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REVIEWS OF RUMANIAN FOLK MUSIC 


“This collection is important not only from 
the point of view of the discovery of Ru- 
manian folk music (though in this respect 
its value is beyond measure) nor as a Bar- 
tokian document—though on the basis of 
this work alone we could gain a true idea of 
his greatness as man, musician and scholar. 
Its importance lies above all in the immense- 
ly valuable lessons to be drawn from its. 
the collection of the material at the source, 
the notation, the analysis, the classification, 
the international comparative study—all 
this was carried out by a single man who 
was at once musician, linguist, authority on 
folk poetry, on instruments, on dance 
steps.” 


Balint Sérosi Tempo (London), 1968 


“The series will constitute a monument of 
Rumanian folk music... the books are a 
joy to use and should be a part of every 
music library.” 


Halsey Stevens MLA Notes, 1969 


“This monumental achievement will re- 
main the crown of Barték’s music folklore 
scholarship. A work of committed enthu- 
siasm, inspired industry, and imaginative 
insight, it is as unique among his own con- 
tributions as it is in the field of ethnomusi- 
cology at large.” 


John S. Weissmann IFMC Yearbook, 1969 


“We greet this impressive, three-volume 
edition of the results of Béla Bartdk’s life- 
long study of Rumanian folk music.... 
[Bart6k was] the altogether disciplined 
scholar... meticulous and scientific, but 
never distant or stuffy... He used the entire 
arsenal of linguistics... devised an entirely 
new and original system of organization, 
one that was not restricted to the music 
but was extended to all components of 
rural art. He also found a new and work- 
able system to deal with the texts.” 


Paul Henry Lang The Musical Quarterly, 1968 
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Foreword 


portions of Béla Barték’s subsequently-discarded preface, concern- 

ing the fate of his folklore publications, are presented in explanation 
of the editorial processes necessary for achieving the publication. By 
way of introduction to this revised edition of a previous, although in- 
complete, published version of the Rumanian Carols and Christmas 
Songs (Colinde), we refer again to the author’s suppressed lines which 
pertain to this volume: 


le the first volume of Rumanian Folk Music (Instrumental Melo dies) 


The second publication by the same publisher was to include my collection of 
Rumanian Colindas (Winter-solstice songs). Their extremely interesting texts were 
supposed to appear in original as well as in English. After several years of delay, 
the translation to English prose was completed, one part in adequate archaic 
English, the rest (by someone else) in most unsuitable Kitchen-English. The 
publisher did not wish to change this, though. Result: I published the book at 
my own expense; however, only the musical part, because of lack of sufficient 
funds. The texts are still in manuscript, even today.? 


Our primary aim, therefore, has been to unite the Rumanian poetic 
texts and translations with the musical part, in one volume, as was the 
desire of the author. A second objective, motivated by the author’s own 
revisions of the Colinde,? and enabled by means of years of experience 
gained in editing the first three volumes of the present publication, was 
to correlate the format of the music examples, poetic texts, and prefa- 


1 Béla Bart6k, Rumanian Folk Music, ed. Benjamin Suchoff (The Hague: Martinus Nijhoff, 
1967), Vol. I, pp. xxix—xxx. 

2 The two pages of this discarded draft, in Hungarian and English versions, are on file at the 
New York Barték Archive. The publisher referred to is Oxford University Press (London). 

3 That is, the first edition of Béla Bart6k’s Melodien der rumdnischen Colinde (Wethnachts- 
lieder) (Vienna: Universal Edition, 1935), hereinafter cited as abbreviated. 
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tory material with that employed by Bartok in the second and third 
volumes of Rumanian Folk Music. What follows below, therefore, is a 
comprehensive discussion of the source materials and the editorial pro- 
cedures involved in the preparation of this volume for publication, and 
a brief review of developments in the collection and treatment of Ru- 
manian carols and Christmas songs that have appeared in available 
sources since Barték’s death in 1945. 


As Bartok states in his Preface to Part One, the Colinda melodies and 
texts were collected by him in Transylvania,* between 1909 and 1917; 
part of them were published in 1913 (Barték, Avi din Brhor)® and an- 
other part in 1923 (Barték, Volksmusik der Rumanen von Maramures) .® 
The earlier publication, its first music example bearing the title Colindul 
copiilor (Children’s carol), is limited,to a few general remarks about 
Colinda songs. The Maramures book contains more technical informa- 
tion on the subject, but—as the author observes— the small number 
(twenty-seven) of Colinda songs published therein precluded a pene- 
trating characterization. And Barték’s published articles on Rumanian 
folk music contain but fleeting reference to the Colinda material.’ It 
should be noted that, in 1918, he apparently wrote a short essay about 
the Rumanian Colinda songs, intended for inclusion with his composition 
for piano solo titled ‘““Rumanian Christmas Songs’ (published by 
Universal Edition, Vienna, 1918).8 

In the first edition of the Colinde (p. VI) Bartok advises the reader 
that he deposited a complete copy of the poetic texts in the library of the 
Hungarian Academy of Sciences, Budapest, and in the university libra- 
ries at Basel and Amsterdam. The circumstances surrounding this de- 
posit in particular, and the Colinde publication in general, form part of 


4 Hungarian territory ceded to Rumania in 1920. 

> This abbreviated title, adopted for present purposes, appears (passim) in the music no- 
tations section of the publication. Avii din Bihor contains twenty-one of the 109 Bihor melodies 
appearing in Colinde. (See the editor’s concordance of melody numbers on p. XXXIV). 

6 Published by Drei Masken Verlag (Munich) in 1923 and hereinafter cited as “Maramures.”’ 
in revised form, published as the fifth volume of the present publication, it is cited as ‘R.F.M. 
Vol. V (Maramures).”’ 

” These articles, collected and translated by Constantin Brailoiu, appear in Scrieri marunte 
despre muzica populara romdneascd (Bucharest, 1937). Bibliographic details are as follows: 
“A hunyadi roman nép zenedialektusa,”’ Ethnographia (Budapest), 1914, also in Zeitschrift fir 
Musikwissenschaft, March, 1920; ‘‘Rumanische Volksmusik,’’ Schweizerische Sdngerzeitung 
(Berne), 1933; ‘‘Roman népzene,”’ Zenei Lexicon (Budapest), 1931; ‘‘Roumanian folk-music,”’ 
A Dictionary of Modern Music and Musicians (London), 1924. 

8 Letter from Barték to Universal Edition, dated April 11, 1918. The location of this un- 
published article—if it is not lost—has yet to be determined. 


[ viii ] 


Foreword 


Victor Bator’s introductory essay to Rumanian Folk Music.® Let us 
proceed, then, to an examination of the source materials. 


THE MANUSCRIPTS 


The considerable number of drafts fall into two basic categories for 
editorial purposes: Music (Part One) and Texts (Part Two). The first 
category comprises those manuscripts related to the music examples, the 
Notes to the melodies, and the prefatory and miscellaneous reference 
material. The second category has to do with the poetic texts, the Notes 
to the texts, the refrains, and the Introduction to Part Two. 

The music examples—tThe first draft, consisting of field recording 
transcriptions for the most part, and on the spot notations made when 
recording was not possible, was, excepting three reconstructed leaves 
(mus. ex. Nos. 48, 62d., and 72) and two fragments (mus. ex. Nos. 104f. 
and 112b.), left behind by Bart6dk when he emigrated to the United 
States in October, 4940.10 

The second draft is represented by the duplicate copies which were 
prepared by Barték between 1925 and 1926 and sent by him to Oxford 
University Press in London and to the Rumanian Academy of Fine Arts 
in Bucharest. The latter copy is made up of fifty-six pages of music 
manuscript paper written in ink (the Appendix—mus.ex. I-VI—is 
lacking). There are numerous modifications—first in ink, then in red or 
blue pencil.14 - 

The third draft is comprised of 106 pages of master sheets which are 
exactly the same as reproduced in facsimile in the first publication of 
the Colinde; it is on file in the New York Bartok Archive.12 

The fourth draft is in the form of the author’s own corrected, published 
copy of the Colinde and in which were clipped six slips of music manu- 


9 See Vol. I, pp. x—xiv, xviii ff. 

10 Each of the editorially-reconstructed fragments and leaves is made up of two or three 
slips of paper—the reverse sides containing references to Parry Collection variants—which 
Bart6k had placed here and there in his Tabulation of Serbo-Croatian Material. 

11 According to Professor Tiberiu Alexandru of the Institutul de Folclor, Bucharest, 
Rumania (letter dated Nov. 22, 1964). The ‘‘Bucharest’’ MS. was received at the New York 
Bartok Archives after the completed editorial revision of this volume had been forwarded to 
the publisher; nevertheless, a comparative study of its contents has been made, and the derived 
data are included in this publication. The location of Part One of the London manuscript 
(perhaps lost?) has yet to be determined. 

12 In his incomplete foreword to this volume, the former editor, Constantin Brailoiu (d. 
1959), refers to a letter written to him by Barték, dated December 6, 1933, in which the an- 
nouncement is made that retranscription of the recorded Colinde melodies had been accomplish- 
ed and that about another two months would be the estimate for completion of the music 
master sheets. 
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script paper containing the revisions of mus. ex. Nos. 10c.,81d., 83a. var., 
85b., 92e., and 1021.18 

The fifth draft, editorially revised, constitutes the version used in the 
present publication. It was assembled from a copy of the Colinde publi- 
cation and from the revisions contained in the fourth draft. 

Notes to the melodies.—The English translation of the original publi- 
cation of the Notes, editorially emended, forms the final copy used in 
this revised edition (see fn. 11, above). 

Preface and Introduction to Part One.—Here, too, the English trans- 
lation of the publication served as the basis for the editorially-revised 
present version.14 

Miscellaneous reference material—The tabulation of Statistical Data 
Concerning the Output in Towns and Villages is discussed below (p. xii) 
in the description of manuscripts of Part Two, where it originally ap- 
peared. Barték’s pencilled marginal notes in his corrected copy of the 
Maramures publication (pp. 1-9) offered a means of checking his re- 
marks on Rumanian variants published elsewhere. Finally, his Tabu- 
lation of Serbo-Croatian Material furnished additional data which were 
incorporated with the revised listing of foreign variants.!® 

The poetic texts.—The first draft of the music examples is also that of 
the Colinda texts. 

The second draft of the texts, like the melodies, was prepared by 
Bartok between 1925 and 1926. The London copy consists of sixty pages 
in Barték’s hand, in Rumanian, neatly written in blue ink with a narrow 
pen. This copy contains, throughout, the semivowels i and wu. In 1933 
or 1934, during or following the re-transcription of the entire Colinda 
material (see fn. 12, above), he revised the MS.; indeed, the numerous 
emendations appear in variegated autography.16 The Bucharest version, 
however, has 502 pages; here the text lines are arranged in single column 
form and on one side of each sheet, all written in ink and with few 
revisions (see fn. 11, above). The orthography of the Rumanian Academy 


18 The few corrections, made in red crayon, are limited to the music examples; in fact, they 
encompass corrections and additions to data sections only. 

14 In view of Barték’s practice in Rumanian Folk Music it seems reasonable to conclude 
that he may have prepared preliminary Hungarian and German handwritten drafts prior to 
completion of the 1926 London and Bucharest copies. Regarding the probability of typescript 
versions, see the description of the prefatory drafts of Part Two, below. 

15 See the editorial remarks concerning this material on pp. xxii, 30, and 35-36. 

16 A duplication of page numbers, written in black ink by a translator, Lucy Byng, also 
appears in the draft (pp. 41-60). It should be noted that the cover page bears the author’s 
comment that the texts “from No. 105g. on are missing.’”’ 
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is observed (that is, without indication of semivowels) in Text Nos. I- 
105f.1” There are two typescript pages of text No. 105a., amended by 
Bartok, which were added at a later date (see the explanation, below, 
concerning the partial copy of the third draft of the texts). 

The third draft consists of three complete and one partial typescript 
copies in Rumanian; their description is as follows: 

I. példany (1st copy): deposited by the author in the Magyar Tudo- 
manyos Akadémia Kényvtara, Budapest; it contains his handwritten 
corrections and additions. Cited here as ‘Budapest’. 

2. példdny: deposited in the Universitaéts-Bibliothek, Basel; a carbon 
copy, corrected as before.18 Cited as ‘Basel’. 

3. példdny: deposited in the Universiteits-Bibliotheek, Amsterdam; 
a carbon copy, corrected as before. Cited as ‘Amsterdam’. 

The pagination of the Budapest copy is, excepting a few pages, typed 
to p. 149. Thereafter, the pages are numbered in Barték’s hand. 

The Basel and Amsterdam copies are the same as the Budapest version, 
but with the excepfion that an unnumbered page (text no. 105g.) ap- 
pears between pp. 149 and 150.19 

Three leaves and four fragments (portions of text Nos. 105a., 105b., 
105c., and 105d.; in the form of original and carbon copies) were recon- 
structed from Barték’s Tabulation of Serbo-Croatian Material (see fn. 10, 
above). Excepting three fragments, all contain the author’s emen- 
dations; indeed, text-ne. 105a. shows the entry r. példdny. Barték ap- 
parently had these texts typed in Budapest (e. and f. variants, too?), 
and he may have sent the leaves containing text No. 105a. to Bucharest 
(in January, 1932) as a format sample from which to prepare typescript 
copies of text Nos. 105g.—141.20 

The fourth draft is comprised of those text portions underlying the 


1? Letter from Barték to Constantin Brailoiu, dated Jan. 13, 1932. Also lacking are the 
ruled double-lines used to indicate text lines which underlie their respective melody sections in 
the music examples. Text Nos. 105g.-141 (end), on the other hand, contain emendations in 
Barték’s autograph, including semivowel diacritical marks and ruled double lines. This portion 
of the MS. (missing from the London copy), together with the similarly emended text Nos. 1- 
105f. of the London MS., comprise the source material from which the third, typescript draft 
(description follows, below) was made. 

18 It was the intention of C. Brailoiu to use this copy for printing purposes in the present 
volume, hence his handwritten additions here and there in the manuscript. 

19 In the Budapest copy p. 149, originally containing only the fifteen lines of text No. 105f., 
shows text No. 105g. mounted thereon. 

20 According to his letter to C. Brailoiu, Jan. 10, 1932, In a letter to Oxford Univ. Press 
(Nov. 2, 1934) Bartok states that ‘‘there are now 4 copies of the words at our disposal.’”’ It 
seems safe to assume, however, that he alludes to the second, subsequently-revised and com- 
bined London—Bucharest draft as the fourth copy. 
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revised melodies in the author’s corrected copy of the Colinde (that is, the 
fourth draft of the music examples.)?1 

The fifth draft, brought by Barték to New York in 1940, is a carbon 
copy of the complete texts which are orthographically treated according 
to procedures used by Barték in Vol. III (Texts) of Rumanian Folk 
Music. Furthermore, font and format of this draft differ from the typed 
copies described above, and it contains none of the author’s handwritten 
corrections. 2? 

The sixth draft is the typescript copy prepared by the editor as the 
final version for the present publication. 

Introduction to Part Two.—So far as this manuscript survey is con- 
cerned, the first draft is considered to be the preceding portion of the 
second (that is, Bucharest) draft of the poetic texts. It comprises twenty- 
seven pages, in German and in Barték’s holograph, and it includes the 
Preface, Notes to the Texts, Index of Refrains, Index of Towns, Villages 
and Performers,2? and Table of Contents. 

The second draft is represented by the copies of the third (Budapest, 
etc.) draft of the texts, all in German and in typescript form. The proper 
part—that is, the discursive matter and the bibliography—appears on 
pp. 60-71; the Notes to the Texts, pp. 72-74; the Index of Refrains, pp. 
75-84; the Index of Towns, Villages, and Performers, pp. 85-93; and the 
Table of Contents, pp. 94-95. It should be noted that the last two pages 
appear only in the Amsterdam copy and that the missing pp. 1-59 
encompass the prefatory material of Part One.?4 

The third or American draft (that is, the fifth draft of the poetic texts) 
is for the most part the same as the first. Exceptions: the pages are 
numbered from 1—31 and the Table of Contents is lacking (lost ?). 

The fourth draft, prepared from the English translation of the Basel 
copy, is the editorially-revised present version.2° 

Notes to the texts; Refrains.—Since this material was originally part of 


21 It is curious to note the concurrent use of old and new orthographical procedures here 
(see fn. 30, below). 

22 The draft shows corrections and additions by C. Brdiloiu and the present writer. Infor- 
mation concerning the original copy of this draft is lacking. 

23 There is a second, revised version of this Index, also in the author’s holograph (10 PP.), 
which was probably added to the MS. by C. Brailoiu. 

24 In a letter to Oxford University Press, dated July 2, 1934, Barték writes that he had 
sent “95 typewritten pages (the Introduction, explanations, etc., in German, of my ‘Rumanian 
Xmas Songs’) through Rézsavélgyi from Budapest’’ a few days before. The Table of Contents 
was intended to serve both parts of the Colinde book. 

25 The proper portion of the English introductions to Part One and Part Two had been 
checked by C. Brailoiu prior to the present writer’s assumption of the editorial function. 
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discussion of the Introduction to Part Two. 


As Table I shows, the bulk of corrections is concerned with the data 
ayd with the underlying texts of the Colinda melodies. In most cases the 
corrigenda were derived from a comparative survey of the various text 
drafts, the Bucharest (second draft) MS., and the author’s corrected 
copy of the published melodies. Wherever it has been considered ap- 
propriate, particularly in those cases involving corrigenda which are 
editorial in origin, explanations are offered in the form of marginal 


notes. 


EDITORIAL TREATMENT OF PART ONE 


TABLE I 


ACORRECTIONS OF THE MUSICAL PART 


Melody No. 


| Staff 


Measure 


Description 


1 


Ne 


| Caesura desig. 
| 


3 


AWAD KRWHK WK UNDNAHNHWKeDHND I 


o, to vead 6, 
t’inerial to vead t’ineriel 


Plus sign deleted from record designation 


Fericean to vead ferisan 
pl’ecato to read pl’ecatu 

F. 1028d) to vead F. 1028b) 
plecato to vead plecatu 
ciusori to vead siusori 
Loamnea to vead Doamnea 
bunu to vead bunu-i 

dan to vead din 


Same correction as No. 21b. 


de to vead da 

etovead J 

’*ntreba to vead ’ntrebu 
vinu to vead vinul 
Potbale to vead Podbale 
cer’ to vead ceri 

Isos to vead Isus 

zor to vedd zori 

cer to vead ceri 

pogoratu to vead pogoritu 
adevarata to vead adevarata 
marea to vead mare 
hyphen deleted in ’n-cerju 
d’un to vead un 
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(continued) 
Melody No. | Staff | Measure | Description 

ISy/ 1 4 pamantuluju to read pamantuluiu 

61d. 1 1 se to vead sa 

éle. 1 Zeal un to vead on 

(eit tl: Text No. 611. to vead 58d. 

67b. 7 1 Josif to read Josaf 

70 1 3 da to vead dai 

73p. 3 5 le to vead ma 

Zoddmee. Data (Turda Aries) to read (Alba de jos) 

73gg. Data F. 876a. to vead F. 976a. 

73mm Zz IS) verd’ea to vead verd’ea 

7Aa. 4 5 sa m’ajungi to vead sa-mj ajungi 

75b 1 2 Bay line deleted between second and third beats 

8la 1 2 TV] 2 to read V1| 

81d. Data Plus sign deleted from record designation 
a me d’ochiti to vead d’ot’itja 

81}. Data VII. to vead VIII. 

83a. Data 1010c)+ to vead 1010c)* 

83b. 3 | 4 3) 2” to vead 4) 

85b. Data Plus sign deleted from record designation 
Wat eo gh He Porancito to vead Poransito 

86f. Data XIII. to vead XII. 

86g. 1 + vanatel’e to vead vinetel’e 

92a. 1 1 colo ’n to read colo 

I2e: 1 5 acestea to vead ahestea 

9Ze% Data Plus sign and asterisk deleted from F. 1010f) 

95f. 1 6 de to read da 

97 1 5-6 Romiuoara to vead Rominyoara 

100f. 1 1, 4 mai to vead mai 

1028. Caesura desig. 28 to vead 
1 1 naltu to vead naltui 

102h. 1 6 di’n to vead ir 

102i. Data Plus sign and asterisk deleted from F. 1010e) 

1021. 1 6 curte-a to read curtea © 

104f. Data F. 1562c) to vead F. 1600c) 

104g. 1 5 xiu to read siy 

104h. 1 6 Domnul to vead Domnu 

106 2 Z dash deleted from calului- 

117a. Data Cook to read Cooc 

LHS, Text no. 64 to vead 64a. 

121p. fear 1 3/4 to read 7/8 


26 The cadential tone of the first melody line, correctly labeled by the author in the caesura 
designation, is indeed e}, 

2? An erroneous duplication which, if left uncorrected, would fail to account for the footnote 
figure in the last measure of the melody. 

28 The main caesura, correctly labeled by the author in the fifth measure of the melody, is 
indeed c?. 
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After Barték had achieved the publication of the melodies of his 
Colinda collection, he found the previously-missing phonograph cylinder 
(F. 1010) on which were recorded mus. ex. Nos. 10c., 81d., 83a. (in part), 
85b., 92e., and 1021.29 These melodies were transcribed sometime after 
the discovery of their recording, and the transcriptions were clipped to 
their pertinent pages in the author’s corrected copy of his Colinde 
book.®° In preparing his revisions for the present publication, it was 
only necessary to make certain additions?! (see Table 2, below) and to 
delete the data-section plus sign which he used to indicate the missing 
phonograph cylinder. 

Regarding the tabulation of melody additions (Table II, below), ex- 
planatory marginalia are delimited, for the most part, to those editorial 
addenda which the present writer has regarded as perhaps requiring such 
treatment. As a matter of convenience, listed here are those music 
examples containing editorially-derived, parenthetical text numbers: 2, 
Muyw0,, 210,, 27,39, 49m., 4op,, 62v., 71¢.5.61h., 86h., 87c., 93; 95h., 115c:, 
116, 121i., 121j., 128b., 131, 132a., and 133. The explanation for these 
additions will be found on p. 39 (fn. 75). 


TABLE II 


ADDITIONS TO THE MUSICAL PART 


Melody No. | Staff | Measure | Description 
1b. eh Poa ee 
2 1 6 * To vend *eee 
3b. Z S 2) 
7b. aiid [VII] 33 
10c. M.M. desig. [ J = 100-108]84 
By 1 ##*ZBZ 


28 According to C. Brailoiu’s marginal notes to this volume, a letter to him from Barték, 
dated Nov. 11, 1935, indicates that the latter discovered another phonograph cylinder con- 
taining mus. ex. No. 106. This melody, it should be noted, was not found in revised form in the 
author’s corrected, published copy of his Colinde book. 

30 The first four melodies are notated in blue-black ink; the text portions are in old-style 
orthography. Text corrections of these melodies, in blue ink, contain revised diacritical marks 
(that is, the inverted breve)! Mus. ex. Nos. 92e. and 102i. have music and text parts in blue ink; 
both transcriptions have their texts in revised orthographical form. (See fn. 21, above). 

31 The author neglected to add caesura signs and designations, data sections, tempo desig- 
nations, and a refrain mark. 

32 See pp. xix—xxi, below, for comments concerning editorial treatment of the Notes to the 
Music Examples section. 

33 Derived from the author’s caesura designation. 

34 The metronome mark is missing from the revised version of this melody, hence the use of 
brackets. 
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(continued) 
Melody No. | Staff | Measure | Description 
12b. Z 1 7) 
12e. 2 1 (1) 38 
16c. 1 5 Ee 
es Caesura desig. [3] Bb 
20 1 2 Brace and underlying l.r. 
1 3 le 
21z. 1 2 ge 
33b. 2 Z (b3 33 
45k. 2 1 tyiplet bracket 
45p. Numer. desig. | *9 
45v. Data Kuba B.H. 581, 913; Kuhaé 87836 
élg. Z 1 Double bar line 
62b. Caesura desig. | 8, 5, 8, VU] [b3] 9? 
62ee. 1 3 q] ce 
64b. Caesura desig. [3] oe 
69 2 6 4) 
73h: 2 3 6) 
732. 2 2 ee 
733}. 2 2 4)— 
2 4 [b3 33 
2 4-5 5)— 
ze 8 6)— 
74b. Caesura desig. (8 + 8,)38 
1} 2 | ow 
2| 2 | pa 
8la. Var. data (Hunedioara) 
82a. 3 | aea4 bass clef sigu 
86e. Data F. 1005d) 
86h. Caesura desig. [1] 35 
87c. 1 4 Slur to beamed sixteenth notes 
92c, 1 1 n 
o2e. 1 3-5 Brace and underlying r. 


35 Derived from the author’s caesura symbol in the melody. 

86 Derived from Barték’s Serbo-Croatian ‘‘Tab. of Mat.’’ For further details, see List of 
Foreign Variants, pp. 35-36. 

3? Syllabic structure derived from Table 1; caesurae derived from the author’s symbols in the 
melody. 

38 Placement of symbols derived from the author’s caesura designation prompted editorial 
addition of the parenthetical syllable figures. For validation of this procedure, see the author’s 
discussion of double lines on p. 11. 
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(continued) 

Melody No. | Staff | Measure | Description 
o2e: M.M. desig. [p= 246( R= 28° 
99a. Data * to vead **82 
102c. 2 Zz stem added to note head 
102i. 1 3-5 Brace and underlying tr. 
106 1-2 1-4 (1) Brace and underlying r. 
107a. 2 1 [1] 88 
Lite: 2 3 i 
115c.82 Data “to vega *** 

1 2,4 * 
11682 1 1 miovead ** 
Z 7 ** to read *** 
120 Numer. desig. *32 
121p. 1 2 3/440 
128a. Caesura desig. 7] [V 3b 
OMISSIONS 


Mus. ex. No. 68 lacks the reference figure 1!) at some point above the 
second staff of the melody. The music example and its corresponding 
text are not in the Bucharest (second draft) MS. 

In mus. ex. No. 12c. the illustrative notation is missing from the first 
and fourth measures of the marginal notes (staff 3). 


TABLE III 


“ Misstnc Data anp TEXTS 
(Melody Nos. in Italics Indicate an Explanation is in the Notes) 


Pitch, M.M., and Record No. Pitch Performer | Texts | MM. 
BGri Oo 81 227]-S.1l nlOCs wh 7, Hedi, WAR Wi, 45€., Dob: 
AN SETS PAE AY fern Gre ale yy 2l1e.k.1.x., 61b.d., 46b., 92e.42, 
45e.m., 46b., 47, 48, 53b., 54, 23 295 68b. 47, 106. 
61b.d.1., 62d.s.y.gg., 64e., B1dy 37a AZ. 59c.41, 
66a. 68b., 73d.m.tt., 77a., 45b.f.k.v.‘ 49, 73tf.41, 

Tang Ol iege OOd.s (95, a9 4a-D., 53a.b., 61c.e., 78b. 
95f., 98, 104e.k., 111b., 115c., 62a.x.ee., 63. 
lyAoh WOeoe, ISR Shan b ely era, TAD. Ce otatlexee 

132b. 81f., 82b., 86g., 
95a., 96, 
100b.g.h., 109, 
114b., 115b., 
Ui7asaott 


39 The unrevised version of this melody has a 6/8 time signature. 

40 Editorial addition required because of correction of meter sign in the first measure (see 
Table I entry for this melody number). 

41 Contains the refrain only. 42 In the revised melody. See Table II. 
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In the following music examples the reference figures and their illustra- 
tive notations are missing from the marginal notes: No. 73bb. [2)], 
81a. [2)], 95b. [1)], 102c. [2)], 107d. [4)], 121a. [2)]. In the Bucharest MS. 
melody No. 121a. shows this marginal note, designated with 1), where 2) 
now appears: 

Table IV shows those diacritical marks, and so forth, whose addition 
derives from the comparative survey of extant text drafts. 


TABLE IV 
TYPOGRAPHICAL ADDITIONS TO THE TEXTS IN PART ONE 
Description Mus. ex. No. 
Inverted brevel..) sa es eebanliZellbawey2z, bbs 21 272 ee oan 


yh, (oveuelely Waser SCENE tell, Oe. 
104c.-e.g., 121i., 132a.b. 


Brever oe ae cee) Phe ee COD tol soc Ob. eam. 
Céedillae 2s ie ee eee ce CP OCD At DD OSC rE Abas 
ASDOStLOpLIGkaC Cet aii Em EEP LODE mL cn Zlicaml az. 
(CGHENS AOC 56 og 6 om 6 o a Bilas Ze) 7c 
InvertedsCaretas, vse site, os amor eee leekae 

Circumtlessy. — neue Gh ee) Seen! ae Dion : 
Capitalization Vase) ue 2 Ute Zo Od C el, cle OL are: 
Wena imxaediing 595 6 5 6 5 5 5 WA ines Wiese 


Here and there in the melodies appear short underlines which desig- 
nate syllable extensions.4° These designations are editorial additions 
based on procedures followed by Bartok in Vol. II and derived from a 
comparative survey of the text drafts. 

In concordance with punctuation employed in the texts, all refrains in 
the music examples are terminated with exclamation points.*é 

Mention has been made (above) concerning six melodies revised by 
Barték subsequent to the publication of the first edition of the Colinde. 
The portion of mus. ex. No. 83a. found by the author on M.F. 1010 
represents a variant (text No. 21) of the notated melody (M.F. 1009, text 
No. 28g.). It is quite probable that the author would have indicated the 


43 Supernumerary additional syllable (see the author’s explanatory discussion of this 
phenomenon in Vol. II, p. 32). The sixth measure of mus. ex. No. 73p. shows this type followed 
by a pseudo-upbeat syllable. 

44 Pseudo-upbeat syllable (see comment in preceding footnote). 

45 In the unrevised text drafts the syllable extensions are enclosed in parenthesis, a denota- 
tion which the author later changed (Vol. III, passim) to the underline. 

46 It should be noted that C. Brailoiu made a number of corrections of punctuation in the 
American draft of the texts. 
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revised variant by means of appropriate reference figures and marginal 
notes added to mus. ex. No. 83a. For certain reasons, one of them to 
provide the reader with an opportunity to examine Barték’s autograph 
of a Colinda melody, a facsimile of the mentioned variant is presented 
instead: 


F.1010 e) 


2. Timbite marge eneseusidy 
Romatceae des t 
unccae d SHON Sa Ae 


4 oliini catana Si na pleeas 


A final word with regard to alteration of format: data section, aster- 
isk, and caesura-designation placement ; addition of classification symbols 
to each page of melodies; and removal of variant listings to the Introduc- 
tion have. been made in order to correlate notational procedures in this 
volume with those used by the author in Vol. II of the present publication. 

In the following list of missing explanations to the music, melody 
numbers in italics indicate that an editorial addition—in the form of a 
suggestion as to what may have been the author’s intended remark— 
will be found in the Notes to the Music Examples: 450.*, 62e.*, and 
62¢.%.47 

The enumeration below offers explanatory remarks concerning other 
editorial emendations in the Notes: 

47 The first edition of the Colinde publication lists variant h.—which shows no asterisk— 


as a change song. Variant g., unlisted in the first edition, has an asterisk and is sung by the 
same peasants who perform the change song listed as variant i. 
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10c.**: Comment was derived from the author’s note “1 Var. (egyzk/)’’ 
in the sixth measure of the revised melody.*® 

45n.*: The figure denoting the number of melodies in the cycle was 
changed from 5 to 6. 

81d.*: Use of the revised melody necessitated change of the rhythm 
pattern fromé J J Jf toitld.d.2- The author erroneously quotes the 
second measure (changed to read “‘fourth’’) in the original note to this 
melody. The references to the lost recording and the double asterisk 
indicator, no longer valid, were deleted.*9 

83a.*: Use of the revised melody necessitated deletion of the original 
note.50 

92e.*: Same remark as to 83a.*. 

93**: Text stanza 2, originally printed as part of this note, has been 
transferred to the Addenda section of the Texts and Translations as the 
continuation of text No. 155. 

95h.*: Text stanza 2, originally printed as part of this note, has been 
transferred to the Addenda section of the Texts and Translations as the 
continuation of text No. 156. 

116*: The second and third text stanzas, originally printed as part of 
this note, have been transferred to the Addenda section of the Texts and 
Translations as the continuation of text No. 158. 

121}.*: The listing of Cantec de stea texts in the original note shows a 
duplication of variant h. This typographical error has been corrected by 
substituting k. for the repeated h.5! 

The note to 88b.*, reproduced in the Notes exactly as worded in the 
original version, either is in error or lacks further explanation. For ex- 
ample, if both groups “begin with the last tone’’ of the four-measure 
melody, and “‘close with the third measure,”’ what is the function of that 
part of the melody and its underlying text contained in the last measure? 
Examination of the Bucharest MS., in which Barték has notated the 
melody on two staves, discloses that Group I. begins with the refrain, 
sings the proper text line, and closes with the refrain. Group II., entering 
on the penultimate tone sung by Group I., begins with the proper text 

48 It is perhaps an inadvertency that the author makes no reference to the lost recording 
(M.F. 1010, marked with the plus sign), in his published note to this melody. 


49 The revised melody contains no indication with regard to its performance as a change 
song. 

50 The required asterisk is missing from the data section of the first version of the melody. 

51 The text (No. 104h.) to mus. ex. 121k. illustrates to a high degree the author’s description 
of Cdntec de stea texts (Preface to Part One, p. 2): lack of refrain, influence of Western 
European poetry, and psalm-like ending which indicates a borrowing from ecclesiastic sources. 


[ xx ] 


Foreword 


and concludes with the refrain (as notated in mus. ex. No. 88b.). Group I. 
returns in the same fashion and with the same melodic line as Group II., 
excepting that the refrain (Jwielut jusielasu!) is shortened from two 
measures to one (Jwzielut!). What occurs thereafter, indicated by Barték 
with “etc.’’. is unknown. 

The original note to 102i.*, concerning the missing record and the 
probable omission of the upbeat in subsequent stanzas, has been deleted. 
The revised transcription, based on the recovered recording, clearly indi- 
cates a pseudo-upbeat tone in st. 2. 

The note to 116*** (originally marked with two asterisks) seems 
unclear as presently phrased by the author. 


Editorial treatment of the author’s prefatory essay to Part One 
(Melodies) of this volume has been heedful of diverse problems such as: 
(a) selection of an appropriate title for the work, (d) errata in and revi- 
sions of tabulations and listings, (c) format, and (d) miscellaneous emen- 
dations derived from the revisory process. 

a) Title selection.—In view of Bartdék’s inconsistency regarding desig- 
nation of the Colinda material in his published and unpublished folklore 
studies in the English language, it was decided to construct a title which 
would adequately yet succinctly describe content and which would 
indicate, too, the connection between the original and revised versions: 
Rumanian Folk Music: Carols and Christmas Songs (Colinde). 

b) Tabulations and listings.—In Table 1, Subgroup B III g), the refer- 
ence figure for marginal note 9 (present no.: 27) is missing from the 
original publication. Examination of the melodies indicates that the 
reference figure 7 (present no.: 25), erroneously affixed to melody 
designation 80-93, should be replaced by the missing reference figure. 
Accordingly, the correction has been made. In Subgroup B III h) the 
erroneous melody designation 195 was changed to read 105. 

In the Additions to the Melodies section (original publication p. XVI) 
the numerical designation for Maramures mus. ex. Nos. 11 and 12 were 
interchanged, as they presently appear, in accordance with Bartdék’s 
note to those melodies in Vol. V. 

In Table 2, the total for the number of melodies and variants has 
been corrected from 477 to 481. 

In Table 3, the omission of a total for the number of melodies and 
variants may have been an inadvertency in the original publication. 
The figure 418, therefore, represents an editorial addition. 
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The original, misnumbered list of Alba de jos change songs has been 
corrected from 2, 12t., 39, 6lc., 64v., 87g., 88c.d., 89b.c. to read 2, 12v., 
39. 59c., 62v., 86h., 87c.d., 88b.c.52 

There were a certain number of discrepancies in the tabulation of 
statistical data (see also under c) Format, below) whose correction is per- 
haps worthy of discussion here. 

Bihor: Although the village totals are not affected in the revised 
tabulation, the manuscript drafts show mus. ex. No. 95f. var. listed for 
both Coticlet and—correctly— for Urvis. Mus. ex. No. 73b, however, is 
an Urvis melody which was inadvertently omitted from the drafts. An- 
other erroneous listing for Coticlet, in the drafts, is 105c. (mus. ex. No. 
105 has no variants) which should read 100c. 

Cluj: The drafts give a total of 3, instead of 2, for the number of villages 
represented from this county. 

Hunedioara (Hunedoara): The 87c. (Petrosan, Alba de jos) listing 
under the village of Paucinesd should read 86c. The lapse, however, does 
not affect draft or revised tabulations. 

Mures-Turda (Mures): The 45c. (Nieresteu) listing under the village 
of Bala should read 45d. 

Torontal: The drafts show the figure 14 as the total number of melodies 
stemming from the village of Sarafola. This figure has been changed to 
read 13 in the revised tabulation, since mus. ex. No. 100a. (Igris) is in- 
correctly placed as a Sarafola melody.®? Moreover, the number of Igris 
melodies has been increased from 12 to 13 in the revised tabulation, 
since mus. ex. No. 111d.—an Igris melody—was not listed in the drafts. 
The total number of melodies for the county, of course, remains un- 
changed. g 

c) Format.—Three procedures followed by the author in the second 
volume of Rumanian Folk Music have been adopted for use here. First, 
listings of Rumanian and foreign variants, formerly appearing under 
their respective music examples as part of data sections, have been 
assembled into separate tabulations as part of the prefatory material. 
Included here are those Maramures Colinda variants which had been 
placed in a special tabulation in the original publication (p. XVI) and 
those foreign variants derived from the author’s Tabulation of Serbo- 
Croatian Material which he completed in July, 1942. Second, those por- 


52 P, XXX in the original publication. 


53 It should be noted that the melody is listed twice in the drafts; the first and proper 
appearance is that under the village of Igris, 
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tions of Bartdék’s prefatory essay which are summary in nature have 
been placed at the close of Part One under the title of Conclusions.54 
Third, the statistical data (described in the preceding paragraphs) were 
removed from Part Two and revised as presently constituted. 

d) Miscellaneous emendations.—Marginal notes in brackets represent 
editorial additions. Many of them relate the Colinda publication to later 
Bartok studies. Others explain deletions of text matter resulting from 
the posthumous publication of the author’s works which were formerly 
in manuscript, and so forth.55 

It will be noted that the bibliography of works cited in Part One is 
considerably larger than that of the original edition, for the most part 
because of the editorial inclusion of studies which had only been cited 
in the marginal notes. Here, too, bracketed entries represent editorial 
additions. 

Revision of format also brought about the inclusion of certain head- 
ings and subheadings in addition to or in place of those contained in the 
original edition. . 


In his discussion of the characteristic features of the Hunedioara 
(Hunedoara) and Alba de jos areas, the author refers to certain scale 
patterns—in the original edition— in Table 2 as being characteristic for 
that REGION. Examination of the thirteen quoted music examples in the 
tabulation, however (patterns 1.,3., 5., and 7.), show that all stem from 
the county of Hunedioara. The county title, therefore, has been substi- 
tuted for the general designation. 

With regard to the Explanation of Signs Used in the Music Notations 
section, revision of the music examples required a certain amount of 
alterations of or additions to the original text matter. The emendations 
made were derived exclusively from similar sections in the first two 
volumes of the present publication. 


EDITORIAL, TREATMENT (OF (PART TWO 


Comparative study of the various drafts of the poetic texts disclosed 
a rather large number of dispancrecies; in fact, the uncorrected American 


54 Rather than a detailed editorial description here, the interested reader is invited to make 
his own comparison of new and old editions. 

55 In a number of instances reference to specific page numbers has been omitted, because of 
production problems involved with the other volumes of the present publication. It should be 
added here that certain marginalia (for example, fn. 8, p. 8) were derived from other, later 
Barték studies. 
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(fourth) draft shows more than 1,300, the Basel copy (third draft) about 
half that number, the Amsterdam copy still less, and that of Budapest 
approximately 500. (The Bucharest MS. [the second draft], written 
specifically in accordance with the orthography of the Rumanian Acade- 
my, was of limited value in the comparative study.) The bulk of the 
discrepancies involve errors of omission which, in turn, are for the most 
part concerned with diacritical marks. All arise out of Bartok’s attempt 
to achieve authenticity of notation by observing as far as possible the 
rural pronunciation of the texts. Unlike the texts of Vol. III of Rumanian 
Folk Music where, for example, the semivowels 1 and yu are used only 
exceptionally in the DICTATED portions, the Colinda texts include 
everywhere the gamut of the author’s system of diacritical marks.*6 

Fortunately for the editorial process, there are comparatively few 
instances in which all of the drafts omit the same semivowel in a given 
text line. In such cases, and where no solution is provided by the re- 
spective music examples, determination of catalectic (that is, with a 
truncated foot) or acatalectic text lines has been made on the basis of the 
metrical structure of the translations.” 


TABLE V 


CORRECTIONS OF THE TEXTS 


Text No. | Line | Word Description 
lg. 23 2 Inverted breve deleted from thivd vowel 
66 1 to vead =58 
9 2 3 :| moved from here to end of first text line 
10b 50 ! ; : 
55 s Line-counting figures moved down one line to present 
60 position 4s 
15 1 6 Josu to vead Josui 
21 2 3 te-o to vead ce-0°9 ; 
23b. 19 - 20 deleted as line-counting figure 
3le. 7 - 5 moved up from here to present position 
50b, 80 1 1 Fericean to vead Ferisan 
4 2-3 1-aj fericiatu to read 1-a ferisatu 
53d. Refr. - Mel. 34 deleted®1 


56 Concerning the delimitation in Vol. III see the author’s explanatory remarks on pp. 
xli—xlii there. 

57 See Vol. II, pp. 2-5, and E.C. Teodorescu’s note to the Colinda translations (below, p. 217). 

58 The double dash—the author’s later (Vol. III) replacement for the quotation marks— 
indicates a secondary quotation. 

59 Derived from the author’s revised mus. ex. No. 83a. 

60 Derived from the author’s revised mus. ex. No. 10c. 

sin A misprint resulting from the author’s failure to strike out the melody designation along 
with the non-applicable second refrain. 
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(continued) 
Text No. | Line | Word Description 
59c. Refr. 5 Doamne to vead Doamn’ 
68b. 9 - 10 moved down from here to present position 
7282 5 
10 
15 - Line-counting figures moved up two lines to present 
20 position 
25 
30 
83h. 25 - 25-30 to vead 25-31 
36 = 35 moved up from here to present position 
84b. 68 2 4 maslinu to vead maslina 
84c.64 1 7 sus to vead susu 
84k. 1 4 n’auzi to vead n’audzi 
84p. 9 - 10 moved down from herve to present position 
inal 1 zeu to vead zau 5 
95k. of - Line-counting figures moved up one line to present 
10 position 
96a. SP ie 10 moved down from here to present position 
96b. Refr. | 1-2 Domnul Domnula nostru! to vead Domnul Domnula 
2 nostru !66 
eee 
Cpa ea tears 
98f. 1 5 *‘ntrebu :| to vead ’ntrebu :| ’ntreb, 
99h. 5) | 
10 
15 - Same remark as to No. 72 
20 
991. 5 — |. Line-counting figures moved up three lines to present 
10 ~ —“l ~ postition 
10le. 5 - Line-counting figures moved up two lines to present 
10 position 
103h. 4 - 5 moved down from here to present position 
105h. 15 ~ 11 to vead 15 
105}. 1 4 Craciun to vead Craciunu 
3,9 2 Sfanta to vead Sfant’ 68 
3,9 4 Josaf to vead Josaf 


62 In this case and others listed here, the author neglected to change the position of the 
line-counting figures after he had added verses to the previously-completed second (hand- 
written) draft. The third (typescript) draft duplicates the error of the preceding one. It should 
be mentioned here, however, that in a number of cases such errors were corrected by Barték. 

63 Derived from the author’s revised mus, ex. No. 92e. 

64 In mus. ex. 104a. the footnote for the Chincis variant (text No. 84c.) indicates no trun- 
cation of the last foot in the first melody section, hence the editorial addition of the extension 
syllable. 

65 Corrected by C. Brailoiu. 

68 In accordance with the repeated refrain in mus. ex. No. I1lc. 

67 In accordance with the second melody section of mus. ex. No. 26b. 

68 Otherwise nine syllables! (Cf. line 15.) See also remarks in fn. 64, above. 
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(continued) 
Text No. | Line | Word Description 
105m. Data mag. to vead ung. 
106a. ge jos to read in(sic!)jos % 
ge Sfanta 79 

106c. 2 4 Sfanta to vead Lee 
107b. 6 - 5 moved up from here to present position 
10971 1 M,Z Porancit-o to vead Poransit-o 

5 Z bot’eze to vead bot’eza 
ae ie e Line-counting figures moved up two lines to present 

15 position 

20 - 18-23 to vead 20-25 

112n. Data Mel. 95e. to vead Mel. 95g. 
1120. Refr. 1 Parentheses deleted *? 
21 4 2 rasaritu to vead rasarit 
123 3 3 venitu to vead venitu 73 

VW. Z clas to vead Cla 
125a. Data 127a.b. Albac to read ee res 
eZee 4 5) cinsteasca to vead cinsteasc’ 
So 1 4 saraci to vead saraci 

2 5 mancati to read mancati 
136 i 1 Burfa to vead Burta‘4 


Text No. 10c. has the author’s handwritten entry Sdntu-si in the 
margin of the Amsterdam and Budapest drafts only. 

Repeat signs were eliminated in text Nos. 112m. (mus. ex. No. 104c.) 
and 140b. (mus. ex. No. 45u.), in accordance with the underlying text of 
the respective music examples. 

The line-counting figures of text Nos. 130-133 have been replaced by 
punctulated Arabic numbers (1., 2., and so forth), in accordance with the 
author’s procedure in Vol. III. (See Section 10 of the Explanations of 
the Signs Used in the Texts.) 

There are two unusual inclusions of supernumerary additional sylla- 
bles in the Colinda texts (No. 87k.: ma, No. 112r.: Ca), a procedure not 
followed elsewhere in the material or in Vol. III. 

69 In accordance with the last measure of mus. ex. No. 61h. 

70 In accordance with the last measure of mus. ex. No. 104h. 

*1 Derived from the author’s revised mus. ex. No. 85b. 

*2 The parentheses—used by the author in the Colinda texts to indicate an extension 
syllable — serves no ‘purpose, since it encloses a semivowel. (Cf. mus. ex. No. 73dd., line 1, 


measure 3.) 
*3 Retention of the semivowel would defeat the purpose of the extension syllable (u); in 


other words it would decrease the syllabic count by one, thus preventing transformation of the 
catalectic (seven-syllable) line into an acatalectic (eight-syllable) one. 


74 Corrected by C. Brdailoiu. 
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Concerning what appears to be faulty strophic structure in text No. 
84u., the reader is referred to the note to the respective music example 
(Novi 2ies®): 

The format of text No. 7la. has been revised to correlate with the 
underlying texts in mus. ex. Nos. 12p. and 12r. 


TABLE I 


ADDITIONS TO THE TEXTS 


Text No. | Line | Word Description 
47 5 ~ Line-counting figure 
53a. 15 ~ Line-counting figure 
53h. Data Var. 
58b. | 3-6 - Eee 
60b. 1 ~ Sane 
62 Data Var. 
82h. 15 ~ Line-counting figure 
84j. 5 Pe Line-counting figure 
84r. 1-4 = ae 
89a. a Ce Line-counting figure 
94a. 1 = IS Sire 
98g. fn. 1 - Jinu si miru’? 

991. ace tT rE oe pee 
} 15 | - Line-counting figure?9 

102b. 1 2 n 
104i. 17 2 |_ arco 
108b. eo e+ Line-counting figure 
108n. 5 ~ | Line-counting figure 
ii 5a eee Line-counting figure 
113a. | 1-2 - 1 oe 
114c, | 1-2 - fe 
122e. 2 - lee 

3-4 | - {sees 


In text No. 10le. the first two (incomplete) text lines have been added 
as derived from the respective music example (No. 33b.). 
Referring next to other, typographical additions to the texts, Table 


75 The bracketed text lines do not appear in the music example. 

76 Although Bart6k deleted the repeat sign, restoration has been made on the basis of the 
respective music example (No. 100g.). 

77 This line, in the form of a bracketed footnote, represents an editorial addition to the text. 
(Cf. mus. ex. No. 26a.) 

78 See the note to mus. ex. No. 30b. 

79 See the entry for this text in Table V above. 

80 In accordance with the author’s similar procedure elsewhere (for example, text No. 34e., 
line 3). 

81 The bracketed text lines do not appear in the music example. It should be noted that the 
underlying text of this melody (No. 45v.) is identical with text No. 122c. 
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VII graphically illustrates the sharp rise in editorial emendations 
stemming from the missing portion of the second text draft (text Nos. 
105g.-141). Since the listed additions are omitted from all copies of the 
third and fourth drafts, determination of their inclusion in the various 
text lines has been made on the basis of one or more of the following 
factors: (a) metrical structure of the English translations, (0) scansion 
of preceding and following text lines, (c) presence of extension syllables, 
and (d) syllabic structure of the text line in question. 


TABLE VII 


TYPOGRAPHICAL ADDITIONS TO THE TEXTS 


Description Text No. 


Inverted sbrev.c amarante meets 29, 69a., 86, 871., 93b., 104c., 105g.—n.r.s.v., 
106b., 107a., 108a.b:d.e.g.j..n., 110a.,°112b. 
dis ti4as tibb.c, Wiebe 1219 122s5 ease 
tZ5anve lo lela 2ases too, laa 


Brevesc% a saa to me Ue OM oles Oldie: 105x2, 108a.b:e.2,) aaa. 
M2cHe oat oy lei hoc ae Oo: 

GCedilla ay a Sucks aes ee 105i.—k.t.x., 107a., 108g., 112e., 113b., 116b., 
136, 141. 

Apostrophiciaccentw sts en Pies e7I5, loo: 

inverted (cane Gem seen 28c., 65d. 

Circunitléscran ss eee pees hee ae mee 108b., 109. 

Capitalizationse-asme ase eee 45, 60e. 

Siamnelve Wiaelebine 2 5 2 5 2 4 6 3idie., 32g., 79a., 6Ze., 105p.x., 1080. 

Wenav umeisdbine 2 . 2 5 5 5 6 « 87k.82 


As regards alteration of format of the poetic texts to correlate with 
that of Vol. III, the following procedures have been used: refrains and 
data sections moved from the beginning to the end of the text; refrain 
indications added to the body of the téxt, as demonstrated by the 
respective music example; single and double lines:instead of spacings to 
indicate strophic structure; symbols indicating sex of performer 
added to data sections; and English subtitles extracted from the 
Introduction to Part Two and placed with their Rumanian equivalent 
in the Texts and Translations. 

There is but one missing note to the texts: No. 71b. On the other 
hand, although notes are provided by the author, the following texts 
required editorial insertion of asterisk indicators: Nos. 1le., 50b., 93a., 
93c. (line 11), 99a. (lines 1, 2, 20), and 102c. Certain notes which refer to 
variants (originally listed in the texts) have been transferred to the 


82 See the editorial commentary following Table V. 
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Preface to Part Two as marginal notes to the List of Some Variants 
Published Elsewhere.8# So far as corrections of the notes are concerned, 
two of the author’s remarks required emendation: Nos. 4a.* and 105e.*; 
in each of the original notes reference is made to text lines which, be- 
cause of his subsequent revisions, are not applicable.84 

In the following table a description is given of the editorial improve- 
ments made in the index of refrains (which follows the poetic texts, 
below): 


TABLE VIII 


CORRIGENDA AND ADDENDA IN THE INDEX OF REFRAINS85 


Refrain No. Description 
ff Doamne to read { reer 
10 12f. moved from here to Group 1186 
_ (Dai) added 
16 Underline added to Doamnere 
We Brackets added to Doamne 
35 A bostrophic accent added to Doamn 
38 108 to vead 108a. 
s { ceri 
ceriu to vead ; 
cer 
39 : nos’ to vead nos[t} 
“a Domn{u] to read Doamn{[u] 
44 = zi Doamniale to vead Domniale 
54 Doamne to vead Doamn{e] 
78 97b. to read 95c. 


d’ochiti to vead d’ot’itia 
d’ochitia-s to read d’ot’itia-s8? 
(ficuta) added 

88 lino to vead lin’ 

95 62f. var. added®8 


83 Tn the first edition listed under text Nos. 65d., 77b., 83h., 84v., 87n., 92g., 93m., 96b., 991. 
102d., 103h., 1041., 112p., 122e., and 136. 

84 Correction of 4a.*: 8 and 11 to read 9 and 12; of 105e.*: 13, 31, and 50 fo read 12, 30, and 
49, 

85 Listings in preceding tabulations do not appear in this table nor do those repetition signs 
added by the editor for practical reasons. The reader should also note that editorial emenda- 
tious of the index of refrains resulted from careful checking of the respective texts and music 
examples. Marginal notes, therefore, are given only where special commentary was deemed 
appropriate. 

86 The group total—miscalculated in the drafts—remains 26. 

8? According to C. Brailoiu the preferable spelling of this word could have been ot’t fi-ds. 

88 The group total—miscalculated in the drafts—remains 21. 
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The single refrains of Nos. 12 and 14 had erroneously been divided 
into first and second refrains, thus necessitating the editorial deletion of 
the superfluous numerical designations.®9 

A rather important omission was the refrain of text No. 156 (mus. ex. 
No. 95h.): Lerului si-a mérului. According to Bartdk’s classification 
system in the Introduction to Part Two, the refrain belongs in Group 
II; a bracketed entry, therefore, was made under No. 40. Another 
omission was the Maramures refrain from the village of Glod (Maramures 
No. 14 var. 2, p. 7), which has been added to Group III, No. 66; its 
addition required an increase of one in both total columns. For some 
unknown reason Barték neglected to include the refrain of Maramures 
No. 9a. as part of No. 95 (Group VI); its addition, of course, also re- 
quired an increase in both total columns. Another omission was the 
second half of the refrains of Maramures Nos. 9b. and 10b. (see Group 
V, Nos. 86-87): Frunzad verde rozmalin (vojmalin). 

Columnar totals for Group III, No. 66 and Group VIII, No. 120 re- 
quired correction also. 


Bartok, in the draft Introduction to Part Two, declares that there are 
444 poetic texts. If, however, we include the twenty-three fragmentary 
texts which underlie certain of the melodies,?® then the total changes as 
expressed in the present volume: 467 texts. 

The classification of the texts (Table 5) was revised in terms of desig- 
nating symbols so as to agree with the author’s system in Vol. III; 
the new symbols, of course, replace the old throughout the texts. 

Analysis of Barték’s concordance of Rosetti-Colinde classification 
types (p. 202 below) reveals apparent* contradictions; in fact, his 
assertion that Rosetti fails to list certain corresponding types—despite 
the availability of published variants—is questionable. Text No. 90, 
for example, is the last-numbered text of the seven which comprise 
Group C I. b) (About the Holy Virgin) ; thus Rosetti’s type Nos. 6 and 
7 seem corresponsive. Text No. 94, according to the author’s tabulation 
(below, p. 209), has no variants published elsewhere. Be that as it may, 
this text is one of two ‘“‘Judas’’ texts (Group C I. e) of which the first 
(No. 93) is corresponsive with Rosetti’s type No. 19. And text Nos. 106— 
107, together with No. 105, form Group C II c) (The Birth of Christ) ; thus 


89 The ‘‘2nd refrain’ of Group 14 had the word Doamne omitted. 
90 See Section 18 (and its marginal note) of Explanations of the Signs Used in the Music 
Notations (Part One, p. 39). 
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Rosetti’s type Nos. 1 and 2 may be applicable here, for they are listed in 
the tabulation as corresponsive with text No. 105. 

Mention has already been made of revision of text format (p. XXVIII), 
a procedure which required augmentation as well as emendation of the 
entries in the Explanation of Signs Used in the Texts. Let it suffice to 
say here that the new material was derived from the pertinent sections 
of Vols. IL and III of Rumanian Folk Music. 

Editorial work concerning the List of Some Variants Published Else- 
where will be found below (p. 205) in the marginal note to that tabulation. 
It should be mentioned here, however, that the author’s citation of the 
Ari din Bihor variant (12/20) for text No. 14 has been changed to refer 
to Vol. III (No. 1177c.) of the present publication.9! 

The bibliography in the drafts of Part Two contains references to 
entries in Part One; moreover, all references are separated into ethnic 
groupings. In order to avoid needless repetition and to follow the format 
of the other volumes in the present publication, the bibliography of 
Part Two is arranged in alphabetical order and without duplication of 
previously-quoted sources. 


OLHEICASPECTS OF THESPUBLEIGARION 


THE COLINDA CUSTOM-- 


In the second paragraph of his Preface to Part One Bartok offers three 
reasons for his omission of a detailed description of the Colinda custom. 
In view of his later treatment of the Rumanian material, however, his 
explanations no longer seem valid; in fact, Vol. I of Rumanian Folk 
Music contains melodies, notes to the melodies, and a prefatory dis- 
cussion of the Turca dance. We present here, therefore, a summary of 
the Colinda custom as described by the author in the above-mentioned 
volume, and by ethnomusicologists of the Bucharest Folklore Institute 
in published and unpublished sources: 

Several weeks before Christmas the Colinda singers form into small 
groups of eight to ten young men and women (in some areas—Maramu- 
res, for instance— the groups are formed according to sex), and carols 
are selected for ‘study’ under the supervision of each group leader. On 
Christmas Eve the groups set out on a caroling tour of the village; 


91 Another editorial change: ‘‘Barték-Kodaly”’ to read Evd. Magy., in accordance with the 
citation used by the author in Part One. Addenda: R.F.M III listings under Colinda text 
Nos. 87 and 99. 
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they stop in front of each house to inquire whether the host will receive 
them, and—if they gain admittance—they perform four or five carols. In 
the counties of Hunedoara and Alba the carolers divide themselves into 
two choruses and sing alternatingly in antiphonal fashion.°? At the end 
of the performance the carolers receive gifts and then move on to another 
house.%3 

The Turca dance is an accessory part of the winter solstice ceremonies 
which are performed at Christmas time. The personages taking part in it 
are: (a) the Colinda singers (colinddtor1) ; (b) the player(s) of the music; 
and (c) the personator of the Turca.%4 (In some areas the Colinda cere- 
monies are performed without the participation of a Turca). After the 
singing of the Colinda songs, the Turca performs his dance. He wears a 
cloak covering him entirely from the top of his head to about his knees. 
A (wooden?) animal-head with a long beak is attached to the top of the 
cloak. The lower part of the beak can be set in motion by a string hidden 
under the cloak, and it is handled by the Turca in order to obtain 
clattering sounds of the two parts of the beak in a certain rhythm (see 
Vol. I, No. 186e. and the respective Note).9° 

The designations A dobilor and A dobi instead of Dantu Turcilor 
seem to indicate that a kind of side drum with either one drumhead 
(called dobd: perhaps from the Hungarian dob?) or two (vescda), played 
with a single drumstick (majut), are used in many villages—especially 
in Bihor—in connection with Turca ceremonies (see Vol. I, Nos. 
186e4).)22° 

In Vol. I the Notes to the music examples contain the following ad- 
ditional description of the Turca ceremony: “‘The March of the deer” 


~ 


92 That is, they sing change songs which are described by Barték on p. 25. 

93 Tiberiu Alexandru, Béla Bartok despre folclorul rominesc, Bucharest, Editura Muzicala, 
1958, p. 44. ; 

94 The ‘‘Deer.’’ According to Alexandru (ibid., p. 43) the Turca dance in the Ardeal region is 
known as the ‘‘Capra’’ (Goat) or ‘‘Brezaia’’ and is performed on New Year’s Day. The person- 
ator of the Capra “‘is dressed in a large cloak and carries over his head a nicely-adorned 
wooden figure which imitates the head of a goat. By moving the mouth of the figure through 
a device, the performer produces a rhythmic clattering with which he accompanies his jumps— 
to the merriment of all the onlookers.’’ (See other details in “Rumanian Folklore’’ [prepared 
by the Bucharest Folklore Institute], Rosin the Bow, Paterson, N.J., Autumn, 1955 [Vol. 
Vi, No. 9); p. os) 

®5 From the author’s description in Vol. I of Rumanian Folk Music, p. 41 (the Turca 
melodies are listed on p. 32). 

96 Loc. cit. In her study Antologie Folclorica din Tinutul Padurenilor (Hunedoara), Bucharest, 
Editura Muzicala, 1959, Emilia Comisel has a most interesting example of a Colinda melody 
(No, 23) which is titled Zicala dobei (Saying of the drum). The tune is played on a peasant flute 
and is accompanied by the doba (two drumsticks?) and by ‘‘dance-words’’ which are directed 
at the carolers or the hosts as the group moves from one house to another. 
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(Marsu cterbului, No. 156.*) is performed by the flute-players of the 
Colinde-singers’ group when they walk in the streets or when they leave 
the house after termination of their ceremonial business; ‘“‘The dance 
of the deer in the house”’ (Jocul cierbului [in casa], Nos. 67.*, 68a.*) is 
performed indoors; ‘‘The [piece] of the deer’ (A cterbulut, No. 503.*) is 
played as intermezzi between the single scenes of the “‘deer’’ ceremonies ; 
music is played (No. 504.*, without designation) when the Turca or 
““deer’’ asks the audience for presents; and ‘“‘The [dance] of the deer’’ 
(A crerbulut, No. 501.*) is performed when the ctervb (that is, ‘‘deer’’ or 
Turca) gives thanks for presents received. 

Table 5 of the Introduction to Part Two of this volume indicates those 
texts (Nos. 77-81) related to the plugusor (Group BI.e) or ritual 
ploughing songs. The plugusorul (little plough) is a ceremony of the 
winter solstice, performed by groups of lads, in which a nicely-adorned 
plough is carried from house to house by the Colinda singers who—in an 
allegoric form and in a long poem—present the work of the field (in- 
cluding sowing, harvésting, and bread baking). At the end of the song a 
recital of good wishes is made to the host, accompanied by the cracking 
of whips, the ringing of little bells, and the playing of the Buhaiul (Bull) 
—a specially-built instrument capable of producing a roaring sound 
somewhat similar to the bellowing of a bull.9” 


RELATED MATERIAL PUBLISHED ELSEWHERE 


In the first publication of the Colinde the data sections of certain 
music examples include references to the (subsequently-revised) re- 
spective melodies in the author’s Aviz din Bthor publication (1913).98 In 
view of the possibility that the reader might want to compare the two 
versions (the earlier publication, for instance, has a number of examples 
in which the refrain is fitted to each proper text line) the following 
concordance is offered: 99 


97 See Rosin the Bow, op. cit., p. 5, for details concerning the construction and manner of 
performance of the instrument. 

98 In keeping with the author’s practice in Vols. I and II of Rumanian Folk Music, this 
information has not been included in the music examples of the present volume. 

99 The respective poetic text, of course, is indicated by the numerical designation 
which immediately precedes the first stanza of the underlying text in the given music 
example. 
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Colinde No. 


2le. 

Zhe 
Zik evar 
Zi eVvatin 

Zi 

29 

31 

42b. 

45f. 

Sie: 

61d. 


Ant din Bthor No. Colinde No. 
100 71b. 
180 fic? 

61 Tat, 
179 73m. var. 
181 81j. 
207 96 
136 100g. 

3 100h. 
208 109 
129 115b. 
166 
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Arti din Bihor No. 


33 
11 
249 


In Vol. I of Rumanian Folk Music there is a bagpipe piece designated 
O colindad (No. 737) which appears in Avii din Bihor (No. 353) under the 


Chant de Noel 


[ Xxxiv ] 


Foreword 


title Colinda (Din cimpoiu). (Cf. Colinda mus. ex. No. 73 and Maramures 
Nos. 13, 14.) 

In 1935, in Budapest, Barték prepared master sheets of twenty-one 
Serbian and twenty-eight Bulgarian folk melodies which he had collected 
in the Banat region (counties of Torontal and Timis, formerly Hungarian, 
now Rumanian territory). The last Bulgarian melody, No. 28, is titled 
Chant de Noél, and, as the facsimile (p. xxxiv) of the author’s autograph 
clearly shows—it is a variant of Colinda melody No. 62. 

The two series of ““Rumanian Christmas Songs’’, which Barték com- 
posed for piano solo in 1915 (published by Universal Edition, Vienna, in 
1918), are based on the following music examples from his Colinda 
collection : 100 

Series I. (1-10): Nos. 34b., 18, 10b., 62ii., Maramures 19 (= var. 
Colinde No. 110), 113, 27, 111e.191 .115d., and 115a. 

Series IT. (1-10): Nos. 81i., 102j., 10a., 55, 65, 12j., 12r., 73m., 14, and 
64b.102 

The Cantata Profana, written by Bartok in 1930 for mixed (double-) 
chorus, tenor and baritone soloists, and orchestra (Universal Edition, 
Vienna, 1934), is—in the composer’s own words—‘‘Rumanian texts set 
to music.’’103 Inspection of Part Two of the present volume discloses 
that text No. 4 (vars. a.b.) is the literary source for the composition. 
Regarding the music, Barték goes on to state emphatically that the 
thematic material is of: his own composition: ‘‘not even an imitation of 
Rumanian folk music.’’ 104 


100 The list of Colinda melodies is given in the order of their appearance in the piano tran- 
scription. 

101 According to the small-size notation of the Colinda melody in the piano transcription, 
the former seems to comprise an admixture of melody and text of Nos. 111d. and 11le. Indeed, 
another discrepancy can be found in the data section, wherein the village is given as Sarafalva 
(that is, Sarafola, county of Torontal: No. 11la.) instead of Igris. Determination of var. e. as 
the source has been made on the basis of the refrain (text as well as melody section). 

102 The data section of mus. ex. No. 73m. shows a different village designation from the one 
given in the piano transcription (cf. Alexandru, op. cit., pp. 122-123); the small-size notation of 
the fifth example (Series II.) has the first two lines of the respective text (No. 35a.) underlying 
the melody, unlike mus. ex. No. 65 (lines 3 and 4). It may be of interest to note that eleven 
of the transcribed melodies have been arranged for mixed chorus by Paul Arma (Boosey & 
Hawkes, London, 1959), in this order: Nos. 34b. (Series I., No. 1), 8li. (II.: 1), 73m. (II.: 8), 
14 (II.: 9), 55 (II.: 4); 102j. (II.: 2), 115a. (I. :10), 10b. (I.: 3), 111e. (I.: 8), 113 (I.: 6) and 64b. 
(II.: 10). 

103 Letter to Octavian Beu, dated January 10, 1931, as quoted in Barték Béla levelei (ed. 
Janos Demény), Vol. III, Zenemfikiadé Vallalat, Budapest, 1955, p. 193. 

104 JTbid., p. 192. The reader interested in obtaining information concerning the manu- 
scripts of the ‘‘Rumanian Christmas Songs’’ and the Cantata Profana should refer to Victor 
Bator’s The Béla Barték Archives: History and Catalogue, Publication of the Bartok Archives, 
New York, 1963, pp. 25, 28. 
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Examination of various folk music bibliographies indicates that there 
are probably not more than twenty-five Rumanian publications, wholly 
or partly devoted to Colinda melodies or poetic texts, that have appeared 
since Barték completed his Colinde book in 1935.10 Of these, three have 
been at our disposal and are briefly discussed below.1°6 

In 1940 (2) Emil Riegler-Dinu wrote his Das rumdnische Volkslied 10? 
which contains melodies and texts assembled from various collections 
and studies, including Bartok’s Bihor and Maramures publications. 
Eight Colinda melodies and two Colinda texts are presented here; four 
of the melodies were collected by the author and one by Bartok.1°8 Al- 
though analysis of these melodies is lacking, and discussion of them as a 
genre quite limited, Riegler-Dinu’s study has particular interest for us 
with regard to the importance and value of the present volume and the 
others which comprise Barték’s Rumanian Folk Music. For the Ru- 
manian ethnologist writes (p. 2): ““‘The home of the Rumanian song is, 
one might say, the high plateau; that is, the mountainous region of 
Transylvania.’ After noting that the shepherds probably disseminated 
their native Hove in old Rumania (Oltania, Muntenia, and Moldova) 
during the Middle Ages, as they drove their sheep from the Transylvanian 
and Maramures Carpathian regions to the Black Sea, Riegler -Dinu adds 
(p. 6): “The Transylvanian Rumanian peasant song remains the source 
of strength of the Rumanian song.’’109 

Mention has already been made above (fn. 96) of Emilia Comisel’s 
study of Padureni County (Hunedoara Region) folk melodies and texts. 
This work includes the transcription of twenty-three phonographed 
Colinda songs, a discussion of their structure, and a short essay on 
caroling as performed by the Padureni foresters. Her classification sys- 

105 See, for example, the listings in Jaap Kunst, Ethnomusicology (3rd ed., 1959; Supple- 
ment, 1960), Martinus Nijhoff, The Hague; Journal of the International Folk Music Council 
(London); Muzica (Bucharest); Revista de Folclor (Bucharest), and Journal of the Society for 
Ethnomusicology (Wesleyan Univ. Press.) The most important bibliography is the one prepared 
for us by Emilia Comisel, which contains seventy-seven listings dating from 1867 to 1964. 
ae listed by Barték in his Colinde publication are missing from the Comisel biblio- 


106 Tt should be noted that, for certain reasons, we have been unable obtain the other Colinda 
publications or a description of them. 

107 Published by Walter de Gruyter & Co., Berlin, 1943. 

108 No. 154, labeled B.H. 7 (Bart6ék-Hunedoara), is Colinde melody No. 27, from Sarafola 
(county of Torontal). 

ia It may be of interest to note that Riegler-Dinu apparently was unaware of Barték’s 
Colinde publication of 1935, for the former refers (p. 21) to the latter’s Rumanian Colinda 
collection as a manuscript awaiting publication, and as “placed already since 1924 with the 


eae Academy of Sciences ... it discloses to us many special characteristics of the Colin- 
as. 
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tem and transcription technique is somewhat similar to that of Barték, 
but with the exception that the tonus finalis ends on g! in the major 
mode and on e! in the minor. Noteworthy omissions are the system of 
symbols (for example, caesura signs, syllabic-count figures, designation 
of original pitch, and so forth), marginally-notated minor variations, 
and references to variants in Bartdk’s Colinde book or other collec- 
tions of Colinda songs.“ With regard to the texts, although the 
Bartokian underlining of extension syllables is adopted, no use is made 
of his special system of diacritical marks. This lack is particularly 
noticeable in those melodies in which the underlying text contains 
semivowels. 

The following Padureni Colinda melody numbers (labeled P) can 
be considered as being variants of melodies (labeled C) in Barték’s 
Colinde book (parenthetical question marks indicate uncertain identi- 
fications) : 


Pr Ci2a: PPT = Cl02c. P14 = Ci05 (?) 
P2,3 = Ci2o: Per Ca2a, Pio = C6Za 
Pa ClPtu. Poe 6coa, P20 = Co2bb. (2) 
P5 — {C12dd. (2) P10 = Cesc. P22 =7C62b, 
|c4 (?) Pi2— Cs4b2 (#7), (P23 = ha Voll INos65| 
P6 = C84c. Pio — Cooa, (7) 


Another approach.to the classification of the Colinde melodies is 
offered by Josef Kuckertz.141 In his study Kuckertz states that his 
analysis ‘‘searches after the characteristics of the difference and similari- 
ty in the songs. Consequently, there is the possibility and necessity of 
groupings other than what Barték considered appropriate.” 112 

It should be clearly understood, however, that Barték fully examined 
the problems involved in the classification of East European folk music ; 
indeed, his exposition on the subject is set forth in the section titled 
‘Methods In Systematic Grouping of Folk Melodies”’ in the Introduction 
to Part One of Serbo-Croatian Folk Songs (New York: Columbia Univer- 
sity Press, 1951, pp. 14-16). He favored the “grammatical” grouping 
principle, with its emphasis on clarity of relationship between a melody 


110 We are in possession of a special communication from Mrs. Comisel in which are listed— 
for each of her Colindas—main and secondary caesuras, syllabic count, content structure, and 
scalar form. 

111 Gestaltvariation in den von Bartok gesammelten rumanischen. Regensburg: Gustav Bosse 
Verlag, 1963. 

112 [bid., p. 2. 
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and its poetic text, as opposed to the “Jexicographical”’ (that is, diction- 
ary) objective which emphasizes grouping in terms of rendering melodies 
easy to locate. 

In a review of the Kuckertz study Karl Lorenz remarks that “It 
demonstrates how important a treasure was brought to light by Bartok’s 
collecting. Beyond his successful attempt to recognize ‘Gestaltvariation’ 
in his corpus, Kuckertz indicates that the melodies have great usefulness 
for the contemporary composer if he is willing to assimilate their melodic 
substance.”’ 118 


By way of conclusion, we reprint here a portion of Bartok’s comments 
which were incorporated as part of a prospectus for the first edition of 
the Colinde and mailed to a selected list of possible subscribers in 
1930q414 

“The [Colinda] material is treated according to rigorously scientific 
principles. It is for the first time that melodies of this type are published 
in such large number, in the most authentic manner, on the basis of the 
phonograph recordings. 

“Tt seems that among all the Eastern European peoples the Rumanians 
have preserved best, till this day, these partly-ancient songs of the 
winter solstice. At all events, the extraordinary wealth (estimated to 
average 20 per cent) of the Rumanian Christmas songs is outstanding. 
According to recent publications such songs are found only in compara- 
tively small number among the neighboring peoples. For this reason 
the Rumanian material is the richest source of this important folk 
custom of East European villages. 

“The work should be of special interest to researchers in music folklore, 
to ethnologists, and to linguists.’’145 

The conversion of Béla Barték’s Melodien der ruménischen Colinde 
(Wethnachtslieder) into Rumanian Carols and Christmas Songs (Colinde) 
has been an undertaking of several years, excluding the appendix (pp. 
000-000) which contains our computer-derived lexicographical index 
of Colinda melodies. Throughout this period of the revisory process we 
have made every effort to achieve the unification aim, as well as the 


113 Journal of the Society of Ethnomusicology, Vol. 1X, No. 1, January, 1965, p. 67 
114 Prepared by the publisher, Universal-Edition (Vienna), copies th ‘oh 
e F e brochure are o 
file at the New York Bartok Archives. ; r 
115 On the basis of his own use Bartok could have added “ 


i as well as composers and music 
educators. 
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correlative objective, without modification of content or distortion of 
the author’s characteristic mode of expression. For this magnum opus 
represents a significant addition to the corpus of Rumanian folklore and 
a noteworthy contribution to ethnomusicology as a scientific discipline. 


New York BENJAMIN SUCHOFF 
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Irate anere 


he material presented in this book includes both Colinda and 

Cdntec de stea melodies gathered by me between 1909 and 1917, 

during travels for folkloristic research in that part of what was 
then Hungary inhabited by Rumanians, with the exception of twenty- 
seven Colinda and Cdntec de stea songs stemming from the county of 
Maramures, which I have already printed in my collection Volksmusik 
der Rumanen von Maramures. I thought it fitting, however, to publish 
here in more specific notation, and revised according to phonograph 
recordings, the twenty-one carols in my collection Chansons populaires 
roumaines du departement Bihar (Hongrie).? 

Colinde (singular, Colindd or Colind; in many sections also, Corinda) 
are those songs of the Rumanian peasants which are sung around 
Christmas-time by boys (in many locales either by boys or girls) who 
wander from house to house. A detailed description of this custom 
(style and manner, the actual time of Colinda singing; choice of Colinda 
songs for special houses, such as those of family or relatives; which 
Colinda songs are sung by older, which by younger persons; the role and 
diffusion of the Turca or Turca dance in Colinda singing, etc.) must be 
omitted here. For, in the first place, in most areas I did not conduct 
specific research in this matter; secondly, quite a good deal has already 
been related about it in other publications ;? and thirdly, the particular 
purpose of the present publication is to shed light on the nature of the 
Colinda melodies. 

The Colinda melodies and the melodies of the so-called Cantece de stea 

1 Sammelbande fiir vergleichende Musikwissenschaft. Munich: Drei Masken Verlag, Vol. IV, 
1923. [In English as Volume V, Maramures County, of the present publication.] 

2 Bucharest: Academia Romana, 1913. 

3 See, in the Bibliography, the publications of Brailoiu, Dragoi, Rosetti, Teodorescu, and 


Viciu. [See also Barté6k’s description of the Turca dance in Vol. I (Instrumental Melodies) p. 41, 
of the present publication, or as extracted for editorial purposes on pp. xxxi-xxxiii, above.] 
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could not be separated from one another in this publication. For these 
two groups of Christmas songs are not sharply distinct from one another 
either textually or musically; often, for example, Stea texts are set to 
Colinda melodies, and conversely. In general, one may list the following 
as distinguishing traits; the Colinda songs are of older origin, indeed, in 
earlier times they seem to have been the only songs of the Christmas 
ceremony; their character, textually and musically, is definitely more 
peasant-like; for the most part, they have one refrain; their role in 
village life corresponds to that of the Kolatka or Koleda songs of the 
Slavs and of the Regés songs of the Hungarians; in many areas they 
seem to be connected with certain special ceremonies (such as, for ex- 
ample, the Turvca ceremony, and so forth); and they are, in general, 
sung by older boys (even by men) or grown girls. 

The Stea songs, on the other hand, are of newer, artistic origin. They 
are strongly, if not entirely, influenced by Western European music and 
poetry; in fact, aside from characteristic traits, evidence for such influ- 
ence is offered by quite specific textual and musical borrowings. They 
seem to have been artistically inserted into folk life by priests and 
teachers; for the most part, they have no refrain. The role of the Stea 
songs corresponds to that of the Bethlehem songs of Western and Middle 
Europe, and the ceremonies at which they are used are likewise related 
to those of the Bethlehem ceremony. Finally, Stea songs are ordinarily 
performed by children. 

Thus, these two groups are not sharply distinguished here. Never- 
theless, because of the classification system adopted for the melodies, it 
was possible to place the Stea songs, with few exceptions, at the close 
of the material. Moreover, I have so indicated all songs that can without 
doubt be considered Séea songs. 

The Rumanian material is incomparably richer in Christmas songs 
than that of neighboring peoples. The present publication is, at the 
moment, the largest edition of melodies of this category; indeed, it offers 
for the first time phonographed examples of European folk song melo- 
dies in the so-called “Bulgarian” rhythm.‘ It groups all melodies in 

4, [In his incomplete notes to this volume of the present publication, Constantin BrAiloiu 
writes that ‘‘Barték’s Colinda collection is by far the most important of all that had appeared 
up to that time, a distinction it has not lost till now. What Bart6k does not say is that, from a 
scientific point of view, his work and those of his predecessors are simply not comparable. And 
while the 303 colinde brought out by Dragoi and the 200 put out by Cucu (Gh. Cucu, 200 
colinde populare ... Editie postumad tngrijita de Const. Brailoiu. Bucharest: Soc. Compozitorilor 


Romani, 1936), which Bartok had been able to look into in Bucharest before their publication, 
likewise offer a good bit of highly valuable and previously unpublished material, they were, on 
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systematic order; each melody has only so much text underlaid as would 
be used by the performer in singing through the melody once. The com- 
plete texts, systematically ordered according to content, is published 
in Part Two, below.§ 

I thank Mr. Zoltan Kodaly, who most kindly went over my manu- 
script, for many valuable hints, especially concerning parallelisms in the 
Hungarian secular and sacred material. 


Budapest, May, 1935 BELA BARTOK 


the other hand, not transcribed from phonograph recordings. Furthermore, neither author 
subjected the texts and melodies to a systematic classification.’’] 

5 (This editorially constructed sentence replaces, for obvious reasons, the following text 
matter in the author’s original (1935) edition: ‘“‘Die Veroffentlichung der vollstandigen Texte, 
nach Inhalt systematisch geordnet, ist spateren Zeiten vorbehalten: Interesse wiirden sie ohne- 
dies nur dem des Rumanischen kundigen Leser bieten. Zahlen bei den Melodien weisen auf die 
Nummer des zugehérenden Textes in dieser spater geplanten Veroffentlichung hin. Einstweilen 
ist je ein Exemplar der vollstandigen Texte in der Bibliothek der Ungarischen Akademie der 
Wissenschaften Budapest, in der Universitdétsbibliothek Amsterdam und in der Universitdats- 
bibliothek Basel deponiert und steht dort Forschern zur Verfiigung.’’ (The publication of the 
complete texts, systematically ordered according to content, is reserved for a later time; 
besides, the complete texts would interest only the reader who knows Rumanian. ..).] 
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ncluding variants, 454 melodies are published here. Besides these, 
[ts melodic variants presenting only limited deviations are at- 
tached as footnotes, each under its most closely related melody. 

As in my other publications, I have transposed each melody here to 
gi as the common final tone. The pitch of the original performance is, 
however, given in most cases by means of a black note without stem at 
the beginning of the melody. This note gives the original pitch of the 
transposed notation: in bass clef if for men’s voices, in treble clef if for 
women’s or unchanged boys’ voices. After this first step, a corresponding 
system for the ordering of the melodies had to be found. Neither the 
simple application of that system which I used in my Maramures publi- 
cation, nor those two systems which I describe in my book Hungarian 
Folk Music,’ seems suited for a synoptic grouping of the Colinda melo- 
dies. Apparently every body of material of distinctive character re- 
quires a distinct system of classification, constructed especially for the 
purpose. 

After careful consideration, I decided that the system described in 
detail below was best suited to the classification of the material at 
hand. Before I proceed to this description, however, I must say some- 
thing about the versification of the texts. 


VERSIFICATION OF THE TEXTS 


There is no text stanza structure except in isolated, half-artistic texts 


6 The indication of original pitch is lacking where a relevant notation was not made to 
begin with or could not, for some reason, be determined subsequently from the phonograph 
recordings. 

7 (Published by Oxford University Press, London, 1931.] 
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that have spread among the folk (for example, those of mus. ex. Nos. 
115a.b.d., 130, 131, 132a.b.). The isometric lines consist, in the greater 
number of texts, of four trochees: xpcx|kx[xx|| ;8 in a fewer number, of 
three trochees: %x{xx{kx| or ‘x{kx|xx|. Rumanian folk poetry has 
only these two types of proper (that is, non-refrain) text lines. A trochee 
here does not signify the metric verse foot in the conventional sense, for 
Rumanian folk texts do not use such patterns of versification. I use the 
term, therefore, to indicate a pair of syllables consisting of one stressed 
and one unstressed syllable.® 

Only in the last trochee of the line is there a fixed requirement ap- 
parent in the choice of syllables: it must be constructed of a pair of 
syllables of which the first is stressed and the second unstressed in in- 
flection. In the penultimate syllable, however, the suffixed article (-a, 
-ul) and its declined forms (-e2, -ii, -lui, -lor) can stand as stressed in 
inflection, even though they are only secondary accents when spoken.1° 
In all other trochees, the choice of the stressed or unstressed inflected 
syllable is entirely free; that is, a stressed inflected syllable can be 
interpreted as a verse-unstressed syllable, and conversely. 

The last (unstressed) syllables of lines of both types can be lacking. 
In this case, syllable extension appears, so very characteristic of the folk 
singing of most Transylvanian Rumanians. (The nature of this syllable 
extension is partially characteristic for individual areas.) In the Colinda 
text material presented here, the following types of syllable extensions 
are to be observed: 

(1) If the seven-syllable or five-syllable line ends with a closed sylla- 
ble, the extension most often occurs through w (often, wu). 

(2) If the last syllable of seven- or five-syllable lines ends with the 
dipthong, vocal + w, then the half-vocal wis changed simply to a syllabic 
w (instead of extension). 

(3) If the last syllable of the aforementioned lines ends with the 
dipthong, vocal + 1, then the half-vocal j is changed to the syllabic 7. 
(This procedure is usual in Mures Turda and in the Campie, and frequent 
in Bihor, Turda Aries, and Alba de jos.) Moreover, the extension syllable 
u is everywhere suffixed to the half-vocal 1. 


8 Each xrepresents one syllable. [” means a main accent, ’ a secondary; || means a main 
caesura, | a secondary.] 

® Concerning an exceptional case, see p. 15. 

10 According to all evidence, the article in these cases is treated as an independent (stressed) 
word; indeed, as may have been the case originally. In texts of six-syllable lines, however, 
appears a contradiction to this general rule (for example, mus. ex. No. 23a., line 1); in texts of 
eight-syllable lines this is a very rare occurrence (mus. ex. No. 82b., line 1). 
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(4) If those lines end with an open syllable, then a ve (in Bihor, inter- 
changeably with /e) is suffixed to it. 


— N.B. In some viilages of Mures-Turda (Chincis, Hodac, Libaniesd, Moisa, 
Orsova, Urisiu de sus) and Banat (Denta, Tolvadia), d is used instead of uw as an 
extension syllable (in many of these localities 4 or di instead of w [mus. ex. Nos. 
95e., 104d.] or d and w interchangeably). Very rarely, after a consonant, 7 also 
appears as an extension syllable; equally rare is the use of the extension syllable 
ez after the ending #7. There is one example for 7 after an open syllable, and also 
one for st (Sdnmiclausul mare [Torontal], mus. ex. No. 82b.). Very significant, 
though certainly quite rare, is the appearance of an extension syllable not only 
at the end but also in the middle of an eight-syllable line: in this case it is a 
matter of text lines composed of two half-lines, each of three syllables (kx|x ); 
the half-lines are presented by the performer as complete lines. Additionally, 
there are extremely unusual and rarely found extension syllables which can there- 
fore be presented only in the publication of the complete texts [Part II, below]. 


In many cases, especially at the end of a melody, the extension 
syllable may be omitted; in fact, it is for the most part absent in texts 
not of folk origin (see mus. ex. Nos. 115b.c.d., 117a., 12le.g.h.). Many 
areas, such as Maramures and perhaps also the neighboring territory, 
show less tendency toward syllable extension. Indeed, in these regions 
regular eight- or six-syllable lines occur in which the last, always 
open, and consequently unstressed syllable (actually, for the most part, 
just the vowel of the syllable) is slurred over. The same occurrence also 
takes place, though much less frequently, in other regions. 

— N.B. A single, quite noteworthy case can be observed in Voiniceni (Mures- 


Turda), where the last two syllables are often slurred over at the end of the melody 
(see mus. ex. No. 73kk. and the annotation thereto). 


The exclusively falling, trochaic rhythm does not correspond—as we 
see in the verse-stress rule—entirely with speech stress. In some indi- 
vidual cases it happens that there is an upbeat syllable before the first 
trochee of the line, unstressed both in speech and in poetry and be- 
ginning with a vowel (for example, 


bo-| beads | ‘states |)> 
thus resulting in a nine or seven-syllable line. This upbeat is: 
(1) either slurred over, especially at the beginning of the melody (for 
example, ’Ntreabd instead of Intreabd in mus. ex. No. 102a.); or 
(2) the vowel of the upbeat syllable is elided with the vowel of the 
11 Instead of re, one often hears rie, very seldom ra (Hunedioara). On the other hand, ma and 


mai do not appear as syllable extensions in the Colinda texts. [Cf. Vol. II (Vocal Melodies) pp. 
3-5, of the present publication for the author’s discussion of complementary syllables. ] 
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open final syllable or with the syllable-extending vowel, and is pro- 
nounced or sung as one syllable (in such cases, 7 is elided) ; or 

(3) the upbeat syllable stands at the end of the preceding line, in 
place of a syllable extension ; in this case, it is always notated as attached 
to the preceding line; or 

(4) in quite rare cases the upbeat syllable is sung on its own upbeat 
tone, like those upbeat syllables that do not constitute an integral part 
of the text, and is indicated by a wavy line (see p. 12, fn. 16, below) ; for 
example, mus. ex. No. 86f., line 1. 

In none of the aforementioned cases is this extra syllable counted in 
the number of syllables of the line. 

Everything that has been said, thus far, about text meter applies to 
proper text lines. Now—as is generally known—most Colinda texts have 
refrains repeated in every stanza.12 Most texts have only ONE refrain in 
the stanza, less numerous are those texts with two refrains. 

The number of refrain syllables is quite varied, ranging from two to 
twenty-seven (for the latter, see mus. ex. No. 128). The versification of 
refrains is not exclusively trochaic; in many of them, other verse feet are 
to be found (for example, dactyl + trochee in the refrain of mus. ex. No. 
Sl: Xxx [xx)- 

If a refrain ends with a stressed closed syllable, a syllable extension 
may also appear here—mostly by the addition of ~—though it is very 
often lacking. In unstressed open-syllable endings, the last syllable or 
vowel is much more often slurred over than in proper text lines. 

Now I proceed to the description of the schematic ordering of the 
Colinda melodies, which is based on rhythm and stanza formation. 


GROUPING OF THE MELODIES 
RHYTHM AND STANZA STRUCTURE 


The melodies are first divided into three major categories. 

Class A: melodies set to six-syllable proper text lines. 

Class B: melodies set to eight-syllable proper text lines. 

Class C: melodies of indeterminable form, mostly with text stanza 
structure. 

As it is clearly apparent from what has been said above about versi- 
fication of the texts, there is no real distinction between eight- and 


12 In other songs of the Rumanians, the refrain lines are to be found in greater number in 
Banat, less frequently in Transylvania, Bihor, and Maramures. 
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seven-syllable text lines or between those of six and five syllables, since 
the smaller syllable forms can be enlarged by means of extension sylla- 
bles. This strict rule cannot be applied when counting the syllables of a 
refrain, for versification patterns here admit other verse feet in addition 
to the trochee. In such a refrain as, for instance, mus. ex. Nos. 51 or 
6la.-h., we find a five-syllable refrain with an open, unstressed final 
syllable. Since an extension is attached only to stressed final syllables, 
this refrain cannot be completed and, therefore, must be considered a 
five-syllable line. The number of syllables of a refrain, then, is deter- 
mined in the following way: with closed, stressed final syllables, an 
extension syllable is generally also counted (for example, in the refrain 
of mus. ex. No. 73n.)18 


— N.B. The refrain of mus. ex. No. 22 must be classed as a three-syllable type, 
since syllable extension is inconceivable here. An open, unstressed final syllable 
appears in only one case: the second refrain of mus. ex. No. 113; here no extension 
syllable is counted. 


Classes A and B are now divided into subclasses, on the basis of the 
number of melody lines.14 
Subclass B I: one melody-line.1 
A Land B II: two melody-lines. 
A II and B III: three melody-lines. 
A III and B IV: four melody-lines. 
Certain sequential or rhythmic repetitions, which would seem to form 
a melody of five or six lines, are not counted as proper lines; melodies 
containing such “‘double lines’ fall under the three-line or four-line 
groups. (For instance. mus. ex. Nos. 9—12e., and so forth, are considered 
as three-line rather than five-line, since the first and third lines are each 
considered as being composed of 6 + 6 syllables.) All those melody 
sections that I consider double lines constitute, in my estimation, a 
certain unity, a kind of double phrase. For this reason I have not classed 
them as two distinct melody lines. 
The syllable numbers of the individual melody lines are shown by 


13 Unfortunately, in mus. ex. Nos. 63, 64a.b., the extension syllable was mistakenly not 
counted in the refrain. On the basis of the correct syllabic count, these melodies should be 
listed as 8, 6, 8 (see further below) between mus. ex. Nos. 70 and 71. 

14 A melody line is that portion of the melody falling upon a text line. Refrain lines of more 
than four syllables count as proper text lines; those of four or fewer syllables are, depending 
on the musical relationship, considered as one text line with the preceding or following proper 
text line. 

15 One-line melodies are evidently incomplete types whose entire form has remained un- 
discovered. 
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italicized arabic numerals, separated one from the other by commas 
(mus. ex. No. 5c.: 8, 8, 9); the aforementioned double lines, by two 
: es ‘ . , 16 
figures joined with a plus sign (mus. ex. No. 9:6 + 6, 6, 6 + 6).16 If all 
the lines of a melody stanza have the same number of syllables (iso- 
metric stanza structure), then we need only one figure to show the 
syllabic count of all lines of the stanza (mus. ex. Nos. la.b., 2, and so 
forth: 6). In incomplete forms (where on account of comparison with 
variants, we decide that the form is incomplete), those figures referring 
to the hypothetically missing lines are given in parenthesis. In those 
cases involving isometric stanza structure, the figures are usually given 
separately for each melody line. 

Every subclass is, in turn, divided into groups according to the syllabic 
counts of the melody lines, progressing from lesser to greater number of 
syllables (see Table 1). 

Further subdivision follows next on the basis of the rhythm of the 
melody line. This division is the most difficult to achieve for two rea- 
sons: (1) the original tempo giusto!’ performance has, in many cases, 
given way to a more or less rubato style; (2) originally equal values (for 
example, J J) are replaced, again in many cases, by unequal values (for 
example, J. J).18 Where such difficulties arise the original rhythm must 
—solely theoretically—be established through analogies, and the di- 
vision attempted; a process wherein, naturally, the subjectivity of the 
concept cannot always be excluded. The ordering in this sort of classi- 
fication must, in the same way, be governed by the progression from 
the simple to the complex. First the isometric groups are divided into 
two subgroups, labeled «) and 8) in Table 1: in those with isorhythmic 
melodies (that is, in which the melody linés have the same rhythm) and 
in those with heterorhythmic melodies (unlike rhythm of the melody 
lines). 

; ie The upbeats fall on a non-integral part of the text (mostly on the syllables ai, ai, hai, hei, 
a, t, ca, da, $v; often on a hummed consonant, like m, #i) and are distinguished by a wavy under- 
line; they are not to be considered in the syllabic count of text lines. 

17) T use tempo giusto to indicate performance in strict dance tempo. 

fe The evidence points to tempo giusto (strict dance rhythm) as the original rhythm for all 
Colinda melodies. But there are many variant groups where some—usually the predominating 
number—of the variants have tempo giusto rhythm. The others, however, show a parlando- 
vubato thythm, apparently derivable from the tempo giusto rhythm of the first-mentioned 
group. (For instance, mus. ex. No. 12 has seventeen tempo giusto variants, as against eleven 
parlando.) Occasionally, however, we find a melody or variant group in the parlando-rubato 
rhythm, of which the tempo giusto variants are unknown at the time, so that the hypothesis 
may be drawn that its parlando-rubato rhythm is only a manipulation of an undiscovered or no 


longer extant tempo giusto rhythm. Similarly, a rhythm of unequal values can be regarded, in 
certain cases, as a transformation of an originally equal-valued rhythm. 
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The subgroups thus achieved, in addition to the remaining unclassified 
heterometric groups (in which melody lines are of unlike syllabic 
number), are ordered according to the rhythm of the individual (first) 
melody lines, progressing again from simpler to more complex. The 
pattern 4JJ4J|JJJJ] is, for example, simpler than g)JJ}|2JJ3|; the 
latter, in turn, is simpler than 4JJ|JJJs|. The resulting classifications 
are numbered 1., 2., 3., and so on, in Table 1. 


TABLE | 


RHYTHM AND STANZA STRUCTURE IN THE COLINDA MELODIES 


No. 
- Les Seidl se PEM ees CRE eee 1 
Btls G2 Ss) ie Se 2 
onal 6 | 
MO ey gOsMr ee cee ee oe ee ee ee eee ea eee 8} 
1. AUOIPOBE | 9585 hao 2 hoe 4-5 19 
b) 6, (= 6, 6, 6,) oD, Gerda eee a oe aes 6 
3: ddd deol oe eee 7-8 
Stan 
linw 3 J2-da sel teas eh rages, ee 9-10 20 
=| 2. BLIP D ah errr OF re, 11 
All jc) 6+ 6, 6,6 + 6,24 3. VEU RII) i ne pee oe Se a 12 
4 +feg dds Peal ee a ee ee ie=14 
ISSR BPO AIC] Keen Re, bs gaspar eg e 
AIG. 0,, Fo) 2 wae) oe EERE RGR oe ee eee 
UE ae ie: A Ee CEES ek. Cement tnd 2 ewe rasa | 17 
Og oe ere ea ene eee ee 18-19 
QSL CPO a AS Oe ee carck eel Aen eee: 20 
Li) aI WTO 5 ome Losec ee ee nt ety A Site alley acclet cater eae: 21 
Hee oY Se MD anak sarah} Maio Mie SPC Recs oecoe 22 
OO), 3s 8 SN A rer! ene, ere res Geers 23 


19 In both melodies an original rhythm of Rd did dldd{ was assumed. 


20 In No. 10 the pair of quarter notes is replaced with a pair of eighth notes. 
21 Not to be regarded as 12, 6, 12! 
22 Two different rhythmic combinations. 
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(continued) 
No. 
ey 
86, 6.5) 0; 2 ss mated aseehes gunn pulses oer maioueD: = kedneS 
1. 24848 SSI. - ee 25-28 23 
at) 
A ut >) & (= 6% 6, 6) PM Ys Or PPO) Pete re ee 
ae eee eee 
eer Se ene. See p 
6, 8, 6, 6, - 
i 8, 6, 6, 6,22 33-34 
B [22 eee ee ey) el) Sen en ete pace 
a) 6, 8, et 
b) 8, 6,24 ee ee oe 
te rds rdl dd dst Sin mare -epereep earne ea een ated: 217 
ae dl dss aH 
c) 8 (= 8, 8) ererlereri 
Bi 2. 9 SIND IMR 2 oe ee 
ree ees | en ee ne 
d)RSir25 225, 50-51 
©) Eee c i Ae, 52-53 
a) le ot 
O) fas (2 es 2) 13 22 55-56 
57 
EN) By tel Oty 4 
>) 4 5,6," 58-67 
6) 616, 6, . 68 
aipoucas: 69-70 
@) & @, W. - Al 
f) 8,8, 6; 72-13 
se ah. Ake SR) era ag 8 
Ss ; heeericeee i 
o GOIIM SSSI N © s . ann ny os eae 
WP PLD PLD? | 
B ill Woes oda 01 


GU dDdI IPD I 
wie OPP DM DPDII 

ey (= &; & &, 16 
oe 19) Gruddldd oul 
Dorr dere 


OPP DP DLI 
Brera! PeDI 


23 


The rhythm appears partially modified in mus. ex. Nos. 25 and 27. 
24 


Three different rhythmic combinations. 
5 Six different rhythmic combinations. 
26 In mus. ex. Nos. 74-76, 78, the rhythm seems partially modified. 


2? The second melody- ine bas a partially modified rhythm in some of the music examples 
listed here. 
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(continued) 
No. 
3 94-95 
Ge ees ee ee eee ee 9 fan Od 
Ls eiiohy Ge Pe ee Dh it imei 9 Oh alti Wh aca oo ent et 105 
i) Snr, Tas ES Se ee LSS Kop ae, Oo ee ea er eerie, AOL OG 
ieee SE hat ype namo ees at Ral be Sige newts 0107 
Bhan Sp ose ky Kgl arte, no Ue st a een Oe ee eCLO Cel tO 
PU. DOA ce. Kore ha wie aa te ea Be eee eee oe PL LISS 
Lert bI 0a py ot ee Sue e 2 a 14-115 
2; ie. eee eee eee el lO— 19 
ossia.: 
c) 8, (=8, 8,8, 83% roreirerei 
Paiva a ) ees Pere key re ee ale eee 
P CREO RRP TIRE ey) kart os ee ee 
B)Ae se 5 ae es es eee. eb 2230-126 
CSAS OE ONS: a oe ees BE cr teen Re a PR At sneer Le 7) 
CQ) el el AE Os ters gw go ER seta ic MON oe CONE aL WR ETE ease OO, 
DET OO E 9 Oye eg oe cee tcle s, ee Ee ee ke meme ey eee LD 


We refer here to the “‘sapphic’”’ rhythm J34|Jl) (see mus. ex. No. 73) as 
a ‘comparatively rare occurrence in Rumanian folk music. It is perhaps the 
one exception to the rule-propounded on p. 8 (above), according to which melody 
sections containing proper text lines (not refrains) always divide metrically into 
2+ 2+ 2(+ 2) syllables. As I know from personal exchange of information with 
Mr. Constantin Brailoiu, founder and leader of the Folklore Archives of the 
Societatea Compozitoriloy Romani in Bucharest, he considers this pattern as an un- 
Rumanian rhythm. The fact that it occurs much more frequently among the 
neighboring peoples of the Rumanians seems to justify his suggestion.?1 


A further division of the classifications, thus established, ensues in 
terms of the level of the final tone of the individual melody lines: 

(a) in two-line melodies, according to the final tone of line 1; 

(b) in three-line melodies, first of all according to the final tone of the 
main caesura (which occurs at the end of line 2 of all three-line Colinda 


28 Seven different rhythmic combinations. 

29 Five different rhythmic combinations. 

30 See note to mus. ex. No. 122. 

31 [A note by C. Brailoiu (see fn. 4, above) informs us that ‘‘This conviction, shared by 
Bartok, seems erroneous today. In all probability, the rhythmic formula in question belongs 
to the so-called ‘‘syllabic giusto’’ (more exactly, to its trichonous variety), a system that is not 
specifically Rumanian, but particularly frequent in Rumania.’’] 
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melodies printed here), secondly according to the final tone of the other 
caesura (or, in other words, of line 1); 

(c) in four-line melodies, first according to the final tone of the main 
caesura (here, too, at the end of line 2), secondly according to the final 
tone of line 1, and thirdly according to that of line 3. 

The ordering of the subclassification, thus achieved, is determined by 
the level of the cadential tone involved, progressing from low to high. For 
example, four-line melodies having g1 as the main caesura are classified 
before those with a1. Melody line caesurae are indicated according to the 
following system of symbols: 


Ea an en i 
Trmuwyumit3s45676 8 


Possible accidentals are prefixed to the symbol ( 53 =34b). 
The final tone of the main caesura is marked with {, that of the pre- 
ceding melody line with ], and that of the following line with [. Thus, 


for example, 6, 3| [5 indicates a four-line, isometric melody (mus. ex. 


No. 29) which has six-syllable lines; the first melody line ending on 6}, 
the second on a}, and the third on d2.32 As another example (mus. ex. 
Noma. \onOn li, 2] [4| indicates a three-line heterometric melody which 
has an eight-syllable, first melody line ending on a}, a six-syllable 
second line ending on c?, and an eleven-syllable third line.?2 

If, after all the divisions described above, still another classification is 
required, it is decided according to the range (ambitus) of the melodies, 
progressing from smaller to larger. Thus, for example, mus. ex. No. 9, 
with a range of six scalar degrees (IV—2 = cl-a1) is classed before No. 
10a. (IV—b3 = cl—blp), 

No system, including the one described above, offers a mechanical 
means for grouping of all the variants. Since it is very important, how- 
ever, that all variants of a melody should be published as a unified group 
and not scattered, I have—aided by the grouping system and a thorough 
inspection of the entire body of material—primarily assembled the 
melodies into variant groups, without regard to like or unlike construc- 
tion of individual group members. At the head of each variant group 
stands that member in which the structure is least altered and which 
seems closest to the predetermined prototype. In the grouping of the 


32 The last melody line always ends, of course, on g!. 
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material as a whole, the ordering of the variant groups was determined 
only by the structure of the first (a.) variant. 

Those melodies constituting a single variant group carry the same 
arabic number, the individual members being distinguished by letter 
designations (a., b., c., and so on). The order of variant members within 
the frame of an individual variant group is generally decided by a pro- 
gression from simpler to more complex. Extended and, too, incomplete 
variants (in which one or more melody lines of the full form are lacking) 
appear at the end of the variant group. 


SCALE AND RANGE 


Table 2 presents a clear illustration of scale and range factors. 

Upon examination of the scales, it did not seem enough merely to 
specify the scale without also determining its main degrees and the 
latent harmonic relationships contained in the melody. Main degrees 
(indicated by whole notes in Table 2) I consider to be those which almost 
always fall on stronger beats than the remaining degrees, and which 
therefore appear as more or less stressed degrees in the melody.33 In 
other words, in terms of a popular explanation, main degrees are con- 
sidered to be those which, when grouped chordally, can provide a con- 
tinuous, most primitive accompaniment for the melody.4 

In many melodies the function of the main degrees is so obscured that 
they are not clearly discerned, as is the case in (Table 2) scale patterns 
2., 9., and 17. Pattern 2. was, originally, apparently like pattern 1.; 
pattern 9. stems, apparently, from pattern 8.; and pattern 17, from 
either 12., 13., 19., or 21. Other melodies, again, especially those struc- 
tured in the modern major or minor modes, show no trace degrees in the 
sense referred to, but have scale degrees showing the familiar harmonic 
functions of our major and minor system. In the determination of the 
scale of such melodies, indication of latent chords rather than main 
degrees was of importance, as in patterns 23., 25.-29. Marginal notes in 
Table 2 offer information concerning the harmonic relationships in the 
patterns already listed, as well as for others. It should be noted that the 


33 In many melodies some melody lines are not alike in this respect, so that, in specifying 
the scale of these melodies, other main degrees had to be given for the particular melody lines 
(for example, Table 2, scale patterns 3., 6., and 16.). 

34 If gl is not included among the main degrees, then the final note of the melody must 
naturally have another chord underlying it (for example, Table 2, scale patterns 10.—13.: 


re ; 14.-16.: te ). 
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final tone (tonus finalis) is, in every pattern, the note g1 (indicated by 
the sign +). 

As concerns the ordering of scales in Table 2, I have arranged under 
a given number those scales which show the same main degrees, and 
those which display identical harmonic relationships, without regard 
for minor differences in range or in the chromatic alteration of the less 
important degrees. Thus, those patterns grouped under one number 
represent a scale family, rather than a single scale. 

— N.B. The use of parenthesis for the small-head note scale degrees and for 
accidentals signifies alternatives for the degrees or accidentals in question. Thus, 
among the melodies included under a given number, some have scales consisting 
only of large-head note degrees, others have them made up of parenthetical small- 
head note degrees or degree groups standing before or after large-head note de- 
grees. The signs | and [—___] are used to indicate the range (ambitus) of 
scales in which the small-size notation both precedes and succeeds the large. 

The intonation of some degrees is not always pure or tempered. Speci- 
fically, the fourth degree in patterns 3., 5., 9., 11., 13., 15.-17., and 20. 
is often of fluctuating, lower intonation. Fluctuating, higher intonation 
of the third degree is also found in patterns 3., 11., and 20. Unfortunately, 
I had no access to apparatus for the accurate measurement of pitch. 
More noticeable deviations from pure intonation are indicated in the 


melodies with the signs t and J , bs and #%. 


TABLE 2 


SCALE AND RANGE IN THE COLINDA MELODIES 


(Examples from Maramures are enumerated following the indication M. ay.) 


Number of 
Melodies 
with | without 
Variants 


i oe 
= 1Zeus ole: 2 4 
2, See. 04 0d. 2 


3. ——=ae (Second line on = 10 a. 1 1 
= 


35 That is, the second line has . as main degrees. 


Description and Music Example Nos. 
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(continued) 
Number of 
Description and Music Example Nos. Melodies 
with | without 
Variants 
ie), eer. Ae, 
4, : 69, 81b.d., 102 U 9 
ilo, W282), 10). 
5. —==c4 81 a.j. 1 2 
aa 
eG 
6. =o and SS 682, 41.43 3 3 
Ts 2 2 
A2) De OLA aD Olle Ker 
8. OY S tt ae 74 De 7 9 
OZ ikea 
2) 1 1 


Half-cadence at end:39 7 b., 12a. 1. 
10. 6 SSE. n. z. bb., 34b., 35, 50-51, 58a., 61h., 129520 
rig 66 b., 80, 107 a.-e., Mar. 7. | 
aA. Saas: Half-cadence at end:39 12e. f. j.-1. p., 3 13 
* 62dd. ff. hh.—jj., 104 j. k. 
ae d 


q 
i= Sey oe 


12. 


Half-cadence at end :40 3 a.-c., 7a., 12c.d., 15, 20, 28, 34a., 31 66 
45a. Divina D4 oer as Dae. D46O ol Des Olean Dade. 
PalgeO2 O21. 1 nOO aC 75) Uno AnD mos AnD O4 ae. 
Od 4220, 102 bacs4., 103) 104 a.) ky 106) Wiltar=eseil7ear 
Delis t 27s Daeiiaren le 


36 Some parts of the melody show, as main degrees of the scale, those degrees drawn in 
whole notes in the second pattern. 

37 So-called ‘‘third-melodies’”’ with apparently Phrygian scale and main degrees of elp, gi 
and b1p. For these melodies one may imagine a second voice, made up of scale tones and 
moving parallel to the melody at a third below, in which case the melody ends with a major 


; gi 
third: ty 
é 
38 This melody originally must have had the scale given under 8.a). Its present form, in 
which no main degrees are discernible, must be regarded as a corrupted version. 


39 That is, t= . In three-line forms with the structure a’B A (see Table 3 and the com- 
— 


ments thereto), the first line also ends with the same half-cadence. 
40 That is, Ge . In three-line forms with the structure a Ba (see Table 3 and the 
a 
= 
comments thereto) the first line also ends with the same half-cadence. 
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(continued) 
Number of 
; Melodies 
Description and Music Example Nos. ety airs 
Variants 
Half-cadence at end:49 12aa., 21 c.-e. h.i. n. 
ioe uax., 52, 61 7 6205968. Jiang. rest lav 9 18 
S3ic; 
a) 1°) bs 
14. fics 71 bedia7o tS. etree Ze: 3 9 
15. feeeeeete. 12 r., 734.1 m. p.r., 109. ie eed 
16. 1 3 
WL. 10 16 
Wit, Boss ly, Sasi, G7, O26 Bee, Ce. I IKK; 
IO2 al, V0), WHS. 
18. 5 11 
with Phrygian cadence:41 6le., 62a.—d.f.g., 73d. jj., 
Osi, WIS. 
a) 1) 2. @ e) 
19. Sa Sr = = pair tre = : 22 43 
NOs, IW CS ts 4, Ai iis Be, 2G Sle, 2 lke Wen. 18) fle 
ete, ioe, “shtinloe, Gili G4iiby, Bola, te7/ CoG. 
SP cy. al, Cay MOAR Ie, OS), WN Oy, NS Gy, Wiles 2s GE es, UL 
16. . 
20. #eeeRSOE*. 44 0., 738i. aa. 2 3 
92) b) c) d) e) 
PM, SS = Se , 10 17 
with tonic and dominant chords: 47 13, 19, 21 a., 37 b., 38 a., 
6Z ho 1.m:. gg. /3'a.-c. €.59/9 a. D:, 96. 
22. $ese=: 12y., 100c. 2 2 


41 That is, 


<< 
42 That is, the melody contains, as latent harmony, the tonic and dominant triads inter- 
changeably: one is possible as the accompaniment chord for many portions of the melody; the 
other, for the remainder. 
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(continued) 
Number of 
Description and Music Example Nos toes 
: with |without 
Variants 
a b) with tonic and dominant chords :42 
23: Pipe ee, 45°C — len LOOt lll 5) bn ciemellcac 5 15 
Mar. 13 d. 
a) b 
24. eas ees 26 c,, 73 y. cc., 118 b. 3 4 
25: 67 156 
with tonic and dominant chords:42 1 a. b., 4, 5b., 6, 8, 14, 
16a.-c., 17-18, 21 b. f. g.j.-1., ot. y. z., 23a. b., 24-25, 
26 d., 29, 30 a., 39-40; 44 b. c., 45 m.—u., 49, 53. a. b., 59 c. 
ad, 60, 611.j., 62g. k-1r-t., 63, 64a-g., 674. b., 712, 
(Aye AEE GS min, 7W/, MISE, GE lo, CVG, mE los 
86 a.—g., 88 a.—c., 89, 91., 95 a.-f., 97, 100 a. b. d. e. g.i., 
102 a., 105, 114a.-d., 115a., 116, 121 a.—j.1l-—r., 122a.b., 
123-125, 130-131, 132a.b., 133, Mar. 3, 6a.—c., 9a. b., 
10a. b., 12, 13 a.—c. e., 14, 17-18. 
with tonic and dominant 3 3 
26. =’ chords:42 72, 951. Mar. 15. 
with subdominant and tonic chords:43 6 7 
27. pier, 18 62 y., 92a., 93, 95 g.h., 102g. 
with subdominant and tonic chords:4% 12 g., 2 2 
28. ; 
38 b. 
29 with subdominant, dominant, and tonic 2 2 
beets chords:44 98, 110. 
30. =: 5a.c., 70, 730. 3 4 
a& b) Cc 
31, ferent eeeapi ae. 2, 99 0., 129. Ss 
a2. a= 90, 102i. 2 2 


43 That is, the melody contains, as latent harmony, the tonic and subdominant triads, 


interchangeably. 
44 That is, the melody contains, as latent harmony, the tonic and dominant triads, inter- 


changeably. 
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(continued) 


Number of 


: Melodies 
Description and Music Example Nos. with [without 


Variants 


1 1 


Wis cywey A, Chl ay! 

a Ae Da 42 aay DOy Lee, 16 19 
73 pp., Sle.) 67 a..0. 
92c., 101, 119, Mar. 5, 
19. 


35. Scale with chromatic steps: 30 b., 100 h. 2 2 


Total: 481 


In scales with discernible main degrees, certain relationships are ap- 
parent. If the final tone of the melody or of the scale is transposed a 
fifth higher, the following derivations result: 

pattern 19. > pattern 1. (mus. ex. nos. 12m.s.v. > 12t.u.), pattern 

21.8 pattern 4s (102m = 102],): 

If the final tone is raised a third: 

pattern 21; > pattem 6. (/3a-b.c-e. > 73 sO2i Oey 

If the final tone is raised a second: 

pattern 19. > pattern 10. (12m.s.v. > 12a.e.i.n.z.bb.), pattern 21. > 

pattern 12. (62h.m.gg. > 62p.; 73a.—c., e. > 73u.bb.). 

If the final tone is lowered a fourth: 

pattern 19. > pattern 30. (73j.k. > 730.), pattern 21. > pattern 31. 

(no example for this relationship). 

A similar relationship exists between pattern 20. and patterns 3., 
11.; also between pattern 22 and patterns 5., 13. 


- N.B. Patterns 13., 14., and 15. are isolated types, demonstrating no re- 
lationships to other patterns. 


MELODY LINE CONTENT-STRUCTURE 


Table 3 presents information concerning the content-structure of the 
individual melody lines. Each capital letter in the table indicates a 
melody line; lines of like content are described by the same letter. 
Double lines are indicated with two capital letters joined with the plus 
sign. In signs such as Ay, By, and so on, the subscript (= variant) indi- 
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cates a small differentiation of content-structure, mostly at the end of 
the melody lines. Bs means a transposition at the lower fifth; B4, the 
lower fourth. 


TABLE 349 


CONTENT-STRUCTURE IN THE COLINDA MELODIES 


(Examples from Maramures‘ are enumerated following the indication Mar.) 


Number of 
Description and Music Example Nos. Be ae: 
Variants 
carer : 38a. b., 43, 48, 54, 56 a.—c. 5 8 
3 INNS 
n 
5 = 2. AA, (22,8 = 4t a4 4+ 4; cf. schema 8.):52a.-e., 
S $ _ ist line 2nd line SOME: they cies oe a 
3. AB: la.b., 2, 37a-c., 39-41, 42a.b., 44a-c., 
45 a.—-v., 46a. b., 47, 49-51, May. 1.-2. 16 43 
2% JA NIBS 72, S10) Ve 3 3 


Ov 


AGB AW | Se, 671875 58'a., o91a.,,00) Olvar—eu hinyjkcos 
ALBA \, 62a.-t. cc., 63, 64a.-g., 65, 66.a.—c., 69-70, 
71 ae. g., 73 bb. gg., 76-77, 79 a. b., 80, 
81 a.=}., 82a. b., 83 a.—c., 84a.-c., 85a. b., 
86 ah. 87 a-d., 89, 91, 92a. b. d.e., 93, 
95a.-l., 102a.—m., Marv. 64a.,9a.b., 10a. 


z b. 36 | 130 
3 6003. | Sa—c.,6, 1an19, 21.4.8 os Coes oil. 
8 ABB, I; ¥. a8, /44.., 926.99 a, D.. 103,106, 
2 Mar. 4, 13 b. 15 39 
aol % AB Ce Ga, b, 4.7 b. 16 a, D.mbn e202, 
2 25a b., 614. Bi M674. b., 718,73 a.ct, 
a | x.-z. cc.-ff. hh., 75a.b., 78a. b., 94a. b., 
96, 98, 100 a.-i., 101, 104 a.—k. Die a7 
8. A+BAA+B 
A+BBA+B 
A+B By, A+B,y | (6+6, 6, 6+6; cf. schema 2.) 9, 10 U 14 
A+BCA+B ac—c. 1 eel2iar—en le 
A+BCA+B, 
A+BCBy+C 


45 Melodies of incomplete structure, with one or more melodyjlines of/the prototype missing, 
are not listed here. 
46 [See fn. 1, above.] 
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(continued) 
SF eA (TNT OUR ST UP Tipe x URN aa OT mere 
Melodies 
Description and Music Example Nos. wis Fn | withou t 
Variants 
VASE TE? MI 110 a.-e. 
Ap AtES Hh 25, 32, 34a. b., 108, a 6 11 
10. AB Avy) Bs |, Be 
(GLOW rey, : 62 aa.—jj. 1 10 
OcOllitA BiB AD |: 
Ms Be AG I. We) ein WS) 2 2 
S 12, AABC: 24, 30a. b., 115a.d., 124, 133, Mar. 4. 6 10 
g |13. ABAC: 109, 112a. b., May. 15. 3 a 
% 114. ABCB: 16 Co 27-28 33 awe ld 4 ae Deed Ge ed 
2} 
= fl, Lek lamer 10 
[5 weAN BC Gaal 2 ey lk: 1 zZ 
1650 A0B © Di26.a.—c., 29073 0-00, LISS I 7iaaDelio— 
120, 121 a.i. l.—r., 123, 125-126, Mar. 17- | 
19. 14 37 
Total: 418 


Melodies listed for schemata 2. and 8. have a related structure. If, in 
scheme 2., each set of four syllables is considered as one line, then the 
stanza structure 4+ 4, 4, 4 + 4 is obtained, which is very close to the 
stanza structure of schema 8.: 6 + 6, 6, 6 + 6. Moreover, if each set of 
four syllables or that part of the melody falling thereon in schema 2. is 
considered as one melody line or as half a double line, and is labelled 
with a capital letter, schema 8. is then obtained. 


PECULIARITIES OF PERFORMANCE 


Unfortunately I had no opportunity in the first years of my research 
to witness the Colinda singing at Christmas time and, therefore, the 
extra-musical customs of these folkways. Partly from lack of time in the 
villages visited, I also neglected to inform myself about the manner and 
method of Colinda singing, limiting myself rather to the collection of 
material from qualified persons. Therefore, I cannot report anything on 
the question of performance characteristics of the material from Mara- 
mures, Satmar, Mures-Turda, Cluj, Turda-Aries, Bihor, Arad, and Timis. 
Thad more success in Hunedioara and Alba de jos, where I could observe 
the following characteristics in the singing of Colinda songs. 
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The change song in Hunedioara.—In this area the Colinda melodies 
are performed as change songs by two choruses of boys (each in unison, 
of course); the change occurs from stanza to stanza. The interchange 
takes place without any pause; indeed, in many performances the first 
eighth note of the new entry or new stanza falls on the last eighth note 
of the preceding stanza. 

The change song in Alba de jos.—Here, too, change singing is the prac- 
tice in Colinda performance, but with an added characteristic: the new 
entry always occurs before the preceding stanza ends (see mus. ex. Nos. 
2, 12v., 39, 59c., 62v., 86h., 87c.d., 88b.c.), so that in many cases the last 
one or two beats of the melody sound together with the opening beats. 
It seems—and the recordings bear witness—that the entry of the next 
stanza almost always follows on the same, identical spot; it would, how- 
ever, be necessary to observe this kind of performance more often and 
more carefully, in order to be able to determine whether the place of 
entry is actually fixed or how far inconstant. 

The change song practice just described gives the listener the im- 
pression of eager haste on the part of the performers: as if the crowd of 
singing boys cannot, for sheer impatience, await the end of the stanza; 
indeed, that they must start the new stanza during the closing portion 
of the preceding one in order to reach the end of the—usually quite long 
—Colinda text and thus -be able to visit more houses. Apparently this 
noteworthy performance practice is responsible for the incomplete form 
(two-line instead of three-line) of most Colinda melodies of Alba de jos. 
As I understand orally from Mr. Sabin V. Dragoi of Timisoara, who has 
also gathered Colinda songs in this area, he observed the same trait in the 
performances there. 


REMARKS 


In Hunedioara, Alba de jos, and Bihor—as far as I know—only boys 
or men sing Colinda songs; in Maramures, boys and girls (separately). I 
have no definite information on this score about other areas. In the 
western fringe of Timis and neighboring Torontal the custom of Colinda 
singing has already died out among the Rumanian peasantry, so that I 
could obtain very few Colinda songs from the Rumanian peasants there. 
In fact, almost all of the Colinda singing in this area has gone over into 
gypsy hands, therefore almost all the Colindas from the aforementioned 
territory stem from gypsy sources. The gypsies sing Colinda melodies to 
Rumanian texts, exceptionally to Romany texts. 
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Regarding the original pitch of the melodies, it is apparent from avail- 
able information that women sing mostly in their lower register; the 
lowest tone among old women is not infrequently g and even 7. Men, on 
the other hand, sing mostly in their higher register. 


RELATION BETWEEN TEXT AND MELODY 


As is generally known, the lyric and epic texts of the other Rumanian 
peasant songs are bound to no specific melody.*” In Colinda songs this 
practice does not seem to be generally true, since we find here some 
examples that show the connection of a text to a special melody. Thus, 
for instance, we see in mus. ex. Nos. la.b., 16a.-c., 30a.b., 44a.-c., 
73mm.—oo., 74a.b., 99a.b., 112a.b., 115a.b.d., and 127a.b. that the melo- 
dy variants of any given group are performed to variants of the given 
text, which certainly cannot be ascribed to any accident. Naturally, in 
mus. ex. Nos. 130-133, which stem from popular art songs, the text and 
melody constitute a related unit, as is also the case in other Rumanian 
songs of similar source. The projected basic investigation of this ques- 
tion, through repeated hearings of the same Colinda songs sung by the 
same performers at different times, and so forth, was rendered impossi- 
ble by the untimely end of my collecting trips. 

It is important also to determine how far the refrain is related and 
whether to the text or to the melody. The often entirely special rhythm 
of many refrains implies that such refrains cannot be used in amy melo- 
dy, but only in those melodies in which the corresponding melody 
portion moves in like rhythm. If several refrains (as, for example, 
Domnulut Doamne, Florile dalbe, and Junelui bunu) have the same 
rhythm (in this case Xxx |xx ), it is naturally possible—and it occurs 
frequently—that the same melody is found bound to one refrain in one 
text or locality and to another refrain in another text or locality. For 
example, one finds in some variants of mus. ex. Nos. 61 and 62 the 
refrain Domnulut Doammne, in others, Florile dalbe, and in a third portion 
of No. 62 variants, Junelut bunu. 

Refrains of equivalent rhythm are, among others, mostly those eight- 
syllable refrains which show a meter of four trochees (mus. ex. Nos. 46a., 
62t., 74b., 8ld.e., and 102k.1.) as well as those six-syllable refrains con- 
sisting of three trochees (mus. ex. Nos. 5a.b., 12a.-e., and 30a.b.). As a 
result of the investigation of this problem, it can be stated that in 


47 See, under the same subtitle, the discussion concerning this point in my Maramures 
publication [fn. 1, above]. (The eT eto note there offers a rather unsatisfactory comment. ) 
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individual refrains some relationship to melodies as well as to texts 
is to be observed, though usually not in parallel occurrence. Con- 
cerning the connection of many refrains to many texts, one finds 
first that some refrains (mus. ex. Nos. 10c., 12y., 19, 2la.-s., u.-z., 
23a., 25, 33a.b., and 34a.b.) occur only in connection with six-syllable 
texts. Secondly, we see that those so-called “Family” Colinda texts, 
sung in honor of a girl, almost always must have only specific refrains, 
as inmussexs) Nos. 62t.,°76):80"8ld-fHh:, 83a, 84e.7185a:,..86e., 
92a.-d., 97b., and 116. ““Family’”’ Colinda texts sung in honor of boys 
very often have a refrain, as in mus. ex. Nos. 62].-Ln., 8le., 86f., 87b.c., 
and 88b.c. 

Text variant groups always having the same refrain are, strictly 
speaking, not found; on the other hand, one rather frequently encounters 
melody variant groups bound to a specific refrain. It follows, therefore, 
that a refrain relationship to specific melodies occurs in significantly 
greater amount than to specific texts. 

The absence of refrains in melodies whose variants are sung with 
refrain, or in those of incomplete form, can be considered a matter of 
loss. For if, as an example, a melody variant lacks that portion of its 
melody to which the refrain is ordinarily set, then it is easily seen that the 
omitted part accounts for the disappearance of the refrain. The lack of 
the refrain in mus. ex. Nos. 2, 4and 48 is explained by the fact that these 
melodies are really incomplete forms of hitherto unknown three-line 
structures. Those melodies in which no omission can be assumed, and 
of which no variants with refrain are known (mostly Cdntec de Stea 
melodies), are most probably altered borrowings from some body of 
popular art music. 

A further question concerning the relationship of the text to the 
melody is the following: In what way are the individual text lines set to 
the individual lines of the music? First, it must be determined which 
portion of the melody bears the refrain; secondly, in what way the 
proper text lines are attached to the other portions of the melody. In 


Tage IN 43) IN 
three-line melodies the refrain in the content structure (v) 
A+B A A-+B, 


io 7) (schemata 5. and 8. in Table 3) is almost always set to 
a 


ABB 
the second melody line. In the content-structure i 2 pe (schemata 
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6. and 7.) the refrain is set mostly to the third melody line.48 In four- 


i i in i t-struct BAAS ee (schemata 

line melodies the refrain in the content-structure ) |. , | 

9., 10., and 13.) is set mostly to the second and fourth melody lines (re- 
AABC 


peated!), and in the content-structure | (schemata 12. and 


ABCB 
14.) the refrain is found mostly under the third melody line. 

The setting of the individual text line is treated in various ways. For 
example, if two melody lines (without refrain) remain free for the proper 
text lines, one and the same text line is repeated for both melody lines; 
if three remain free, then one text line is repeated, as before, and the 
following text line is sung to the third melody line. But it must be 
observed that the repetition of proper text lines already described also 
takes place in another fashion ; indeed, since there is no strict rule about 
repetition, it can occur in different manner from stanza to stanza. I 
publish the melodies here with the exact setting as sung in the first 
stanza. The setting of the following stanzas is given in Part Two (Texts 
and Translations) as far as it can be determined through recording or 
otherwise. According to these particulars, one can well realize the text 
setting of the entire song, although I must point out again that, in actual 
village performance, the performer often permits himself deviations 
from the text setting adopted at the beginning of the performance. This 
freedom does not, however, apply to the setting of the refrain, which in 
almost all cases always remains the same. 

A noteworthy kind of text setting, not yet mentioned, is found in 
three-line melodies performed as change songs by two choruses, in which 
the second melody line is always set to the refrain: 

Ist Chorus, beginning with stanza I: first melody line on first text line, 
third melody line on second text line; 

2nd Chorus, following with st. 2: first and third melody lines each on 
the second text line; 

Ist Chorus, following with st. 3: first melody line on third text line; 
third melody line on fourth text line; 

2nd Chorus, following with st. 4: first and third melody lines each on 
the fourth text line; and so on. 

In melodies with schema 8, of Table 3 the text setting occurs in similar 
fashion, except that every pair of (six-syllable) text lines is grouped to- 


48 In three 4 B By) forms—mus. ex. Nos. 57, 103, and Mar. 4—the refrain is found under 


the first melody line, in three others—mus. ex. Nos. 7a., 99a. and b.—under the second and 
third melody lines. 
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gether as a unit of twelve syllables for the melody’s double lines (6++6). 
Another procedure: each (double) melody line is set to a REPEATED text 
line. 

Chorus I, then, gives the impression of having the leading role, in 
that it intones the new text lines, while Chorus II only imitates what the 
other ensemble has already stated, and actually only the second half of 
that. 


CONCLUSIONS 


Even a superficial reading of Tables 1, 2 ,and 3 above shows clearly 
that the Colinda melodies represent no unified style overall. The indi- 
vidual style of peasant melodies is characterized by “many like-con- 
structed melodies, all of which show one or more related patterns.’’ 49 
There are, however, numerous and quite varied patterns in the three 
tables. ; 

Only the following can be listed as general characteristic features of the 
majority of Colinda melodies: 
(a) Three-line stanza structure, with main caesura at the end of the 
second melody line; and 
(b) Tempo giusto rhythm.*® 
Closer inspection of the material, however, reveals certain stylistic 
features characteristic only of individual regions. In fact, only the 
Colinda melodies from Hunedioara and the neighboring Alba de jos, on 
the one hand, and from Bihor on the other, show a specific character. 
Hunedioara and Alba de jos.—The main characteristics are 
(1) Mostly three-line isorhythmic stanzas, with the main caesura at the 
end of the second line; 

(2) Schema 5. or 8. (Table 3) content-structure ; 

(3) Rhythm of the individual lines (in A B Avy) structure): pattern B 
III g) «) 2. (Table 1); 

(4) Final tone of the main caesura: usually [2] ; 

(5) Scale: mostly patterns 19. and 25. (Table 2), less often (in thirteen 
cases), but especially characteristic of Hunedioara, are patterns 
1., 3.-5., and 7. (Only nine examples of the mentioned patterns are 
from Torontal, Arad, Bihor, and Mures-Turda.) 

49 See Bart6k, Hungarian Folk Music, p. 8. 


50 The parlando-rubato performance of many Colinda melodies is, as mentioned above, to 
be regarded merely as an extension of the original tempo giusto rhythm. 
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Bihor.—Features of this area are 

(1) Predominantly three-line stanzas; 

(2) Mostly a B A content-structure, and in addition, A B By) and 
A B C (schema 8. of Table 3 never occurs) ; 

(3) Scale: only patterns 13.-16. (Table 2: twenty-five examples) are 
really characteristic (there are but seven examples from Timis, 
Arad, and Mures-Turda). 

Considering next the relationship of Colinda melodies to other types of 
Rumanian peasant melodies, and to peasant music or popular-style 
music of other peoples, we must preface our remarks with the obser- 
vation that an exhaustive investigation of foreign influences can scarcely 
be undertaken here, for we have no satisfactory comparative material. 
Especially, we have no collections of winter solstice or Christmas songs of 
neighboring peoples.5! We can, nevertheless, offer some indications. 


RELATION TO OTHER RUMANIAN FOLK SONGS 

The tendency of the Colinda melodies toward three-line structure is 
seen in still higher measure in the parlando Cantec melodies of Bihor 
and Hunedioara. Scale patterns 13.-16. of Table 2, characteristic of the 
Colinda melodies of Bihor, reflect the influence of the other peasant 
melodies in that area; in fact, the latter—especially the parlando Cantec 
type—display these scales almost exclusively.5? Other relationships are 
not readily discernible; indeed, the Colinda type of Alba de jos and 
Hunedioara is, for instance, absolutely unlike any peasant music known 
to us. 


INFLUENCE OF THE SERBO-CROATIAN MATERIAL 

The relative diffusion of scale patterns 10.-13. of Table 2, all with 
half-cadence at the end of the melody, can most plausibly be traced 
back to South Slavic influence, for these scales play a predominant role 
in the peasant music of that territory.53 


INFLUENCE OF WESTERN EUROPEAN MUSIC 
The very great diffusion of scale patterns 23.-26., and 29. of Table 2 


51 [The author’s tabulation of material from Serbo-Croatia, deposited in the Columbia 
University (New York) Library and in the New York Bartok Archive, shows only two 
examples of a koleda (winter solstice or Christmas song).] 

52 Cf. Barték, ‘‘Der Musikdialekt der Rumanen von Hunyad,” (Zeitschrift fiir Musikwissen- 
schaft, Vol. II, 1920), pp. 352-360. [Hunyad represents the Hungarian denomination for 
Hunedioara. | 


53 [Cf. Barték, and Lord, Serbo-Croatian Folk Songs (Columbia Univ. Press, New York 
1951), pp. 59-61]. ’ 
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—which are really nothing but modern major and minor scales—indi- 
cates the influence of Western European style. It must be pointed out 
that mus. ex. Nos. 29, 45, 49, 114-115, 117 (perhaps also 120), 121-127, 
and above all 130-133 especially reflect such influence. Nos. 130-133 are, 
with text, most probably slightly-altered forms of borrowed art songs. 
Through what mode of transmission and to what extent the influence of 
Western European music could infiltrate the domain of Rumanian 
Colinda melodies is a moot question, even though in certain melodies one 
can point to certain parallels stemming from the West. These parallels 
are illustrated by the following examples: 

The Hungarian church melody given in the Appendix to the music 
examples, under I., is certainly to be regarded as a variant of mus. ex. 
No. 45 (especially from a.—p.).54 

Mus. ex. No. 49 apparently comes from the Gradual given under ITI. 
in the Appendix to the music examples,5> and No. 100 is the variant of 
a Hungarian church melody of the seventeenth century (Appendix, 
VI.).56 


THE INFLUENCE OF BULGARIAN RHYTHM 

Special mention is required for those rhythmic patterns which show 
a division into sixteenth notes, and which are called “Bulgarian’”’ be- 
cause they often appear in Bulgarian folk music of every kind. The char- 
acteristics of Bulgarian rhythm are: (a) the smallest unit is a sixteenth 
note whose rate of speed is about M.M. = 300—420-+ ; (d) higher values 
are asymetrically compounded from these short units, such as J J. or 
@-¢; and (c) the combination of the values J. and J‘ can—as we also 
observe in Bulgarian folk music—produce the most varied rhythmic 
patterns.5? It seems desirable to investigate the question: In these 
melodies, are we not dealing with merely accidental shortenings or 
lengthenings of note values on the part of the performer ? 

Since this kind of rhythm is sung throughout the entire region of 

54 The most recent publication in which this church melody is found, and from which our 
example is taken, is Harmat and Sik, Szent vagy, Uram! (Budapest, 1932), No. 11. The oldest 
known source is Kisdi, Cantus Catholici. In all likelihood, the original source is the fifth antiphon 
of the first Sunday in Advent (given under II. in the Appendix to the music examples, as 
found in Antiphonale pro diurnis horis, Parisiis, Tornaci, Romae, 1919, p. 189). 

55 Graduale de tempore et de sanctis, Ratisbonae, 1923, p. 200. 


56 Found, among other places, in the chant book Szegedi, Ferenc Lénart, Cantus Catholict, 
Kassa, 1674, p. 24. In the Rumanian variants the first melody line of the Hungarian variant is 


lacking; the correct labelling of the former, then, would be [3] [3 ! 


57 Cf. W. Stoin, Grundriss der Metrik und der Rhythmik der bulgarischen Volksmusik, Sofia, 
1927. 
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Hunedioara and, occasionally, also in Mures-Turda and Bihor, we must 
say “‘no”’ to the above question. True, everyone who is not accustomed 
to the phenomenon of Bulgarian rhythm will at first have only an im- 
pression of haste in the performance, will feel that it is a matter of 
6ls fd de | performed so quickly that the quarter note values are 
shortened by a scarcely perceptible amount. But this hardly noticeable 
shortening regularly alters the quarter note to three sixteenths (one 
may easily be convinced on this point by playing the recordings at half- 
speed); in fact, it appears in so many performances, from different 
villages, that there can scarcely be any question of accident.°8 The follow- 
ing Colinda songs are in “Bulgarian” rhythm: mus. ex. Nos. 11, 12d.x., 
52c., 60, 8la.b.d.-f., 83a.b., 85a.b., 86a.b., 87a., 92e., and 102b.1.59 


RELATION TO HUNGARIAN FOLK MUSIC 


Only one Colinda melody can, with full certainty, be considered a 
borrowing from the Hungarian material: mus. ex. No. 11 from my 
Maramures publication [see fn. 1 above]. This melody, an incomplete 
form, lacks the first melody line which, in any case, must have been 
like the fourth. If we complete the melody, then we have a tune with the 


melody-stanza structure 8, q [5] [4 , with the content-structure A A A5 A 


(4° means a transposition at the higher fifth). This melodic pattern 
is—as is made clear in my book Hungarian Folk Music—one of the most 
widespread in the so-called “new style’? (Class B) of Hungarian folk 
music, but is, on the other hand, almost completely unknown in Ru- 
manian folk music. It may be justifiably deduced, therefore, that the 
melody cited was borrowed from Hungarian material. 

A noteworthy correspondence is seen in the rhythm, partly also in the 
structure, of mus. ex. Nos. 12i—m., 26a.—c., 27-28, and the Hungarian 
folk melodies Nos. 34a. (reproduced in the Appendix, under IV.) and 
36 published in my book Hungarian Folk Music. But striking as the 
similarity may be, in every respect, between mus. ex. No. 12m. and the 
Hungarian folk melody No. 34a., we must nevertheless put aside the 
thought of a mutual influence, for the original forms from which the 


58 Certain dance types in other Rumanian regions also have a ‘‘Bulgarian’’ rhythm; for 
example, the impcelecata (= tmpiedicata) in Mures-Turda: 9/16 ot et A (S = M.M. 400). 

5® [In Vol. II of the present publication (p. 31) Barték states that, except for the Colinda 
melodies, Bulgarian rhythm is almost non-existent in Rumanian melodies sung with text. In 
Vol. I (pp. 43-45) there is a rather extended essay on Rumanian instrumental melodies in 


eo rhythm, including a detailed listing and description of the sixty-nine music examples 
involved. ] 
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Colinda melody stems (mus. ex. Nos. 12a.b., and so on) are basically 
different, again in every respect, from the Hungarian melody cited. 
Here is what seems to be an example of an accidental resemblance. 

More to the point is the thought that the Hungarian folk melody No. 
43 from Erdély: Magyarsdg®° is an adaption of mus. ex. No. 12f. When 
Hungarian folk melodies Nos. 1, 35, and 36 from Erdélyi Magyarsdg are 
compared, respectively, with mus. ex. Nos. 43, 115d., and 26d., it is open 
to question whether there is an adaption from the Rumanian into the 
Hungarian material or conversely ; since the last-named pair of melodies 
are characteristic for neither body of material, but rather reflect a 
Western European origin. 

The appearance of the pentatonic scale (Table 2, pattern 34.), which 
corresponds to that of the “‘old style’ of Hungarian peasant music, 
can—despite this congruity—scarcely be traced to foreign influence; 
this scale can much more readily be seen as a species of the widespread 
scale pattern 19. of Table 2. 

The rhythm §/g SJ Jd Ji deed || (and its offshoots—see pattern 
B Ill g) «) 2, Table 1), characteristic especially of Hunedioara and 
Alba de jos, does show a certain similarity to the “dotted” rhythm 
Bed ate eid ee] of the old and new styles_of Hunganan 
peasant music.61 However, a common origin of these rhythmic 
patterns must be excluded: first, because of the special features of 
the respective Colinda melodies, wherein the Hungarian melodies differ 
basically ; and secondly, because this rhythm appears almost exclusively 
in 6/g time in the Colinda melodies and almost never assumes the strict 
dotted form. 


AGE OF THE COLINDA MELODIES 


One can only offer suppositions regarding the relative age of the indi- 
vidual Colinda melodies. Most probably, those types with major or 
minor scales (patterns 23., 25., 26., and 29., of Table 2) are the most 
recent, since it may be assumed that a Western European influence 
could not have made itself felt until relatively late. For the other types, 
a relative age-setting is very difficult; possibly Class A melodies (with 
six-syllable proper text lines) are older than those of Class B (eight- 
syllable lines). 


60 B, Barték and Z. Kodaly, Erdélyi Magyarsag. Népdalok, Budapest, 1921. 
61 Bartoék, Hungarian Folk Music, pp. 28ff. 
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ADDITIONS TO THE MELODIES 


Five of the twenty-seven Colinda melodies published in my book 
Volksmusik der Rumdnen von Maramures are not variants of the melodies 
appearing in this publication. They are to be placed in the present 
collection, therefore, according to the following order: 

Maramures No. 2—between mus. ex. Nos. 42 and 43 (as an 8, [2] 


structure with a rhythm of equal quarter notes) ; 
Maramures No. 4—between mus. ex. Nos. 57 and 58 (as a 6, 8, 8, 


5| [1] structure) ; 


Maramures No. 11 [No. 12 in the original edition]|—between mus. ex. 


Nos: 11 leand 112 (as an 5,.6,.5,,)0,| 3] [1 structure) ; 
Maramures No. r2 [No. 11 in the original edition]|—between mus. ex. 
Nos. 126 and 127 (as an 8, q [5] [4 heterorhythmic structure) ; 
Maramures No. 15—between mus. ex. Nos. 31 and 32 (as a 6, q [1] [1 


a bab heterorhythmic structure) .®2 


VARIANTS IN RUMANIAN PUBLISHED COLLECTIONS ® 


Des Drag.6® 1) 72, 196, 230; eect Drag. 28, 41. 

288. AUER ee Maramures 5, 16. 
Bais sess Drag. 154, 168, 214, 247. 20. a. Drag. 23. 
Se eee Drag. 223, 242, 301. PS Bilee Br. 29-32; Drag. 162; 
(om eete ee Drag. 102. Maramures 17. 
1 Pee Drag. 220. 2.5 ee Drag.-21, 39; So3.a7,.61— 
Oa Drage9s 51449177. * OOe74, TOG) 1G tatoo: 
Isley Drag. 193. 150, 170, 183, 216, 243, 
| Rae Gee Brest rao anes 255. 

155843, 840" 70, 04a too: er area. Drape a, ze 

149 169e1 S79 204 a 7ie 45 Br. 12, 39; Ciorogariu 6 

267. 2a: RPM OTT No15ee 
(See Drag. 36, 248. Drag. 35, 167, 229,265. 


62 The use of lower case letters as content-structure labels indicates that the melody lines 
(first and third, second and fourth) are isorhythmic. 

68 [This tabulation was constructed from the author’s Introduction (see the listing on p. 
XVI) and Musical Part (mus. ex. Nos. 2-127) of the first publication (Barték, Melodien der 
Ruméanischen Colinde, Universal Edition No. 10259, Vienna, 1935). See the editorial Foreword, 
p. xxii, for further details. ] 

64 Sabin V. Dragoi, 303 Colinde, Craiova, 1930. 

6 Constantin Brailoiu, Colinde si cdéntece de stea, Bucharest, 1931. 

66 P, Ciorogariu, Cdntece din Popor, Bucharest, 1909. 
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AGL Dae: Drag. 136; Maramures 1. SO Inns Drag. 4= 9, 6, 14, 75- 
<P eee Drag. 98, 104, 218. 7s, 2386 EM ANS Wsley, He os 
Ooemcak Ber2> Drag. 09, 201. OL vinale Dragy 67,7 19052232, 238: 
Dae Drags Ss == (9: Senge Drag 39M 9c: 
OEP nae Drag. 15. ORE es Drage m9 7, 128.139; 
GOS i Drag. 200. OL teen Br. 19; Drag. 18, 25-26, 
Gilat Br. 6, 24; Ciorogariu 2b.; O108,2 73) nl09 4180. 192: 
Maramures 6. Maramures 8. 
G2a6.08 Drag. 17, 37, 42, 47, 66, OSaee. Drag. 84, 226(?). 
BONES) 221010107 mi 22? LO0*. ee Drage 22,167, 8106;. 117, 
124, 134, 137, 145, 148, l73. 
155, 175, 194, 206, 209, 1O2 sy. Drags 79, 90; 93) 125=126, 
Bia Wel 22 723, 286, ASE “Mts Ways) 2a 8) 
256, 258; Maramures 9. 104.... Drag. 20, 68, 257, 302. 
Boie1i ys Drag. 29, 48 = 49 = 50, 108.... Maramures 19. 
22. ‘ M422 4Brs ly 415,43; Drag. 123, 
ee Drapi46 951, «65)..132: 1459152; 161% 244502512 
Maramures 10. 254, 276. 
665.6. Drag. 88, 174; Mara- 11D. Go. Drag. 172. 
mures 7. I Ores bi 3S5 38,025 Drage 119: 
: Sree Br. 4, 14; Drag. 63, 81, 166a.b),0207,,239, 206. 
130-131~ 1595 95> 202 = 119) aa wlrae 32 
205, 228, 234; 245, 259, [20F ee rae 200, 
291, 295-296; Maramu- WEA MB acyeas lore Wietop” Melo 272 
res 13-14. 299; Maramures 3, 18. 
eS cscs eis Drag. 294 127 ee ae 00, 620 epee 
2) ae: Drag. 24, 64, 181, 199, 274. 
BV 227, 2492 203: 124.... Ciorogariu 3. 
Cea: Drag. 141-142, 184, 203, 1250s (ot, sooo /) erage 160, 
ZZ, 247. 215, 260, 2/ (=i 18, 
3. eae Drag. 127, 147, 224-225, ieee rae noo: 
ZS 4230,-20/ « 
LIST OF FOREIGN VARIANT S®*! 
10s Sa: Kibaws,Hp 2/9 eKUba: Bb Hauliseo76.080)(=e. lab .ot Mat, 


773a.-C.). 


6? [This list was constructed from the author’s entries in the musical part of the first 
publication (see fn. 63, above) and from his Tabulation of Serbo-Croatian Material (‘‘Tab. of 
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ASM cts Erd. Magy. |. 
4569... Kuhaé 82 (= Dordevié Nar. Pev. 46/2); Kuba XI. 49, 314; 


Bosiljevac 6a. (= “Tab. of Mat’’ 563a.—d.). 
7320... Dordevié Nar. Pev. 24/1; Kuba B.H. 175 (= “Tab. of Mat.” 


177a.d.). 
4s: Juz. Srb. 423. (= “Tab. of Mat.” 682). 
115.... Erd. Magy. 35. 
121.... SuSil 2b;71 Kuhaé 1489.72 


EXPLANATION OF THE SIGNS 
USED IN THE MUSIC NOTATIONS 


1. Melodies bearing identical Arabic figures are variant groups, 
each variant of the group being distinguished by an additional small 
letter (a., b., c., and so forth). Lesser variants are attached as marginal 
notes. 

2. The value of small-head notes (other than short grace-notes, before 
or after the basic tone) connected with a large-head note by a slur, but 


Mat.’’ as abbreviated and described in Barték and Lord, Serbo-Croatian Folk Songs, p. 25. See 
also fn. 51, above). The abbreviations given in the list represent publications which appear in 
the Bibliography (below), and which are annotated by Bartdék in Serbo-Croatian Folk Songs, 
pp. 22-27. In his book Folk Music of Hungary (New York, The Macmillan Co., 1960) Zoltan 
Kodaly states that Colinde melody No. 49 is a variant of his mus. ex. No. 106 (a ‘harvest- 
home’ song from the Zobor region, itself containing Gregorian elements from a Passiontide 
Alleluia), and that Colinde melody No. 100 is a variant of Barték’s Hung. Folk Music melody 
No. 192. For details and other variants of these Colinda tunes, see marginal notes 84 and 93 
(p. 138) in Kodaly’s study.] 

68 [According to ‘‘Tab. of Mat.’’, vars. 12d.e.s.—v.] 

69 [According to ‘“Tab. of Mat.’’, this music example is prefixed with Cf. rather the expected 
Var. Examination of the Kuhaé melody itself, unmistakably similar to mus. ex. No. 45, shows 
the word Var. in Barték’s hand. The other variants have been extracted from ‘‘Tab. of Mat.’’ 
The Kuhaé and related examples appear under ‘‘Tab. of Mat.’’ 563a. and, as Barték has indi- 
cated there, refers to variants a.—c. of mus. ex. No. 45. Other ‘‘Tab. of Mat.’’ references (158a.— 
f.) to this Colinda music example have been added to the author’s list following variant v. in 
the Music Examples section of Part One of this volume.] 

70 (“Tab. of Mat.”’ shows ‘‘Cf. Barték Colinde No. 74a.-c.’’ under its listing No. 177a.-d. 
The music notations, however, have Var., not Cf., in Barték’s hand. Other errors in ‘‘Tab. of 
Mat.” include (a) Colinda melody No. 74 has only two variants, not three; (b) the Serbo- 
Croatian variants belong to Colinda melody No. 73—specifically, to variants a.—c.] 

71 The three-line variant, from Susil’s collection (reproduced in the Appendix to the music 


examples, below, under V.), is by all appearances of German origin. It is noteworthy that the 
text treats a legend on the ‘‘Holy David.’ 


72 [This example, an 8, 4] [2] [3 structure, appears in the Kuhaé appendix to ‘‘Tab. of 
Mat.”’ See Barték and Lord Serbo-Croatian Folk Songs, p. 24, for further details.] 
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not by a beam, have to be subtracted from the value of the large-head 


note; for example: ape equals ESas ; when connected with a beam: 
EE, no subtraction will be made (both types of notation appear only 


in melismata). The use of small-head notes in transcriptions means that 
the respective tones are sung with less intensity. Small-head ornamental 
notes placed within brackets are omitted in later stanzas. Bracketed 
grace-notes are sometimes omitted. 

3. Melismatic groups always have a slur. Each single note in groups 
connected with a beam, yet without slur, is sung to a separate syllable. 

4. If melody lines show two endings, one for seven- (or five-) syllable 
text lines, the other for eight- (or six-) syllable text lines (or conversely), 
the deviant ending is shown in a footnote or annotation to the various 
examples. If the endings differ only in melismatic structure, then the 
slur over the melismatic group is put in brackets. 

5. The sign - abqve a note indicates a slight lengthening, v a slight 
shortening. The same signs below a note have the opposite meaning. The 
fermata “ extends the note to at least double its value, but occurs only 
where, for some reason, the specific length of the sustained note could 
not otherwise be exactly measured. 


6. The signs rte 2a indicate|a gliding (portamento): f—\ means a 
gliding that begins immediately after the sounding of the note and 
extends to the level in which the sign stops (in this case, extending over 
the entire value of the note; f—>, meansa similar gliding which, how- 
ever, begins somewhat later (falling almost on the second half of the note 
value); 7? means a gliding from the level in which the sign begins to 
the height of the note indicated, the duration of the gliding falling al- 
most on the first half of the note value; the same sign above or under a 
melismatic group indicates a blur of the group by gliding. 

7. Key signatures are used only when the respective degrees are 
affected throughout the piece. Exception: small-head notes. 

8. The arrow above a note, pointing upward, means a slightly higher 
pitch (but never reaching the span of a quarter tone) than notated; 
pointing downward, slightly lower pitch. }£ lowers, He raises by a 
quarter-tone. 

9. At the end of each melody line in the first stanza over the tone 
considered as structurally the final tone, appear the figures in ], 0, 
orf. 
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10. Those text syllables underlined with a wavy line are not integral 
portions of the text and, therefore, are not taken into consideration 
when determining the syllabic number. 

11. Syllables connected with hyphen, sounding in speech as one sylla- 
ble or as one letter group, are often indicated in the melody with a 
Slumr2 

12. Above the first staff at the right side appear the figure symbols 
indicating the syllable number and the final tones of the melody lines. 
Bracketed numbers, and question marks standing alone or within cae- 
sura symbols, refer to hypothetical melody lines lacking in the tune. 

13. Recorded melodies stand in the form in which they are performed 
for the first stanza. Exception: only in those infrequent cases in which 
the state of the first stanza, for one reason or another (accident, in- 
completeness, and so forth), makes this procedure impossible. Where the 
notation commences with other than the first stanza, the beginning of 
the melody bears the appropriate indication (2. st., and so forth). All 
alterations in the performance of the melody appear at the end of the 
piece, in the form of marginal notes in small print. For this purpose 
reference figures are used both in the melody and in the marginal notes, 
placed above the staves (for example, 1), or 1)—, 2), or 2), and so on). 
Deviations standing under the heading Var. derive from the manuscript 
version of the melody, taken in the given place and locality, sometimes 
according to the performance by the same people who sang the recorded 
versions. Lesser deviations performed by other persons are given under 
the marginal notes, with indication of the circumstances. 

14. After each piece are listed the data concerning the number of the 
final recording, either M.F. (property of the Ethnographic Section of the 
Budapest National Museum) or F. (private collection of the author); 
the name of the village; the name of the county,?4 in parenthesis; the 
name of the performer(s), male or female; performer’s age, as far as is 
known; and the date (month, year) in which the example was collected. 
If the performer was neither peasant nor Rumanian, then the name is 


*3 [Sometimes with a dotted slur in the melody (mus. ex. No. 45d.) or in the text (mus. ex. 
No. 86g.).] 

“4 Five of the counties represented here bear different official titles today: Alba de jos is 
now Alba, Hunedioara is Hunedoara, Mures-Turda is Mures, Solnoc-Dobaca is Somes, and 
Turda-Aries is Turda. [The reader interested in present official Rumanian toponymy is referred 
to Tiberiu Alexandru’s article ‘‘Despre localitatile din care Béla Barték a cules muzica populara 
Romineasca,”’ Revista de Folclor (Bucharest), II: 1-2 (1957), pp. 172-176; and to Rumania 
(Gazetteer No. 48 of the United States Department of the Interior), Washington, DCs. 
Government Printing Office, 1960.] 
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followed with preot (priest), f¢gan (gypsy), and so forth (see complete 
listing below). If the number of performers whose names are known was 
more than two persons, then only the name of the one performer (always 
the same from a given group) and the word “‘etc.’’ appear in the data 
section. The capital letter Z. following the listing of the date shows that 
the melody was recorded by Mrs. M. Ziegler and was notated by the 
author from the phonograph recording. If the variants given as marginal 
notes have no place and name listings, then they come from the same 
person(s) as the classification form. If they carry only a new name listing, 
then the variants come from the same village, but from another person. 

15. The tempo indication tempo giusto means in dance-like, strict 
rhythm. Parlando refers to a manner of performance in which the melo- 
dies are not presented strictly in the notated rhythm, but with many 
scarcely noticeable shortenings and lengthenings of the time values, 
difficult to show in notation. The indication: (acc. 2 [or 3., etc.] st.) 
between two metronome marks means that a gradual accelerando occurs 
leading from the first to the second tempo during the second (or third, 
and so forth) stanza. The time signature is not given in those parlando 
melodies in which the values of the individual beats fluctuate irregularly. 

16. Asterisks, such as *, **, and so forth, refer to the notes to the 
music examples on pp. 188-196. 

17. That portion of the text marked off by the sign ——~>—— is a 
refrain. The text of-each melody line begins with a capital letter. In 
double lines, however, this procedure applies only to the first line of 
the pair. 

18. The number(s) standing at the beginning of the text of a melody, 
or which, in footnote variants, follow the abbreviation cuv. (meaning 
cuvinte, text), give the number of the complete text, or of other texts 
sung to the same melody, appearing in Part IT of this volume. If several 
such numbers are found at the beginning of the text, then the first 
(italicized) number applies to the complete version of the text whose 
beginning is printed under the melody, the other numbers to different 
texts performed by the same singers to that melody. Parenthetical 
numbers at the beginning of the text show that the remainder of the text 
is lost or is not recorded ;*° if the melody lacks a text, then the beginning 
portions themselves, for one reason or another, have not been notated 


75 [The word ‘‘Parenthetical”’ is an editorial substitution for the author’s original words ‘‘The 
absence of such.’’ The substitution is a requirement arising out of editorial procedures in which 
the previously-unnumbered texts were assigned parenthetical identification numbers and 
placed in the Appendix section (Part Two, text Nos. 142-164) with their translations. ] 


[ 39 ] 


Introduction to Part One 


or are unintelligible from the recording. In footnote variants, lack of 
text is shown by the abbreviation cwv. lip. (cuvinte lipsesc). 

19. Before the first bar of the piece is its pitch indication—a black 
note without stem (in treble clef for voices of women singers, or boys 
with yet unchanged voices; in bass clef for men singers) which always 
refers to gt. 

20. Special phonetic signs are: 

i, wu, é, 9, when functioning as semivowels; 

vw for nasal n; 

a',U, n', tv, s for palatal pronunciation of d, /, n, t, $; 

y for the gutteral sound similar to the Spanish 7; 

é for long open ¢ at the end of many words; for example, instead of ea. 

The Romany texts of mus. ex. Nos. 45r.u., 62ff., and 78a. are given 
with Rumanian orthography: 

ch (as in che, cht) is pronounced like hard c; 

gh (as in ghe, ght) is pronounced like hard g; 

th, dh, ph, peculiar to gypsy dialect, are to be pronounced like ¢, d, and 

b, with an / as after-breath. 

21. When the listing of the performer’s name has been omitted for 
certain reasons, the data sections contain the following general indica- 
tions in Rumanian: 


un om: a man o mutere tinavad: a young woman 
un om batvan: an old man o fata: a girl 
oament: men doua fete: two girls 
oament batvani: old men fete: girls 
alft oament: other men alte fete: other girls 
um fecior: a young (unmarried) (un) figan: (a) gypsy 

man figant: gypsies 
doi feciori: two young men (0) tiganca: | (a) gypsy woman 
feciori: young men (or girl) 
alti feciori: other young men o figanca batrdnda: an old gypsy 
dascal village teacher woman — 
preot: priest fugance: gypsy women (or 
cop: children girls) 
0 muiere: a woman doua figance: two gypsy women 
muiert: women (or girls) 


22. The indication Cf. after the piece or variant-group refers to 
melodies or variant-groups actually classified in another division (group, 
subgroup, and so forth), but which nevertheless show one or two charac- 
teristics in common with the melody at hand. 
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Music Examples 


Al. 


Parlando, 2=132 dd) 6, 
vy) 2) as 5) a 4) 
la. : 
89 b.Cce San-té Ma - fi - e,__ Co - rin-de, co - rin- del 
Pe y 4. 
i) 3) A) 1) 2) 4) u 


2. 
1) & ie, 


F. 1165), Dumbravita de codru (Bihor), 2. oameni, II. 1914. Ee rest. 


eee 2. 160 ® 


(142.) M&- te - cad-i, ma - he-cd-i Sfan-ta- 
M.F. 1457 b),Petrosan (Alba de jos), feciori, I. 1911. 


doe 
o 
(= 
J 
3. 
Ee 
1 
ie) 
ss) 


A II. a) 


Tempo giusto, @= 66-(acc. 3. st)-96! LOS O Vil) Q) 


> 
87.c, Margu mi-si, mai mar-gu, Domnuluj no-stru!Mar-gu mi-si, mai marg 
————~_——— ze 


Ze ay 1g 
1) 3) Amel) 2) 3)4) 


== 2 — [a 


ME 1375 b), Cherpenis (Alba de jos), dascal, XII. 1910. 


[ 49] 


. . is 
Sarafola (Torontal,) tigani, XI. 1912. Se 


A II. b) 
n foxy. ae oui84 Je : : 2a, D® 


—— 
F. 1271 d), Urisiu de sus (Mures-Turda), Vasile Suciy (31)., IV. 1914. GBD 
Tempo giusto, d.92- (acc. 3.st.) -104 4) )% 44) 
2-— 3 


4 — 
M.F. 1839 b), Cianad (Torontal), Tula Tanci, tiganca, Il. 1913. 
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i san - 


trea - ba, 


‘Ntreabi mi sa *ntrea - ba, lai Domnu - lui Doamite! 


92 c Man - ca cier- bu me - rie ro - Sil, Man - ca 


M.-F. 1725 d), Igris (Torontal), doua tigance (30), XL. 1912. 


Tene cane 2-168 D 6, yO) 


M.F. 1659 a), Murani (Timis), lon Buzdugan, lon Onica, III. 1913. 


Tempo giusto, #-% 2) G) y 6, 2) 


87 i. Simisi um-bld4, um-bla, .Daj Domnului §Doamne, Domnului dai Doamne! 
‘ . M se sei Meter 
1) om F. 


M.F. 846 c), Sanmicldusul mare (Torontal), un fecior, I. 1910. 
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i 0:65 
slg! giusto, Ef b2) 5) 
», FES 
bu - nu, Gazd’ a-cest domn 


91g. I Gazd’a-cest domn 


F. 1326 a) Nieresteu (Mures-Turda) Carol Matu, tigan, IV. 1914, Z. 


Tempo giusto (vivo) 1) @) 


48d.Masa ro-ti - la-ta, Dai Domnu-lui Doamne! Masa ro-ti - la-ta 
Pom (Satmar), Gheorghe Boca (18), IV. 1916. ¥ 


A II. c) 


646, 6, 646, we, 


Tempo giusto 


9, (eS SSS 


l4aPle - cat - oo ple - ca - pa - ter- ni - soa- re, 
Joi Domnu-lui Doamne! Pu-ter- ni- cu soa- fe, 4 san-soa-re, 
i eee 


oO 
Paucinesd (Hunedioara), Petrut Dabucean (27), 26, XII. 1913. 


Ge : 
44. Crie-stemiDoamiecriestiu toti fii din lu-me, Dai Domnului 


pe i10)) j= ipa r. 
pe = SS =| 
_Doamne, Crie- ste-mi, Doamite, criestiu Sica mieu fi - na mi - cu, 
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6) 910) Il) 12) 


= = ae geeuere 


Others 


<<. SS oes {Oba =a 
1 2 oe | 


F. 921a), Ciarbal Uifunediaara), Vasile si Iosif Costa (50,42), XII. 1913. 


6+6, 6, 6+6, VIL) @) 
Tempo giusto, dou 


= — 2) ees 
nee Serer orcs 


5) i in roa- ga, sa Toa- ga ti- fe - riel mi - re- lui, 


se trE Searle 


4) eS) 


Toi Domnu- hi =Doamie, Ti - fe-riel mi - re- lui, De ce-z vantu-i li - nu, 


F. 1029a), Rau de mori (Hunedioara), Iosif Dochia (25), Dumu Briila (26), XI. 1913. 


6+6, 6, 646, 4)G) 


Tempo giusto, [J = 100- 108] 2) 
4 ) a. 
100." Se Yt eee | 
50 b,10a,91 b.(Hei) Fe-ri- san de e- lu Dicer Dom- nul 
4 
L— 3 
bu’ - mm, Dom- m - hi si Doam - ie! 


Di cez domnul  bu- m, Bo- ie - riul ba - tra - nul 


ee se uP 4) 


FE 1010 d), Paucinesd (Hunedioara), Petrut Dabucean (27), etc., 26. X1.1913. 
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Ay Tie) 


6+6, 6, 6+6, 63) @) 


Tempo giusto, 3:-350- (acc. 3. st.)-370 3) 


F, 1052 b), Nucsoara (Hunedioara), Iancu Herteg (19), XI. 1913. 


Tempo giusto, 4 =110-(ace, 2. sHielsi- 9 2) 2 7) 3) 
EDs 


~~ 
Joi Domnu - lui Doamae, $i el mi-si  umbla-re, lu-mean-cun - ju - ra - re. 


ae ; 
1) = 2) b = 3) 4) : 
= 


F. 989 c), Gradiste (Hunedioara), Mihai Coriu (13), Valer Moisoni (15), Xil. 1913. 
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A II. c) 


66, te 


Hoe giusto, J. 116 a b3) 
j— 
12b.* SE eee 
87 b. Cam lan - ga ma - rie, cam pe drum 4l_ ma-tie, 
eS) == See 5 10) 


Dai Domnu - lui Doamie! Plecat - o pleca-tu ce-te de fi -cio-riu, 


J AES 6 D 8 9) 
Se See ¥ mie aie 
hj =F est = =r2: Js 6) == 2533 


F 1007c), Paucinesd an Petrut Dabucean (27),etc., 26. XII. 1913. 


6+6, 6, 6+6, VII) C1) 


Tempo giusto, d: 180- (acc. 2}. st.)-200 
6) VI) 


») 2) 4) 5) 
ia iS 
2c saa 
31 c. Hai Fe-ri- ceand’e e - lu, fe-ri - ceand’e e- lu! 


St Domnu-luj Doamiel Bir’ lai %j se - cia-tu, bin lai fe-ri - cia-tu, 


Pe eee ae Sere See sy 


F. 1050 d), an (Hunedioara), Tancu Herteg (19) etc., XH. 1913. 


Tempo ae a: 394 6+6, 6, i ne qd) 


eas Se ee i 


— P’on picior d’e- ra - iu, po gu- ra de pla-iu, 
ae) == 
ote ae Er irae er 
Toi Domnului Doamfe! Ia-ta-mivin la va - le simico- bor la ca- le 
2 
22So= aa === === == 
Var. 


SSHeee =e) i : 5 a 1) 3, 


F. 1028b).Rau de mori (Hunedioara), Iosif Dochia (25), Dumu Braila (26), XII. 1913. 
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A ILI. c) 


6+6, 6, 6+6, 2) 


Parlando, y) =200 
2) 


cu - li Hoi da le - rui Doam - figo! 


= = 3 
La  buncrajslu - - je - ste, la bun craj su - je-ste, 


F. 1327 a), Nieresteu (Mures-Turda), Carol Matu, tigan, IV. 1914, Z. 


6+6,[ 6,] 6+6, VID) @) 


Tempo giusto, d =70- (ace. 2. st.) -75 1) 


12. Ple-cat - 0, ple-cat- u, ple-cat - o, ple-cat - u, 


Dai Dom-nu - ti Doamne, dai Dom- nu - lui Doamne! 


M.F. 1822), Jadani (Timis), Nicolaie Cerisean (21), I. 1913. 
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6+6,/ 6,] 66, 1) Q) 


Tempo giusto 1) 1) 
Ly SSS _—_— 
48 e. Fe- ri - cat, fe-ri - ce, fe- ri - cat, fe - ri - Ce, 


= SSS SS 


ler, Dom- nii ler! ci = net fe- ri - ce? 
_ ¥ 
1) : i 


Toc (Arad), Joachim Luntras (41), VII. 1917. 
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A Il. c) 


6+6, [6,] 6+6, VI) (2) 
Parlando, :132 D 3) 
a SS ASS 2) aoe (ey 
12h, Ge ee 
Fe § 9. A Pi cel prund d’e ma - re, pi - cel prund 


de ma-re, Oj lerui Doamie! Man- drut, par ra-sa- re, 


F 1233 c), Idicel (Mures-Turda), Susana si Rafila Oncea (43,16), IV. 1914. 


Parlando, 2150 6+6, 6, [6+6,] b3) dd) 


F. 1233 b), Idicel (Mures-Turda) Susana si Rafila Oncea (43,16), IV. 1914. 


Parlando 6+6, [6,] ee IQ) 
Ly. SSSSs= ee tS 
91d,87e. Si-o lu- at, lu - - ta, si-o lu - at, lu - a - ta 
2 2) ) 
2 eS ee | 
D-fn zi de Cra - ciu- na, d-inzi de Cra - ciu- na, 


Urisiu de sus (Mures -Turda), Vasile Suciu (31), IV, 1914., cuv.: 87e. 


[ 87] 


A II. c) 


6+6,[6,] 6+6, VID) Q) 
Patlanda, «2 =114 ee If) 
Bia = nan — = 
12k." ycntacs 
10h. a picior de i ch pe-o gu-ra de faut s 1 Ta - 
ca - le, sé. co - bor va - le 
- tur - me ‘a Set)! cio- ba - 
Nem omals U - - nu-i_ un-gu - rea-nu, u-nu-i vrin-ce - ia - nu, 
M.F 856c), Sanmiclausul mare (Torontal), un om, I. 1910. 
M.F. 857a): 


ra - @ Ta-ta vin in ca + si po-pos la 
Trei tur-mie de i cu trei_ cio - ba - hei. 


rs ———— aE = 
6) md 8 -—3— 9) 
=] Se aa 


M.E 1722c), Igris (Torontal), un om (40), XI. 1912. 


[ 58 ] 


A II. c) 

* 

Tempo giusto, 2-160 3) 6+6, 6,/6+/ 6, 4) Q) 
1 3 


F. 1356a), Curtecap (Mures-Turda), Ana Burdean, etc.,IV. 1914, Z. 


6+6, 6, (64/6, 6,>3) Q) 


87f. Nici co- lin-d& - = hici co - lin - d& - 
. oo 


F. 1327 c), Nieresteu (Mures-Turda), Carol Matu, tigan, IV. 1914, Z. 


Es 6+6, 6,[6+6, 43) @) 


Tempo meds o132-(acc.5st)-152 2) 3) 


18 e. Fe- ri- cean demon -ius fe - ri - cean 


= oe © 


) 


de ec - hy, Dai Dom- nu - u - luj Doamné! 


{senza 6) e senza refr.]} va 


3 [senza 6) e senza refr.] 


F. 976 b), Feresd (Hunedioara), Alexa Marina (50), XII. 1913 


[ 59 J 


ASTI) 


6+6, 6,16+6,] 3)@) 


Parlando, a: 160 
 ———— 


a 


’o- di-na. 


Est’ un scaun 


M.F. 1671 a), Manastiur ( Timis), Lina Trandafir, tiganca (25), Ill. 1912 


Parlando 44 6+6, 6, [6+6,] 3>@) 


M.F. 1669 c), Manastiur (Timis), un om, III, 1912. 


Tempo giusto 4 @ 


43. Sa-ra cea-stajsa-ra,__ [oj Domnu-luj Doamne! Sara cea - sta-j sa- ra, 
: SR 
Petris (Arad),Petru Olar (30), VII. 1917. 


[ 60 ] 


A II. c) 
* 
6+6, 6,/6+6,/VID A) 


= 7 ** 
F. 1064 c) Ghelar (Hunedioara), un om, XII. 1913. 


‘ * 
‘Tempo giusto, d-84 6+6, 6, /6+6,/ 4)() 


12v. Bios 3 eee Sa 


. Sfant soa - re Ta - sa - toa - te 


i 
peer 
FS), as rire 


M.F. 1457 c), Petrosan (Alba de jos), feciori, I. 191 


Tempo giusto, d.220 Dee 34) __,O 


Sfanté-i Du-mi-nécai Bungandsi-o gan-di-tu, Iai Domnutu-i_ bun! 


101g. 


3) ie 


7 e's oe ae ess 
es | 


py K 
4 Zt 
aS Sa — | —<— o o oo 
SS SS oe Ser 


M.F 1963 d), Ginta Rohani (Bihor), oameni batrani, I. 1912 


[ 61 ] 


A II. c) 


6+6, 6,[6+6.] 2G) 


Tempo aIuEr,, J =104-(ace. 3. st.) -110 


<< = 
vs 48 b. Cel —— a - tra - nu, mi, 


bun lo -  cu- si a - vé-re, mi, loi Dom - nul, joi Doamn! 


M.F. 1955 b), Coticlet @ihor), oameni, XII. 1911. 


Tempo giusto, d= 12 


1) 2) 5) ee.) 5 6) SS 
122. ee a eee eee 
3 li - & - na i 


MLE 1726 a), [gris (Torontal),2 tigance, XI. 1912. 


aS] 


Sarafola (Torontal), tigani, XI. 1912. Denta ( Timis). tigani, XII.1912. 


6+6, 6, /6+6,/b2 
Tempo a a: 163- (ace. 3. DEES 6, (6+6,] WO) 


2= vs —— a 
oe sme : Se 


Seg ED = ne 


M.F 1839 a), Cianad (Torontal), Iula Tanci, tiganca, II, 1913. 


[ 62 ] 


A II. c) 
it Parlando, 132 [ 6+6,/6, 6+6, »)@) 


or © 
bb ESS SS aS Sei 


4a. Cel un - tes b& - tra-na Ce un - 


a — ES ee q 
Seal 
ses ——— ==_ ee et eS ee ee 
a a 


fan es a PS SS See = 


es - WS = sO) =) rh El nu i-o’n-va - ta- ta 


F. 1273 a), Urisiu de sus (Mures-Turda), Vasile Suciu (31), IV. 1914. 


Parlando, 4.160 a 6, [6+ 6, / Vil) 
) 6) 


M.F. 2042 a), Voiniceni (Mures-Turda), un fecior, IV. 1912. 


Tempo giusto, ms ) 
1) a 


Vs) 
=== 
48a. Fe-ri- cem de e-lu,— fe-ri - cem de-e - tu 
2.3.4. J 3.4. 
M.F. 1482 d),Fenes (Alba de jos), feciori, I. 1911 Cf. No. 15, 


[ 63 ] 


A II. c) 


6+6, 6, 6+6, 1)C) 
3) L) 


Tempo giusto, p20 


13." seaxdenge pel 


48 f. A. Fe-ri-ceande e-lu di cest dom-nul bu - nu, 


hag OP Ee ) 6) 
EEF 


Ioi Domnu - lui Doamfe!, Di cest dom-nul bu-nu, bo -ie - riul ba - tra -nu, 


nS 


F. 1006 c), Paucinesd (Hunedioara), Petrut Dabucean (27),etc., XII. 1913. 


—— 


) 6+6, 6, 66, 1) @QIDI 
Te iusto, # 
empo giusto 250 1D) Py @ 


eT; Steen) 
31b. Dicezdomnul bunu, boie-rul ba-tr4-nu! Ioi Domnului Doamie! 
—— 


1. Ge eee 
—_ 
= , “ 


fr. 


Drag Domnu j-o datu silo fe- ri-cia-tu, DragDommu ro datu si I-o fe - ri-cia-tu, 
‘VE ‘ 


Toi Domnu - lui Doamie! Drag Domnu i-o da-tu si l-o fe - ri- cia- tu. 


loi ; 


F, 992 c), Gradiste (Hunedioara), Valer Moisoni (15), Mihai Coriu (13),XIL. 1913. 


6+6, 6, 6+6, 63) 


-_ b3 
Eee 5) 6) D3 
de cez dom- Pay bu - nu, Dai Daj Domnu - Doamne! 
ioe = 
Dien. cez = nul bu - nu, bo- ie-riul ba - tra - nu! 
Var. 
=== 


F. 1009 b), Paucinesd (Hunedioara), Petrut Dabucean (27), etc., XII. 1913. Cf. No.12 


[ 64 ] 


A Il. d) 


ae dun oa (oS ely UA 4) @ 


ON eee eee ee ee ee ree 


23a. Iz-vor, iz-vo - fra Seesuy Iz - vor, iZ - vo - 


ma: 
—— a i 
Ta - Su, Hai Ve - rut, 5 


‘ le tui Doamn’!_) 


23b. Iz-vor, iz-vo - ras. Iz- vor, IZ - VO - 


Tas, Haj li - no le - ru, Doamn' 


F. 1345 a), Moisa (Mures-Turda), Rafila Rosca G2), IV. 1914, Z. 


Tempo giusto, d= 88 5 
= Z 
Toe ieee —— ae 
23\¢: Ba - 1%: \sa o ba - ta, Ba - ta sa 0 bat} 


Caci-e bla - sta - ma - ta, Caci-e bla - std - mat’! 
Idicel (Mures-Turda), Rafila Oncea (16) si Rafila Voivoda (25), IV. 1914. 


A Ile) 
Tempo giusto 1») 6, 6, 8, D® 


he = = ee SS 


87 g.Sus la ra - sa - Tis GP tl, Sus la ra- sa - 


ze = SS SS 


ri =) tu: Dom-m - ei: Dom-onu - lui Doam-ne! 


Valcani (Torontal), Xf. 1912. ee 


A Il. f) 


Tempo giusto, 2.240 6, 9, 6 D® 


it) 
18.* oar ere = SS 
98.a. In - trea ait pa si ‘n - trea - ba, Dom-nu - lui 


ides @) ieee 
ESS = ae Se 
Doam - he, drag Doamne, le-or! Sfinti pe Dum - fe SS Sit 


NA AS ATS 8S See See 


F. 1029 b), Rau de mori (Hunedioara), losif Dochia (25),Dumu Brdaila (26), XIL 1913. 


6,9, 6, 5)G) 


Tempo giusto, d-84 5) (8, Ul, 8] 
1) 5) / 944, Os 


3) 


a 


2) 


oe 


JonuVAg= tana je Val pata Jes VAs fa es 
— 


7) 8) 


va - ta - je,  ~ Dom - nu- le!_ Va - ta - je, va - ta - je, 


F. 1232 b), Idicel (Mures-Turda), Ion Pui (25), IV. 1914. 


A IT. g) 


Parlando, al 108- (ace. 3. st,-120 


i) — 2) 3) == 1) 


20. 
— SS a SS 
> 93.c. Hoi ce Doam - fea se - dui, _Doam - fea 
S ae ae 
© Se bee 


: Doa 
M.-F, 1954 c), Coticlet (Bihor), oaticnl a 1912. 


[ 66 ] 


A II. h) 


. 8, 6,10, 21) 
‘Tera gino P90 Awe 4 y-312 2) > 6 2 DX) 
* 2 a7 + + + + — 4 ee Bi 7 ; : 
21a. F 3 5 FF 


— 


Ib CA dom-m-tui bu- nut Doamfe! Bun gand Yo gan- 


Meee, 


A Dai w-rm - Se! Gy fa-ch doa - speti 
2 Ver Te 

3 a “345 % =: z 

=e $27 ——-— hiarr 2 


Flv 2 Urvis (Bthor) os om, 0 1916 


Tera pasty (lento) f) 8, 6.10, iy J) 


— ——— ee a —— ———— = 
2b. SS SE SS 
Wiz 42> 2d Gom- mm - wi (ohn - ai, Doan - nel, CA dom-nu - wi 

acs y 


yp A i. 

7 % $ z 3 ————. — 
=. SS SS SS ES ESS > 
Gt 


Bun gond g-o gn - dit, 


£ 
3 SS SSS 
; rin 


© tee mH Da co - 


¢ 
Tonpe gusto, J I04-Gcc, 3 AO 


_ I —— ———S 
s <y —— 7? ——— 
2le. F = 2 SS LS SS SS SS 
; ee ae —S ; — = 
Win. P2ting nize 64, in - wea- bhi, Hin- Gt Siemg la Dusr-te- 


re ~e. 
"did 


——a ‘ S, = D 
es ae —=——— — — = SS SS 
até $s = SSS SS SS SS SES 

© ze - A, Boi co -tm - Ge! Gn ce #s0-f4 - cmt 


ids $2 “s fT PH, 


tox), Iie Bela z Wands (60). lon Doz Barc (9). 194 


ST s ' 
Nw 
MW heey 
St 
AN 
& 
Wades 
heb 
| Ny 
Xe 
1 Na 
Nu 
Waa 


We. D-m - teas. thn - teabism Doamie! Sfetj la-i Dum - he 


A II. h) 


8, 6, 10, 2G) 


Parlando, 2. 144 
2le. -o—= = pe 


se - du-j si-mi s¢- du-i, Doamie!, Tot doi Domni di 


M.F, 722 b), Budureasa (Bihor), feciori, Vili. 1909, 


Pipe! Jeti 2s 8, 6, 10, 24) 
1) ————_ = HJ —<1 
7 x x A . A 
101d. Cel Dom - nu-tu-{ bunui, Doamne! Bun gand sito gan - - 


F, 1175 a), Soimi (Bihor), lon Mot (45), Il. 1914. 


oe d- 184- ee 4. st.)-200 D) 8 6,10, DD 
— Hoi. ’n-tor-c san - tor-cu-i, Doamiel, Doy-a d-oa- ste 


M.F. 1948 b), Coticlet (Bihor), oameni, XII. 1911. 


Parlando, #=96 % 6.,10, 2) © 


2) 2) 
2th. F=6E 


98 c. D-tn - treabi, si n-trea-bi- j, Doamie! a la Dum - fe - 
Om oe ca 


he ere merare eee eee 


—- 

u - co - rin dell Din ce So “f8 = ‘cut 
De ask ee = = ‘Cres Var. Lrefr 
= F 4 i Sfintei! 


M.F. 1898 a), SAmbasag (Bihor), oameni, XII. 1911. 


[ 68 ] 


Parlando, Die 8, 6,10, yO) 


af 


21i. 


om-nu - tu-j;  bu- nu-j, Doam - te! Cel dom - nu - tu-{ 


. Sosetnted SELUSZ, 
4) @) 6) eam 
: : = = 
bu - nv-i, Daj corind’e! Cel dom - nu - tu-i bun 
2. 28: 
Seat SS = ep 
-de, ma, 


M.F. 2013 c), Bulz (Bihor), un om ne IL. 1912. 


8, 6, 10, 3)@) 


Parlando, 2. 176-(ace. 3.st.)-192 2)\= 3) 
1) Via 3) 


d. D-fh-trea-ba, sadn - trea- ba, Doam-fe!, Sfinti la Dum-te - 


Diin ce sau fa - cut 


=7e =) Doi - co -rin- de! 
20, 


M.F. 1922 a), Dragesti (Bihor), oaiient. XII. 1911. 


Parlando, oe 864acc, 3, st.) 122 3) 8, 6, 10, DAD) 
pees 6 
21k. 
3b.Da_ se - du-sj, Doam - ne!* maj se - du cm domnj di el 
: 7) @) — a 9) es 
ma - fi, Dai, co - rin - de} Di mij- loc di ra - i 


Ie 


Var._1) == 6) 
M.F. 874 b), Vascau (Bihor); un om, If, 1910. 
| eS 
Pi A aS 


a 
M.F, 870 b), Beius dedi ad un fecior, 2 1910., cuv. 105d., # = 160 


M.F 676 c), Delan (Bihor), doua fete, Lelesd (Biher), un om, VHL1909, cuv. 195 f. 
VII. 1909.; cuv, 105e¢., s=118 


[ 69 ] 


A IL. h) 
Parlando, #=104(acc, 4.st?)138 8, 6, 10, yO) 


2) 


2. $e 
@ 105e, O_________ tre-cu-sj, mai mar- gu, Doamne! D-oj doi dru - ma - 


ete ieee 

2) (9) 
= ee ee 

Tome meri Dai co - rin - de! Dru-mari ci - ne sant? 

20. 
Var. 
see Saree 
In Sa -ra rei 


M.F. 885 a), Camp (Bihor), oameni, II. 1910. 


8,6; 10, 5 
Parlando, lento VO 


— 


21m. @E% fies =e SSE 


10lc. Cel dom-nu- tu - i bu - nui, Doamne!| Cel dom-nu - 
Lr 


pen as 


bu - nui, Doi co - rin -de! Bun gandsi-o gan - dit, 
LA Z $1 
6 syll.: 


by 
Dumbravita de codru (Bihor), oameni, I. 1914. 


Tempo giusto Ps 2) 8, 6, 10,2)() 
1) 2S 273) 
: BESS Bis 2 BS 
21n. a4 = = 
93 a. Oi se - dul, mal ‘se = du-i, Doamne!, Doi domni da cei 


s aie 


aia ereee FSS 


co - Dro a co's tine deat, de-i! - null iL Ta) =) tal, 
Soimi (Bihor), lon Mot (45), Toei eee 1914.27 


Urvig (Bihor), un om, I. 1914, cuv. lip. 


[ 70 ] 


Parlando, 2.100 8, 6, 10, 2) 

) a 

21, Sa es 
99 ¢. Su : su-i, Soa - re!* Ca = si ma - re-s 


Sca - u-ne fru-moa - se, _Doj Co-rin-de!, P&n- ga ce-le-a mos. 


Miata | SBeay eed 


M.F. 1902 a), Rogoz (Bihor), oameni, XII. 191. 


noe 2.124 Bp 10 4) © 
21p. - Sabet RB a3 
86. _Num-bra ce-riu  - lu - — - Ta - iu - 
pat A a =e: ses Ses 
co - rin- de! Npoar - ci-fle sed"? 


ee 


M.E. 1972 a), Ginta-Rohani (Bihor), oameni batrani, L 1912. 


8,6, 10, 2) 


Parlando, oe sfe- -(acc. 2. st) -126 


21r. ee 


101 f. D-um - bra ce - riu - lu - iu, Doamie! ’N poar - t a- iu- 
-U a iu iu, mnie poar a ra- iu 


G) 5 Ge 


tr 


lui, Doi co - rin - de! ‘Npoar - ta ra-iu - fui. 
SE in 3 


Dire 
2: 


M.F. 1965 a. Cociuba de jos (Bihor), oameni batrani, 1.1912. 


[ 71s] 


A. II. h) 


8, 6, 10, 2@ 


Parlando, 2-168 D) 


M.E 1952 d), Coticlet (Bihor), oameni, XIL !9Il. 


8, 6, 8, 3 
Partinde, d= 104- (acc, 4, st.)- 116 3) WO) 
1) 3) 4) 5) 

2) 
21t. 
Cd) 103a.Cel ce - re - scu me - ste-re-scuj, _Doam - fe-ai Domnul 


2, 
= SS SS 


eit 
war’ TT) Tt) 

eh a tte feast 

So a eet el 


M.F. 1956 a), Corbesd (Bihor), Ilie Onita, etc., XII. 1911. 


Di Osel2s 
Parlando, J:74 4 Ay) RO 
—e “ 
21u — 
2 
105 b, D-oi tre - cu-i maj mar - gu - i, Doam- SS me! - 
2) a eee 
SS a Sry 
D - of do dru - ma Set \M=mer doi —_ 
pe se eee 
fortin, - de me! Dar dru - mari - fle-s? 
2. 
-sa fu 


M.F 2000 a), Luncsoara (Bihor), Toader Muzoc, etc., II. 1912. 


[ 72 ] 


A II. h) 


; eet, 9, 6, [10,] 2) @) 
empo giusto, =n » 5) 2 


t 
Seagal 
[+ ft} —*s-w 1 
99d. N Hoi, soa-re rd- sa - re, Flo-ri- Te! Hoi, soa-ri- le, soar, 
4. , 
M.F. 1938 a), Tasad (Bihor), oameni, XII. 1911. 
Tempo giusto, d. igeac Eon 8, 6, (10, 2) ® 


ae 


Soa-re!*, Doj soi-muti gal - binj 


90b.Hoj ‘n-tor- cu, sd ‘n-tor-cu, , : ys 


1.3.4. 83 
i, XID 1911. 


M.F. 1951 b), Coticlet (Bihor), oameni 
a 
~ d 8 6[10,/ 2) A) 
126 
empo giusto, sy 0m ») ® 
= aes | 
YS 


H____ 2) 3) 4) _ 
2S Se eaees = = 
aH Sareea eee er eta 


mai su-su, .Doam-fe Domnu - lui! 


See ee 4 
102 b. Co -!o'nsus, Doamite* i 
Te 


M.F. 1965 b), Cociuba de jos (Bihor), oameni batrani, I. 1912 


Tempo giusto, hiss 


ra-sa- ra soar’ 


ENE), = ; ean a 
Jé ra- sari, soa - re - re, _Soa-ri- le!” Te ae 


M.F. 1923 a), Dragesti (Bihor) oameni, XII. 1911. 


[ 73 ] 


Hri - stos, Domnul nost’! 


94 b. Se sa-ri-idi ia - sta sa-ra? 


be, 


M.E 1952 b), Coticlet (Bihor), oameni, XII.1911. 


A II. i) 


1) 


5b. Le-ru- lui! Ce vant ite-a ba —ee t= tu, 


2. = ae = ee 
ae J i 


ms =— na i 2 —— | 
ae ae 


i ~ Pert wz: 
——S i po 


F. 1326 b). Nieresteu (Mures-Turda), Carol Matu, tigan, IV. 1914,Z. 


A II. j) 


Parlando Vv 1) 


an 


23a. 6— Gee ca eee tS 


87h. Dom-ni-li!, Ne-am por - nit, ne-am por- nit, | Ne-am por- 


OF ao 
ee Par Se 


nit, ne-am por- nit, Dom-ni -li! Junico - lin - dX - tori. 
‘ , i L 


Sarafola (Torontal), tigani, XI. 1912. a 


eae 


Tempo giusto, d-104 1) 


107b. A We -ru-le!, 'N lap-te I-o cal - da - ti, 


W) Lr. 


N lap-t’e lo scal - dat, De, 


le -ru-le! .’N gin l-o bo - t'e- zat, 


2X 
F. 1252 b), Orsova (Mures-Turda), Maria Lates (22), TV. 1914. 


A III. a) 


Tempo giusto, AE 80- (ace. 3. st)-86 


99 f,La____ ma- c gal- ba- ni, La ma- sa gal - ba - na, 
4)=5) 6) 
inte Soares 2S = 
Hoi, le - rui Doamne!_~ La ma- sa_ gal - - na 


M. F. 1973 b), Tarna mare (Satmar), feciori. I. 1912. 
spe 1981 b): 


deb vaV. a wIr aS 


} a ee ee 
{ft fa Es pate ep iste 
Tet 
tet is SSS ==! 


A IIL. b) 


Tempo giusto, d- 176 2) 


2a 


105c¢c. Lu-a-j, sa du - ce-re  Mai-ca-i pur- ce’ gré-le, 


Ioi Dom - no, joj, Do-mi- na! Diin-di-sj fi - me - reé 


M.F. 1922 6), DrAgesti (Bihor),oameni, XT. 491. 


[ 75 ] 


A III. b) 


6, 63) @) & 


Tempo giusto b3) 
b 
oe. SS 2 
98 g.-Doamne, dra - gut Doam- ne, Stat - am si te 
OF GB , 
ae eS ee ee 
*n-tre-bu, Dince s’o n-ce - pu-tu Ji-nu si mi - ru, 


Libaniesd (Mures-Turda), Toader Moldovean, tigan (50), IV. 1914. 


Tempo giusto d= 116 b3) 


2.st. 


sa t'e-n - treb, M_~ \Doamne, dra - gut Doam- fe 
S — 


= —, = 
= —— a —— = 


*Mi-rul gi vi =) onus = stu, Mi -Frul si - vi - nul, 
F. 1271 a), Urisiu de sus (Mures-Turda), Vasile Suciu (31), IV. 1914. 


. 


7 6 DOC 
4:90 ) | 


Tempo giusto, 


2 
i a’ 


nat} J. Cu-ro chi - a crea - ta, Cu-ro chi- a creat’ 


F. 1346 b), Bala (Mures-Turda), Solonica Marian, IV. 1914, Z. 


[ 76 ] 


A III. b) 


6 NOG 


M.F 1685 b), Seceani (Timis), 0 muiere tanara, III. 1912. 


Tempo giusto 6) 


a i 
O )La Ili - ona 3 = {ta = nay oie ees ak Dom - nu lui 
sietescty, ne! fan - ta- na, Del Rom oni ars is Doane Dom-nu - ly Doamne! 
Sarafola (Torontal), tigani, ae 1912. ————— ae 


Tétapo giusto, 2156 6, 2) @ G 


F. 976 c), Feresd (Hunedioara), Alexa Marina (50), XII. 1913. Cf. No, 82. 


[77] 


A III. b) 


6 DOG 
Tempo giusto, #5 oa 90 
». fe a=: —— 


12], Stea-ua sus fo) 


ma - re; Stea-ua s’o i = Vi =" fu De-la ré - sa ae 2 Tit: 
M.F. 737 a), Sebis (Bihor), un om, VIII. 1909. 


a == a ees Be ae eee 


99 h. La ma- sa gal - bi - na La ma- sa 


paris Pas 


daj_ l'e-ruij_ Doamie! , La ma-sa 


Se 


F. 1272 c), Urisiu de sus (Mures-Turda), Vasile Suciu (31), IV. 1914. 


Tempo giuste, é=100 


F. 1355 b), Curtecap {(Mures-Turda), Ana Burdean, IV. 1914, Z. 
Tempo giusto, 2.60. (ace._4. st.) -184 6, IO 


Mh. aa = fas — 


31d,Pod-ba-le, pod-ba-le. Tre - ci ma cea Nid ee eles 


3)__ VI 4) 


La cea ca- sa mae te Scris - aj S@- zi - toa re. 


Var. = 


M.F. 878 a), VascXu (Bihor),o muiere, II. 1910. 


-toar 


[ 78 ] 


A III. c) 
6,8, 6,6, VIDY) Om 
Tempo giusto, d.85 


Deez) 3)VIl) (Dy = 


ee ee ee 


F. 1051 c), Nucsoara (Hunedioara), Tancu Herteg (19), XII. 1913. 


Tempo giusto, J. the ) 8, 6, 6, 6, pve 


Ss z = 


16. Jos pa ** dru - mul ma - eq \Roar - fel 


_@) = 


Sus pi lan-gi ta-~ le, Joj Domnu- lui == Na -scut-0, cre - scut- o 


ee eee 


F. 1039 b), Rau de mori (Hunedioara), lubas pene ca.60), XI. 1913. 


8,6.4,82) (Ml) 6 


Parlando, 126. 2) 1) 
33b BA Bete ie 
Ile. 99g.4*- - a st’eap- td, Sfin-ti! Pan’** - : . 
2 EE 6 —— pr rit. 


F. 1340 b), Moisa Cuenta THRs Noti inte y rien tigan® IV. 1914, Z. 


[ 79] 


i as giusto. fe 232 


34a. ft == 


9la.C& Ru - gat - ru e Vga e=mty, Doam - fel, 


Pi cumso ru - ga - tu, Joi Domnu-lui Doam- fe! Dumne -zeu i-o 
Zr 
5) ee ; : 


ee Sr 


iu, Doan - nel, Un-d’e-i bi - ne 


da - tu, Io dat loc in 


po 


tra - iu, loi Domnu- lui Doam-fe! Un-d’e-sme-se’n - tin - se, 
IG 
2.4. ’ h 
sy 1-4 ==> 


en 
SSS. =S=s 
Y | gi 
oe a. Y og Ps 


Joi Domnului Doamiie! L Da ’nd-in tea lo - ru, 


23: = 25 


F. 984 b), Gradiste (Hunedioara), doi feciori, XII. 1913. 


isp Ib. 


Tempo giusto, e152 -(ace. 5. st.)-I76 


53d. Tat am-blam si co-lin- da - mu,_ C&rcai_ car-cai! 
sua ; uy. a Le, 
M.F. 1394 c), Albac (Turda-Aries), feciori, XII. 1910. r. 
Tempo giusto, A260 22, 


: i sa - ra? Domn din cerj!_ 
Pa 


c 


M.F 1482 c),Fenes (Alba de jos), feciori, I, 1911. 


[ 80 ] 


B II. a) 


fou yal giusto, 4-90 D 2) . 


53a.Flori dal - be de mir! Nie um-blim sa co-lin-da - mu, 


Alt fe Plo dal_=_ be demas 


M.F 846 b) Sdnmiclausul mare (Torontal), un fecior, I. 1910. 


ene giusto, de tS 


47. _Ju-fe-a luni ju-fel bun! Juni pre ju- tel co-lin- da = re 
ME 1456 b), Petrosan (Alba de jos),feciori, E1911. 


Tempo giusto oo ae © 
st. SS 


17." Flori “dal - be de mar! Su’ poal-cd de  co-drul ver - d’e 
Var.(b3 f. 


Safarola (Torontal),un om (40), XI. 1912. 


38a. 


74. Cru-ce’n ca- sa, cru-ce’n ma-sa, Hoi da le - rui_ Doamne! 
Petris (Arad), Petru Olar (30), VIL. 1917. “SS a pe 


Tempo giusto 8, 6, 


oh) i — 


FSS SS SS 
7 kf _,§___}__ 
84r, Cu-yn fi-ut mi - cut in bra-{4 Ler doj ler ne-va-sta!_— 

Ciarbal (Hunedioara),doi feciori, XII. 1913. 2S Ss ae 


te Tempo giusto, 2. 152 


» pe a 


(147.) Co-lon jo - sul, mai din jo - su, pies: -lui Doamne Doamn! 
MLF. 1454 c),Petrosan (Alba de jos), feciori, I. 1911. ae 
* 
{ _, Parlando, 2.100 @) 3) &6, 2) 


112 h. Cand Hristos ci - na la _ma- si, \ Dai Domnului __Doamite!_, 
et ine, epee 


M.F. 1818 a), Jadani Tadeni (Tidy) Atanasie Solmosan (43), II. 3. 


[oir] 


B II. c) 
ie giusto, J-00 ) 


103 h. De 


MF. 1850 c), Cianad (Torontal), lula Tanci, tiganca, II, 1913. 


is 


ee 2170 pA ey @ 3)- 4) 5) 


lle. Co-lo’n jos, s, Doam- He, maj jo-su,Hoi len flori dal - be de mar!, 


108 h. Ra si -rit-o, ra-si-rit-0,  Hoile-le ler floride mar! 
Var. e 
M.F. 676 4), Delan (Bihor), doud fete, VII. 1909. 


Tempo giusto, 2) =160-Lace. Sst.)-200 8, 


© 3) 


59c. Scoa - la, gaz-da nu ducmi, | Hoile-rmu le - ru mi Doamn! 


SS ee 


F. 1564. b), Trdias (Arad), Pavel Oprea (17), Gligor Halmagean (17), VIL 1917. 


Farlando, #1 —$—___ a ———— 


Ada. =e = a5 


105y. Hai, Doam- fie, 


F.165 a), Dumbravita de codra (Bihor), oameni, TI. 1914. 


[ 82 ] 


Tempo giusto, 2.104 
) D ee a qd) 
“>. = Sa 
— 
105u. Si-o na - scu - tu, mni-o nd - scu - tu, 
———— ie oD 
z a 
Ca-si flo - ri - Ve-a ma - ru - lui! 
Tr: 
=o —! Var, 


re ere ee ee 


M.F. 1972 b), Ginta- Rohani (Bihor), unom batran, 1.1912. 


Parlando, 2. 144 oO dd) 


Ade. = =p oS 


M.F, 1376 a), Cherpenis (Alba de jos),o muiere, XII. 1910. 


[ 83] 


8, 
Parlando, lento, dss @ 4 2)_ 

15b.* GFE =e . 
108 m. Tri craj de la ré-sari-tu Cu stea-y-ay ca - 14-to - ri- tu. 


Var. 


rit. 
M.F. 765 Bit “Tritul de jos (Turda- -Aries), un om, IX, 1909. 


) 
Sc. $= ea 3 
? “031. Sus la vi-ta vi-nu - lu- i, _ La um- bra gu - tu-ju- lu-i 


eye a2 voce 


F. 1330 a), Nieresteu (Mures-Turda), Anica Neagoi, etc., IV. 1914, Z 


Tempo giusto, “04 ase 06 2) @) 8, @) 


* 
Urisiu de sus (Mures -Turda), Vasile Suciu (31), IV. 1914. 
and:Chincis (Mures Turda) Alexandru Maris (38), IV. 1914. 


Tempo giusto, 2120 ® 8, 


M,F. 737 bj, Sebis (Bihor), un om, VIHI.1909. 


[ 84 ] 


F. 922 c), Ciarbal (Hunedicara), Petru Onesean (24)* XIL 1913. 


Parlando, . ‘a 


M.E 1402 b), Albac (Turda- Aries), un om? XII. 1910. 


come giusto, as @) 3)— 8, Q) 


lst. 
453i, Se 


58 b. Scoa-la, gaz-da, nu dur-mi-re, Ca nu-i vreme d-a-durmitu, 


te-la,  Fa-sa-i d-al-ba de ma - ta-sa, 
3 


F. 1341 a), Moisa (Mures-Turda), Noti Lacatogs, tigan (55), IV. 1914. Z. 


Parlando, se 2) (She 


45}. se re f ere es, a 


Hri- stos ZOTi ae - i=. =e, 


M.F. 1434 a), Vidra de sus (Turda-Aries), unom, XII. 1910* 


[ 85 ] 


B II. 5) 


Parlando, d =80 


45k. {id owmghs 


122 c. Doam - ne -  stoa - se, 


SS =e ee ry 


esti no - ————Es zori 


Maas 
ESEEEE 


M. F. 912 a), Bistra (Turda-Aries), un om, TI. 1910.* 


Parlando, pe 144 8, @ 


M. F. 1430 a), Vidra de mijloc (Turda-Aries), un om, XII. 1910. 


Te iust 8, 
eae? @ | 2 
== 


(148.)* Coo’n sus la_____ ra-s4 - ri-tu  _E-ste-un mar__ma- ren-flo - ri-tu__ 
Denta (Timis), un figan (23), XII. 1912. bs 


M. F. 1905 d), Rogoz (Bihor), feciori, XIL 191. 


[ 86 ] 


B Il. c) 
Parlando, d=138 8 @ 


450. eS 1 ov 


20 ane AS) Sta’ Si sa'= -ra de Cra - - cju - na, 


F 1241 b), Libaniesd (Mures-Turda), Toader Moldovean, tigan (50)* IV. 1914. 


8, @ 


Aare giusto, d=94 : @ 
i i soa an 
Sp. = 3 5 So 

(149.) IZ bao Viena - rea ne - au - sat 

———————— See 6)— 
Face 7) © 

3 ———— 7 
_——_ = 2 fee 
— ! 

Dic i= - law Dom = Ent = CC | ae DTA S fant: 


F 1336 c), Micesti (Mures-Turda), Floarea Coteles, etc., IV. 1914, Z. 


parents 2-88 @ 8, @ 
Y = S i Sth 


=| te 2 e ~ = = 
140a* Thedikhen so nadi kheanu, The-di- khen so-a na-di - kheanu 


= = h == : ee a 


Sar - phu-iel o som - nal de - Sar - phu - jel 
ens 
SS ae: SSIS 
som -nal  de-lu. Dus - ten, dus - ten___ - ma-le 


F 1328 c), Nieresteu (Mures-Turda), Toni Ferent, tigan (34), TV. nee La 


Parlando, J=1%6 fee) aN >— a 
15s, GG sa paige Thats ergs Sips oT] 


15a. Co-borit-o Dumfie - ze - u, Co- borit-o____ Dumife - ze-u 


2, . Be p 5 f0 3 Ve 2150 


F. 1238 e), Idicel (Mures-Turda), Susana Oncea (43), Susana Sagau (36), TV. 1914. 


[ 87 ] 


Parlando, 2=18 
1 


eo = = 
45t.* FE eS eee a eee 


122 d.,105}. O I-suse Hi- ri - ~- stoa-se, O I[-su-se Hi - fri - - stoa-se, 


* dove Us te nuste-nd Roma- le-re, Us - tenuste Ro-ma - le - re 


ig SSS eth) Sy 


FE 1226 a), "Ripa de sus (Mures-Turda), Susana Bata, tiganca (45), IV. 1914. 8 5) o) G 
Tempo giusto, 4 = 108 
NO = Soe eee rae rane 
122e. Doamne I - su - se Hristoa-se, Tuestj no - ud or) fru-moa-se, 


Tu esti ra - za__ 


Var. 
Cf. Kaéerovski 40a.; Bosiljevac 47; Dordevic 
Nar. Pev. 77/2; Kuba BH. 581, 913; Kuhaé 878. 


M. F. 831a), Sanmiclausul mare (Torontal), un om, I. 1910, 


67a. Se-de-un domn bun si ci - fea - za, Doamrie daj Dom-nuluj Doamie! 


M. F. 1675 b), Murani (Timis), Ion Buzdugan, Ion Onica, feciori, II. 1912. r. 
= 


Tempo giusto G) 8, @ 


. Sia 


* 
Sarafola (Torontal), un tigan batran, XT. 1912. 


Tempo giusto @) 8, @) 


41. GES Spr a ea 


Valcani (Torontal), fete (14-15), XT. 1912. 


Tempo giusto 


8. GEL ier eee eee 


22a. Su’ poa-la_____de cod-rut ver- - de, Su’ poa-li de d - Z 
Toplita (Mures-Turda), Vasile Voda ( (30), VIUT. 1916. ia ane WS 


[ 88 ] 


Tempo giusto, d=68 Q) 8, 2) 


* . . *ae SA 
17. Scu-lati frati nu majdurmiti,_._ Scu' - lati fratj nu maj ae - a a 
M. F. 912 b), Bistra (Turda-Aries), un om, TIT. 1910.* 


B Il. d) 


Tempo giusto, d=152 


32d Fa - ta__ ma - fe De) sou = la =) ty, 
2 — 
lye = Sse, et eee FSS $= SSS asa 
Las = = ‘mr =! Eithoa = 78! Si pd cap s’o tep- ta - nat, 


Dum-ne - Zeu = jee tot __ i-o da - tu, .Dom- nu-lyj Doamn’! 
2. be i 
=; 
F 1264b), Chincis (Mures-Turda), Alexandru Maris (38), IV. 1914. Cf. Nos. 50, 66. 
B IL. e) 
10 
Tempo giusto, d=14 4 © 
i) pee eaes)) 4)— t 
52a. 5 Se . Sia SSS 
108 b. cur - tea lui Cra- cu - nu-j,— 
» 5) a 6)— = 22 bes 
. Le - he-mi Doam- tie! Lui Cra - cjun___ ce -- ~= ly ba - tra - nu,— 
‘ 


Spe pS appa pps 


FE 923 b), Ciarbal (Hunedioara), Vasile si Iosif Costa (50, 42), XIT. 1913. 


[ 89] 


B II. e) 


1258, 
Tempo giusto, Nive oe ® 


5b, Gr — = Ss 


108 c. Da - sta - sa 


6) 


& 1 eS 
Le - ae Doam-ite! ,Sa - rai ma- - lui d-A-ju - nu 


ian Ses iae Seep | 


F. 975a), Feresd (Hunedioara), Alexa Marina (50), XII. 1913. 


Tempo giusto, daa 12, 8, @ 


Le - rmj— Doam- fie! La scam- fi - reaa__ Dom - m-h - jy, 


Y 
F 1037b), Rau de mori (Hunedioara), Iosif Todoroni (18), Jon Muntean (20), XII. 1913. 


hig as giusto, J =168 2, 8, ® 


52d. & = eS 
== Sa — 


Le tui Doam - fe! - = run - 


Segoe pe Sp 
eS SS eps 


F. 1577a), Savarsin (Arad), Sofia Goian, VIT. 1917. 


[ 90 ] 


f) 
Tempo giusto, d= 152. (acc. hs 160 22 8, ® 
Sash 
Pas = eee 
112 f. 7) scu - 
Dom Poms __mul_Veam - ely ney Pe Ju - da ee = somn)) scul— lar; 
Var. | 
M. F. 1726 b), Igris (Torontal), doua tigance (30), XT. 1912. Cf. No. 28. 
Tempo giusto, = 160- (acc. 4 st.) - 180 22, 8, @ 
1) ) 3) 4)— 
53a. = = = Z 
1080. Tri craj de - la Ta Sa) rl ee LU 
I= © = 
—— ———— 
Dom - nu'n ce - - tn cra dey = la ra - - sa - rit, 


Sa 


ee ee 
SS ee eS a ae ee ee 


M. E 1673a), Marastiur (Timis), Lina Trandafir, figanca, Il, 1912. 


Tempo giusto, 2-18 Q) IZ Ss Q) 
py fe hy a) NS q 


53b. 


8i. Ma-rej sa-ra d-in a-sa-ra, Ler Doamnele! , C’o na-scut si___ Domnul Sfant, 


i 
Idicel (Mures-Turda), Susana si Rafila Oncea (43, 17), IV. 1914. 


B II. f) 


Re ® 
Tempo giusto, vivo 


6 ee SSS 


54. Di - mi - nea - di Cra- ciu - nu, Le-ruj Doam - fie! __ 
i 
== ar ne | 
Di- mi- nea - ta di Cra-cqu - nu, Le- mj Doamn’, 


Traias (Arad), Gheorghe Leric (60), VII. 1917. 


LZ] 


B II. f) 


2, @ 


Tempo epee 3 120 


1) Ve 2) 
- 
55. 2 a eS eee sree = 
8 a. Scu - lati, scu-latj __ bo- jeri ___ ma n,. Cer fe toe le! 
ee Se 2) 
ZR = 
eee ee ee ee 
De va seu - - la. fe = ti- = te = se, Wer Dom- iia = ley 


ae ae ees 


F, 1271 b), Urisiu de sus (Mures-Turda), Vasile Suciu (31), TV. 1914. 


ies om 84 2) Gi) 


2p ee 


M. F. 2000 c), Luncsoara (Bihor), Toader Muzoc, etc., II. 1912. 


Parlando, 2-204 ; @ @ 
; ) 2) : 
5b, Sei 


82b. A, Grd - j&sjTa-tal Dumie-ze-u, Le - ru-j;__ Doam - ie! 
Eos < J 


, Ne) ee os 6)— : 


Si fa = iceme= = in 


fe - re-di-u,_ ce - mj Doamn’"! 
Se 


Se ee See rece ee 


M. F. 1998c), Grosi (Bihor), Losif Musi, tigan (25), I. 1912. 


[ 92 ] 


IIT. a) 

b) 

See J=232 Ue @ 

6c, FSH ISS = Snieea as 


82a. Co=104 "sus; (co = =" = Jo+) “mat! su-su, We = 


a 


oO 5) 6) eee 
Sy 


Doam - e!, Sus_ in var - fu mun-t’e-lu-i,_ Ve - ru-j Doamn’! 


par Var. 


M.F. 1922 c), Dragesti (Bihor), oameni, XTI. 1911. 


B III. a) 
Tempo giusto, J =98 5, 8 8, 3)@) 


Sa re Bie pelts Dad 


Te- \Haj__le-mj _Doam - tie! __, Doam - tie!___, La_ ca- pu 


F. 1357 a), Curtecap (Mures-Turda), Ana Burdean,etc., IV. 1914, Z. 


B III. b) 


Parlando, fe 142 4) VID 


58a, 3 fsb : 


108 ; Haj jos, co- lo maj_— su- su, Dom-nu- Comm Down Doam - 
Same Co- lo jos, co - lo maj su- - uu 


si ESBS in ae : 


FE 1165 c), Dumbravita de codru (Bihor), oameni, II. 1914. 


[ 93 ] 


B III. b) 


8 S18/, 
Tempo giusto, 2=108 vi) [8] VID@) 


58b. ne Pe eS 


- [Aton te, di |__ bu - nu, Dom-nu-luj Doamn’! 
Ja-mj scoa- (7 om - nu u - nu i 


M.F. 1482 a), Fenes (Alba dejos), feciori, I. 1911. 


Jemape —— 2-20 2) D 


Dom-nu- luj Doam- fe! E - stg-on ma - ru si__cuon pa - ru— 


——— 


2. 4. Sr fs 


F. 1050 b), Nucsoara (Hunedioara), Tancu Herteg (19), etc. XII. 1913. 


8, 5, [8], WDA) 


Tempo giusto, J=06 


Bp sae SES: 


4 
{ 


Domn din cer’! ** 


M. F. 1457 a), Petrogan (Alba de jos), feciori, I. 1911. 


Tempo giusto, J=1532 -(ace. 6 st.) - 170 8, 4, (8), D® 


B III. b) 


85,8 DD 


Tempo giusto, BY. 400 2) 


Dom-nu - luj___ Doam - fe! Bu - na It = ih = Teh Sh WKS a Glee 


SSS a 
Dak pet 5 


2 
ion Tempo giusto, d=88 » 2 
6la. == = 
2 , ee 
83a. - Po- go- rit-0,.._ po - go> - - i - - eye (i 
a a 2 =a 
Flo - ri- lor— be!, Po-go - rit-o, go - - rit 


Fes 


Sp ars 


FE. 1174 a), Soimi (Bihor), Ion Mot (45), II. 1914. 


Tempo giusto ~ 


36 b. La ro- su da fee oe Ch 9S di oc tu, Flo - fri - le-s 
eee 3 


Corbesd (Bihor), XII. 1911. 


Parlando, 22 154 


rae rue 


Ries Nie ae = go - Sete a = ti, 
- Bug tl = te le- enemy be! Dumne-zeu $i cu = -tetr: 


Var. ee ae eae 79 


M. F. 867a), Beius (Bihor), un fecior, II. 1910. 


Fe Saal 


B III. b) 


28 853 20 
0. == == = 


92 b. De sa - ra 4 - -vea - 
Flo - ri- le-s dal - be! Di-mi-nea-ta pur-ce - - - dea 
I. 


Leheceni (Bihor), VIII. 1909. 


8,5, ; DG) 
Tempo giusto, d= 92-100 


0. = Sars === 


Il f. Co - loon dea-lu-j dup’ on dea - lu, - i- les 
— 
ae SSS =] 
dal - be! Co - lo’n__ dea- lu-j dup’ on deal 
Var, 


M. FE. 915 b), Manastiurul unguresc (Cluj), muieri, TI. 1910. 


8,5, 8, 3)) 
b 


Tempo giusto, J=84 


F. 1354 c), Curtecap (Mures-Turda), Ana Burdean,etc., IV. 1914. Z. 


Tempo giusto, J =104 1) 


e S 
100 g. Tat um- bla Pet - re pe ral = 2 = =) aay 


\Flo_- ri-I'g-on__zdal_- be!____, Tat um-bla Pet - re pes Taj, 
as tr, 
aly 
F. 1261 a), Orsova (Mures-Turda), Maria Lates (22), IV. 1914. 


[ 96 J 


B III. b) 


8,5, 8 VI) GD 


Ve dal- be!, Co - lonjossi maj 


=e Sapte 


M. F. 1645 b), Voiniceni (Mures-Turda), Ludovica Ma§nisor, etc., IV. eee 


8,5, 8, 5Q) 


Ue) giusto, seeds - (ace. 5, st.) - 100 5) 


——- 
— fae ESS SS SS FS LSE \ IE LE 
=: ———<, SS SSS ED — 


Dom - «u- lui4_ Doam - fe!, Cjob-rii feg-ri cod -  ri-sj bat 
5. os 
& : 


M. F. 1991a), Comlausa (Sadtmar), o muiere, I. 1912. 


Pe, es 152 


a Se eat 


Co-rin-d’e Doam - fe! Dum - eam si cu 
sete STERN 


oe 


a, V 
M. F. 2001 b), Luncsoara (Bihor), oameni (Toader Muzoc), IT. 1912. 


Tempo giusto, @=79 - (ace. 3. st.) - 84 b2 


a SH FST 
hee aa) PSS ——S 
oF =E ‘a as 
2. SS SSS el 


Se 
Dom - nu-luj Doamn’! Fa- te ve-sel, gaz - da—__ bun’, 


i 
F. 1231 b)*, Idicel (Mures-Turda), Gheorghe Oltean (39), Lazar Sagau (34), IV. 1914. 


ber) 


B III. b) 


85% DO 


Lento, parlando 


1) aS 


58 d. Scu - lati, scu- lati, - jer rju, 


= —__ JSS 


- be! Scu-latj, scu-lati bo- jerj____ marj, 


LFlo - - ri-le’n dal - 
r. 
Lechincioara (Mures-Turda), Susana Stefan (20), IV. 1917. 


8, 5,8, 
Tempo giusto, d=88 5) 
62a. 
112}. Cand ci - 
Flo -ri - les dal - be! Cand ci- na Hr - stos la___ mas’, 


1 
M. E. 1362 b), Gherla (Solnoc-Dobfca), un om, XI. 1910. 


zones. 0 giusto, 002 ace! 5. st.) - 102 vi) 
4 


Flo- ri - Te-s dal - be! Noj um-blamsi___ co - 


se py Fe pet 


M. F 1461 a), Petrosan (Alba de jos), un fecior, I. 1911, 


[ 98 J 


B III. b) 


8, 5,8, D@ 


Tempo giusto 


co - - lin-da-re, Co-lin-da-om, co - lin - da - - - Te 


Toplita (Mures-Turda), Vasile Voda (30), VIII. 1916. 


85,8 1) ®) 


Tempo giusto, pe 166 - (acc. 3. st.) - 180 
y—— : 1) 
or Hee SS 
65d. Co - bo - rit - o Dum- - - fle - Ze - u, 


SSE 


F. 1232 a), Idicel (Mures-Turda), Ion Pui (25), IV. 1914. 


Tempo giusto, as 2 8, *) D®) 
1 
ef. $= 6 BE a 
106 b. - bo- rit - - bo - = a, 
3) 1) 
———— 
pote? Seeds 
Flo-ri- -TJe dal- - be! Co-bo-rit-0, co - bo- ri - 
Le 


F. 1252 a), Orsova (Mures-Turda), Maria Lates (22), IV. 1914. 


2 SS SSS 


Sri? % ! 
Flo-ri le dal - be! 


r. 


Chincis (Mures-Turda), IV. 1914.* 


[oe] 


B III. b) 
8,5, 8 DG) 
1 


FE. 1007 a), Paucinesd (Hunedioara), Petrut Dabucean (27), etc., 26. XII. 1913. 


‘Nata giusto, #=200 2) D 


F 984 c), Gradiste (Hunedioara), doi feciori, XII. 1913. 


Tempo giusto, 2-213 8,5, 8, D@ 


66., 104j. Sus la ‘nal - tu ce- - ru - - lu - oe 
; 2 
Dom-nu - luj_— Doam- fe! La lun-ci- le soa - frie lu - ju, 
ee SE EE 
ie 
eve § 


Hai 
F, 1007 d), Paucinesd (Hunedioara), Petrut Dabucean (27), etc., 26. XII. 1913, 


[ 100 ] 


B III. b) 


8 See) 


Tempo giusto, d= 246 


103d. Po-run-cit- 0, pO = 5) Tune = cit) =9 0. j= her hy 


@ ae 
——3— Sete 


Be tein fe Tih pen, wp 


F. 1028 d), Rau de mori (Hunedioara), Tosif Dochia (25), Dumu Braila (26), XI. 1913. 


Tempo giusto, 2S 156 8, oh 8, D® 
a 1 


Domnu- -luj Doam- fe! Su’ cer_ ro- su, Tar =) sd) oti = tu 
a 
r.* 


vst =a z See 


F, 975c), Feresd (Hunedioara), Aleza Marina (50), XII. 1913. 


[ 101 ] 


B III. b) 


85,8, D® 
D) 


Tempo giusto, d= 160 


Ju - fie - uj bu - nu! Ca- Tea lun- ga__ no- - wa Ze = le, 
We 
i 


Var. 


2— { 


florj j-al - - be, 


Ju-tie - luj— bu - nu!_ D-in po- ja - na 
Se Ee 


Tr. 


2 3. Var | 
==E 2 SSeS zt ; 


FE 1566c), Traias (Arad), o muiere, VII. 1917. 


Tempo giusto, o=24 8, D® 


Ra-ju  méan-dru lu- mi-nos!, Par-ce-d’ea Pet - m de Ta - ju; 
r 


Sarg = =f + = = Var. 


E 1565 b), Traias (Arad), Letitia Leric, VII. 1917. 


[ 1024 


B III. b) 


fae giusto, 2=230 2) D . 8, Da) 


Sg ie 
ESS 
SS See 


la. Ci- fe’n lu-mea_—s’or__ d-a - fla - rie, Dom- nu - luj, —— 


F. 1059 b), Nucsoara (Hunedioara), Iancu Herteg (19), etc., XII. 1913. 


Tempo giusto, 2=160 8, D@® 
1) 


2) ae) 


62r. =: ae a es 


82e., 4c. Si__D-a cuj is d-a - ce - st'ea cur - tju, Dom- nu - luj, 


Dom - nu- luj Doamfe! lar mi-rel du = pa. va = na =- w, 
SS OT = 
Yr. 
Rau de mori (Hunedioara), N. Iubas (preot), XT. 1913. 
Tempo giusto, d=152 8, D@ 


Sh Pha: cS Ln - (A Jace fan» ti-- nk, Da I-l'ea + na 
2 a 
——E = 
—— 
2 
fa - - ta dal - ba! Plea -ca Lin - fa la fan = ta = na 
a 


F. 1336 a), Micesti (Mures-Turda), Floarea Coteles (19), etc., IV. 1914, Z. 


[ 103 ] 


B III. b) 


8, 5, [8], D® 


T @=92 (63) 
empo a 2) 3 1») = 


103g. DecandDomm so nd- scu-tu, \Flo-ri - les dal - bel 
ig 


SE C7 a oe oo 
S43 ————— 


(150.) \Flo-ri - I’e-s dal - bel, Cortada, eas jo - su 


M. F. 1454 b), Petrogsan (Alba de jos), feciori, I. 1911. 


Tempo giusto, 2-232 ) 
2 ae 


02x.* GP 4S po 


69a. Dom-nu - hi Doam-fie!, Noj umblam sa co - ln - da - my, 


SS 


rT: 
M. FE. 845c), Sanmiclausul mare (Torontal), feciori, I. 1910. 


Tempo giusto [8], 5, 8, D@ 
53c. Flo- ri - le dal - be! S& mergema co- - rm- da- Ie 
a le 
rr. 


Oe ees Sd ea ie 
as ro eet 3a Ow ae SE = H 
i SS eet 
as 


M. F. 1482 b), Fenes (Alba de jos), feciori, I. 1911. 


[ 104 } 


B III. b) 


85,85 D@Q 


Tempo aie ra 256 


dal - be!__ Tot mi-rjel du - pi__ va- -na~-tu,  Flo-ri - Ie-s dal - be! 


—- | Ty } i 
b Ss 
+} 


F. 993 a), Em (Hunedioara), Mihai Coriu T. (13), Valier Moisoni Il. (15), XIV. 1913. 


85,85 D®A 


genio giusto, d=30 
i} aaron 


SS SS SS ae a Ser es LS 
(ee Cae eee es ee 
2 SE SS Se SSS RSs 

SS Se 


Py 
i 


dal - be! Scu-lafi, scutati bo - jeri ma- rju, (Flo-ri - dal - be! 


1 PP Por 


F. 1356 b), Curtecap (Mures- Tyeda}; Ana Burdean, etc., IV. 1914, Z. 


is giusto, J=104 
l 


F 1335 a), Micesti (Mures-Turda), Alexandra Moldovean (34), Iuon Pap (38), IV. 1914, Z. 


[ 105 ] 


B III. b) 
Tempo giusto, 2-168 D 8, : 8 Bp DG 


Doam - ie! Geet verde de 


ma - ta- sd; \Domm - luj— ! 


t 


9 
M. F. 1684 b), Seceani (Timis), o muiere, II. 1912. 


2S SS SS SS SSS 


Oj Dom- nu - luj Doam-ne Oj Dom - nu- luj Doam - ne 
Denta (Timis), un figan (23), XII. 1912.* 


tt giusto, o=208 - (acc. 3. st.) - 224 ” 8, 5, 8 5, D) @6 


sy 6 RS AT 
2 215 yo aS) SS 5 SS Sa SS SS} 


——— a a a 


Doam- tie!, Sa-mj en === Cl bi - te,__.Domnu - lui Doam-te! 
E 
ASS Var, 


M. F. 1773b), Tolvadia (Torontal), 2 tigance (25), XI. 1912. 


85,85, WD@MI 


| 
Tempo giusto, #=84 -(acc. 3. st.) -90 : 
De: Ens vip ) 


mr I. 


Ras al ee he 


=e See iae: 
= ee 


Sse ae ee ees 


M. F. 1726c), Igris (Torontal), 2 tigance (30), XII. 1912. 


[ 106 ] 


B III. b) 


Ss DINE 


Tempo giusto D os ; 
= 2) aS, VV 


}) 


Doam- fe! Scoa-la, gaz- da, nu—— dur - mi - re, \Domnu - lui Doam-ne! 


SSS 
Var. 


T. 
Manarau (Arad), fete, VII. 1912. 


2 196 


E 1591 b), o fata. a 


8,6, 8,6, D4 


Parlando, 2-122 -(ace. 2. st.)- 140 LD) 5) 
: 2)—— 3a 4) 


83 g. Co - - bo-rit-au__ Dom - nul__ Sfant, [ort 


»® 9) 


10) 


= ===. r=! 7?) 


-  - ru-mi ia - fle, haj! Dom-nul_ Sfant_ p’a - 


Sfan - tu 
- man - tu 


M. F. 1713 a), Igris (Torontal), un om (35), XI. 1912. 


[ 107] 


B III. b) 


8, 8, 8,5, DWDG 


Tempo giusto, ox 144 


y, 
se a. 
(oS Se, 
NB, SI 


69 b. Cju - curj ver- d’e dé, Ek ee tae) SAS 


Dom- nu -_ luj___Doamfie!_, _Cju - curj ver- de 
ee 


a 
dé == MA a theses  ~Dom- nu - tui Doam- fe! 
25: 
3 


M. F. 1672 b), Manastiur (Timis), Lina Trandafir, tiganca, IIT. 1912. 


Tempo giusto, 2-208 ; 8, 8, 8,5, D@Oa 
pate De ei D 
84 f. Aj - sta-j gaz - da cel maj bu - nu, 
en) iv) 


Dom- nu - luyj__— Dom - nu-luj Doamie! Ai - staj gaz- da 


eS 
Wi 5 ee eee ee SE ee ee 7+ 


NS 4 © ES Ta 


a DB = 

3 ees oes 
AT a Ra mi 74 

i er S| 


M. F 1727a), cuv. 53h. 


B III. b) 
8,5,8, 
Tempo giusto, J =96-(acc.)-106 iV) tO 


63. oo 


87n. A - sta-j © - ra luj Cra - cju - nu, Doamm, 
SS 
Doamn’, $l-a nos’ Doamn’ ! luj Cra-cjun cel ba-tran. 
eS ee eee 
r 
M.F. 1353 c), Micola (Solnoc-Dobaca), un om, XI. 1910, Cf.No. 101. 
. 1 
Tempo giusto, J =106-(acc.4, st.)-116 » Shere DQ) 
IN 
64a. = i ae 
@ “135. Pa dim-pu ma - la - ju - lu - i, Hoj ler, 
Sa a eee 
= SS SSS 
a hoi mi Ter ! Pa dam - pu ma =e Ja -yju elu =i 
2.3. 4. Var, 


126.Haj cu to-ti sa su - i-mu, Hoj Yer, 
3 = Ea : ! a 
flori de = ee ate icatato mati sd su - im 


F, 1077 c), Ghelar, (Hunedioara), Maria Lascutoni Zric (22), XI. 1913. 


Tempo giusto, o=80 3) hy Hatehy 3G) 
1 


Sica nos’ Dom -nu! Dum - fe - zey de = lan’ = ce = put 


Var. 


M.F. 1973 a), Tarna mare (Satmar), feciori, I. 1912. 


[ 109 ] 


B III. b) 


Tempo giusto,d=84-(acc.5.st.)-100 3) 8, 7, (8), 3X3) 


1 ES ee 


92d.Nojd-umblimd’e co-rin-da-mu, Dom-nu-luj _ $i-anos’ Dom-nu! , 
say 2 


Le 


i 


l— 33 fe OS Po — oo 
z — —_- 
= 


M.F. 1978 b), Tarna mare (Satmar), feciori, L Ist; 


Tempo ginsto, 8,7,8, DQ) 
6. pea ae 


84s.Co -lo’n jos maj din JOn =) Sits Dom -ni - lor 


aca 


si-a_ nos’ Doamn’! Co - lo’n jos gi mai 
eo eee - 


Chincis (Mures Turda), Alexandru Maris (38), [V. 1914. 


Tempo giusto, d-82 1) 8,7, 8 


F.1251c), Orsova (Mures - Turda), Maria Lategs (22), IV. 1914. 


8,6,/8 
Tempo giusto 2-180 1) Si ; 
dt ; )\— 2) = os) 4) 
64¢. = Se ee aaa — es 


120b. A - sta-i sa - ra de Cra-ciu-na, Floridal-be d’e ma-ra! 


F. 1241 c), Libaniesd (Mures - Turda), Toader Moldovean, tigan (SO) IV. 1914. 


[ 110 ] 


Tempo giusto, d=136 Vv) 
2st.) )}———— = 3) Se 4) 
65. SS SS SS 
SS 
35a. Cu scan-durj dal = be de bra - du, 
5s) @) a) ne 
== BS | 
Dom-nu-luj Doamiie! Darin pat ClU= hel] cules ecal = tui 
a al zy 


F. 922 a), Ciarbal (Hunedioara), Vasile Costa (50), Isif Costa (42), XII.1913, 


Tempo gjusto, moderato 


3 
Dom-nu-lui Doam - ne! Maj-ca Sfan - ta-j ra - za - mat’ 


r, = 
MicAalaca (Arad), un fecior, VII. 1917. 


Tempo giusto, 2:78 ) i) 


Hai Ye - ruj Doam-ie! Co-lo’n sus la mun - ten su - su 


F., 1347 c), Bala (Mures - Turda), Solonica Marian, etc., IV.1914, Z 


ates 


B III. b) 


8+8,8,8,VID4) 


Co - lo’n _ sus la cer = ‘bun@=s =_ fe) =: alle Sant no-ua tur - 


me de yoj,  Santno - va tur - me de yoi 


F. 1234 b), Idicel (Mures- Turda), Dumitru Moldovean (19), IV. 1914. Cf. Nos. 50, 51. 
8,5,8 
Tempo giusto, o-108 —— ——= 
105j. Bu - © Zin ees luz ‘Cra = cj = na; 
REE Ae 
Dom - nu - lui i Luj Cra - cjun ce - lui ba-tran! 


r, 


2.3.4. , 


M. F, 1450 a), Bistra (Turda-Aries), un om, XII. 1910. 


. 8.5.8, D@ 
Tempo giusto, dss ; 


Dom_-_nu - lui Doam-ne!, Luj Cra-cjun ce - lui ba-tran! 
r 
Ds 
cu Jo - saf 


M.F.911b), Bistra (Turda Aries), un om*, III, 1910. 


Pages 


B III. c) 
8,6,6,08 @O2 


Tempo giusto, 2) =140-(acc.3. st.) -152 


Jai Dom - nu - lyj Doam-fe, Jai Dom - nu - lit Doam-ne ! 


2.st 


pets 


E - stg-un mar ma - re’n - jah ge Jai Dom - Dom - 


ee 


- Te be Doam-ie, Dom - lu Doam-ie ! 


3,22.,.ma‘ : | 


M.F. 1725 a), Igris (Torontal),un om, XT, 1912. 


B III. d) 


Tempo giusto, Je62-(ace Aah). 74 fy 2) vi) 
eo j——, 
69. 2 Se 
115b. Pin Thiessen — ve, pin fa = ge = tes 
3) —— 4) ———_ 5) ——_— 6) 
Dai co - lin -de- si Doamn’! Pin ru- ge - te, pin fa - ge - te 


Doam-fie 
M.F., 1231 d), Idicel (Mures-Turda), Dumitru Moldovean (19), IV. 1914. 


[ 113] 


B III. d) 


Parlando, | 267 


= B 
70, mi SE 
Se one - tui Doam- figo | ina sis ci- ne 


F. 1325b), Nieresteu (Mures - Turda), Carol Matu, tigan, IV. 1914,Z. 
B IIL. e) 


Tempo giusto, 2168 8,6, Hl, D® 
a 2) 


alas B22 oe ee ee eee 


102 a. Gra - ié-si Ta - tal sfin - ti - lo - ru-li*, Co - rin-de, 
@ é 
2) 
=e 
co - rin - de! Sfin- tii mnej si dra - gij miie-i-li! Co-rin-de! , 


2r 


: = 


F, 1192 b), Urvis (Bihor), Tlie Bula MaAndrii (50), lon Dobla Burda (50), IT. 1914. 


7,, 28) 
Tempo giusto, = 152 -(ace.4.st,)- af 


b. 2 ae =: 


83d. Po - go-rit - o, po-go-ri - Co - rin - de 


: 4 Ast pa-man- -rin-de ! 
Dum-ne-zey pd st pd-man- tu, Co - rin-de ! 


Var r, 


M.F, 885 b), Camp (Bihor) oameni, IT. 1910. 


[ 114 ] 


B III. e) 


8,7,8, VD) 


Parlando, # = 112 Vin) 
af J 
Te GE Bie 2 2 2 | Be 
(i51.) Na - scut-od - un domn ta - na - ru, Co - rin - de, 


go ot Sei Sal SI Din curfi bu-ng-a dom - nii —buni. 


M.F. 722 c), Budureasa @ihor), feciori, VIII. 1909, 


8,7,8,VID@) 


Parlando, oy ei76 (Geo. 4.8) - 188 Vil) 
)— 2— 3— 4.— 5— 6)—t— 


Seo 


sfan - ta 


M.F, 1998 b), Grosi (Bihor), Tosif Musi, tigan (25), ff. 1912. 


[ 115 J 


B III. e) 


8,7,8, 34) 


87.1. Pre -d-um - bla - sa -i, Doam - fe, d-um - bla, 


Cone rin de-mi, co - rin-de!, Ca do maj-cd-{ dup’un fiu 
I, 


tN 


MF. 1951 c), Coticlet,(Bihor), oameni, XII. 1911. 


Parlando, 2 = 144 » 


100e.Co - lo sus co - lo maj su-sui, Co-rin-de - Ie, 


co-rin-de - le! 
YO 
20. 


co - rin-de - Ie! Sus in poar-ta ra - iu -lu-i, 


aes su’d -um - bra cie - riu - lu - i, Co - rin -de, 
3) ——— A a 5) 
Ss a y 
co. -_rin - de - Te! Sus_ in poarta ra - ju - lu 


- de, 
F,1192 c), Urvis (Bihor), Tlie Bula a Mandrii (50), Ion Dubla Burda (50), 11.1914, Cf. Nos.1,105. 


i-li 


[ 116 ] 


B Il. f) 


Parlando, 2 = 132 vi) 


2 


Co-lonjospe rat in jo - su, gi Cu - nuna de-a - ur! 
—_ 


—- 
F, 1561 b), Chibulcutul de campie (Cluj), Zacarie Chisa (30), VII. 1916. 


io niaia ; a: 200 


73a. a ee = ena 


110b. Ra = She = = tyo-J soa - Ss 


Ra-zi - mul pa - man-tu - lu - i,  Co-rin-d’e mi __Doamn’! 
SSS 


M.F. 1900 a), 'Samsbleat (Bihor),un om, XII. 1911. 


8,8,6, 
Parlando, is 280 2 


ab, eS mes poe a 


97b.Haj $i Zi eee titive—e dau 
Da co-rin - di - 2 j ca-re-om zi - ce! Co-rin-de mi Doamn’! 
St ees A See 
3.4. Ls 


M.F. 1950 c), Coticlet (Bihor), un om, XII. 1911. 


[ 117 ] 


B III. f) 


v j jo - su, 
2) 3) 35 


; ; ! ee oo ok 5 
Jos in di -um-braat ce — rin) = ln = Co-rin-de mi Doamn’! 


| Lst. a: ee St.)-216 


110a.Co - lo-i jos, co - 


-tea-za - i 


M.F. 1954 b), alfi. 


Parlando, 2 = 168 ) 


108e. Cre - scut-o, ra - - Sa = rit - o - nie 


Urvis (Bihor), [lie Bula a Mandrii(50), Ion Dobla Burda (50), I. 1914.; cuv. 97a., 100f. 


’ 


8,8,6, D@ 
Tempo giusto 


0 SSS SS ——— 


97e.,108f. Te - git =O ee - Va - na - tori 
Co- rin - de - Sle Doamn’! 
Urvis (Bihor), Ion Vese (78), IT. 1914. re 


[ 118 ] 


B III. £) 


ee OO) 


Tempo giusto, = 208 


ig ee ee hi -"cear = faerie Co-rin-de mi Doamn’! 


M.F.1923b), Dragesti (Bihor), oameni, XII, 1911. 


Tempo giusto, J it6 


=, 
Co - lo sus pa du - pa lu - na, Co-rin-de mi | Doamn’!, 
re 
Var. 


M.F.677a), Delan (Bihor), 2 fete (6-17), VII. 1909. 


oe 5) 6) 


Tempo giusto, d= 132 ee 144 
1) 


! p— 
73g. ee aE 


M.F, 1978 c), Tarna mare (Satmar), feciori, I, 1912. 


[ 119 J 


B Ill. f) 
8, 8,6, D® 
Tempo giusto, J +126 2 


4 ) 2) 3) ea 


Ki 
M.F. 1936 a), Tasad (Bihor), o muiere, XII. 1911. ot 


Parlando, p) * 204 -(acc.4.st.) - 240 


S 
oS 
ir 
H 
— 


M.-F. 2015 a), Bulz @ihor), un om batran, IT. 1912. 


Tempo giusto, d+ 134 
Vie 


64a. Ciu-curi ver - de de Mma = ta =iisa, 


M.F. 1727 d), Igris (Torontal), 2 muieri (30), XI. 1912, 


f #20") 


B III. f) 


8,8,6,>3) 63) 
Tempo giusto, a: 110 b3) 
eee (ay 2)— 3)— 4) 


63a. Sr ne’ la ee say gaz -da, ’nca- sa, St) ne) lay 
5) 6) i) Stars 9) 10) 
sa, gaz -di, °nca - sa, Co-rin-de-mi Doamn’! 


M.F, 2013 a), Bulz (Bihor), un om batran*, 11.1912. 


Tempo giusto, +132 3 
1) St 


102c.Co-lo sus, co - - lo 


2s 


—— — K 
LOSS FS ee ee ee 
28 a ee es. ee ee 
}— a ee H i 


M.F. 1948 a), Coticlet (Bihor), oameni, XII. 1911. 


Tempo giusto, 3) 


Cre-scut-o si - mi fa SAC = Tit c= (0; Co -rin-de mi Doamn’!, 
Dumbravita de codru (Bihor), oameni, IT. 1914. r. 


B III. f) 


8,8,6, 3 


t Tempo giusto, J +116 eee 
73n. 2= cca === — eS —-z 
55a.Hoi scoa-le - tre, uo bu - nu, 
later > Sg wees 
Si vezi sfinfi a lui Cra - aS - nu, O Hri-stos ite Domn!, 


2 —_— 35 Var. 
a Ges aS = 
F.1199a), Cabesti (Bihor), Bula Moisii Bornica (47), I. 1914. 


8,8, 6 ae 
Parlando, 2 = 168 


30. =O Pigg ME tn 


128b. I La, sfar-si— ito 


Co-rin-d’e ma Doamn’! 


La sfar-si - tu Leela - inte eae iieeere: 


F,1345c), Bala (Mures - Turda), Solonica Marian (21),etc., IV. 1914, Z. 


aye BY = Bs orteneeh @ 
—— : 
3p. = SS eS 
‘87k.,102d.Lu - a sa maf - - ca, du = 


meno mosso, 2: 118 


Pa BSS Se 


sf Hitt 


Ss a = 


Co-rin- d’e-mi Doam - pes ai - rind! 


ee ares avast eBliiod 


Mai-ca Sfan - ta Maj-ca Sfan - ta, - Tin - de 
M.F, 2000 b), Luncsoara (Bihor), Toader Muzoc,etc, IT. 1912. 


(e225) 


Tempo giusto, = Wetec? 8) - 116 
l 


64b. Cju-curi vier = 6 de ma - 


M.F. 1839 d), Cianad (Toroptal), Iula Tanci, tiganea, I1.1913. 


Tempo giusto, o-12 
i) 


* h 
Se) ee 
i ere ie 
2 Se ee ad 
—————S 


F.1564c), Traias (Arad), Susana Hord (18), VI. 1917. 


fe 235) 


B III. f) 


8, »3) 63) 
2)— 3) 


73t. Sees == SS 


84k. A A-udzj gaz - yor ma - u - dzi, 


SS aS 


A-udzj gaz - yor na - - dzi Toa- ca’n cer gi 


SSS SSS 


sluj - ba’n Toa - cancer sluj - ba’n rai? 


Tempo giusto, d= 132 


F.1260b), Orsova (Mures -Turda), Maria Lates (22), IV.1914. 


Tempo giusto, J=144 4) 


840. Co-lo sus la Ru - sa - li. - ne, Co-lo sus 


la Ru- sa - li - ne, Co-rin-dam, Doam - ne, co - rin - dam!, 


M.F, 831b), Sanmiclausul mare (Torontal), unom, I.1910. tc: 


Tempo giusto, d= 81 1)b3 


79b. Co - lo sus si mais in su. - SU; 

2 SS Ss 

= 3) 4) ; 
Co-lo sus i —— maj a gaa Pom, Sie asi 

— 

Se 
Di-mi - hea - ta lui Cai = cw = nul 
le 

2.— Var 


- ciun 
F 1072 c), Ghelar (Hunedioara), Maria Lascutoni Zric (22), XII. 1913. 


[ 124 ] 


B III. f) 


Parlando, Pp) 


say 


56. Dormjtu,domn bun, 


zey! 


-i1__ Dum - ne 


be 


mi?__. Si-a nost’Domnu 


dor 


nu 


say 


M.F. 9l1a), Bistra (Turda - Aries), un om*, XIT. 1910. 


Tempo giusto, 


scut 


Ca siau na 


M.F. 1979 a), Tarna mare (Satmar), feciori, I.1912. 


[ 125 ] 


) 


Tempo giusto, d = 84 


am, Doam - ne, 


Tat 


u 


xi 


Il) 


10) 


-un 


& 


2 


Noi nu—stim— d 


eS ST 


oars 


— 


mare 


LV. iD: 


o tiganca 


’ 


M.F, 2047 b), Turf (Satmar) 


8, 


88 


Tempo giusto, H 


1.1912, 


M.F. 1991 b), Comlausa (Satmar),o muiere 


[ 126 ] 


B III. f) 
8, D@ 


Prim-bla 


Tempo giusto, d= 1.3.st,112,2. st. 132 


sa 


ju 


i, Ra: < 


a, 


ta 


‘I 5) 


12) ——** 


Prim 


su, 


§ 


‘n sus 


bla 


F.1050 c), Nucsoara (Hunedioara), Iancu Herteg (19), etc. XII. 


77-(acc. 2.st.) -80 


Tempo giusto, d 


(0) 


Se - d 


A 


i 


€ ma 


> 


IV. 1914. 


Turda), Dumitru Moldovean (19), 


Idicel (Mures 


F; 1232); 


[ 127 ] 


Tempo giusto, d = 90 -(ace.3.st.) -96 


la 


na 


2) 


ci 


1120. Cand Hri - stos 


Sp 


la 


Cand Hri - stos 


Te 


M.F, 1455 a), Petrosan (Alba de jos), copii, I.1911. 


ciu - nu! 


Cra - 


uj 


ll2p.Sa-ra ma 


4 - cjun! 


luj Cr; 


“Ta ma - rea__ 


Sa 


- stos__la ma 


na_Hri 


Cand ci 


M.F.1473 a), Petrosan (Alba de jos), feciori, I. 1911. 


> 


Tempo giusto 


co - rind’, 


Doam - ne, 


Co-rin-de- | 


I, 


Chincis (Mures - Turda), Alexandru Maris (38), IV. 1914. 


[ 128 ] 


Te iusto, 2)=156 
ne i gius oO 1b) 


A Ne e=— Stl GIA Shift) aoe Ca eC tA mal Gr Ca 
F.976 a) Feresd (Hunedioara), Alexa Marina (50), XII. 1913. 


Tempo giusto, d= 92 -(acc.2.st.) -102 8,8, 10, WO) 
1) 


¥ = 
.——— 
——— ia 


F.1270 c), Urisiu de sus (Mures - Turda), Vasile Suciu (31), IV. 1914. 


[ 129 } 


Tempo giusto, J=112 _—— re) 
Bij. is 
68a. Vin isi do - ua fin diame) = Le, 
i CO ON VR 
pa aS 
Vin igi do - wa tin = du == ne.- Ie, Dom : or 


F.1260 a), Orsova (Mures -Turda), Maria Lateg (22), IV. 1914. 


Parlando, BY =144 2) 3) js 
fh )— 7d A= (=> 
73kk 2 a Re ee 


(i) ae BE ee ee ae ‘2 
i —— ——_it_ CI tt 


M.F,2035a), Voiniceni (Mures -Turda), un fecior,IV.1912. 
. 8, DOG 
Parlando, 2 = 144 
5 


65a. Sus in poar - ta ra - ju - flu = aati I 


. bd 
Dom-nu_- luj_ Doamn’!, La gri-di - na——____. Dom - mu - lui 


2 1m 
A 


Sr 


pisos) 


B III. f) 


Tempo giusto, 4: se 8,8,6+7,7, 3G 

73 eet SES Ap See ae 
oe 134. fea sca , 
SS =e teal aS 


ne - gu-ra, dambradobra ie-li- bra, Foa-ie ver-d’e-a ie-de - ra! 


Li 
F.1272 a), Urisiu de sus (Mures -Turda), Vasile Suciu@1), [V.1914. 
8,8,6+7,7,4 @G 
Tempo giusto, @=104 i) === == VaRN yoo 
3 1 
73nn, ack’ SS 
a 134. Ai Jos la ta - - flea - sca, 


= _ 5 ee [_—7-H} 
eo TR Bo et === 
————_——_ —— 


di-bra do-bra ie -lim-bra, Frun -za ver-d’e je - soe - ra! 


F. 1355 c),Curtecap (Mures -Turda), Ana Burdean,etc., IV. 1914, Z. 


Tempo giusto, ge 94 -(acc. 3. st.) -120 86,0477, 34 
: 2) 3— 33) 
7300. 
134. Jos la ta - fa mo) = Spi) ett 


a 

=e 4 )_ 

22S Spay 
je - lim-bra, ti-bradobra ie -lim-bra, Frunza ver sf a je - de - ri, 
SE Oh Se 


Ze 


a 2 2 ey we 294 Bee 
TZ og ft A Te 


— 
r 


qe) - der’ 
M.F. 2042 b), Voiniceni(Mures - Turda), feciori, IV. 1912. 


[13%] 


B II. f) 


8,63) 


ea giusto, oie 


as 
Sp j= SS = 
su, mai d’in 


© 34b. Da Co - lo’n 


F.1267 c), Chincis (Mures - Turda), Rusanda Chiorean (Il), [V.1914. 


Tempo giusto, J=124 


79a, Co. = jon jo - su, mai din 


F, 1328 b), Nieresteu (Mures - Turda), Carol Matu figan, IV. 1914,Z. 


F,1233 d), Idicel (Mures - Turda), Dumitru Moldovean (19), IV. 1914, 


fete a 


B III. g) 


Tempo giusto, d = 106 


ler hop dai le - rui Doamn’! 


Da ist cer-bul miatre-cu - tu, Hai 


Nu tre-cu - ra, cum si trea-ca, as ta-te ro - stoli dom-ne - stiu 


La-u-da s’a 18 -u-da-tu, Hai ler hopdai le -rui Doamn:! 


a t 


Si pre Toa-d’er l-a stri-ga-tu, Si pre Toa-d’er  J-a stri-ga - tu: 


—Ho ho ho ju - pa-fe Toa-d’er! Ca maical bun sa - mia-jun -gi, 


de 14 -tra - tu. Hai ler__hop dai le - rui Doamn?! 


F. 1341b), Moisa(Mures - Turda) , Noti Lacatos,tigan(55), IV.1914,Z. 


Tempo giusto, d=88 8 ,(8+8,) wh @vd 


al - re - ta- je - - ri, Nu $stiu jeri al - 


4) 


cree saree 


wg NI 


Tempo giusto, d= 116 
_ D 


JOS Mate-" Commo tAn tae lu - at, 


106d. Sul - a - na ver f-. de"ri= via. =e gh 0 min, 


Sul - ci - na ver-den-vra-ji - tu, Si-a_nos’Dom-nul Dum - ne-zeu! 
SS 


eee! 


r, 


F.1325 a) ,Nieresteu (Mures~- Turda), Carol Matu tigan(35), etc., IV.1914,Z 


0G 
Tempo giusto, é = 106- (acc.3.sf%) -110 


16. SSS ——= 


lids Come re et ; - sui, 
[eae aiees 2 


Li -no li- no ruj- ma - li - no!, E - steundeal dal - but d’e o - iu. 
Te 
Pek 35 


F.1068 c), Ghelar (Hunedioara), un om,* XII. 1913. 


[ 134 ] 


Tempo giusto, oe = 100 -(acc. 4. st.) - 108 ) i) 
as SS 
oe 
28e. Ci ci cle la ja - sta Cats Sais 
=. 
Dom-nui ra - dui ra - dui boi! E - ste-ofa - ta la - u - da - ta. 


Peau ! I. 


M.F, 2053 c), Recia (Satmar),o fata(14), IV. 1912. 


Tempo giusto, 2: 136 
=> 
7 ts t 


Eas SS A oT ——= ae 


78a. 


139. So - coi te- le mai te- le - re, 
mai te le j-are, 


De — J) 


F. 1329 a), Nieresteu(Mures - Turda), Toni Ferent,tigan 4), IV. 1914,Z 


F.1344b), Moisa (Mures - Turda), Noti Lacatos, tigan(55), IV.1914, Z 


8, DS 


Tempo giusto, D 
79a. 
22b. Su’ tu - fa de ma - lin’ ver - de, Le - ru -lui_ sj-a 
= ae 
) == Ie 
ma - mu - lui! Siu tween tt de ma - lin ver - de 


Pom (Satmar), Gheorghe Boca (18), IV. 1916. 
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B III. g) 


8,9,8, © 


Tempo giusto, 2148 -(ace.3, st.) - 156 3 
== SSS 
34f. Pin gra - di - na cea dom - flea - sca, 


Flo-ri-le-s floridal - be de mar! Pin gra-di-na cea dom-tiea -sca 
St FS" 


2.3. | ae 


F. 1231 c), Idicel (Mures - Turda), Ion Pui (25), IV. 1914. 


Tempo giusto, 2): 164 4) 


Li-no-mi li - no, [Te - ro-mi li - no!, Canfo no - ya popi ba - tra -niu, 
2. ir 


F. 925 c), C1iarbal (Hunedioara), 2 feciori, XII. 1913. 
Tempo giusto, a = 420 
be 1) 2) VI ) 
v! ry iN . 
—— 


1. Scu - lati, scu - lati bo - jeri ma - riu, 
| 


LY fy —p pp it 
5 

\W ae ee | 

=> —<ree Sa SS | 


Doam-te joi_Dom - nu - lui Doamne! Scu - lati voi Ro - mani plu- ga - riu! 
: ; i vor i tu 


2S —— os Ss Ce 


SS — === 


F.1009a), Paucinesd (Hunedioara), Petrut Dabucean (27), cuv.105r.** 
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Tempo giusto, d. 358 


Doam-te jai Dom - nu - wi__ Doam-fie!, La lun - ci - le soa-tje - lu - ju, 
cota 


—_ 
F.1059a), Nucsoara (Hunedioara) , lancu Herteg (19),etc., X IL. 1913. 


4 Tempo giusto, oe 150 vi) 


=A) SS ace, 
F.1264 a), Chincis (Mures-Turda), Alexandru Maris (38), IV. 1914. 


Tempo giusto, a 420 8 vI\(1) 


1) 2) 5) 2) 
8d. = eS 
oe wT <o Rae. z 


103c. Dia - Sta-{sa-ra, Sa-raima -rie, Ler fi - cu- {a 


F.1010 a), Paucinesd (Hunedioara), Petruf Dabucean(27),etc., 26. XII. 1913. 
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B III. g) 


pie 


Tempo giusto, By) = 395 


cas eae 
se 2S a 
108j. "N Vi-fle - i - ae 
pps iy D3 a) 
a SS aa 
D-oi ju - te - lui (Gic//ti-fe - rie - lu!, S’o na-scut Dom - nul cie -rie - scu, 


F,,1037 d), Rau de mori (Hunedioara), Iosif Todoroni (8), lon Muntean(20), ** cuv.lg. 


Tempo giusto, Ae 428 8, )@ 


Ler fi - cu - fo do-titi te - gri! D’e_misi ba-te van-tu li - nu? 


F, 1009.d), Paucinesd (Hunedioara), Petrut Dabucean (27), etc., 26. XII.1913. 


‘ 


Tempo giusto, 2.174 


baie __2) 
1g Se ae 


3225 Bag e-atua mists © = (ee, ba > tu-gi, dra “= gal 
- nu-na de flori. vi : Me -te!  V&an-turj rieci pe la_ fe - rie- stiu, 
eee ~- (sic!) 


F.1051 b), Nucsoara (Hunedioara), Tancu Herteg(19) etc., X1I.1913. 
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Tempo giusto, = 154 
po giusto » Vit 
0 ? = Se ae 
81h. = ———S = SS 
ee 
(152.) Co - lo’n jos pe ma - re’n jo - su, 


Hai li-no li - no Ve -ruj lin’! * Sap-te sa - te ji - do - vesti 


————— 


F.1239c), Idicel (Mures - Turda) , Susana Oncea (43), IV. 1914. 


8, 9,(8],VIDC ) 


Tempo giusto, 2 = 168 
Ne 2)— Vi) @* 


I, 


Ai, 
F .1354b), Curtecap(Mures - Turda), Ana Burdean,etc., IV.1914,Z. 


Tempo giusto V1) 


60c. Ler Doamne, Sfan - ta Ma-ri - e; Dom-ni Doamn?! 
Lelesd (Bihor), un om, VIII. 1909. ~ ul 


Tempo giusto, 2: 246 


de flo- rju, 


E-st’e-un camp dal - bu 


Si-s flo - ri - dg-a doi mie - riu! 


F.1006b), Paucinesd (Hunedioara), Petrut Dabucean (27),etc., 26. XII. 1913, Tonfin 
1, d=228 ** 


F.1008 b), cuv.105 s. 


be ae rH 
fe ES 


O44 [ eae ee eng 
85, Sfin-titi no- ud no-voa-de si DomnuldaiDom - nu - lui Doam-ne!, 
var. ddd Dvds. d. Dad d J. Dad. J.D ie: 


M.F. 845 b), Sanmiclaugul mare (Torontal),un fecior, I. 1910. 


— 
ol ee at een 

p ra he SO Os a 

a | Lae ee A ES LS 
Sees 1 at rh =I 


F.1009c),1010c)*, Paucinesd (Hunedioara), Petrut Dabucean @7),etc., 26. XII.1913. 


a 
2s oe ES a 
ae Se 
1 ——— 


Tempo giusto, p) = 393 
== 


2 UES! ae 


Sa ee SS 
(2S 2S SS SS Ss 4 
SS) 0 2 ee ee 

59b. Scu - lati, 


scu - lati, mari bo - ie -.nu! 


F.1009 e), Paucinesd (Hunedioara), Petrut Dabucean(27),ete., 26. XII. 1913. 


Tempo giusto, 2) +164 8 ,10,8, ) a) 
) 2) 


——*. Ss Tes 8 a SS a ee ee ee 
83 l———4P ps — ee J iz 
5 
Cc. Sr eo ee te = 


82e. $i D-a cui is d-a - ce- steacur-tiu, Dom-nu - lu - ju 


F.943 c), Ciarbal (Hunedioara),doi feciori, XII. 1913. 


[ 140 ] 


Tempo giusto, py) = 388 


fa= Tl) Yel) 


— ioi Dom - nu - lui_Doam-ne ! 


Beay bo - ie-rii 


F. 1049 b), Nucscara (Hunedioara), Iancu Herteg(19),etc., X11.1913. 


Tempo giusto, By) = 380 1) 


SS SS 
. . 


a) 
[7 
-vwelr-Lieh-ona ici ica i¢ = re* 


SS SSS SS eS 


- 5 [2 2 Ee 
SS Ee eS SS SSS ae = 
17 7 


Doam-fie joi Dom - nu - luj Doamwie! A 


————————————————e 


r 5 
F.1035 c), Rau de mori (Hunedioara), Iosif Todoroni (18), lon Muntean (20), XII. 1913. 


Tempo giusto, 2 =146 


p— 2) 3)— 


Da-I-fi-a-na fa - ta dra- ga!) Din cel cémpman-dru fru - mo -su 


1 i yy 
A 
¥ 


F, 922 b), Cidrb4l (Hunedioara), Vasile Costa (50), Iosif Costa 42), XII.1913. 
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Tempo giusto, 2) - 380 8, D@ 
)h— 2) 3) Dy) 


85a.* EG 


72.34a.Si-amvi-fit bi - rau la ti - fe, Cetite nan con 


5) 


Cilicomii-Oa-fay—— Siamvi - nit, c’am d-a-u - Zi tu, 


jn ad 

as a 0 a 

as Si gt 
A 


F.1049 c), Nucsoara (Hunedioara), Iancu erie (19) ete. XI. 1913. 


Tempo giusto, Ate 410 
D 


109. (Hei) Po - ran - git = " 50; po - fan - ‘D = 30, 


Pale CU meme ricas—ms tan! Sa na - scut on Ion bra - do - iu 


——— 


Petrut Dabucean (27),etc., cuv. 100 a. 
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om giusto, 5) = 394 2) 
a6. + Siete tere 
li2g.Sus la cur - tea cea dom-fiea - sca, Doam-ne_ ioi Dom - 


F.1049 a), Nucsoara (Hunedioara), Iancu Herteg (19), etc., XII. 1913. 


Tempo giusto 


86c.* Sage opie Pa 


8. De-a-su - pra ri - tu, .Doam- pooete eS es Dom Dom - 
: : ®© : | caine fs 
nu - lui Doam-ne! E - ste-un pom dalb d-in- flu - ri - tu 


Paucinesd (Hunedioara), Petrut Dabucean (27),etc., 26. XII. 1913. 
B 8 
Tempo giusto 2 TO 


pee Se eae eee 


Dom-nul dai Dom - 


Aj Pe swd-um-bra_ vi-fta - Je - iu, 
70 “ 


nu - lui Doam - ne! Ju-ne cal im pot-co - ve - ste 
Paucinesd (Hunedioara), Petrut Dabucean (27),etc., 26. XII. 1913. 


Tempo giusto, 2 = 240 


we BEE fre pees 


100b, Prim-bla-mi-sa Pa - tru prin ra - iu Doam-fie ioi Dom - 


nu - luj Doam-fe! Prim - bla’n sus $i prim - bla’n jo - su, 


F.1005 d), Paucinesd (Hunedioara), Petrut Dabucean (27) etc., 26. XII. 1913. 
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Tempo giusto, 2: 240 


== = 
Ic.7b. In - trea -bayn- trea - ba mari bo - je - riu 


Sau ju-iie - lui ti-fe-re -lui!, Pe cel ta - nar d’e voi-Mi - cu, 


n 
F, 1008 a), Saves 


Tempo giusto, 2-173 >) 


oO; 


o8d.Merege-L-lo = na (sic) **la fan-ta-nd, Cu-nu-nai de vi-ne - te -Te!, 
ic 
x t 


M.F, 1675c), Murani (Timis), Ion Buzdugan, Ion Onica, feciori, MJ. 1912. 


8,8, [8], OO 
® 


Tempo giusto, ?. 152 ry 


(153.) Tom-na-i sa - ra d’e A - ju -nu,Doamie joi Domanu-lui Doamn’! 


M.F.1454 a), Petrosan (Alba de jos), feciori, 1.1911. Ri 2 r 2 
Tempo giusto, 2: 377 ; Ee aaah a @ 


35b. Supt cer rog de ra-sd - ri - tu, Doamne, Doam-ie 


Dom-nu - lui Doam- fe ! Man-dru po -mu-i din-flu - ri - tu. 


=p 3.41. 


F.1037c), Rau de mori (Hunedioara), Iosif Todoroni (18), lon Muntean (20), XI. 1913. 
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B III. g) 


8, 10,**8, DA) 


Tempo giusto, = 234 1) 
104b. Sus la nal -tu  cie - ru-lu- iu, Ju - hea-luj bun, 
@ a ees 


ju-tea mi - re - lui! Su poa - Ie - Ie ra - ju - lu - iu, 
F.992 a), Gradiste (Hunedioara), Mihai Coriu (3), Valer Moigsoni (15), XII.1913. 


8,8, [8],63X1) 


Tempo giusto, +150 b3) 
) SS 


7 re — 

ee SN 

SS SS Se ar La ae eon 
SSS Ss re. i. 


(154.)Cam supt vi - ta vi-nu-lu-i,___ Supt um-bra gu - ti-u - lu-i 


Ju-fe-le ju - fhe-lui bu-nu Ju-he-le ju - e- ujbu-nu 
STS tS 

r 
M.F, 1472 a), Petrosan Alba de jos) ,feciori, 1.1911. 


Tempo giusto, 2: 150 4) @) 


Y | a | ee 

3 | ae 2S SS at 
(_ 6.4.22 2 a SSS es 7 
ES CT A 


87d.* 


M.F,1471a), Petrosan (Alba de jos), feciori, 1.1911. L 
eo : = * 
Tempo giusto, 2 =150 8, 9*,[8), DQ) 
1) 2) l 
88a. 3 ae =— a 22225 = 
841.Co - lon jo - sul, mai in jo - su 


fafa = 25 nn: 

, F 

, a CS a se ae) ee ee! 

NO ee SS 6 SS SS EE sh © Se ee See ne SS es 


Dom - nu - li Doam - he Domn de-a nost’! 
3.4.5 [5 ! 2 


M.F, 1471b), Petrosan (Alba de jos), feciori, 1.1911. 


Tempo giusto, 2+ 168 


Bi 
88b * eS ot a ee ee er a =a 
* ‘e. j}—_—_t}/ I} r = 
7d.—Ce ma’ntre-bati, maribo - ie-ri, Ju -ne - lui ju -he -la - su! 
M.F. 1481 c), Fenes (Alba de jos), feciori, [.1911. ¥ 
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B III. g) 


Tempo giusto, 2): 150 8, 8,/8), D® 
n= 2) 


2.4. fh r. 


M.F. 1473 b), Petrosan (Alba de jos), feciori, 1.1911. 


Tempo oie 2):222 D 
— 
89.* = eee f=S Sta 
x Vv Coa 
95a.Sus pa sla - va - riu -lu - iu, Doam-ne ioi Dom - 
2) @ 3) = ss 
nu - lui Doam-ne! Su’ _— poa-- le - le ra. = im =) top 


er? 
Po tet 
al ———_ | 


Var. . 2%: 


F.1572c) Savarsin (Arad), Lina Hadean, VII.1917. 


8, D@ 


Tempo giusto 


91. 


O34 ay fang ital sna sera) 1 tn mT Dom-nii ler Dom - 
©) Tr. 
ee 
nu - lui j= La fan - t&é - na ra - ju - = lui 


Chincis (Mures Turda), Alexandru M§aris (38), IV. 1914. 
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B III. g) 


Tempo prune 2162 8, 1)@) 
20 $a SS a= == 
Co - @) jos mai din jo - su, Fi-cio - ri - 


Og seUia mete Clan reg tat Co - lo jos gl mai din jo - su, 
F, 1068 a), Ghelar (Hunedioara), Maria Lascutoni Zric (22), XII.1913. 


Tempo giusto, J 146 -(ace. 24 st.) -156 VI) 

1) a — 3) 

2b. = 
28a. Gra - ié fierce Coles tava = Mal =Cay, 
+) )) 
2 : 

Gra-ié fi --ca ca - ta __mai-ca, Ler fi - cu - ta do-titi te -gri! 
1 N 1 y 


82d. Co-l’on sus si majdin su - su, Li - no li - no 


ee Oe. 


le - ro li - nol, D-a - cui sdnt a - he- tea  curti m 


F. 1064d), Ghelar (Hunedioara), un om,* XII. 1913. 


Tempo giusto, 2-234 - (ace. 2st.) -246 8,10,8, D® 
3 


d’o-chi-ti-s fe - gri! Pa teu Te mmcuast ic de d-u - ja - ga, 


F.1006 d), Diacinesd (Hunedioara), Petrut Dabucean (27) etc, XIT.1913. 
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B III. g) 


8, 10,8, 1) @) 


ae. giusto, [ a) +246 ey 2] 


Ve 
O26. ape peeipalas ai 
84b.1. Hej Co -lo sus la Ru -sa - li - nu, Dar -mja-nd, - mja-na, 
an 25S Sea 


darmianami Doam-e! EB - ste - 6 tm - d’e ma -sli - na. 


F,1010 f), Paucinesd A ees Petrut ae (27),etc. XI1.1913. 


8, 9*, 8, DG) 


Tempo giusto, = 
eS a 
e 
(55) 5 Dil 6) - nea- ta lui Cra - cju - nu, Flo-ri-le-s dal - be, 
I. 
—— Se 
ler ma_- ru! Di - mi - nea-fa lui Cra - cu - nm 


Petris oe Se Olar (30), IV. 1917. 


Tempo giusto, moderato 8, VI)@ 
vi) 
94 ee == 
60b. Scoa-ld, gaz - da, nu dur-mi - re, Scoa-l4, gaz - da, 
nu dur-mi- - a oe vrie - de  dur-mit, 


Denta (Timis), un tigan, XTI. oa 


Tempo giusto, moderato 


0b. Sa ee eres 


60b. Scoa- 14, gaz- da, nu dur-mi - re, Scoa- la, gaz - da, 
i= SS 
nu dur- mi - nu-i vrie - me dur - mit, 


Denta (Timis), o tiganc&, XT. Hes 


[ 148 ] 


Parlando, 2 = 152 


Lu - mitioa-ra__._ d’o-t'ii-s he - gri!, D’i - mi - hea - $4 t’eaisculat__ 
‘ y eal 


M.F.2001 c), Luncsoara (Bihor), Toader Muzoc, etc., 11.1912. 


1 
Tempo giusto, 2: 184 8, D® 
) 2)— 1») 3 4 5) 6) 


32b. A Si Ma-ri - e-j fa-té bu- na, Dvi-mi-nea - ta 
9) 10) 1) 12) i) === 


2S an 2 — oh a. Ve | an he o 3 
-—t to ae eee 
— | 
Sst 1 


iv <a. 


iow hs 
rsh oy ro} 
Qs 


M.F. 2013 b), Bulz (Bihor) , un om batran, If.1912. 


Tempo giusto, 2 136 A 


Ler fe-t'i - {a do-ti tiishe - gri ! Du-mi-nhe - cad di - mi-hea- {a 
a SESE te ee 
Tr. 
3: A> 


M.F.1992 b), Grosi (Bihor), feciori, 11.1912. 
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B III. g) 


cane giusto, # = 96 8, DG) 
‘aor: == Beene: 
28b.Di-mi - fea scu-la - iu, Nie - ri Rigs Ones te 
= 2 : = 3) iS Ls i 
- do - titi me - gril - gri!, $i pa cap ma tiep - td -na - re 


M.F. 1924 b), Dragesti (Bihor),un om, XII 1911. 


Tempo giusto, 2 =90 


IS fi-cu -ta gaz-di-i - Ve, Di-mi-nhea-{a sa scua 
ieti-uoa-ra d-o-t’ifi he gri! 


M.F.1935 c), Tasad (Bihor),un om, XII.1911. 


Tempo giusto 1) 8, DEB) 


Tes din -tre ma - re, $i-a nos’ Dom - nu 


es 


Demenotere - ul apes ra - sa - rit d& soa - re 


Soimi (Bihor), lon Mof (45), I. 1914. 


Urvis (Bihor) Tlie Bula a Mandrii (50), Ion Dobla Burda (50), 11.1914., cuv.93 g. 


. 


Tempo giusto, @ = 168 : : D® 
112n. Din Fi - cjoa s°0 na - scu - ta, 


Da 
oe 
Wi- ta ver de de mar ver -de!, Din Fi-cioa - ra s’o na-scut 


Qe r, 


Seas 
So, 


F.1232 d), Idicel (Mures - Turda), Susana si Rafila Oncea (43,16), IV.1914. 


[ 150 ] 


Parlando, Ble 86 8, D®) 


83b.Pf-go-rit - 0, po - go-ri - tu, Ler florjdal - bi 


one | . 


)) —— = 
lends ma - ru!, Dum-fie - zeu si cu San - tetr’; 
De lees 


M.F. 1952 a), Coticlet (Bihor), oameni, XII.1911. 


Tempo giusto, 2) = 180 8, D® 
1 ooo 


y 


=——=>ae7 
fps et 
ee 


Ioi Dom-nu - luj, joi Doamne -|’e ! Tri me-st’eri in tri ti-puri 
tol 1 le. 1 
I, 
Ds 
FS TS 


Siz se 
a | ry 


MF. 1923 c), Dragesti (Bihor), un om, XII.1911. 


[ 151 ] 


Tempo giusto, a= 144 -(ace.5, st.) -160 1» 
i) Were neaes 2) 3) 9.4) 
95k. = 
93h. Cre - scut - 0, ra =; $4 =Tit-=".0 = Oey 


raz-mu-tat 


oi Domnu s- stu, ioi Doamne - re! D-unpomnal - tu-j 


M.F. 1956 b), Corbesd (Bihor), Tlie Onifa,etc. XII. 1911. 


Tempo giusto, as 138 -(acc. 4.st.) -144 8,7? 


1) - a 3) 3) 


—) Sm — eS 
951 Sy ae (CLE eal Sean Sa ee SES es ee eS 


N Ty 
a ee ieee Pa ee 


29, Fa-ta dal - ba dempara - w-i, Lu-minjoa-ra-{ 0-+t’iziheg’! 
en ——_———-———~,_ $e 


F; 


M.F. 1955 a), Coticlet (Bihor), oameni, XII. 1911. 


Parlando, zip 92 


0. SSE 


Ye-a  va-na -le, Dai co-rin - de le - ruj Doamn’! 


M.F. 870 a), Beius (Bihor), un fecior, I, 1910. 


[ 152 ] 


— o So = 
Za-nu - lu - i, Ro - min-yoa-ra, Ro - min - yoa-ra |, 


M.F. 1391 c), Albac (Turda - Aries), feciori, XII. 1910. 


Tempo giusto, vivace 8, D® 


53f. Noi, um-blam_ sa co - lin - dam, Noi um blim sa 


co - lin - di - mu, Ma - ru - lui, = ma - ru - lui Doamn’ ! 
‘ ik it y 
Sarafola (Torontal), tigani, XI.1912. r 
: Onn 
Tempo giusto, 2: 126 * ; D® 
a) ) —_3)— 
—— = 


{9 a 
Sl. o-do“sus_ la ra-sd-ri - tu la - ra-i dun-ca 
gy atom 6) =e) 8)— en 9) 


ne - gru- vo- da, Ja - ra-idun-ca ca - ru vo - da! 


i 
—E=ES S 
t——ts7) 


51. Co-lo sus la ra-sd-ri - tu, Da - rul Doamne 
== =e = 
ca_-rel_vo - da, Da - ru! Doam-ne ca-rel_ vo - da! 


[ 153 ] 


Tempo giusto, 4+ 76-(acc. 3st.)-80 3 p 
—— + — 
1000. ee 
v 
103 e. De-ciand Dom-nu so na&-scu - tu, De - cand Dom-nu 


oe 


1S SSS SS SS] 


Sj-a nos’ Dom-nu-j Dum-ne - zey! 
ee 


r. 
o)s Sarafola (Torontal), tigani: 


— 


M. F. 1725 c), Igris (Torontal), 2 figance, XI. 1912. 


103e.De-cand Dom-nu sos na-scu - tu Si___ pa-man-tu 
5) 
ae 5 —= a= Se 
s’o fa - cu - Si-a nos’ Dom-nu-i Dum- fe - zeu! 
BS San a gcc ea 


i; 


3g Be | 


M. F. 1848 c), Cianad (Torontal), un tigan, II. 1913. 


‘ Sie 
Parlando, = 224 a) 2) dO 
: =f <= 
a ae PE tee Bie Bee 
93i.Scris-o Dom-nu, ¢e-o maj scri_ - =) Suge (Cai-tu-1) zi ua 


SS Dae SSS] 


—__ Doam-fe Dom-nul Dum-ne - zeu! 


I. 


Se oa ce ocr er ee 


M. F. 1953 b), Coticlet (Bihor), un om, XII. 1911. 


[ 154 ] 


Tempo giusto, 2: 0- (ace. eset 8, VO 
—————— wee 3 
100d. eH ES ee a fe rrS= 
sim 
112k. C&and Hri-stos ci - na la ma - sa, C4nd Hri-stos ci - 


eB EpeeEcLECETE a7 


M. F. 1689 b), Seceani (Timis), o muiere tanara, II. 1912. 


Tempo giusto, 2) 180 


) 8, SB) 
Dim?) 2) ; 
100. =p Pee 


53 b. Noi “d-um-blam de-a co - rin-da - re, Noi d-umblim de-a 


a 5) 


co. = \nin-1da -— fe, Si-a nos’ Doam - ne___ Dum - ne - zeu! 


M.F. 1839 c), Cianad (Torontal), Iula Tanci, tiganca, II. 1913. 


Parlando, Ds 200 8, 5) 


008. § bias FD oar te Pepe 


3b. D-in-di mai, mi - - i - fe,__ D-in-di mai, mi - 
= = cae 
oe a js - ‘Hoi floridal-be — ler — mary 
; r 
ots 
Ee ree se 


M.F. 1935 b), Tdsad (Bihor), o muiere, XII. 1911. 


Ae 


Parlando, By = 108 


1005. Sette Pao BS i 


94a.Su’ ro -siu di ra - sa - ri - u’ ro-sju di 
“ees: Laas === 
~ - si - ri Qe a nos’ Doam-ne-i Dum -ne - zeu! 
= 
M.F. 874), Vascau (Bihor), un om, I. 1910. if 


yA teal a 168 a aa Ne) 


on, GEA pee ir tr 


3a. Hoj mi-re-luj ta-na-re - tu, mi-re - luj- 


oe Glin 
61 Se SL a 


téa-nd-re - - tui, Hoi floridal-be lor de mar! 
= 


Var. 


PSs oe Se eae ee ere 


M. F. 727b), Budureasa (Bihor), feciori, VII. 1909. 


Tempo giusto 


oo. $68 tr Snes 4 
53 b. Noj por-nim de-a co-lin-da - re, \$i-a nos’Dom-nu-j Dum-ne-zeu!, 


Sarafola (Torontal), tigani, XI. 1912. r. 
Ewes giusto, PE 83 ? 8, +363) 
— — 
Sees —— 
104]. Rai, rai, ral, gra - di- na du - == * 3Dom = nu 
2) 
| ges 
a =. =e 
lu, Domn  Dum-he = Ral, rai, rai, gra «- dil - na dulci, 
r. 
Pa Var. 
F. 1239 g), Idicel (Mures- Turda), Rafila Oncea (16), Ludovica Moldovean (17), IV. 1914. Cf. No. 63. 


[ 156 ] 


B III. g) 
rsd aoe 2222 8, Dd) 


2a* SSS i aes as 


59b. 7f. Scu - lati, scu - latj marj bo - je - riu, \Doam - he 


PSS Do pa 


joi Dom-nu-lui Doam - ne! Tar scu - lati de nu dur =i ay aati 


= 2 Shes: 4. Bs. Pe , 4 


F. 984 a), Gradiste (Hunedioara), 2 feciori, XII. 1913. 


Tempo giusto, >. 1) 8, Dd) 


102b.* ¥ = 3 Pre eee Se Epo BE 


84d. Hej ee su-su, mai din su - su, . Doam -re 


os rred AD rs >. es ! e: 


—, . 


ioi Dom-nu - luj Doam- ney De-a-su - pra - la me Gel Tel = 1A 


Sp pe Pa 


F. 1035 b), Iosif Todoroni (18), Ion Muntean (20),cuv. 112i. 


Tempo giusto, 2. 136 - (acc. oe 146 8, Dd) 
1) 3)— 4 
102c. FeQits ? seer ee 1 aaa 
1050. Pe su’ poa-la ce-riu - lu - iui, Doam - ne 


5) 6) @) 7) 


Plim- ba-si Mai- ca Dom-nu - lu u, 


ler Dom-nu- lui Doam - ne! 
T 


ia Z = = 3. AR. psa i 


F. 920 a), Ciarbal (Hunedioara), Vasile Costa (50), Josif Costa (42),XII. 1913. 


[ 157 ] 


Tempo giusto, 


1o2d.* SSS 


83f. Hai Co-bo - rit - 0, Mi - me - rit - 0, Doam- ite 
5) 6) 7 @) — ee 
| eT eo ee rear 
iai Dom-nu - lui Doam - ne} Pa sca - ra sfin - ta de sca’ = Ta 


I. 


ae a ee ee ee ee 
ce Pea 


F. 1007 b), Paucinesd (Hunedioara), Petrut Dabucean (27), etc., XII. 1913. 


Tempo ce o)+ 246 - We) 

1020. GREE "G =F wie ? == 
105z. Po-run - cit - po-run - cit Doam - fe 

5 te aoe 

Bop PP ie aad = 1] 
iol ows: nu - lui Doam - fe Io Sfan - ta - a ARS Ma - rie 


ie BSS Sapa 


F. 1029 c), Rau de mori (Hunedioara), Iosif Dochia (25), Dumu Braila (26), XII. 1913. 


. 


T iusto, 2: 210 : 
ai O s x i) 8 D@ 


Lo2t, FAG Ferre See = 


104a.Sus la nal - tui cie-rju- lu iu, \Doam - fe 


ee eeegar HIPs za taae a 


HD Dom-nu - lui Doam - ne! La fun - Ye soa - rie 


ae 


ide Var. = 


F. 1059 c), Nucsoara (Hunedioara), Iancu Herteg (19), etc., XII. 1913. 


[ 158 ] 


B III. g) 
Tempo giusto, o= 156 -(ace. 2. st.)- i 8, D® 


102g. DGS SPE area pe = 


92a A Di-na - in-tea - stia 


ames Sy os 22, ong eras 22 


fer Dom-nu- lui Doam-ne! N&-scu - ti-mi-o, na&-scu -  ti- mi-o 


cur - tiu, Doam-ne 


Tis 


2. 
SS eee 
Si perj i- 
F. 975 b), Feresd (Hunedioara), Alexa Marina (50), XII. 1913. 


Tempo giusto, 2)= 160 8, D6) 
ID) 23}—=<——= 1D 33) 
won BRS AES ep Ly Wer 
Gb oir, AUN Hla, RN YS As \Doam - fe 


eye: 2S 


ler Dom-nu - lui Doam-ne!, S si a su - su 


Zz + =: Pde thee = : = 3 be ass 


F. 1068 b), Ghelar (Huedioara), Maria Lascutoni Zric (22), XII. 1913. 


Tempo giusto, 2)-380 }) 8 26) 


Pps eo 


R& - s&A- ri- tu. sfan-tu soa - rie 


ioi Domnului Doam-ihe!, 


Tr. 


oe 


F. 1010 e), Paucinesd (Hunedioara), Petrut Dabucean (27), etc., 26. XI. 1913. 
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B III. g) 


Tempo giusto, 2-246 8, IW) 
10) $65 SS == SS 


—— 


{lb.De-a-su - pra pa. -—“ra- SA - 1 - tu, \Doam - he 


SSS 


ioi Dom-nu- lui Doam-iie!, Man-dru-j | cam-pu—— d-in-flu - ri .- tu; 


—— | 


F. 992 b), Gradiste (Hunedioara), Mihai Coriu (13), Valer Moisoni (15), XII. 1913. 


a giusto, a: . 8, DM 
Look * SBE ree Sree See aa 
82f. Di - na - in - tea’ ce = stor cur- tiu, 
4)— 
D the Se! 25 =| 
lior li - nd lior dra - ga} Doi mierj nalti sl mi = m= nae 


= BPs | BSP | 


F. 958 c), Gradiste (Hunedioara), 2 feciori, XII. 1913. 


Tempo giusto 8, DO@ 


oe = Dae = 


77a. Sus, mai sus s’o dedve Her. naerse tues 


[ae Di SSeS 


lior li-n& lior dra - ga! Jos lo cur - tea cest’ domn bu - 


Nucsoara (srinediontay: Tancu Herteg (19),etc, XII. 1913. 


8, D© 
Tempo giusto, 2-96 D 


102m.* FG tx = eS SS =| 


55 b., 84n.la fi - - eti a7-) =) min) - ste paz das 


3.4. 


M. F. 1447 b), Bistra (Turda- Arties), un om, XII. 1910. 


[ 160 ] 


Parlando, 2-320 Mises il 2) = 210 vil) 
1) —_ 
103. Fh at ee Ses S == 2S 


5)— 


foie Eo er peP es er ee ere ee 


Plea-cé doam-na - i la fan-tan’,  Plea-cé doam-na - i la fan- tan’, 


M. F. 1955 c), Coticlet (Bihor), oameni, XI. 1911. 


Tempo giusto, Jong » 


neo | jie g ie 
10a. 6 Obs ee ee ee SY Sees 


114c. Jos pe prun-dum&-ri- i-re, Wi-Tli-uoa - ra si-a nos’ 


Li- h-uan 


Chincis (Mures - Turda), cuv. 84 c.: 
—s 
SS 5 SS = =| 


F. 1260 c), Orsova (Mures-Turda), Maria Lates (22), IV. 1914. 


Parlando, aD, ca. 8, 2) 


104, FG ===S2 - RA 


103f.De cand Dom-nu sa ma - scu - tu, Si-liyoa = ra li uoa 


Se [=p 


si-a nost’ Doam-ne} Si pa - man - tu l-o fa - cu - 


ap 


F. 1327 b), Nieresteu (Mures-Turda), Carol Matu (35) tigan, IV. 1914. Z. 


[ 161 ] 


B III. g) 


Tempo giusto, J =84 8 2 
!) i 2 


10te. @ ees Poa oe iS a 


112m. Din Fi- cioa-r& s’au_na - scu -- tu, SLi 


bre =—— = Baw a 


si-a nos’ Doamn’ y Dom - nu Hri - stos - man - 


F. 1336 b), Micesti (Mures-Turda), Alexandru Moldovean (34), IV. 1914, Z. 


Tempo giusto, 7 89-(acc. 2. st.)-96 2) 8, DO 


11 SS SS SS Se 


2n. A D’in Fi-cica-ra so na- seu - tai, Li - Ti-uoa - r& 


SSS = Sia 


si-a nos’ Doam-ne!, D’in Fi - cioa - ra so na - scut 


SS 


F. 1234 c), Idicel (Mures - Turda), Susana si Rafila Oncea (43, 16), IV. 1914. 


Gas giusto 8, 7, 8, D®) 
3) ——_ 


104e. ig aee See = : = 


4la.Sus, sus, sus, pe lan-ga lu-na, Li - li- si-a nos’ 


ES 


5) 
PSS = S92 56S 


Libaniesd (Mures-Turda), Toader Racoti (24), IV. 1914. 


2S SS 


Chincis, (Mures- Turda), Alexandru Maris (38) * 


[ 162 ] 


B III. g) 


Parlando, 2: 216 8, >® 


) 


104, Fs = BES == 


lli4a.Pe prun-du ma - Li - li- uoa 
4) @ 6) 7) 
Se ee SS 
si-a nos’ Doamn’!, Pe prun-du mé - fri-rij sa - Ie 


=a 
F. 1600 c), Chibulcutul de Campie (Cluj), Zacarie Chisa (30), VIM. 1916. 


Tempo giusto, J-120 ») O75 8s 2)) 


104, Ss pas 


821. Au cre - scut si hi-au n&- scu - ta, Dom - mu - lui 
(8) = 
ae = ——t = — a, f co | 
si-a_ nos’ Doamf }) On siu_ sfant_pré - - cest p& - mént. 


Fr. 


Bip aeris Pers PP cle ere ree rates re 


F. 1340 a), Moisa, (Mures-Turda), Noti Lacatos, tigan, IV. 1914, Z. 


Tempo giusto, a 82 (hy (Oh, Gh, 13) 
on $e ESS SE 
ee aa - bo - t&, .Domn’, Domn’, 
Gil : z eee 2 ae 
si-a nos Doamn’} - ui Dom - nu ee = ta, 
<. ew ee Sfant 
F. 247 c), Hodac (Mures-Turda), Rafila si Maria Todorean (17, 35), IV. 1913. 8 6, 8, 
Tempo giusto d = 84 2) 
: q 2 
104i. F° GEE SS | 2 as : == 
100j. 1256. M_ 6 - tre,’n Tai ti he, 
@) fy 
ee a = TH Las — 
Rai, rai, lu - mi - i, tai, __ lu - mi ~ nos’, Ia ma, Pe -tre,’n cu tin’! 


53 pie ps4 


F. 1234 a), Idicel (Mures- Turda), Ion Pui (25), IV. 1914. 


[ 163 ] 


B III. g) 


h) 
86,8 D® 
Tempo giusto, te 108 


104. ope sa = 


104 d. N Dum-iie - zey p’in - tru ’n-ce - pu - tu,— Doamn’, Doamn’ 


pes 


gia nos Doamn’! Dum-fie-zey p’in- tru. ’n-ce 


T 
M. F. 1938 b), Tdsad (Bihor), un om, XII. 19!t. 


86,8, D@ 
Tempo giusto, sl 74 


= ===5 et 


104 f. Dum- fie - Zo tu, Doamn’, Doamn’, 


sia nos’ Doamn’! _ Pre__A-dam si pre E- = - va 
> So” 


Var. 


eer | 


M. F. 1356 c), Gherla (Solnoc-Dobfca), un fecior, XI. 1910. 


B III. h) 


. 


Tempo giusto, ae 100 8, 8, 12, D® 
iis = ee samancees 
oO scut-0,__=sra - «Sa-rit-o D-un pom nalt__ 


2m 


reese oS Se] 


Sfan - ti__ Ma- ri’! 


To - ma-na - tu, .Co-rin-d’e Ye___ cei Domno 


2p pep 


M. F. 1951 a), Coticlet (Bihor), un om, XII. 1911. Cf. Nose 7 


[ 164 ] 


B IIL. i) 


Tempo giusto d=10 8, Ml, 2, 4) GZ) 


136. Prea___ ju - na - ler, prea____fus- pan- del, Si pre prumba-riel, 


haj___ haj____ rev-la dev-la! Ca-pu ca- lu- lui Oa-la ti- ga-nu- luyj. 


pee 


Murani (Timis), Ion Buzdugan, Ion Onica, II. 1912. 


B III. j) 
8 2, 8, Nae 
Parlando, 2-164 
— oS = 
107a. = = Seca 
103g. A - Ssta-j sa - Ta lui Cra - - cu- - 


— Se Ee 
fe 


D’e cand__. Domnul 


Hee — dda 


so ni- - scu-ta, Leary) Doamn:! 


FE 1233 a), Idicel (Mures-Turda), Susana si Rafila Oncea (43, 16), IV. 1914, 


[ 165 ] 


B III. j) 
Parlando, Pe ca. 176 8, 12°38, 1) @ 


Le - ruj___ Doamfie! 


cae 


F. 1272 b), Urisiu de sus (Mures-Turda), Vasile Suciu (31), IV. 1914. 


ee 2=104 8, 12, (8), Da 


in? = SSS 
oe 841. A Co lo’n 


F. 1346 a), Bala (Mures-Turda), Solonica Marian, IV. 1914, Z. 


[ 166 ] 


B III. j) 
IV. a) 


ne 2, [8, D@ 
Tempo giusto, aye 253 


oo st 2A 


80., 78b.,60e.Zur zur zur cu Fae EA asters 
Zur zur zur cu. zu-4- - ri - le, ee ru Doamn’! 
Naha ater 9 ae eA) 

— FS 


FE 1335 b), Micesti (Mures-Turda), Alexandru Moldovean (34), Ion Pap (38), IV. 1914, Z. 


8, 12, [8], 2) 
Tempo oe 2=168 2) 
ag as: = 
*n-ve- - sel ju- - -bit cre- - " @ - ne, 
Si n-ve - seli ju- - -bit cre- - sti - ne, Doamn’! 


Se 


F. 1328 a}, Nieresteu (Mures-Turda), Carol Matu (35), tigan, IV. 1914, Z. 


B IV. ) 


Parlando, aes 160 


108. ¥ = srt ae Sa as 
Doam - teal-di-e oa-menj bu-ni, Flo -  - Ti- le-s 
5] S 


65,8 Sealy dd 


M. F. 1992 c), Grosi (Bihor), feciori, IT. 1912. 


[ 167 ] 


B IV. a) 
b 
8, 5, 5, >@GB 
Parlando, as ca.190 


o bBier Piet eel? pip 


lla. D-ur 14,Doamne,__ ci- ne d-ur-]4?_. mi Doam-ne}, 
r. 
3 3 € 


oe) 
— —— — 
= _ Sivan 3 i ! 
D- on d-ur-la(r), d-on__ pa cu-ra-ru— Le ru_mi__Doamn’) 


M. F. 728 a), Budureasa (Bihor), feciori, VIII. 1909. 
#585 DOC 
Tempo giusto, J=120 


ee ——s 7 


82c.Cre-scut-o, ri - si-rit-o,__ ,Flo - ri - le - _bel 
ae 
Si d-un ma - ru si d-un pa = ru; .Flo = bel 
M. F. 1952 c), Coticlet (Bihor), oameni, XII. 1911. a 


B IV. b) 


3, 02.0510. VII 
Tempo giusto (allegretto) Vil) Vi) G 


Ila. $e rss | 


34d. Pa ter-muri de Du-nd- ri - t&, aj Dom-nu - lui Doamne!l, 


Es 


Vu 
SSS SSS] 


E-ste-o dal- ba chi - li - i - ta Tai Dom-nu- tui Doam-ne! 
Sarafola (Torontal), tigani, XI. 1912. “we = 


bs re 


Rae giusto (allegretio) 35,6, 8,6, DO 

1b. te Sa S5 
® Pia pO = jae cu flor dal - be, Flori dal sbes2 2 

2S 


Ey 


@ 


ler di mar!,_ Pa - ja- florj dal - b i - i ! 
/ po-ja-na _ cu flori e, Flor] dal- be ler di mar! 
Sa one opto 
Var. ir. 
ma - ru 


Toc (Arad), Ioachim Luntras, (41), VI. 1917. 
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B IV. b) 


8, 6, 8, 6, VIDG) WI 


aaeee giusto, o: 152 VID) (4) 


96b.La cé ta-tra__ da-stre-ma-té,__ _Dom - nul Domnula*no - stru! — 


Ve 


on a 
pe pea 


La cé ta-tra__- da- stre-ma-t&,__ Dom - mul Dom-nv-la nost’!, 
ie 
? a 


aa 


F. 1175 b), Soimi (Bihor), Ion Mot (45), I. 1914. 


Tempo giusto, J-92 8, 5, 8, 5, as 


a. $e Sy cone 8! = 


53b.Noium-blimde-a co-rin-da-rie, Flori dal de mar! 


it 
Wu 2) 3) 
$= SSS et 
Noj um - bl4am de-a co - rin - da - rje, Flori dal -eebe de seman 
r 
ze 


— 


M. F. 1727 b), Igris (Torontal), 2 tigance (30), XI. 1912. 


oh Oly Xt Ok 
Tempo giusto, 2 * ee 


lle. ee 2 if 


87m. Pe po- du - tu .Dom-nu-le Doam - ne!, 


fata MO a ar 


de d-ar- ci - tu, 


Pe po - du - tu 


= gine se Dom- nu-le Doam - nel 


ry 
Sarafola (Torontal), tigani*: 


fs] 


Dom-nul Dom-nul 
M. F. 1727 c), Igris (Torontal), 2 tigance (30), XI. 1912. 


[ 169 ] 


B IV.b) 
Os ee © 1 1 
mete giusto, a: 232 8, DOG 


12a. a Breer BATT petete fi 


jerj! 


10c. Co-lo, co - lo du- pa dea - /a, .Haj - da_ler da ler I 


oA FB dip a + | 


Co-lo, co lo du - pa dea- 14, \Haj-da_ ler bo jeri!) 


a 


F. 1263 é Chincis (Mures- Turda), Maria si Leontina Maris (14, 16) IV, 1914. 


i ry Wet fee 1 
Tempo giusto, Aye 176 -(acc. 3st.)- ty DOG 


12h. FRGP ERD [ep Fs | Hes ars 


10d. Ai Co-lo’‘nsus pe mun- te ‘nsu- su, Hoj da ler bo - 


G) = e: 
ace —" 5). 16) 

[ie ee eee poe tered 
jeri! Si Co-lo ’nsus pe mun - te nsu-su Hoi da ler bo - seri! 


5 
5: 3, Var. 
Deg ss shle Lind, 5 ee py pide | 
F. 1561 c), Chibulcutul de campie (Cluj), Zacarie Chisa (30), VII. 1916. 


: 86, & 6, eS 
Tempo giusto, Al - 


ns. Seg Pete 


128 a. In pa-tru cor - nuti de lu- me, . ru mo da jos! 


jar 
ce eee Sasa 
In pa-tru cor - nut, me, .\Lu-mea mé, Ju -mea_mé!, 


PARE. 


5, 3 Urisiu de sus (Mures-Turda), Vasile Suciu (31)*: 


F. 1251 b), Orsova (Mures- Turda), Maria Lates (22), IV. 1914. 


[ 170 ] 


Bel c) 8, DOG 


Tempo giusto, J = 84 


14a repre stgNB 


104g. Dum-nezeu d-in-tru’n-ce- put,__ Dum- ne-zeu d-in - tru’n-ce - put 


pHs Sige 


-ta lu-mea o Secu tere ta. lu - mea 


2: a 


F. 1356 c), Curtecap (Mures-Turda), Ana Burdean, IV. 1914, Z. 


8, 1 4 
Parlando, De 132 aus 


lb. Gea Z 2A Baye zSiEe arse 


1081.Tricraide-la ra - =i Gu steal ausca sma tos-emit. 
A 


| eae ee eS 


Se eee eee 
hari Lay aot 
: a =e =a == 
eer 


M. ¥. 1429 b), Vidra de mijloc (Turda- Aries), un om, XII. 1910. 


Tempo giusto, 2:96 96 8, DO? 


Ve = Se: a ——— 


108n.Tri crai de 


@ 
=a ee 


M. F. 1453 b), Petrosan (Alba de jos), feciori, I. 1911. 


steau’ au ca 
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Parlando, 2-152 3 


M.F. 1392 a), Albac (Turda-Aries), un om¥XIL1910. 


Tempo giusto, BE 106 -(acc. 3.st.)-116 2) 8, 2) @ @ 
1) 2) 


SSS a a a eT SS Ss Se ee 
SS eae SS SS a ES ee Se 


Oe at Fe — se H 


3. rs t Var 


Pe Se Se SS 
t= tye te ee 6) tas Pay a gt re ~ i fe a a 
1S | ES) SY ee ae ee | aT \—_ i #8 = os ce peo 
eS = Si Saw oe i ——4 


MLE 1905 c), Rogoz (Bihor),feciori, XII.1911. 


Tempo giusto, 64-112 2) 


132 a. Tri crai de- la ra - sa - rit Cu stear au ca - ld- to - rit, 


EE eS —— 
(et wie f= Ses e = BSS ee ee ee 


Ca sa-1 va - da, sa-1 cu-noa - sca Si pe Dom-nu __ sa-] cin-steasc’” 
M.F. 736b), Sebis (Bihor),un om, VILL. 1909. , 
8,8,6,5,DOG 
Tempo giusto LD 


La- u - dati si can - tati Si va-mibu- cu -  rati!** 


tee 


Ciarbal (Hunedioara), un fecior*** XII 1913, 


ue 


B IV. c) 


D 88.65, OG 


ae ee 
2 Sans ES et es =z Pe | 
(8st Se == Gas 6 2S mS Ss es es LS 
Sy eerie gS 4 


Tati! Dati da- rd tot, a can- ta, Ca gaz-da co - lac ne-o da; 


M_F. 1381 b), Bistra (Turda-Aries), un om*, XII. 1910. 


Tempo giusto, d. 180 D ot 5) 


1 \ 
(158Y""Co-lo sus la RAS a re ih Cu-nu- na da 


va-na -te- Ie! Co-lo sus la _ra-s4 - fri-tu, Cu-nu-na dA va-na-te-TIe! 
E 5 page 4. faces 


a = 
M.F. 1695 a), Valcani (Torontai),2 fete (18,20), XI. 1912. 


Parlando, 2:72 eae ner @ 
TN ae eS Lj 


———— j 4 
a ot or a SS BN De mn ES CT Sl LS Se (ETI 
ee at ES Ta Pt 3.4288! Det SOP ees | of 


eS 
== 
a or oo ows! ee as = St 


M. F. 751a), Cooc Nitias-Aciesiite om, IX.1909. 
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Parlando (lento) #3) @ 


104i. Di-na-in- tea ra - iu-lu- iu, Di - na-in- tea 1a - u-lui 


Si- A-dam cu E - va se-de- re, Si-A-damcu E - va se-dé 
Lechincioara (Mures-Turda), Susana Stefan (20), [V. 1917. [8], 8, 8, 8, 2 ® Cu 


phi giusto 2: 138 


we 

== eh | Se 

an 6 ee 
FE Ee 


Ta? VE ee Le a 
tf 


M.F. 1453 c), Petrosan (Alba de jos), feciori, I. 1911. 


Tempo giusto 
Dy | == Cee oe | a) 


ra - sAi-ri - wt, Ai Dom - nu~- hi jai Dom-no! 


64a.Ciucuri ver-de de ma- ta-sa, Sia no - struj Dom - nu-hi Doamne! 


Slo-bo- zi - ne gaz-dA,’n ca - sa. S$i-a nostrui Dom - nu- lui Doamne! 
Sarafola (Torontal), o tiganca (24), XI. 1912. ; a i a a i 


mace 


sA l4u-da-mu, D’e i-fti-m& cdl-du-roa-si, De i-hi-ma_ cdl- du-roas} 


SS re | 
oe 2 tor caves res 
a ee 

—— — on ve 


E 920 b),Ciarbal (Hunedioara), Vasile Costa (50), Josif Costa (42) VII.1913. 


Parlando, 2): 172 8 3Q@@ 
(1 ee ca ea > ee 


F 1252 c),Orsova (Mure$-Turda), Carolina Husar (17), IV. 1914. 


a ee 2 152 3) 8, 3) @ qd 


3b. La——gra-di - na ra-ju-lu- ju, Lagra-di- na 


ese 
4) )_ 6) one 8) 7 Weer, 10) 


F.1346 c), Bala (Mures-Turda), Solonica Marian, etc.,IV.1914, Z 
d=172 Ton. fi 


Grats 


—T I a a 
ae, ri a ir pe Tar 


F. 1347b),cuv.; 62 i as 
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B IV. c) 
& d@G 


! 

j 

so 

<j | 

lY 

E 

i 

y Ih 
' 

aa 
‘ 
B 
; 
i=} 
z 
' 
— 
i=} 

por | ith 
g 
‘ 
a 


na 


Josif Musi (25), tigan,IL.1912. 


> 


Grosi (Bihor). 


> 


M. F, 1998a). 


Pe 


Cand co-co - 


2b. A 


Iu- da-gi__bé, 


a 


7a) 


a - ie 


Gr 


. 


M. F, 2001a), Luncsoara (Bihor), Toader Muzoc,etc., IL 1912. 


> 


Parlando 
Tra ma- sa gi-o ga - tit 


Man-d 


XI.1910. 


a), 


obac: 


D 


Gherla (Solnoc 
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Parlando, d=94 ae @ G 


ME 915c), Manastiurul unguresc (Cluj),o muiere, III. 1910. 


Tempo giusto, @)-154-(acc.3st)-168 4) 
a 


JS) = eee ee 2 2 
fs ———_ Tray 8 SS = SS SS SS SS Se [as 
SSS ee SS eS es ee es ee 


man-tu- lui Vi-nu-ji lan-chi - na-rea lui 
MF. 1987c), Comlausa (Satmar), o muiere, I. 1912. 


Tempo giusto 3) 


i 
(arene 
Ne ee 


Cu steaw au «cA «SC -:~S sd - ‘Wo - rit, Cu steay ay ca - la - to - rit. 
Denta (Timis), un figan (23), XJL1912. 
Tempo giusto, 2-168 5) 8, 5)@) 
Tee el aati’ D—— b 
i on | i ; 2 
ee 
(59) A - cum am va - zut- mi-nu- fea, Ca-re in- ger 
®@ a 
Pye eh), = = 
fee Si ee Pot 
TIS L & SSE = Penn 0 ea i OS 
O— spu-nea, A-cum toa-t’e  s‘au’m-pli-ni-tu, Precums’aufost pro - ro- ci-tu. 
2.4. Var. 


=e 
Se a 


re tr tS oe tt 
12 2a 22 a Po) | 
‘a os ona es 


Ha rr Ft 2 a a | 
Co er er Bae 
eS 


M.F. 1472 b), Petrosan (Alba de jos), feciori, 1.1911. 


arva 


Tempo giusto, +88 3) 8, 3) @ G 


JAg-) tone = ml oo fab Cu steay’ au ca - [5 -- fo" = rit: 
Ciarbal (Hunedioara), un fecior,* XIL. 1913. 


Tempo giusto, d: 176 


fy 
Vy JE) as SSS A _ as SS ee ES a Ge 
7 SS eS YES ae SS SS es SS SS ee SS ESS 
a = a Se SSE St SS Se ET eS a a SS S| 
eS . ee es, SS ee 


1) 2)== 9 4) = 5) 


i a = D5 =” H = 
a = Y 1s] 
— ee =e —_ 
4S See? SS SSS SSS Te 


°) SSS SS SSS 
NI eee 
— hy Fs ae a a ee 
eee See 


F. 1267 d), Chincis (Mures- Turda), Rusanda Chiorean (11), IV. 1914. 


Piven 


Paranda, 2.200 D 


Dom-nul Sfant, Si-o nd-scut pe fan u-sca-ta De in-geri in - cun-ju-rat. 
os 
ese ze ae # 
— =e : 


Hai- dati bo- ieri, s4-1 vi- d’e- ma, Cu Jor - dan sa-l bo- te-zam, 


Var.* * 


F.1241a), Libaniesd (Mures-Turda),Toader Moldovean (50), tigan, IV. 1914. 


‘ 8,6,8,6,3) Qa 


Parlando 3) 


See 4a ss a 


dal - be! E-ste-ofa-té  ru-mf-nea - sci. Flo-ri-ce - le —— dal-be! 
———— 
Lona (Solnoc-Dobaca), un fecior, XL 1910. 


| Tempo giusto, d =100 3) 


F 1329c), Nieresteu (Mures-Turda), Anica Neagoi,etc., IV. 1914, Z. 
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Parlando,d=132 2) 7 8,6,8,6,3)@ 4 


F.1335c), Micesti (Mures-Turda), Alexandru Moldovean,etc.,IV. 1914,Z. 


Tempo te du72 2) 3) 


zur! Co-lo’n jos si mai din jo - su, Zu- rel de zur! 
ee PE Se BS 


FE etn Toader Moldovean (50), tigan* cuv.: 84u. Cf. No.44, 


Parlando, 2-16 1 é 3 a 88,8, pe @® Ge 


am " 
od = SSS ee 
= Fie ¢ es pt ew 22 =5= St Po 


127.Foar-te.s'au ’mpli- hit fru-mos, Foar-te sau mpl-nit fru-mos. 


1 


fa ho. ee 


M.F 1390a), Albac (Turda-Aries), feciori, XIL 1910. 


Tempo giusto, a: 190 -(acc.3.st.) -210 [8, 8], 8,8, PO! ‘ex 


= 
Ty =. se eee 
22 S2 2 Se See vam 


67b.A - staica-sa d’o-mul bu- nu, A-sta-i ca-sa_ d’omul bu-nu, 


M.F. 1849 c), Cianad (Torontal), o tigancé batrand 11.1913. 
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tru pin rai Pan’ la poar-ta ra-iu- lWw- i, Nu ga-sea_ nea - mu de-a hui. 
3 


F.1267a), Chincig (Mures-Turda), Fira Chiorean (55), IV, 1914. 


Tempo giusto, J=100-(acc.2.st.)-104 8, DOE 


E - se-unlea-gan de ma-ta- sa, E - ste-un l’ea-gan 


M_F 1849 a), Cianad (Torontal), o tiganca batrand, II.1913. 


Tempo giusto, d.:58 8, D@ @ 
ae 1D 


co - lin-d’em,(sic!)A-sta-i sa- ra lui A-jun, Ma - ne zi-ua lui Cra- ciun. 


Si Var. 


ES ES Se ER Le SS RE ee 
1 © A A 8 BF meson ee a3 
— = 
ae t 


M.E 1450b), Bistra (Turda- Aries), un om, XII. 1910. 


Boo 


Tempo giusto, d = 138-(acc. 3.st.)- 152 »3) 


Pe- tru Sfant, Dum-ne- zey cu Pe - tru Sfant. 


= 01 
A Aa 
— ry] | et == 


re 
_— 


M.F. 1381 a), Bistra (Turda-Aries), un om, XI. 1910. 


B IV. da) 


Tempo giusto, 2:100-(ace.24. st.)- 126 8, 8, 6+6, 8, 2) @ @ 


Pa-tru pa - stori san - tal - fi - ra, Ra - Za soa - re- lui, 
a 
ae wee ees 5S 


flo- rea soa - re - luj! Pa- tru pa - stor] sa‘n-tal - fi - ra, 
** 


— | — = 9 
| eo 2 — | yy — es | Oy. ae |S os — (SF oS 2 ee ee ee eee 
a2! ee ee ee eas ee a 
== ks eee ao 22 —_ aT | a i | eT et ee eS Ee ee | 
1) U i i H u H s ee a eS ee) 


M. F. 1451b), Bistra (Turda - Aries), un om, XII. 1910. 
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Tempo giusto, 4-96 8,8,6+6, 2) @) 
) 


yy 4 
7 2 ee ee ee Bees ee 
Cy? i 


M.F. 1403a), Albac (Turda-Aries), copii, X I. 1910. 


B IV. e) 


Tempo giusto, d=110 4 Dy) 


Se-ci- na bre-ci- na soi do - bra-na, soi do- bra-na = Dur-mi-na_ cur-mi-na, 


lemnver-d’e ca ie - de - ra! Sus la mun - ti lui Pi - lat. 


F. 1005 b), Paucinesd (Hunedioara), Petruf Dabucean (27),etc., 26. XII. 1913. 


Tempo giusto, d-110 VI 


2 a 
16. Se - ci- na ghe- ci- na soi do - - na, 

® D 

ee Se era 
a a 
Tom-nan dur - ma dur- mi - na, Lemn ver-de de je - de - ra. 
2. volta 
ed 


F. 1029 d), Rau de mori(Hunedioara), Iosif Dochia (25), Dumu Braila (26), XII. 1913. 
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B IV. f) 


Tempo giusto, 4:76 10, 8, 13,6, D® q 
eS 2) 


Zdranc man - dru - fo, zdranc_ dul - cu - to  zdrane zdranc_zdranc- cu 


Ses ties 


A) Je) e 4) 
STi oe O07 ea 
aS | ae ee al 
ee 


: ; : Dom-nuluy 
F, 923a), Ciarbal (Hunedioara), Vasile Costa (50), Iosif Costa (42), XII. 1913. 
Tempo giusto, d: 180-(acc.2.st.)-212 
) 
——— 2) 
130.* S=_ 4 ee ee ete SS 
° Se GE: a tom 3. 3S Wn ee 


iB, A Ge ai l4,__-» mm =tan-gu-i, mu plan - ge 


vor pie-ri, maj var-tos vor in flo-ni Ta- tA-lui ce - resc, Ta-tA- lui ce - rese. 


M.F. 1905 b), Rogoz (Bihor), feciori, XII. 1911. 
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Parlando, a. 232 


lst. 


<———- yh iv 
131 ae SES (5 Be ae e+ as el ee Se! 
0! 8 © EA GY GES SESE BS EE ORE ER K 
— ts 


(sic!) 


Soa - re-lui drep - ta - fii, Si sa te cu- noa-sea pre ti- ne 


R4-sa - ni- tul cel (cb ee re Doam- ne, ma-ri-re ti- e! 
M.F. 1904 a), Rogoz (Bihon), feciori, XII.1911. 


Tempo giusto, ok 116 -(acc. 3. st.)-144 
Lst. 


(163.) Ma - ri- re’n- tru cei de sus 


Ca de bar- bat nu siti< es Dum-ne-zeu a- de - va- sat, 
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Me-lu-siel ne - vi - no-vat. Pa-sto-ri-lor, flu - e-rati, 


C4n-ta- re ne-a oO can-tatj Cu in - geri gi cu har - han-geli! 


3.=2.,ma: 


M.F. 1904 b), Rogoz (Bihor), feciori, XII. 1911. 


Tempo giusto D 


Ca Hri-stos cat? s’ay na-scut, Lu-mea cu dari. ay—Ss um--plut. Ca € ingide 


Dum-ne-zeu, Sfant e ca si Ta- tél sau, Sfant e ca si Ta - tal sau. 


2.3.4. 


SS 


Moneasa (Arad), Mihai Posa (23), VII. 1917. 


. 


Tempo giusto ee 1st!)-90! 


f) ——— 
OE)! 2. ey eS cee 


Mar- gand la dan -sam- pa-ra-ti- a de mult:** ~-Pen-tru ce voj 


um- blati, Pre ca-re le cer-cafi? Strd- i-nam-pi- ra- fi - el! 


M.F. 1905a), Rogoz (Bihor), feciori, XII. 1911. 
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Appendix 


fe) fé- nyes - sé - ges  szép haj - nal, Kit figy ko- 


5 —— | 
fd ___T fad a __ff 
SSS SSS Ss eee 


szon- tott az an - gyal: Ud-véz-légy, tel - jes  ma- laszt - tal! 
[Mi nssmeers eke ate 
. a 
I SS ee 
Ec=ice) Gye= ni “et Pro - phe - ta = ma - gnus et ip - 
ead rere 
sey sre = no’ = val- “bit Je - ru - sa - lem, flee $e o I so yh 


Al- le= lu - ja, Al - le-l- ja, Al- le - lu - ja! 
eer cae 


E - iil kur- tab - bo - dott, Ha - til hosz-sza_- bo - dott. 


Ud - véz - légy Meny-nye- i Ba - nya; Di-csé Is- ten-nek Szent 


Any - ja: Szliz MA- ri- a  Id- vos - sé-giink fé -nyes haj - na - la. 
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Notes to the Melodies 


2. *Colinda junilor (Carol for boys). 
**Change song. The entry of the 
succeeding group takes place 
irregularly on the last eighth 
note, third from last, or some- 
where between the two values. 
10b. *Change song. 

10c. *Change song. 

**Variant sung by one per- 
former. 

11. *Change song. The interchange 
is often made after the simul- 
taneous singing of the last tone 
of the stanza by both groups. 

12a. *Change song. The interchange 
is always made as described for 
INOM ITE 

12b.c. *Change song. 

12d. *Same remark as to No. 12a.* 

12f. *From here to No. 12n. there 
are shortened variants, whose 
texts comprise 4x6 syllables, 
since a six-syllable line (or half- 
line) of the original form is 
lacking. In Nos. 12f.g.h.j.k. the 
second line is missing; in Nos. 
12i.m.n., the first half of the 
third line (var. 1. has an un- 
usually-irregular structure). 

12i. *The performers begin the song 
at the fifth measure. They sing 
the first text line, ce ma ispit’ifi, 
on the second half of the melody 
(not printed here), then the 


12k.1. 


12m. 


120. 


first and second (full) stanzas, 
finally the third stanza (only 
the first half of the melody). 
*These variants were not 
titled ‘“‘Colinda’’ by the per- 
formers, but it is evident, ne- 
vertheless, that both are 
carols. 
*The final tone of the melody 
undergoes a transposition of a 
step upward; therefore, the 
deviant numbering (similarly, 
variants v.x.y.). 
*Hrom here to var. cc. are 
shortened forms in which two 
six-syllable (half-) lines of the 
original form are lacking. In 
12bb. the first (double-) line of 
the original form is lacking; in 
the rest, the last line. 
** A real syllable break (see also 
in No. 52a.). This phenomenon, 
occurring here and there in 
Rumanian folk music, is not 
known in the Hungarian ma- 
terial. I have found, thus far, 
only one Slovakian example 
(see Bart6ék, Dorfszenen [Five 
Village Scenes for Voice and 
Piano], No. 4) of a syllable 
break, but it occurs with great 
frequency in Serbo-Croatian 
songs (for example, Kuba, Pisné 
bosensko hercegouské, No. 3).4 


1 (Cf. Barték and Lord, Serbo-Croatian Folk Songs, pp. 74-76; also Vol. II of the present 


publication, pp. 32-33.] 
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Notes to the Melodies 


12p. *An unusually richly-orna- 
mented rubato performance; 
compare with var. r. from the 
same village. 

12t. *The final tone of the melody 
undergoes a shift of a fourth 
upward. 
**These two measures are som 
times omitted; the melody then 
bears no refrain. 

12u. *Same remark as to var. t.* 
**Unnatural (urban) tone and 
performance, tempo is much 
too slow (cf. Nos. 76, 92c.). 

12v. *Same remark as to var. m.* 
**Colinda junilor (Carol for 
boys). Change song: the suc- 
ceeding group enters with the 
new stanza on the first or third 
eighth note of the fourth meas- 
ure; the preceeding group sings 
on, in canon fashion, or gra- 
dually falls silent. 
***This text was dictated; the 
recording has another text. 

12x.y. *Same remark as to to var. 
fet 

12bb. *The first and fourth meas- 
ures in the ninth and twelfth 
text lines are as follows: 


12cc. *The last melody line seems to 
be transposed a fourth up- 
ward. 

12dd. *Here, only the first (double-) 
melody line is extant; compare 
with var. v. (from the neigh- 
boring village). 

13. *Change song. The succeeding 
group enters on the last eighth 
note, which serves as their up- 
beat (on A), and then proceeds 
to the next stanza. 

14. *Change song. Valer Moisoni 
sang the odd-numbered stan- 
zas, Mihai Coriu the even-num- 
bered ones. The last two eighths 
of each stanza are always sung 
by both groups together. 


15. *Not a change song! 

18. *Change song. The last eighth 
is sung by both groups to- 
gether. 

19. *The text has only eight-syllable 
lines and is not given. 

21h. *This rest for breathing. 

21k. *In the remaining stanzas the 
refrain stands at the end of the 
line, in the usual way. In the 
forty-sixth and _  fifty-second 
text lines the first refrain is 
Iuda instead of Doamne. 

Z2lo.s. *In the remaining stanzas the 
refrain stands at the end of the 
line, in the usual way. 

PAlNig, “Alshigovaal JeXeyxe Wo) Wee, Biel, fhRe: 
shortened variants in which the 
last melody line of the original 
form is lacking. 

21x. *From the tenth text line on, 
the refrain is Sozmz. 

2ly. *Doamune is not a refrain here; 
the text consists of eight sylla- 
bles. 

21z. *In the remaining stanzas, ex- 
cepting the second and eleventh, 
the refrain is Filorile. 

26a. *The final tone seems errone- 
ously one step too low (cf. vars. 
lbi<e5) ie 

26b. *In the second stanza there is a 
new text line in place of the 
refrain. 

30b. *An unusual extension syllable 
which can be replaced by /e. 

32. *Change song. 

33a. *Change song. 

**First pa, later pi! 

33b. *The distorted rhythm certain- 
ly reflects a kind of gypsy style. 
**The missing syllables are un- 
intelligible from the recording 
(the first line was not given). 

34a. *Change song. The upbeat is 
missing from the following 
stanzas. 

36. *Change song. The succeeding 
group starts approximately 
here. 

37a. *In the last stanza this orna- 
mental note is omitted. 
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37b. 


SYKe. 


38b. 


39. 


40. 


45b. 


A45e. 


45f. 


45g. 


45h. 


45}. 


Notes to the Melodies 


*Change song. The preceding 
group sings the first stanza to 
its end and, at the entry of the 
succeeding group, repeats the 
first measure of the melody. The 
latter then begins the second 
stanza with the first measure of 
the melody, completes it, and 
repeats that measure as the 
preceding group makes its re- 
entry, and so on (cf. No. 62v.). 
*The performer began the me- 
lody with the second line and 
closed it with the first. The last 
two notes seem to have been 
transposed a third upward (cf. 
vars. a.b.). 

*In stanzas 1-4 the first, third, 
and fourth (six-syllable) lines 


are performed ##£& and the 
second half of the second meas- 
ure is sung on one syllable. 

*Colindul juniloy (Carol for 
boys). Change song in which the 
change first takes place on the 
third eighth of the last meas- 
ure, later on the second, still 
later on the first, and so on. In 
this way the newly-entering 
group begins with the next 
stanza, the other group sudden- 
ly stops—without singing the 
melody to its end. 

*Artificial tone and performan- 
ce, in the manner of church 
cantors. 

*Cdntec de stea. Same remark 
as to No. 40*. In the later stan- 
zas X ,|.. replaces J., or vice 
versa. 

*The text was not transcribed. 
*Cdntec de stea. 

*Cdntec de stea. The performer 
learned the song in school. 
*Same remark as to No. 40*. 
**In the last stanza, g! is per- 
formed J 17. 

***This rest represents intake 
of breath (at the wrong place ?). 
*Cdntec de stea. Same remark as 
to No. 40*. 


45k. 


45m. 


45n. 


57. 


58b. 


59b. 


59c. 


60. 


[ 190 ] 


*Cdntec de stea. Performed by a 
young man of higher schooling. 
*The performer begins the me- 
lody with the second line. 
*Cdntec de stea, from a cycle 
of six songs: Nos. 131, 132a., 
133, 130, 115a., and 45n. 
*(Note is missing. Cdntec de 
stear| 

*Cdntec de stea. 

Text in the Romany language. 
**The melody was begun with 
the second melody line. 
*Cdntec de stea. 

*Text in the Romany language. 


*Cdntec de stea. 
* 
»f Same remark as to No. 45e.*. 


*Performed by a young man of 
higher schooling. 
*Syllable break! See remark to 
No=120.**: 
*Change song. The last tone 
is sung by both groups to- 
gether. 
*The first and second stanzas 
are garbled in the recording. 
*Was begun with the second 
melody line. 
*Change song. The entry of the 
succeeding group (with the be- 
ginning of the melody or of the 
next stanza) takes place in the 
second half of the last measure; 
the earlier the entry, the shor- 
ter is the value of the last note 
of the preceding group (and 
conversely). : 
*Change song; without upbeat 
in the following stanzas. 
*Shortened value, because of 
unintentional lengthening of 
the preceding rest. 
*Change song. The interchange 
takes place approximately at 
this point, with the entry of the 
new stanza; consequently, the 
preceding group omits the last 
measure of the melody. 
**cey’ instead of ceriu. 
*Same remark as to No. 59a.* 
The second stanza was, in 


61k. 


62c. 
62d. 


62e. 


62f. 


62g. 


62i. 
62j. 


62k. 


621. 


62p. 


62v. 


62x. 


62aa. 
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error, sung by the preceding 
group in the recording. 

*The final tone was shifted a 
major third upward. The in- 
tonation of the recording is im- 
pure. 
*Same remark as to No. 45h.***. 
*This note is omitted in the 
last stanza, whose structure 
shows an unusual change-over 
in the first and second melody 
lines: 5, 8, 8 instead of 8, 5, 8. 
*/ Note is missing. ] 

*The text was not transcribed. 
*[ Note is missing. Change song ? 
According to the note in the 
Bucharest MS., the first meas- 
ure represents a variant per- 
formed by the second group.] 
*Change song. 

*Change song. Sometimes the 
last tone is sung by both groups 
together. 

*Same remark as to var. j.*. 
**Group I sings the upper part, 
group II the lower. 

*In the recording the refrain is 
Junelut bunu. 

*Change song. The second half 
of the last measure.is sung by 
both groups together. 

*Change song. The interchange 
takes place as follows: Group I 
sings the first stanza to its end 
and repeats the first melody 
line at the point of junction; 
group II begins directly on the 
second eighth (or, in later 
stanzas, on the first eighth of 
the repeated first melody line) 
with the beginning of the melo- 
dy and the text of the second 
stanza, sings to its end, repeats 
the first melody line, and so on 
(cf. No. 37b.). 

*From here to var. z. there are 
two-line variants whose shor- 
tened form arises from the ab- 
sence of the first melody line. 
*Change song. Mihai Coriu 
sang the odd-numbered stro- 
phes, Valer Moisoni the even- 


62cc. 


1. Imparatul—— 
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numbered ones. From here to 
var. jj. there are four-line 
variants whose extended form 
arises from a repetition, after 
the third melody line, of the 
varied second melody line which 
is also transposed a fifth lower. 
*The text was not transcribed. 
In the recording the following 
fragments are intelligible: 

1. The emperor —— 


cerbu, the stag, 
vy. Domnulua v. To the Lord 
Doamw’ ! God! 
——-—Craciun. ———Christmas. 
2. Bucuria ne-a 2. He has given us 
facutu, (great) pleasure, 
V5 Refrain 
———tomna mai ——richer in the 
avut. fall. 
62dd. *Text not transcribed; pro- 
bably a variant of Text No. 64. 
62ff. *Text in the Romany lan- 
guage; refrain in Rumanian. 
64b. *To eight-syllable text lines. 
65. *The first four measures of the 
first stanza are incorrect in the 
recording. 
**Only in the first stanza. 
66b. *These variants are sung by 
one performer in both strophes. 
66c. *Likewise in all following 
stanzas. 
67b. *Performed by a young man of 
higher schooling. The tempo is 
overly slow. 
71a. *di is an unusual and excessive 
supplementary syllable. After 
a (usual) ve supplementary syl- 
lable, however, Je used is in- 
stead of 12. 
73b. *In the recording, probably by 
mistake, g1. 
73c. *In the recording, Toate mandre 
instead of Douda stele. 
73i. *In the recording the voice 


level rises somewhat in the 
third melody line. The new level 
is maintained in the following 
stanza until the third melody 
line, where the voice level 
again rises. As a result, the be- 
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beginning of the performance is 
considerably lower than the end. 

73}. *Always performed in _ this 
manner, in the recording, by 
one of the two women. 

73k. *Var. i. comes from the same 
performer. 

731. *One section of the singers al- 
ways sang the upward-stemmed 
variant. 

73s. *Probably also in each follow- 
ing stanza. 

**Probably only in the first 
stanza. 

73x. *Performed by a young man of 
higher schooling. 

73y. *The recording begins with the 
second melody line. 

73aa. *Before the recording took 
place, the melody was always 
sung in this three-part form: 
the first text line under the 
first and second melody lines, 
the second text line under the 
third melody line. It was not 
possible to record the entire 
three-part form, for the second 
melody line had meanwhile 
departed irretrievably}from the 
woman’s memory. 

73bb. *Change song; a rather sur- 
prising difference between the 
performance tempi of both 
groups! r 
** Final tone after st. 3. 

73ee. Change song. The succeeding 
group starts the next stanza 
simultaneously with the last 
tone—sometimes, even any- 
where in the penultimate 
measure. 

73ff. *Text not transcribed. 

73gg. *Same remark as to var. aa.*. 

73. *From here to var. oo. the 
forms are extended to four-line 
structure. 

73kk. *Instead of dalbd ’intinsd, a 
special case of elision of the 
two final syllables! This kind 


(or just simple) of syllable- 
slurring at the end of the line 
also occurs here and there 
among the Székely [Transyl- 
vanian Hungarians] and rather 
frequently among the Serbo- 
Croatians and the Bulgars. (See, 
for example, Kuba, P.0./., No. 
36; W. Stoin, Grundriss der 
Metrik und der Rhythmik der 
bulgarischen Volksmustk, Nos. 
159, 176).2 

73nn. *As the first stanza, only the 
refrain portion is sung; as the 
fifth stanza, only the first half 
of the melody. 

73pp. *This variant and the two 
following have a two-line form, 
in which the first melody line of 
the original three-line structure 
is missing. 

75b. *The dotted quarters often are 
somewhat shorter, the eighths 
somewhat longer, but only one 
of the modifications occurs in 
each group of J. J. 

76. *Tone production and perform- 
ance not in peasant style (cf. 
Nos. 12u., 92c.). In the record- 
ing the first melody line of the 
second and third stanza is 
absent. 

78a. *Text in Romany language. 

The refrain, not transcribed, is 

unintelligible from the record- 

ing. 

78b. *The text, not transcribed, and 
unintelligible from the record- 
ing, also seems to be in the 
Romany language. 


“80. *The second melody line is consi- 


dered as coming from a hypo- 
thetical »{ aaa eight- 
syllable form, and is indicated, 
therefore, with 8. 

8la. *Change song. 
**Not a change song. 

81b. *Same remark as to No. 18.* 


2 (Cf. Bartok and Lord, Serbo-Croatian Folk Songs, pp. 76-77; also Vol. II of the present 


publication, pp. 4, 33.] 
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81d. 


8le. 


81g. 


81h. 


8 li. 


81j. 


82a. 


82b. 


83a. 


83c. 


84a. 
84b. 


85a.b. 
86b. 


86c.d. 
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*The second melody line is 
considered as coming from an 
eight-syllable structure (fourth 
dot egal ). Cf. Nos. 
87a.b., 93. Apparently also per- 
formed as a change song. 
*Change song. This variant and 
the two following are on a level 
a fifth higher than the preced- 
ing variants. 
**Change song. In the record- 
ing, three stanzas, without the 
slightest differentiation. 
*Change song. In the recording, 
six stanzas, completely alike. 
*In the recording the first melo- 
dy line was omitted through- 
out. The following text line, 
found on the recording, goes: 
Cu beserici crest’inestiu. 
*This rest is ‘missing in the 
recording. The third line of the 
melody is also missing. 
*Colindul copiiloy (Children’s 
carol). A very stunted form, 
apparently even with an in- 
complete refrain. 
*Change song. 
**Not a change song. 
*In the last stanza: =a paling 


third melody line (which would 

be similar to the first) is mis- 

sing. 

*[(The author’s transcription of 

mus. ex. 83a., made from this 

record, appears in facsimile in 

the editorial foreword, p. xix.] 

*The third line of the third 

stanza could not be followed 

further. 

*Change song. 

*Change song. In the recording, 

three stanzas, entirely alike. 
*Change song. 

*Change song. 

**In the second and fourth 

stanzas (performed by the 

succeeding group) d? is lower. 
*Since there is no recording, 

the notation could not be 


measure: 


86g. 


86h. 


checked. Most probably a 
change song, in limping ‘‘Bul- 
garian’”’ (10/16) rhythm. 
*Colinda fetelor (Carol for girls). 
The first stanza contains only 
the second melody line. In 
addition to this stanza, three 
(complete) others were tran- 
scribed. 

**In the recording, Ilona is 
quite clearly audible instead of 
Ileana (Hungarian influence ?). 
*Colinda quniloy (Carol for 
boys). Change song: In the re- 
cording the succeeding group 
always enters here, without 
waiting until the end of the 
stanza, whereupon the preced- 
ing group gradually comes to a 
stop, before completion of its 
stanza (the last four notes are 
derived from the transcription 
made on the spot). There are 
six strophes in the recording; 
text lines four, five, and six are 
not intelligible. 


87a.b. *Change song. The last notes 


87c. 
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are sung simultaneously by 
both groups. The second, third, 
and fourth stanzas of var. b. are 
completely like the first. 

** At the refrain—according to 
the analogy of the refrain of the 
(incomplete) vars. c. and d.—an 
originally eight-syllable form is 
suggested, wherefore the melo- 
dy is constructed as isometric. 
(Ci. Sid, 93.) 

*Change song. The preceding 
group sings the first stanza and 
the first half of the second, the 
succeeding group continues 
with the second half of the 
second stanza and the first half 
of the third, the preceding 
group re-enters with the second 
half of the third stanza followed 
by the first half of the fourth, 
and so on. The text lines follow- 
ing those given were not tran- 
scribed and are not intelligible 
from the recording. 


87d. 


88a. 


88b. 


88c. 
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*Change song. The succeeding 
group enters with the next 
stanza, usually on the first 
eighth of the last measure, but 
eventually only on the fourth 
or sixth eighth. In the later 
case, wherever between those 
two parts of the measure, the 
entry overpowers, so to speak, 
the close of the preceding 
stanza. 

*The second melody line is con- 
sidered to be eight-syllable in 
grouping. 

*Change song. The preceding 
group begins with the last tone 
of the melody and closes with 
the third measure, the succeed- 
ing group does likewise. 
*Change song. The succeeding 
group begins the next stanza on 
the penultimate eighth, some- 
times earlier, overpowering the 
close of the preceding stanza, so 
that the last tone of the melody 
(at the spot marked with **) is 
generally never audible. 


89. *Change song. The last two or 


three notes are sung by both 
groups simultaneously. 


90. *Structure not entirely clear; as 


92a. 
92b. 


92c. 


though, because of the splitting 
of the refrain (Hor lerui da 
leru-mt Doammhe), the proper 
text lines of the melody had 
been moved over one measure, 
with the result that the limits 
of the melody lines and the text 
lines would not coincide. An- 
other structural pattern, in 
which melody and text lines do 
coincide, would be 6, 8, rr, 6] 
[6]; however, this explanation 
does not seem likely. 
*Approaches triplet rhythm. 
*The recording begins with the 
second melody line. The first 
melody line of the first stanza is 
here a reconstruction according 
to that of the second stanza. 
*Tone production and perform- 


92d. 


ance less peasant-like (cf. Nos. 
12u:, 76). 

*Change song. In the inter- 
change the succeeding group 
sings the upbeat at the same 
time that the last eighth note 
of the melody is sung by the 
preceding group. The third line 
of the third stanza is missing in 
the recording. 


93. *In grouping, the second melody 


95b. 


95c. 


95d. 
95g. 


95h. 


Gone 


99a. 


Ooi: 


102a. 


102b. 
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line can be considered as eight- 
syllable (cf. Nos. 81d., 87a.b.). 


**The performer knew no more 


than two lines of the text. 
*The first melody line of the 
fourth stanza is missing in the 
recording. 

*The third melody line is o- 
mitted in all stanzas (here it 
is reconstructed) except the 
last one, in which, however, the 
preceding eighth rest is missing. 
This rest, though, is present in 
the other stanzas (likewise also 
in the recording) only because 
the omission of the third melo- 
dy line at this point is treated as 
the end of the stanza. 

*Colinda fetelor (Carol for girls). 
*In eight-syllable lines, if the 
last (open) syllable is not 
elided, in this manner: S= . 


*The first text line is shortened 


by one syllable. 

**The continuation of the text 
was not known. 

*Colindad feteloy (Carol for 
girls). 

*The first melody line of st. 1 
is missing in the recording. 
**Tone production of the per- 
former not very peasant-like. 
*Begins a miner third lower. 
then gradually rises to here. 
*Change song. The recording 
gives no clear picture of the 
interchange, because of a stop 
in the performance. 

*Change song. 

**Change song. The last eighth 


102d. 


102e. 


102}. 
102k. 


102m. 


104a. 
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note is sung by both groups 
simultaneously. 
*Change song. 
**One performer sang the upper 
part, the other, the lower part. 
***The third melody line of the 
third stanza is missing in the 
recording. 
*Change song. The second half 
of the last measure is sung by 
both groups simultaneously. 
*Change song. 
*Change song. The second half 
of the last measure in the 
second stanza is sung by both 
groups together. The third 
melody line of the third stanza 
is no longer on the recording. 
*A very meager variant, con- 
sisting of only one melody line 
(thus, a questionable variant). 
*In the first stamza the first and 
second melody lines are missing, 
and in the third stanza, the 
third melody line. 
* Affected rhythm and perform- 
ance, too slow in tempo. 
*Same remark as to No. 104a.* 
*Text not transcribed. 
*One woman sang the upward- 
stemmed, the other, the down- 
ward-stemmed version. 
*Colinda tiganului (Carol of the 
gypsies): a jocose carol, in 
which the refrain partly uses, 
partly imitates gypsy words 
(for example, devla means God). 


110. *The group of Colinda singers 
departs with the performance 
of this Christmas song. 

1lic. *The syllable /d results from the 
emphatic pronunciation of the 
last consonant. 

11le. *Text not transcribed. 

113. *Text not transcribed. 

114a.b. *Cdntec de stea. 

114c. *Colinda copiiloy (Children’s 
carol; really, a Cédntec de 
stea). 

114d. *Cdntec de stea, performed with 


excessive ornamentation. 
Rhythmic fluctuations and tone 


115a. 
115b. 


OCs 


115d. 


116. 


118a. 


118b. 
NO: 


120. 


121b. 


Ze: 
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production in the style of 
church cantors. 

*Same remark as to No. 45n.* 
*Cdntec de stea. In artificial (not 
peasant-like) performance, with 
unusually great difference be- 
tween the starting and closing 
tempos. 

*The downward-stemmed ver- 
sion applies to eight-syllable 
lines. 

**Continuation of the text not 
transcribed. 

***Cantec de stea, learned in 
school. 

*Cdntec de stea, performed in 
church-cantor style. 

*Originally the third and seventh 
measures must have had the 
same rhythm as the others. On 
the basis of this hypothesis, the 
melody is considered and classi- 
fied as isorhythmic. 

**As continuation of the text, 
only the second and _ third 
stanzas are given. 

= limeiemseconcdmstauzam unis 

measure seems to be in a 
rhythm that constitutes a tran- 
sition from that of the first to 
that of the third stanza. 
*It is clear from the printed 
variant given that the first (or 
second) melody line is missing. 
**Colinda coptilor (Children’s 
carol; actually, Cdntec de stea). 
*Same remark as to var. a.* 

*Originally the penultimate 
measure must have had the 
same rhythm as the others; on 
the basis of this hypothesis the 
melody is considered as iso- 
metric. 

*Probably another ‘‘farewell’’ 
carol; cf. remark to No. 110.* 
*Only three measures of the 
third stanza are recorded. 
**The first measure of the first 
stanza is incorrect in the record- 
ing. 

*In the recording, the first 
stanza consists only of the 


121e. 
121j. 
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second, third, and fourth melo- 
dy lines. The second and third 
melody lines contain, resp., the 
first and second text lines; the 
text of the fourth melody line, 
not transcribed, is unintelligible 
from the recording. 

*Only for eight-syllable lines. 
*Titled Vifleim (Bethlehem 
song); that is, Cdntec de stea. 
Learned in school. —N.B.The 
entire group, 121, is Cantec de 
stea according to melody, but 
apparently only vars. a.—d., f.— 
k., m. according to text. 


121k.1. *Only for eight-syllable lines. 
121m. *The following four measures 


VA Ge 


122a. 


constitute only a free repetition 
of the third and fourth melody 
lines, which are also sometimes 
omitted. 

**Only for eight-syllable lines. 
*The first stanza consists only 
of the second half of the melo- 
dy; the others have this struc- 
ture: the first half of the melo- 
dy, repeated, then its second 
half. The text lines are not 
repeated. 

*On the basis of the printed 
variants given, it can be estab- 
lished that the first and second 
melody lines are missing. 


122b. 


123. 


127a> 


127b. 


128a. 


128b. 


130. 
131. 


132a. 
132b. 


133. 
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**Cdntec de stea. The first to 
third stanzas are incorrect in 
the recording. 

*Same remark as to No. 122a.* 
**] ikewise in the last stanza. 


*The recording begins with the 


third melody line, so that the 
text is shifted over by one-half 
the melody. 

*Cdntec de stea. 

**Only the first and second 
lines of the third stanza are 
transcribed. 

*Cantec de stea. 

**These variants—apparently 
to be considered as errors—are 
in the recording. 

*Colinda cerbului (Stag’s carol), 
apparently thus named because 
OE TRE ext. 

** Approaches triplet rhythm. 
*Colinda tiganulut (Gypsy 
carol). 

* 


+} Same remark as to No, 45n.* 


* 


*Cdntec de stea. 


*Same remark as to No. 45n.* 
**An unintelligible phrase. [See 


translator’s comment (fn. 250) 
to this verse in Part Two, Texts 
and Translations, No. 164.] 
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Introduction to Part Two 


the melodies of Part 1. Including 303 variants and 23 supple- 

mentary fragments,! there is a total of 467 texts whose tabu- 
lation below represents my first attempt at the classification of folk 
texts. Ps 


oii second part of this volume contains all the texts belonging to 


THE GROUPING OF THE MATERIAL 


Prior to examination of the ordering of the texts, the reader should 
note that, because of the aforementioned initial endeavor, some errors 
have crept in and were noticed only after all the material had been 
classified and numbered. Moreover, there are certain texts which are 
rather difficult to assign to a specific group. The various cases involved, 
therefore, are detailed in paragraphs following Table 5. 


TABLE 5 


A SECULAR TEXTS 


No. 
I. Epic texts—secular subjects 
ayy le busah ebayer ((yesteuehovelalitey) oo gem loro ©. 0] Gs te-d-g to @ 52 I- 9 
Dip Pastorals ip 7 ai we ieee ashes, SORA iceaen een ee wom 10- 12 
fe) eel BEN cept, eae a ten Seca Oa Geaties Go. sah Sey “eG oe 13— 24 
II. Family life 
2H) ANON ROOT ete iw ewig a BIE A GME OM peta io che) a x 25-— 40 
b)MLorthe'man giving the priderawayi tas "san en -iee oot teens 41 
c) To young men (or to the son of the family) ........ 42— 47 
rab) “Ahoy aera Oe JOKE! 5 6 6 5 Fn 5 6 oO ob Oe ee 48-— 50 
GQ) “Ree tmkientce Cony 5 6 bem ooo ope ooo 6 Ge 51 


1 [See discussion of these editorial additions on p, xxx.] 
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B SECULAR TEXTS WITH RELIGIOUS ALLUSIONS 


I. Texts about the Colinda custom in general 


a) Arrival of the Colinda singers. . . . . . + + + ss eee 52-— 64 
) Congratulations .. . Sid. Selle te ae ns pig's eae ao nae eee: 
c) Allusions to expected gifts. Sac oe re ke ene een ae ae 
\ ‘Thanking’and departing 2 37 9 5 «2 = = er ee 73-— 76 
e) Texts related to the plugusor? . . .. +--+ ++ +++ - %F-B8i 


C RELIGIOUS TEXTS 


I. Religious legends 


a) About God. se Betas ede: Soe oe eee Bonen 

b) About the Holy Virgin a se ave 84= 290 
c) About the preéminence of God and Joun ¢ the Baptist eae 91 
Gl) VeumRfoRe ert sie, \OMEN, 5 6 co os ; Awe aie Sapemeeies moe 

e)) veNioyoyine |pieKelziss 5 se Poe ee bee 
f) The rebellion of the Jews against Christianity Saks paplaie-ciet 95 
g) Birth of Christ from arock . . aE kee aban |! ele) 
h) About the Holy Mother and Christ . AfG wpe fo epee e = qralieeD 4 
i) Origin of wine, wheat, and annointing oil. ........ 9 
j) Preéminence of wine, wheat and annointing oil. ...... 99 
kd) JN oxorns Sisal oVMnKONN shal HiNe wEKEE NE), 5 OO 

ly eAboutsthentaste| deem ci tara: meuniere ee NIL 

II. Texts about events described in the Bible 

ye Creation: of theyWorldiiat Fae eat eme Sone. Ge) eae eee ee OS 
)gehe, Ballot Mang: tae’) Steyr. Sine. we ue a wee TO se 

NP Akal sriquimcr(Gbioc ey es AS A ese Ske GB oy SG en UGsSlov 
d) The three Magi . . rib Tere ariette Pei wit ce ayn a lGie! 

) The Baptism of Christ ee a a NSS Peete SE PLOS tant 

) Judas’ betrayal and Christ’s crucifixion . eee res os, eee! 
g) (Christ: SraSCEMS1O1 Misa ca cies ome ee oe cree ee 

D PRELIGIOUS IUVRICS a ence it mee enn ate Ce ee 

ES HLOMOROUS TEXTS). 60s) yaeteg «eeu 2 Portes ct eee 

F UNCLASSIVIABLE PRAGMENTS*< 91.6 & = 5 420 = - eee lorie 

G JROMANY TEXTS 0509s Sod ee ee ee 

id APPENDIX ©... 9. Ag. foi) she Suan ee eo ee ee 


Text No. 11 was put in the secular texts (A I b); Rosetti considers it 
a religious one.? In my opinion it is of no decisive importance that in 
some variants the shepherd is replaced by God or that in several both 
the shepherd and God play a role. I consider this text a pastoral rather 
than a religious allegory, although I admit that this interpretation may 
be disputed. 


2 [Ritual ploughing songs; see editorial description on p. xxxiii. ] 
3 Al. Rosetti, Colindele religioase la Romani, Bucharest, 1920, p. 64, type 24. 
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Text No. 13 is apparently not a ballad fragment; thus, its classification 
(A Ic) is dubious. At this time, however, I know of no better solution 
to the problem. 

Text No. 36b. (A II a) should be in Group c), but variant a. remains 
as presently classified. 

Whether text No. 40 (A II a)—a fragment—is properly grouped or if 
it belongs among the Ballads (A Ic) is questionable. 

Text No. 41 is incorrectly placed between A IIa) and A IIc); in 
other words, the grouping in Subclass A II should have been a), c), b), 
d), and e). 

Text Nos. 50 (A II d) and 65 (BIb) are difficult to classify; they 
might also be considered as belonging in Group A IIc), and Group 
A II d) or Subclass C I, respectively. 

Text No. 66 might be more correctly considered a special group in 
Subclass A II; that is, a “family’’ Colinda to a drunkard! 

Text No. 85 might be better subsumed under Group A Ic). 

Text nos. 96 and‘ 97 should follow No. 90; in other words, Groups C 
I g) and h) should follow b). 

Text Nos. 101 and 102 might better follow No. 115 and thus form an 
eighth group, h), of Subclass C IT. 


With the exception of the ballads, of Nos. 10 and 135, and possibly of 
Nos. 134 and 136, all texts are exclusively set to Colinda melodies and 
sung as Colinda songs. We know of no variant of these texts, from any 
region, which did not play its role as a Colinda song. The situation is 
different, however, with the ballad texts and with text Nos. 10 and 135, 
since there exist numerous variants which are performed not as Colinda 
songs, but as ordinary ones (cantece, doine). There is a possibility that 
certain ballad texts developed special and exclusive functions as Colinda 
texts in certain areas, but there is no sufficiently conclusive evidence 
for this hypothesis. 

Rosetti lists in the above-mentioned treatise certain types of Colinda 
texts to which the individual text numbers of this study correspond as 
follows :4 


4 The title of Rosetti’s publication indicates that only religious Colinda texts are dealt with; 
that is, such texts as are included in Class C of this study. The three exceptions—types 24, 21, 
and 22, whose texts are included in Classes A and B of my collection— are due to a difference 
of opinion (see above). 
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Text No. TYPE Text No. TYPE TEXT No. TYPE 
ir 24 Olovs= 10 LOOnt == e14 
52-64(?) = 2l 92 = 27 101-102 °r==i 015 
65 = apez 93 == 19 103) ==. 726 
C2 eeea ao 95 = 18 104.d0==1 1020 
Som 13 06 ez) 125 Lie yo 1 and 2 
84 == 6 980 c=) 12 108 = 4and5 
yh = id Ss — ee | 112 | t= 9 
113,114(2)= 8 


For the remaining texts of my collection Rosetti lists no corresponding 
types. However, publications available to him contain variants of text 
Nos. 90, 94, 106-107, 109, and 115,5 as is evident from my list of variants 
from other collections (see below, p. 205); thus, it is somewhat difficult 
to understand why his treatise contains no types for the classifications 
represented by these texts.® Rosetti’s types 3, 16, and 17 are not em- 
bodied in my collection. 


REFRAINS 


The texts are followed by a systematic list of the refrains. Only one 
Arabic numeral is assigned to refrains that are alike except for minor 
differences; such deviations are listed in parenthesis under the refrain 
in question. The refrains are grouped and numbered as follows: 


I. Refrains with Domn; Domnul(e); Doamne . . . . . . = 1- 39 
II. Refrains with Ler; Lerului; and soforth. .... . 40- 61 
III. Various refrains (with Begor: Lumintoara; Ratu; sir 
SO 1OL Cie wes Saar er en re Le 
IV. Refrains with (Proustie site RE . 70-75 
V. Refrains with Fictorita; Ficuta; Ileana; joo SNepests! 76— 93 
VI. Refrains with Plorile. ee eee ee 
VII. Various refrains (with Mdru(lui); Cetina; Cunund. . . 111-119 
VIII. Refrains with Corinde.*. . . . ) 2) 3 1 20ioe 
IX. Various refrains with more or less thier Pond ws + MSSaiay 


5 Text No. 85 is not included, since it is better regarded as a ballad text. 
6 [The reader should refer to the editorial commentary on pp. XXX—XxXxXl concerning the 
apparent discrepancies in the author’s text listings here.] 


f 202 } 


Introduction to Part Two 


It is beyond the scope of this book to investigate the age and origin 
of the Colinda texts or their relationship to folk song texts of other 
nations, and so forth. I have tried, however, to make a reference after 
each text (or text variant group) to the text variants in publications 
available to me; whenever it seemed necessary, I appended critical 
comments to the texts. The attempt to make reference to text variants 
in other publications turned out to be rather difficult at times, because 
most collections contain a kind of multiform text comprised of two, 
possibly more, diverse and unrelated texts.” In such occurrences classifi- 
cation was determined according to content of the preponderant com- 
ponent. In a few cases I listed multiform (or double-) texts, according to 
their component parts, as variants for two different text numbers of 
my collection; the Notes to the texts indicate which part of the cited 
text is relevant. 


ORTHOGRAPHY 


a 


Lacking sufficient knowledge of phonetics, I have not attempted any 
phonetic transliteration of the texts. I had to restrict myself to devising 
a system which would reproduce the characteristic dialectal pronunci- 
ations as far as I was able to observe them. Such an approach cannot, of 
course, lay any claim to consistency in its representation of speech 
sounds. Basically, there are two approaches to this problem: either the 
texts are published without regard for consistent orthography, but so 
as to give an approximate idea of dialectical peculiarities, or deviant 
pronunciations are disregarded entirely and the texts are adapted to the 
normal orthography of the written language. 

I discovered, however, that even the latter alternative resists con- 
sistent application, since dialectal pronunciation changes the number of 
syllables of certain words. Obviously, in any such case the dialect must 
not be tampered with, since the metric regularity of the poetry must 
always be maintained. 

Careful consideration of the problem finally led me to adopt a com- 
promise; although this method is in itself inconsistent, actual inconsist- 


7 Text No. 105x. (see its note) provides a good example of an indissoluble amalgam of two 
texts. In the case of some of the texts of my collection, which apparently were erroneous mix- 
tures of different texts or, more often, of fragments, I detached the various components from 
one another and listed them separately according to subject matter. Texts containing only a 
few lines of extraneous origin were left intact; but in each case the foreign matter is identified 
in the Notes to the texts. 
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encies are comparatively infrequent.8 The following dialectal pronun- 
ciations were changed to conform to standard orthography: 

1. Instead of the usual pa (= pe; d in this word is a sound between 
a and e), pe is used in some texts. 

2. Instead of the dialectal ce, ci (for te, ti or che, chi), dje, dj1 (for de, 
di or ghe, ghi), anda kind of ¢ (for ci) in Hunedioara and Banat texts, the 
characters listed in parenthesis are used. 

3. The general usage is to pronounce the ea, ja, and a of the third- 
person ending of the past tense, as well as the vowel sound in mea, as an 
open, long é. Although é is used, therefore, as a substitutional vowel for 
the most part, in some cases the three mentioned characters are retained. 

4, The very common practice of palatalizing d, t, /, and 1 is generally 
disregarded, except in words which differ from standard orthography in 
other ways also (for example, cusie, mheu, pt eatra). 

5. The mute i (see below) is retained. 

I left unchanged all other special features of pronunciation that my 
untrained ear was able to identify, for I was, of course, incapable of 
distinguishing the more delicate nuances which would require a phonetic 
system of notation. 

In order to prevent any incorrect metrical interpretation of the texts it 
was necessary to add a special diacritical mark to the semivowels 7 
and u, which form no separate syllables, as follows: 1, w.9 

Texts that were recorded phonographically were subsequently checked 
several times in order to make the written version as accurate as possible. 

Finally, I should mention that Professor Gheorge Alexici has looked 
over all the texts that were available in written form only. I owe him 
the solution of many problems posed by dialect words as well as a num- 
ber of corrections of erroneous transcriptions. 


8 [The attention of the reader is directed to the author’s discussions of orthography in 
Vol. II, pp. 1-5, and Vol. III, p. xxxix—xlii, of the present publication. ] 

9 There are words that are pronounced in different ways, for example, graja (two syllables: 
gra-4a) and grata (three syllables: gra-i-a), or luat (lu-at) and luat (one syllable). If, in such cases, 
no orthographical distinction were made between i and i and between wu and u, the metric 
interpretation would be obscure. Another one-syllable pronunciation is Cu-o, and I point to 
the well-known fact that 7 is sometimes mute (as, for example, in astdazt) ‘ 
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LIST OF SOME VARIANTS PUBLISHED ELSEWHERE 


Variants in other publications (listed in the bibliography of Part One and of 
Part Two) are referred to as follows: last name of the author (in a few cases 
publication titles are given, in italics) and text or page (where texts are not 
numbered) number. Double entries separated by a virgule indicate, in order, page 
and text numbers. 


16. 
IZ. 


TEXT NUMBERS 


VARIANTS IN OTHER PUBLICATIONS 


. Marienescu 136; Barseanu 49/X XVI; Velcu 6/IV; 


Schmidt 22, 24; Viciu 138/LVI, 139/LVII, 139/ 
LVIII, 140/LIX, 141/LX; Dragoi 14, 24, 47, 83 
107, 127, 134, 141, 175, 185, 188, 227, 238. 


. Teodorescu 58/2, 60; Dragoi 11, 41. 
. Marienescu 133, Teodorescu 69, 70; Tocilescu 


527/2, 1466/1; Pasculescu 46/52; Viciu 119/ 
XVIII, 149/LX XIV; Dragoi 10, 194, 232. 


. Tocilescu 1468/1, 1472, 1474/2; Pasculescu 49/58. 
. Marienescu 147; Teodorescu 435; Tocilescu 3; 


Barseanu 27/V; Viciu 167/CVI, 168/CVII, CVIII; 
Maramures 187/7; Birlea 22/10, 123/24; Papahagi 
7T4A/CCOXXXITI Se 7B/CCEXLVI, 80/CCCLI, 102/ 


_CCCLXXX, 120/CCCCV; Dragoi 23, 58, 156, 183. 
. Marienescu 144; Teodorescu 41/1; Barseanu 24/ 


II, 26/111, 1V; Bud 70/8; Pasculescu 65/87; Viciu 
115/X, 166/CII; Birlea 104/25; Papahagi 75/ 
CCCXXXV, 78/CCCXELV, CCCLIII; Dragoi 16. 


. Teodorescu 410; Bibicescu 337/351, 339/352, 340/ 


353; Alexici 51; Tocilescu 13, 15; Tiplea 4/2; 
Pasculescu 182/13, 183/14, 184/15; R.P.M. III 
No. 1177c.; Viciu 143/LXIII, 144/LXIV, 145/ 
LXV, LXVI; Catana 74/10; Papahagi 118/ 
CGGCIT 


aVicuatl3/V IL, 
. Bibicescu 167/210; Alexici 45; Tocilescu 179, 735/ 


Ze 


10 [The data following below represents an editorial extraction of listings appearing in the 
author’s drafts of the poetic texts. The reader should refer to his comments and similar listing 
in Vol. III of the present publication, pp. xcvii—xcviii.] 
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Teodorescu 437, 438, 444; Alexici 42; Tocilescu 6, 
8, 10, 12; Pasculescu 170/9; Viciu 169/CXI; 
Catana 82/12. 

Bibicescu 345/355; Alexici 80, 83. 


. Teodorescu 616; Alexici 112; Tocilescu 94; Bud 


4/2; Papahagi 94/CCCLXVIII. 

Marienescu 45; Teodorescu 635; Bibicescu 261/ 
331, 267/332, 271/333, 273/334; Alexici 70; Bud 
8/5; Catana 140/19; Birlea 24/11; Papahagi 90/ 
CCCXIT, 93/CCCXVIT. 

Marienescu 110; Viciu 121/XX; Birlea 109/31; 
Dragoi 82, 101, 219, 237. 

Pasculescu 53/66; Viciu 30/XL; Dragoi 192. 
Viciu 126/XXXLI; Dragoi 20, 49. 

Marienescu 118; Schmidt 16; Viciu 126/X XXII; 
Birlea 109/32; Dragoi 76, 231, 236. 

Marienescu 102; Teodorescu 86/1; Radulescu- 
Codin 134/104; Barseanu 37/XIV, 38/XV; Velcu 
11/VII; Viciu 125/XXX, 128/XXXVI, 130/ 
XLI; Dragoi 75, 97, 128, 139, 226. 

Marienescu 97; Schmidt 15/3; Viciu 127/XX XIV, 
128/XXXV; Dragoi 54, 102, 197. 

Marienescu 100; Teodorescu 86/2, 87; Barseanu 
28/VI, 30/VII, 31/VIII, 32/IX, 34/X, 58/V1; Bud 
69/7; Pasculescu 55/68; Velcu 9/VI; Viciu 123/ 
XXVI, 129/XXXVII, 143/LXII, 146/LXVII, 
LXVIII; Dragoi 3-7, 53, 64, 89, 195. 
Marienescu 127; Teodorescu 82, 83; Radulescu- 
Codin 118/96; Tocilescu 526, 1466/2, 1471; Bar- 
seanu 34/XI, 35/XII, 36/XIII, 37/XIV; Bud 
68/4; Pasculescu 56/70, 57/73; Schmidt 33; Viciu 
124/X XVIII, 125/XXIX, 132/XLVI, 133/ 
XLVI, 135/LI, LIT, 155/LX XXII; Birlea 100/ 
19> Dragote4y 5 i227) 234) 

Dragoi 50. 

Alexici 145; Viciu 28/XIV, 132/XLV; Dragoi 25. 
Marienescu 125; Schmidt 18; Dragoi 48, 81, 180, 
DA ee 

Viciu 147/LXIX, LXX, 148/LXXI, LXXII. 
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. . . Alexici 157; Dragoi 84. 
. . Papahagi 95/CCCLXX. 
. Teodorescu 49, 50; Radulescu-Codin 126/100; 


Pasculescu 49/57. 


. Viciu 109/T. 
. Teodorescu 46, 47. 
. Marienescu 149; Hetcou 46/IX; Viciu 90/CX XII, 


9I/CXXIV, CXXV, 92/CXXVI, 93/CXXVII, 
CXXVIII, 94/CXXXI, 158/LXXXV, 159/ 
LXXXVII, LXXXVIII; Dragoi 30, 45, 73, 94, 
liop dsl, 16sRaZl 


. Viciu 119/XVII, 165/CI. 
. Teodorescu 77/1, 2; Tocilescu 527/1; Barseanu 


39/XVI(?); Pasculescu 53/65; Viciu 163/XCVI. 


_ . Viciu 37/XX XII. 
. Viciu 95/CXXXII, 122/X XIII, 160/XCI; Mara- 


mures 188/9a. 


. . Dragoi 65. 
. Teodorescu 20/2, 21; Bibicescu 233/1; Tocilescu 


524/1, 1460/1, 1480/1; Barseanu 5/I, 7/III, 16/ 
XV ; Ciorogariu 9/1; Bud 70/9, 71/10; Schmidt 21; 
Viciu 25/TX, 26/X; Maramures 188/8; Birlea 87/ 


4; Dragoi 63, 66, 263; Brailoiu 3, 4, 6, 7. 
. Marienescu 12; Tocilescu 1488; Papahagi 76/ 


CCCXXXTX. 


. . Viciu 175/XIT. 
. Marienescu 62; Barseanu 12/XI, 61/VIII; Bud 


68/3, 73/15; Viciu 65/LXXIX, 66/LXXX, 81/ 
CLIX fO2/OXIT te r52IUX Xt 


. Marienescu 60. 
. . Viciu 191/XXXVII; Birlea 100/18; Dragoi 70. 
. Dragoi 224, 225. 
. Teodorescu 39, 40; Tocilescu 523/1; Pasculescu 


23/III, 58/74; Viciu 29/XVI, 35/XXX,12 36/ 
XXXI:12 Brailoiu 28. 


. Viciu 27/XII, 28/XV. 


11 The first half of the text only. 
12 The second half of the text only. 
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Viciu 27/XIII. 

Marienescu 65; Radulescu-Codin 124/99; Marian 
17,18, 19/1-2, 20/1-2, 21/1-2; Tocilescu 1481/2; 
Barseanu 57/V; Bogdan 70/2; Hetcou 41/III; 
Viciu 106/CL, 151/LX XVII, 161/XCIII; Birlea 
108/30; Dragoi 17, 155. 


. . Marienescu 56; Alexici 169; Barseanu 16/XVI; 


Bud 71/11; Hetcou 43/V; Viciu 61/LX XIII, 62/ 
LXXIV, 63/LXXV,12 LXXVI, 64/LXXVII; 
Birlea 107/28; Papahagi 78/CCCXLIV; Dragoi 
13872074 2108 


. Marienescu 28, Bibicescu 255/16; Alexici 156, 


159; Barseanu 9/VI, 10/VIII; Tiplea 97/2; Bud 
65/1, 66/1, 71/12, 72/13; Pasculescu 19/26; Velcu 
4/1; Hetcou 45/VII, 46/VIII; Schmidt 50; Viciu 
44/XLIV, 48/L, LI, 49/LII, LIII, 50/LIV, 51/LVI, 
SUEVITSSZ/IVIL, TAR eSS/LX SEA Cia 
CIII; Maramures 190/13 c.; Birlea 89/6;11 Papa- 
hagi 79/CCCXLIX; Dragoi 55, 79, 93, 174, 198, 
201, 205,228,282. 

Teodorescu 22, 93, 94/1-2, 95; Tocilescu 1465/2, 
1464/1, 1495/1; Pasculescu 14/18, 175/10; Viciu 
TT{CI,-CIES78/ClVy GV W79/CV 1; Birlea 100/21; 
Dragoi 189. 

Marienescu 41, 51; Teodorescu 91/2; Barseanu 
96/IV; Bogdan 70/1; Pasculescu 36/38, 61/79; 
R.F.M. IIT Nos..1, 1173a. (lines 5-10); Viciu 35/ 
XXX, 36/LXXXI,11 67/LXXXII, LXXXIII, 
68/LXXXIV, LXXXV, 69/LXXXVII, 111/IV; 
Birlea 92/8; Dragoi 36, 169, 178, 204, 214, 223, 
242, 264, 299, 301. 

Dragoi 179. 


& 2 Marienescu,ss, 
. Barseanu 12/X; Pasculescu 13/16; Viciu 160/XC, 


164/XCVIIT; Dragoi 144. 

Marienescu 26; Alexici 155; Ciorogariu 11/2; 
Viciu 55/LXIIT, LXIV, 56/LXV, LXVI, 58/ 
LXIX, 143/LXI; Birlea 106/27; Papahagi 74/ 
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CCCXXXII; Sebestyén 30, 42-43, 69-70;13 
Dragoi 92, 124. 

Pon ate. ee. 2 Maricnescu 77/80; Teodorescu 33; Bibicescu 246/ 
11; Marian 10, 11, 12/1, 12/2, 13, 14, 15, 16/1, 
16/2; Alexici 142, 149; Barseanu 13/XII, 14/ 
XIII; Pasculescu 16/23, 50/59; Hetcou 39/II; 
Viciu 87/CX VIII, 88/CXIX, CXX, 89/CXXI, 90/ 
CXXITI, 152/LXXIX;12 Dragoi 15, 59, 125, 142, 
Los; 176, 2955 Brailoiti 13, 14,19. 


2StMaoke Ss .7 1) women Leodorescu G2, Pasciilesca 16/25, 30. 

POL GEARS ew .o ee oo Wik OLIV GOIU XX Ve Drago 173: 

AREY aks eins, 4) Ags SLCZICN IOI: 

aod =) lo oer... Manenescu 535 leodorescu 2/7, 26° Bibicescu 242) 


8; Radulescu-Codin 132/103; Alexici 146; Tociles- 
cu 524/2; Barseanu 21/X XI; Pasculescu 9/10; 
Viciu 70/XC, 74/XCVI; Dragoi 2, 34, 108, 177, 
")230N262Brailoia we 

ees se eee = As c. Bibicescu’244/9: Barseanu s3/ll; hr iM. TIT No; 
658;—Viciu 95/CXXXIII, 98/CXXXVII, 
CXXXVIIT, 99/CXXXIX, 100/CXL, 101/CXLI, 
102/CXLII,12 107/CLIII, 108/CLIV, 153/LXXX; 
Maramures 191/15, 192/16; Dragoi 62, 154, 193, 
220, 297; Arany-Gyulai 182/24; Barték-Kodaly 
16/11; Evd. Magy. 45.14 


13 The three Hungarian variants are parts of so-called Regds songs and are of Western 
Hungarian (Transdanubia) derivation. This type of song and the related Christmas custom 
(vegélés) were very popular in that area, and three or four decades ago it was still possible 
to collect numerous specimens of Regés texts. In many of them the ‘‘wondrous’’ deer (csoda- 
fiuszarvas) is mentioned, but only in the three texts given here does the deer tell the attacking 
hunter that he is God’s emissary. Since Transdanubia is far from any part of Rumania, this 
occurrence can hardly be considered a case of mutual influence; the common theme must have 
a common (unknown?) origin. Among the Székely of Transylvania there were only two villages 
in Udvarhely County where regés songs were known, which, however, told nothing of the 
‘“‘wondrous’’ deer. It is interesting that most of the Rumanian variants known through 
Rosetti’s and my publications come from the Transylvanian part of Rumania. 

14 The first of the Hungarian variants comes from the Transylvanian county of Mures- 
Turda; the third from Csik County (also in Transylvania); while the second is from the county 
of Nyitra (now in Western Slovakia), an area far removed from Rumania, sung during the “‘fire 
ceremony’’ on the evening of the feast day of St. John. There are no comparable data concern- 
ing the first and third variants. What was said with reference to text No. 92g. (preceding foot- 
note) also holds true here: apparently this type of subject was once as widespread in Hungary 
as it still is in Rumania, a fact which presents some justification for the assumption of a common 
origin. It is interesting that—as in the case of No. 92—all available Rumanian variants stem 
from the Transylvanian part of Rumania. The first of the Hungarian variants was published 
as early as 1872, while the first known Rumanian variant did not appear in print until 1887 (in 
the Tribuna, Sibiu). 
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. Marienescu 74; Alexici 139; Hetcou 47/X; Viciu 
82/CXI, CXII, 83/CXIII, 84/CXIV, 85/CXV, 86/ 
CXVI, CXVII; Maramures 191/14; Birlea 104/ 
26; Papahagi 77/CCCXLII, 77/CCCXLIII; 
Dragoi 22, 132, 182, 252. 

. Barseanu 18/XVIII; Pasculescu 14/17; Dragoi 
268. 

Erben 566/61.15 

. Bibicescu 235/316, 237/317; Radulescu-Codin 
117; Tocilescu 528/1;12 Barseanu 8/V; Pasculescu 
12/15, 19/26; Viciu 21/1, II, 23/IV, 25/VIII, 26/ 
IX, 30/XIX, 31/XX, 38/XXXIV, 39/XXVI, 59/ 
LXX, 165/XCIX, 165/C; Dragoi 91, 103, 181, 
246, 257. 

. Marienescu 82; Bibicescu 234/2, 254/15; Barseanu 
5/II, 22/X XII, 23/XXIII; Pasculescu 10/12; 
Hetcou 42/IV; Schmidt 44; Viciu 80/CVII, 80/ 
CVIII, 81/CX; Maramures 186/3, 192/18; Birlea 
98/15, 99/16; Papahagi 74/CCCX XXIV; Dragoi 
30, 164.261) Brailoig( 53,154,559, 56, 57,956,038 
60; Susil 37/30; Erben 559/48; Vykoukal 84; 
BartoS 1151/2053; Slovak Folk Songs No. 329 
d.16 

Marienescu 1, 3; Alexici 164; Tocilescu 1487/1; 
Bud 66/2, 67/2; Pasculescu 11/3; Viciu 23/V, 33/ 
XXVIII, 40/XXXIX, 41/XL, 42/XLII, 43/ 
XLII, 44/XLV,.45/XLVI, 46/XLVII, XLVIII, 
47/XLIX; Birlea 88/5; Papahagi 76/CCCXXX- 
VIII; Dragoi 21, 61, 118, 129, 148, 191, 202, 216, 
243; Brailoiu 2. 

. Viciu 32/XXV, 39/X XXVIII; Brailoiu 1. 


. . Teodorescu 26; Bibicescu 246/10; Tocilescu 1460/ 


2; Barseanu 11/IX; Viciu 22/III; Dragoi 110. 

. Marienescu 6, 9, 22; Bibicescu 238/6; Tocilescu 
1468/2, 1473/2, 1486/1, 1487/2; Velcu 5/II; Viciu 
24/VI, 25/VII; Dragoi 71, 200, 203. 


15 The Czech variant from Erben’s collection contains only the Struggle of Body and Soul. 
16 With regard to mutual influence, see comments to text Nos. 92 (fn. 13) and 99 (fn. 14) 
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. Marienescu 35; Teodorescu 31; Dragoi 80. 
. Marienescu 49; Alexici 144; Tocilescu 1462, 1483; 


Bud 68/5; Hetcou 44/VI; Viciu 66/LXXXI, 70/ 
LXXXVIII, 71/XCI, 73/XCIV; Maramures 187] 
6b, 189/12; Birlea 89/6,12 90/7, 93/9, 93/10, 94/ 
11, 95/12, 13; Papahagi 73/CCCXXX, CCCXXXI, 
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. Hung. Folk Music Text No. 297;17 Slovak Folk 


Songs No. 970.1? 


EXPLANATION OF THE. SIGNS-USED IN TBE SEATS 


1. Texts having the same number are variants, differentiated as a., 


b., c., and so on. 


2. Strophic structure—which is, however, frequently variable (see 
Part One, p. 28)—can be deduced from the manner in which the first 
stanzas are fitted to the music. All the text lines between the beginning 


17 The widespread Hungarian variant has everywhere only one stanza and thus enumerates 
only three parts of the horse’s body. The Slovak version is as detailed as the Rumanian, and 
its language is every bit as ribald. 
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and the ruled double line (===) appear in Port One, placed under 
the respective melody stanzas or melody sections, except those in 
brachets (dictated text lines which had been erroneously omitted 
during the recorded performance). Text lines placed between, ruled 
single lines (_______) were sung to one melody stanze. 

3. Those supplementary syllables (Pert One, pp. 8-9) which were 
observed and noted down are indicated with an underline.1§ 

4. Repeats of lines are indicated by |: :|; if there are slight deviatious 


at the end of the repeated line, the signs |I. Ter] |II. (prima 
volta, seconda volta) are used. 

5. Text set off from the main part of the song by a large asterisk 
contains the customary congratulations, which are not part of the subject 
matter. The annotation Fara melodie (without melody) indicates that 
such a text is not sung, but only recited. 

6. Variants in text lines are marked with {; generally the upper words 
are RECORDED, the lower ones only NOTATED on the spot. 

7. Dashes are used for unintelligible syllables ; dashes instead of a text 
line indicate that one or more text lines seem to be missing. 

8. Small asterisks refer to the Notes to the Texts, pp. 000-000. 

9. Instead of the usual quotation marks the sign — (dash) is used at 
the beginning of the quotation, for secondary quotations = (double 
dash). 

10. Texts with text stanza structure (Nos. 130-133) are indicated by 
punctulated Arabic numerals placed in the left-hand margin of the texts. 
Numerals without punctus, similarly located, are used in the other texts 
as line-counting figures. 

11. Cf. (in brackets) following the numerical designation of a text 
refers to another text which is in some way related, although the latter 
is printed elsewhere according to its classification. 

12. Dialect words, except those that show only minute aeyatone 
from the usual spelling or are generally known, are explained in the 
marginal notes. < ung. (Hungarian), < nemt. (German), and < slav. 
(Slavic) indicate the pertinent etymology. Sic! indicates unusual word 
forms or words of unknown meaning. 

13. Syllables connected by an arc are to be pronounced as one syllable 
(for example, text No. 3a., ninth line: mie-o). Initial and final vowels 


separated from the stem of a word by a dash do not form separate 


18 [The author makes exceptional use of the wavy underline (see the music examples, 
passim) to indicate the pseudo-upbeat particle Ca (text No. 112r.). ] 


[21a 


Introduction to Part Two 


syllables. A d preceding a word beginning with a vowel and separated 
from it by a dash is euphonic. 

14. Special phonetic symbols used in the texts are fully explained in 
Part One (p. 40: Section 20). 

15. At the end of each text there is a figure in parenthesis indicating 
the respective melody number in Part One.!9 In addition there are given 
the respective village and the signs ¢ or ¢; ¢ meaning a female singer, 
¢ a male one. 

16. The occurrence of refrains is marked in the main text part by 7. 
(or z.7., 2.v.). The full refrain follows at the end of the main text. 


19 Var., rst. Var., or 2nd. Var. stand for melody variants which will be found in the marginal 
notes of the given music examples. 
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Texts and Translations 


TRANSLATOR’S NOTE 


Throughout this collection of texts, words and phrases appearing in 
parentheses have been added by the translator, either for the sake of 
clarity or in order to’render the original meter. Each piece is not only a 
verse-by-verse rendition, but also, so far as possible, a word-by-word 
translation. The refrains, on the other hand, are rendered throughout in 
but an approximate manner, the translations conveying their general 
purport only. Indeed, since a precise translation would more often than 
not be impossible without resulting in gibberish, the translator’s main 
concern has been to reproduce the meter of the original in each case. 
Refrains containing the word Ler, for instance, are untranslatable. The 
origin and meaning of Ler, which appears constantly in Rumanian 
carols (sometimes in the forms Jerot, lerolot, lerelut, and lerom), are yet 
to be determined with any degree of certainty. These traditional words 
are often followed in typical refrains by a series of equally obscure and 
unintelligible words. Moreover, Ler-Impdrat (Emperor Ler) is a stock 
character in Rumanian (prose) folk tales. One is tempted to speculate 
whether we have here a reminiscence of the Roman Lares or, perhaps, of 
the Celtic marine god Ley (cf. King Leir, popularized by Geoffrey of 
Monmouth, and Shakespeare’s King Lear). The verb a leruwi, a Transyl- 
vanian regional one, means to sing a carol to its own tune. 

All footnotes, unless otherwise indicated, have been supplied by the 
translator. The English and Rumanian subtitles, renditions of the 
author’s own German ones, have been supplied by the editor. 


eval 


A. SECULAR TEXTS 
TEXTE SECULARE 


I. EPIC TEXTS—SECULAR SUBJECTS 
TEXTE EPICE—SUBIECTE SECULARE 


a) HUNTING (STAGS AND LIONS) 
VANATOARE (CERBI SI LEI) 


la. 25 Say’n sabii sa ne taiem? 
Sa luptar’o zi de vara, 
Zi de vara pana ’n sara. 
Cand isi fu in cap de sara, 
Si-aducé-june pe leu 
30 Pana ’n curte la ’mparatu, 
Sa-i dé fata si d-olatu.} 
vy. Domnulut, Domnului Doam*ne! 
(62p. Nucsoara 7) 


[Straga doi mari imparati:] 
—Cinie ’n lumea s’or d-aflarie, 
Y., es 
Sa-mi aduc’un leu l’egatu, 


|: Sa-mi aduc’un l’eu Vegatu :|], 


5 L’eu l’egat, nevatamatu, 
Nici cu pusca nu-i puscatu, 


Nici de d-are nesegetat ? 1b. 
S’afl? on june d-insurat, Colea susul, mai d’in susu, 
Ca-mi aduce leu legat, te 
10 Leu legat, nevatamat, D’e-asupra la rasaritu, 
Nici cu pusca nepuscat, 
Nici de d-arc nesegetat. |: D’e-asupra la rasaritu :| 
Salta ici, salta colé, 
Salta’n varsii muntilor mandru , : 
15 La crucile brazilor. Esta PeM hy aaics ae 
Gasi leu d-adurmit , fpoam’ a pomoluiu 
La on spine d-influrit. oe! ane dulce ’nfluritu 
Pana june-mi chibzué, 
Leu mi sa pomené Sede-on june, hodineste 
20 Si din grai asa-mi graie: Si murgutu-si potcoveste 
—D-alte capete-s mai mari Cu potcoave de d-argint, 
Si la min’ n’or cutezat, Ca prind bine la pamA4nt, 
Dara tu ai cutezat. 10 Si cue de sarma ’ntoarsa, 
Say’n lupte sa ne luptem, Ca prind bine si la coasta. 


1 — cladirile din jurul casei. 
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AG SECULAR TEXTS 


febeiGl EX S - SECULARCSUBIEGI Ss 


a) HUNTING (STAGS AND LIONS) 


la. » 
Two great emperors call out: 


Who’ll be found in the (whole) world 


Refrain 
To bring me a lion bound, 
To bring me a lion bound, 

5 A bound lion (yet) unharmed, 
Neither with a musket shot 
Nor with bow and arrow pierced ? 
There be a young man tnwed, 
To bring me a lion bound, 

10 A bound lion (yet) unharmed, 
Neither with a musket shot 
Nor with bow and arrow pierced. 
He leaps hither, yon he leaps, 

He leaps to the mountaintops, 

15 In the middle of the pines. 
(There) he found the lion sleeping 
By a flowering bramble bush. 
While the lad was taking council, 
(Lo,) the lion came awake 


20 And made speech and thus he said: 


There be other greater heads, 
And they dared not (come) to me; 
You however have made bold. 
Shall we fight it out by wrestling, 


25 Or by slashing out with swords? 


On a summer day they struggled, 

On a summer day till evening. 

And as night began to fall 

The young man brought (back) the lion 


30 To the mansion of the emperor, 


(And his) land and daughter claimed. 
Refrain: Unto God, unto God, Lord God! 


1b. 
Up above, there, higher upward, 
Refrain 
Over there, toward the sunrise, 
Over there, toward the sunrise, 

; handsome tree a-blooming; 
Theresa sweet tree (all) abloom; 


5 te beneath the flowering tree 


Under the sweet flowering tree 
A young man is sitting, resting, 
And his sorrel he is shoeing, 
(Shoeing him) with silver horseshoes, 
Because they grip fast the earth; 


10 And (with) nails of twisted wire, 


For they hold fast on a slope. 


[ 219 ] 


Maica luj daca-l vede, 
Ié din gur’ asa-mj graje: 
—Petre, Petre, dragul maichii, 

15 Ce tu gandu ca ti-aj pus? 

Or ai gand de pribegie, 

Or aj gandu de hotie? 

El din gur’ asa-mj graje: 
—Maica, maica, draga mea, 

20 N’am eu gandu de hotie, 
Nici gandu de pribegie, 
Fara eu m’am d-oblicit! 
In varsoru muntilor, 

La crucile brazilor 

25 Este-on leu adurmit, 
Adurmit, nepomenit: 
Duce m’ol, aduce I-ol. 

Si pe murg incaleca, 
Salta ici, salt’ acia, 

30 Salta ’n vale, salta ’n cale, 
Salta ’n varvu muntilor, 
La crucile brazilor, 

GAasi leu adurmit, 
Adurmit, nepomenit. 

35 Pana el imi chibzué, 

Leu din somn sa pomené 
$i din gur’ asa-mi graié 
—Stai june, nu-mi sageta, 
Nu grabi cu moartea mea, 

40 Fara ’n lupta sa ne luam, 
Ca luptele-s maj direpte. 
$a luara, sa luptara 
Zi de vara pana ’n sara. 
Cand fu si in cap de sara, 

45 Ca-mi aduse leu pe june, 
Cum laduse, jos nu-l puse. 
Luara s’a doua oara 
Zi de vara pana ’n sara. 
Cand fu si in cap de sara, 

50 Aduse june pe leu, 

Cum l-aduse, jos mi-l puse. 
Si leu din gura-mi graié: 
—Stai june, nu ma pusca, 
54-65 = var. § 58-69. 

vy. Junelui bunu! 

(62k. Rau de mori 7) 


Ic. 


Sub cer ros de rasaritu 
Mandru pomu-i d-influritu. 


AF —watlat. 


A I a) 


Dar sub umbra pomului 
Sede-on june, hodineste, 

5 La murgut imi potcoveste, 
Cu potcoave de molotru, 
Cunele de sarma ’ntoarsa, 
Care-mi prind bine la coasta 
Si la drumurj damburoase. 

10 Maica sa la el vené 
Si din gur’ asa-mj grajé: 
—Ce tu, june, ti-ai gandit, 
De la murg imi potcoavesti ? 
Sau aj gandu de hofit, 

15 Sau aj gand de pribegit ? 
—Taci, majco, nu ma ’ntreba! 
N’am jo gandu de hotit, 
N’am gand nici de pribegit* 
v. Florile-s dalbe! 

(62k. Rau de mori ¢) 


1d. 


Pe su’ d-umbra vitajeiu, 
Ws 
June cal imi potcoveste 


Cu potcoavele de-arama, 
Cu cune de sarma dalba. 
5 El pre murg sa ’ncaleca 
$i sa dara de-a salta, 
Salta ici, salta colea, 
Salta ’n varsij muntilor. 
Supt on spina d-influrit 
10 Gasea -mi leu d-adormit, 
D-adormit, nepomenit. 
Pana june sa gandea, 
Leu mi sa pomenea 
Si din gur’ asa-mi graia: 
15 —Da tu tanarel voinic, 
Tu aici de ce-ai venit ? 
Sau zilele ti-ai d-urit, 
Sau viata ti-ai sfarsit ? 
—WNici zilele n’am urit, 
20 Nici viata n’am sfarsit, 
Ci-am venit sa ne luptam. 
Sa lupta cat sa lupta, 
Sa lupta o zi de vara, 
Zi de vara pana ’n sara. 
25 Cand imj fu si murg de sara, 
Duse-mi june leului. 
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(And) his mother, when she saw him, 
Spoke (to him) and thus she said: 
Peter, Peter, mother’s darling, 
15 What have you a mind to do? 
Have you set your mind on wandering, 
Or on robbery have set it? 
He spoke out and thus he said: 
Mother, mother, my beloved, 
20 (Nay,) I have no thought of robbing 
Nor have I a thought of wandering; 
It is but that I’ve found out 
That upon the mountaintops, 
In the middle of the pines, 
25 There’s a lion (lying) sleeping, 
(Lying) sleeping unaware: 
I shall go and bring him in. 
And he mounted on his sorrel, 
He leapt hither, he leapt thither, 
30 Leapt in dale (and) on the way, 
Leapt upon the mountaintops, 
In the middle of the pines; 
Found the lion (fast) asleep, 
(Fast) asleep (and) unaware. 
35 While he was considering, 
(Lo,) the ion came awake 
And made speech and thus he said: 
Stay, do not unloose your arrow, 
Do not hasten with my death, 
40 Let us rather fight it out, 
Because wrestling is more fitting. 
(So) they grappled (and) they wrestled 
On a summer day till evening. 
When the evening shades were falling, 
45 Lion bent the youngster over, 
Bent him over, didn’t fell him. 
They set to a second time, 
On a summer day till evening. 
When the evening shades were falling, 
50 Youngster bent the lion over, 
Bent him, set him on his back. 
And the lion spoke and said: 
Youngster, stay (and) do not shoot me, 
54-65 = 58-69 of var. g. 
Refrain: To the good youngster! 


Ic. 


Under a red sunrise sky 
There’s a handsome tree abloom. 


Aiea) 


In the shadow of the tree 
Sits a youngster, resting (there), 

5 (And) the while his sorrel shoeing, 
(Setting) horseshoes of sweet clover, 
(With some) nails of twisted wire, 
That hold fast upon the hillside 
And where ways are steeply sloping. 

10 Unto him his mother came 
And spoke up and said to him: 
Youngster, what have you in mind, 
That the sorrel you are shoeing? 
Have you set your mind on robbing, 
15 Or have you a mind to wander? 
Quiet, mother, do not ask me! 
I have not a mind to rob, 
Nor have I a mind to wander. 


Refrain: White are the flowers! 


Id. 


Down below the shade of grapevine, 

Refrain 

The young man his horse is shoeing 

With some horseshoes (made) of copper 

(And) with nails (made) of white wire. 

On his sorrel (then) he mounted 

And began to leap about: 

He leapt hither, he leapt yon, 

He leapt to the mountaintops; 

Underneath a flowering thorn 

10 Found the lion sleeping (fast), 

All asleep and unaware. 

While the youngster stood in thought, 
(Lo,) the lion came awake 

And he spoke and thus he said: 

15 Why, you stalwart youngster, you, 
What has brought you to these parts ? 
Are you wearied of your days, 

Has your life come to an end? 
I’m not wearied of my days, 

20 Neither ended is my life, 

But I’ve come that we might fight. 
For a while they fought it out, 

Of a summer day they wrestled, 
Of a summer day till evening. 

25 When the dusk began to fall, 

Lion overcame the youngster: 1 


nn 


1 This is not clear from the text of the verse, which could mean the exact opposite. The sense 
is indicated, however, by the subsequent developments. 
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Cum il duse, nu mi-l puse. 
Si sa lua a doua oara 
Si sa lua si sa lupta, 

30 Sa lupta cat sa lupta 
Sa lupta o zi de vara, 

Zi de vara pana ’n sara 
Cand imi fu si murg de sara 
Duse-mi leu junelui. 

35 Cum il duse, nu mi-l puse 
Pe tri sfoare de matasa 
Impletite ’n cinci si ’n sase, 
Ca mana la pumn de groase. 
El pe murg sa ’ncaleca 

40 Si sa dara de-a salta. 

Salta ici, salta colea, 
Salta ’n curtea junelui. 
Junea din gura-mi graia: 
-Ja iesi, maica, pan’ afara, 

45 De-mi descuje portile, 
Ca-ti aduc un leu legat, 
Leu legat, nevatamat, 
Nici in pusca nu-i puscat, 
Nici in sabi nu-i taiat, 

50 Numa la lupta-i luptat. 
Maica din casa lesind, 

Din suspini d’abié graind, 
Din lacrimi d’abié zarind: 
-Ferica de mine, Doamne! 

55 Cam hazna ca I-am scaldat, 
C’am scaldat, l-am fasiat, 
Ca-mi aduce-on leu legat, 
Leu legat, nevatamat, 

Nici in pusca nu-i puscat, 

60 Nici in sabii nu-i taiat, 
Numa la lupta-i luptat. 
v7. Domnul dat Domnulut Doamne! 
(86d. Paucinesd 7) 


le. 


VOPR 

La portile la ’mparatu 
Sede mirea razamatu, 
24., 


Sede mirea razamatu 
Sis’o cere la vanatu, 

5 Sis’o cere la vanatu 
Pe carii n’o umblatu. 
Pe valea Celeului 


il = grai? 


Ala) 


Dede ’n urma leului. 
Gasi leu adurmit 
10 Supt on rug mandru ’nflurit. 
Pana mirea sa gandea: 
Sageta l-o o Ilasa l-o, 
Sageta l-o adurmit? 
Leu sa tine ’nceluit. 
15 Pana mirea sa gandea, 
Leu ’n talpe sa punea 
Si la lupta sa dedea, 
Zi de vara pana ’n sara. 
Cand era mai langa sara 
20 Biruea mirea pe leu, 
L-insela si ’ncurela 
Panga murgu ’mpaivana. 
Sus pe murg mi-s ’arunca 
Si de-atunci ca sa lua 
25 Tot de-alungu drumului 
$i de-alatu campului. 
Nime ’n lume nu-l vedea, 
Fara draga maica-sa. 
Maica-sa din ciar! (sic!) graia: 
30 -Ferice, Doamne, de mine! 
Ce baiatu mi-am baiat, 
Mi-am baiat si mi-am scaldat, 
$i mi-aduce leu legat, 
Leu legat si nculerat, 
35 Panga murgu ’mpaivanat. 
Duce cinste la ’mparat 
De fala curtenilor, 
De mila satenilor. 


* 


Si te, mire, veseleste, 

C’inchinam cu sanatate! 

Ist Refrain: Da leru-mi Doamie! 
2nd Refrain: Hoi lerut! 

(90. Savarsin ¢) 


If. 

Pleaca junii la vanat, 

Us 

Sus la muntii lui Pilat 

Gasé urma leului; 

Supt on spiie d-influrit 
5 Gasé leul d’ardumit. 

Cand june sa chibzué, 

Ley din somn sa pomené 

Si din graji asa-mi graié: 


[p2025) 


Overcame him, didn’t fell him. 
They set to a second time, 
They set to and wrestled (on), 

30 For a while they fought it out; 

Of a summer day they wrestled, 
Of a summer day till evening. 
When the dusk began to fall, 

The young man o’ercame the lion: 

35 Overcame him, didn’t fell him, 
With three silken cords (he bound 

him), 
Both fivefold and sixfold braided, 
(Each) as thick as a (man’s) wrist joint. 
(Then) he mounted on his sorrel 
40 And began to leap about. 
He leapt hither, he leapt yon, 
Leapt into the young man’s courtyard. 
The young man called out and said: 
Come out, mother, come outside, 
45 And unlock the gates for me, 
For a lion bound I bring you, 
Lion bound (that is) mnharmed, 
That is neither shot by gun 
Nor yet slashed about with swords, 

50 Only overcome by wrestling. 

From the house (his) mother came, 
Barely speaking through (her) sobs, 
Barely seeing through (her) tears: 
Lord, what happiness upon me! 

55 It avails me that I’ve washed him, 
That I washed (and) swaddled him, 
For he brings me a bound lion, 

A bound lion (that’s) unharmed, 
That is neither shot by gun 

60 Nor yet slashed about with swords, 
Only overcome by wrestling. 
Refrain: Grant the Lord, the Lord Al- 

mighty! 


le. 


Ist Refrain 
At the gateways of the emperor, 
(Lo,) the bridegroom stands a-leaning 
2nd Refrain 
(Lo,) the bridegroom stands a-leaning 
And demands to go a-hunting 
5 And demands to go a-hunting 
In the forests yet untrodden. 
In the valley of Celeu,? 


Aelia) 


On the lion’s spoor he came; 
Found the lion (fast) asleep 
10 Neath a flowering blackberry bush. 
While the bridegroom thought things 
over: 
Should he shoot him? Should he leave 
him? 
Shoot an arrow through him sleeping ? 
Feigning (sleep) the lion lay. 
15 As the bridegroom thought it over, 
On his feet the lion rose 
And (upon him) rushed to fight, 
On a summer day till evening. 
As the evening shades were falling, 
20 (Lo,) the groom the lion vanquished, 
Saddled him, bound him with thongs, 
Tethered him beside his bay, 
(Then) he leapt upon the bay 
And set forth upon his way, 
25 All along upon the way, 
And across the fields (he went). 
No one saw him in the world, 
Only his dear mother (saw him), 
(And) his mother spoke from heaven: 
30 Lord, what happiness upon me! 
What a lad I’ve bathed myself, 
Bathed myself and washed myself, 
And he brings me a bound hon, 
Lion bound and tied with thongs, 
35 Tethered (too) beside his bay: 
Honor to the emperor bears, 
For the pride of (all) the courtiers, 
For the mercy of the peasants. 


* 


And you, bridegroom, be rejoicing, 
40 For we pledge (good) health to you! 

tst Refrain: Lord, I sing carols! 

2nd Refrain: Hoy, carol! 


1f. 


The young lads are off to hunt 
Refrain 
In the mounts of Pilate high. 
(Lo,) he found the lion’s spoor: 
Underneath a flowering thorn 

5 (Fast) asleep he found the lion. 
As the youngster thought it over, 
From his sleep the lion woke, 
He made speech and thus he spoke: 


2 Unidentified place name, apparently selected solely for rhyming purposes. 
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-Ce-ai cotat! june p’aici? 
10 Dar june din graj graje: 
—Am venit, leu, la tine: 
Or in lupta sa ne lyam, 
Or in pusti sa ne puscam, 
Or in sabj sa ne taiem. 
15 Ley din gur’ asa-mj graje: 
—Ba la lupta sa ne luam, 
Ca luptele-s mai direpte. 
$i sa luara, sa luptara, 
Sa luptar’o zi de vara 
20 Zi de vara pana ’n sara. 
Cand imi fu d-in murg de sara, 
Cum aduse ley pe june; 
Cum l’aduse, jos nu-l puse. 
Sa luptar ’a doua oara, 
25 Sa luptar ’o zi de vara, 
Zi de vara pana ’n sara, 
Cand imi fu d-in murg de sara, 
Cum aduse jun’ pe leu; 
Cum l-adue, jos mi-l puse 
30 Si tapa zgarda de-agusa. 
$i sa luara si ’ntunara 
Pin fanata pana ’n brata 
Si pin grana pana ’n brane. 
Murgul dete cam pe vad, 
35 Leul dete far’ de vad. 
Draga maijculeana lui, 
Cum pe june mi-l vede, 
Ea din gur’ asa-mi graie: 
—Fereca de mine, soro! 
40 Ce-am scaldat, ce-am fasiat, 
Imi aduse leu legat, 
Nepuscat, nesabiat, 
Numa ’n lupta capatat. 
vy. Secina brecina sot dobrana sot 
dobrana, 
Durmina curmina lemn verd’e ca 
ted’ eva! 
(128a. Paucinesd 7) 


1s. 

D’e cand mirel ti-ai plecatu, 
1, 
Tar, mirel, dupa vanatu 


1 = cautat. 


A I a) 


|: Jar, mirel, dupa vanatu :| 


Cjerbu ’n sat ca si-o tunatu 
5 D’e cu sara pin sacara, 


De cu noapte ’n grau necoapte, 
De cu zori pin dalbe flori. 
Si-o iesit in dealu mare 
Si-o stragat in gura mare, 

10 Ca de mirel frica n’are, 
C’are coarne ’mpungatoare 
Si picioar’ azvarlitoare 
Si ochj negri vederosj. 
Mirel din vanat sosé, 

15 Soru-sa de pranzu-j da 
Si sa da de-a-j povesti: 
—Decand mirel ti-ai plecat 
Jar mirel dupa vanat, 
Cierbu ’n sat ca si-o tunat 

20 De cu sara pin sacara 
De cu noapte ’n grau necoapte, 
De cu zori pin dalbe flori. 
Si-o jesit in dealu mare 
Si-o stragat in gura mare, 

25 Ca de mirel frica n’are 
C’are coarne ’mpungatoare 
Si picioar’ azvarlitoare 
Si ochi negri vederosi. 
Mirel daca-mi auzé, 

30 Dela pranzu sus sare 
$i dupa cerb mi-sa lua. 
Nicaurj nu-l ajunge, 

Pana ’n vadu Oltului. 
Mirel dete sa-l sagete, 

35 Cierbu din gura-mi graié: 
—Stai, mirel, nu-mi sageta, 
Nu grabi cu moartea mé! 
Numa ’n lupta sa ne luam, 
Ca luptele-s mai direpte. 

40 Sa luara, sa luptara 
Zi de vara pana ’n sara. 
Cand fuse in cap de sara, 
Aduse cierbu pe june, 

Cum l-aduse, jos nu-l puse. 

45 Luara-s’a doua oara, 


(294% 


What did you seek here, young man? 

10 But the youngster spoke and said: 
Lion, I have come to you 
So that either we might wrestle 
Or with guns shoot at each other, 

Or else slash it out with swords. 

15 Spoke the lion and said thus: 

Let us rather fight by wrestling, 
Because wrestling is the fairest. 
They set to and grappled (then), 
Wrestled through a summer’s day, 

20 (Through) a summer’s day till evening. 

As the dusk was setting in, 
Lion bent the youngster over, 
Bent him over, didn’t fell him. 

(So) a second time they wrestled, 
25 (Through) a summer’s day they 
grappled, 
(Through) a summer’s day till evening. 
As the dusk was setting in, 
(Lo,) the youngster bent the lion, 
Bent him over, felled him down, 

30 Threw the collar round his neck. 

They set out, made their way down- 
ward, 

(Went) through hay up to the armpit 

And through wheat up to the girdle. 

By the ford the sorrel crossed, 

35 Without fording crossed the lion. 
(But) his (own) beloved mother, 
When the youngster shé did see, 
Spoke aloud and thus she said: 
Happiness upon me, sister! 

40 For I bathed him, swaddled him, 
(And) he brought me a bound lion, 
Neither shot nor cut with sword, 
Only gained by wrestling (fair). 


Refrain: --------- 

——-— green wood like the ivy!8 
ig. 
Bridegroom, since you went away, 
Refrain 


Again, bridegroom, (to go) hunting, 


A Ia) 


Again, bridegroom, (to go) hunting, 
(Lo,) the stag came to the village, 

5 (Came) by evening through the rye, 
(Came) by night through unripe wheat, 
(Came) by dawn through flowers white. 
And he came to the big hill 
And called out in a loud voice 

10 That he doesn’t fear the bridegroom, 
For he has (sharp) horns for goring 
And (stout) hooves for kicking with, 
And black eyes for sighting with. 
From the hunt the bridegroom came, 

15 (And) his sister gave him supper 
And began to tell the tale: 
Bridegroom, since you went away, 
Bridegroom, since you went a-hunting, 
(Lo,) the stag came to the village, 

20 (Came) by evening through the rye, 
(Came) by night through unripe wheat, 
(Came) by dawn through flowers white. 
And he came to the big hill 
And called out in a loud voice 

25 That he didn’t fear the bridegroom, 
For he has (sharp) horns for goring 
And (stout) hooves for kickng with, 
And black eyes for sighting with. 
When the bridegroom heard (these 

things), 

30 From his supper he leapt up 
And set out after the stag. 

He did not catch up with him 
Till the ford across the Olt.4 
As he aimed an arrow at him, 

35 (Lo,) the stag spoke up and said: 
Bridegroom, stay and shoot me not, 
Do not hasten with my death! 

Let us rather fight it out, 
Because wrestling is the fairest. 

40 (So) they grappled and they wrestled, 

On a summer day till evening. 
When the shades of dusk were falling, 
The stag bent the bridegroom over, 
Bent him over, didn’t fell him. 

45 They set to a second time (then), 


3 The dashes in this refrain represent words in some language or patois which, according to 
the experts consulted by the translator, is not Romany, Hungarian, Serbian, Slovenian, 
Croatian, Czech, or Ukrainian. The specialists agreed in inclining to the belief that the line 
may be merely a meaningless jingle, put together arbitrarily for the sake of its briskly stimu- 
lating sound and rhythm (similar to ‘Hey, diddle, diddle’ and ‘Fee, fie, fo, fum’), [Ed.: Cf. 


Barto6k, Hungarian Folk Music, p. 76.) 


4 The Olt is one of the larger rivers of Rumania. After traversing Transylvania, it marks the 
boundary between Wallachia and Oltenia, then flows into the Danube. 
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Sa luara, sa luptara 
Zi de vara pana ’n sara. 
Cand fuse in cap de sara. 
Aduse mirel pe cierbu, 
50 Cum l-aduse, jos nu-l puse. 
Luara-s’a tria oara, 
Sa luara, sa luptara 
Zi de vara pana ’n sara. 
Cand fuse in cap de sara, 
55 Aduse mirel pe cierbu, 
Cum l-aduse, jos mi-] puse. 
Cerbu din gura-mi graie: 
—Stai, mirel, nu ma pusca, 
Nu grabi cu mortea me, 
60 Ci ma leaga ’n curea neagra 
Si ma tuna jos la tara 
Tot la fala fratilor, 
De cinstea parintilor. 
Cine pe tine-o vede, 
65 Toti pe tin’ te-or ferica: 
= Ferica de-acest mirel, 
Mai feric’ de maica-sa, 
C’aduce cerbu legat, 
Nici cu pusca nu-i puscat, 
70 Numa cu lupta-i luptat. 
vy. (Mel. 62s.) Domnulut, Domnului 
Doamne! 
vy. (Mel. 8le. var.) D-ot junel, d-ot 
inerelu! 
(62s., 8le. var. Rau de mori ¢) 


th. 


D’ecand miriel si-o pl’ecatu, 
Y., 

Tot miriel dupa vanatu, 

Y., 


|: Tot miriel dupa vanatu :| 


Cierbu ’n sat ca si-o tunatu 
5 D’e cu sara pan sacara, 


De cu noapte ’n grau necoapte. 
Tesi cierbu ’n dealu mare, 
$i straga din fala mare, 
Ca frica de nimeni n’are, 
10 Far’ de-on mirel tanarel. 


Mirel daca-mi d-auze, 
Sus la munte el jesé, 
La varsoru muntilor, 
La crucile brazilor. 

15 Gasi cerbu d-adurmit 
Supt on spine d-influrit. 
Mirel sta si-mj chibzue, 
Cerb din somn sa pomené 
Si din gur’ asa-mj graie: 

20 —Ce gand, june, ti-aj gandit, 
De la mine ti-ai venit? 

Ca la min’ nu mi-a venit 
Uom merean de pe pamant, 
Decum jun’ nebotezat. 

25 O’n lupta sa ne luptam, 
O’n sabii sa ne tajem ? 
—Ba ’n lupta sa ne luptam, 
Ca luptele-s maj direpte 
$Si-s de Dumnezeu lasate. 

30 Sa luptar’ o zi de vara, 

Zi de vara pana ’n sara. 

Cand imi fu d’in murg de sara, 
Duse cerbu mirelu, 

Cum il duse, nu mi-l puse. 

35 Sa luptar’ a doua oara, 

Sa luptar’’o zi de vara, 

Zi de vara pana ’n sara. 

Cand imi fu d-in murg de sara, 
Duse mirelu cerbu, 

40 Cum il duse, jos mi-l puse. 
Baga mana ’n pozonar, 
Scoate frambii de matasa, 
’N carca cerbului le trasa 
$i ’n curele-l curelé, 

45 Jos la Olt cA mi-l tuné: 

Pe potecul hotilor, 

Pe ulita fetelor, 

Pan’ la maica lui acasa. 
Maica, daca mi-l vedé, 

50 Jé din gur’ asa-mi graié: 
—Am o hazna, c’am scaldat, 
C’am scaldat, c’am botezat, 
Ca-mj adus’ on cerb legat, 
Nepuscat, nevinovat, 

55 Numa din lupta luptat. 
vy. Flovil’e-s dalbe! 

(62aa. Gradiste 7) 


[ 226 ] 


ai 


A I a) 


They set to and (started) wrestling, When the bridegroom heard of this, 
On a summer day till evening. He went up into the mountains, 
When the shades of dusk were falling, (And) upon the mountaintops, 

(Lo,) the groom the stag bent over, In the middle of the pines, 

50 Bent him over, didn’t fell him. 15 Came upon the sleeping stag, 

(So) a third time they set to, Underneath a flowering thorn. 
(And) they grappled and they wrestled Bridegroom stood and thought 
On a summer day till evening. (awhile). 

When the shades of dusk were falling, From (his) sleep the stag awoke, 

55 (Lo,) the groom the stag bent over, And made speech and thus he said: 
Bent him over, flung him down. 20 Youngster, what had you in mind, 
Spoke the stag (and said to him): That you came (up here) to me? 
Bridegroom, stay (and) do not shoot For there hasn’t come to me 

me, (Any) layman (yet) on earth, 
Do not hasten with my death. Let alone unchristened youth. 

60 With a black strap rather bind me, 25 Shall we fight by wrestling (now), 
Bring me down into the country, Or by slashing out with swords? 
For the pride of (all your) brothers, Nay, let’s fight it out by wrestling, 
For the honor of (your) parents. Because wrestling is the fairest 
Those who shall set eyes on you And it is by God appointed. 

65 (Each and) every one will praise you: 30 On a summer day they wrestled, 
Happiness upon this groom, Summer day until the evening. 

Still more so upon his mother, When the dusk began to gather, 
For he’s bringing bound the stag, (Lo,) the stag bent (back) the bride- 
(That has) not (been) shot be gun, groom, 
70 Only vanquished in fair fight. Bent him over, didn’t fell him. 
Rejrain (Mel. 62s.): To the Lord, the 35 (So) a second time they wrestled, 
Lord Almighty! On a summer day they wrestled, 
Refrain (Mel. Ble. var.): Sing young Summer day until the evening. 
people and sing, youngsters! When the dusk began to gather, 
ere (Lo,) the groom bent (back) the stag, 
40 Bent him over, sent him sprawling; 
ih. Put his hand inside his pocket 
Since the bridegroom has gone off, (And) drew out some silken ropes, 
Refrain Pulled them over the stag’s withers, 
(Since) that bridegroom (has gone) And with straps he strapped him fast. 
hunting, 45 Downward to the Olt he drew him, 
Refrain ° Down the footpath of the robbers, 
(Since) that bridegroom (has gone) Down the alley of the lasses, 
hunting, Down to his (own) mother’s home. 
Has the stag come to the village; When his mother saw him (coming), 
5 Through the rye (he came) by evening, 50 She called out and thus she said: 
(And) by night through unripe It availed me that I bathed (him), 
wheatfields. Bathed him and baptised him too, 
Came the stag to the big hillock For he’s brought me a bound stag, 
And he called out greatly prideful (That’s) unshot, (that is) unharmed,5 
That he is afraid of no one, 55 Only wrestled (down) by wrestling. 
10 (Fearing) only a young bridegroom. Refrain: White are the flowers! 


5 In this text we find nevinovat (guiltless, innocent) instead of nevatamat (unhurt, unspoilt). 
This may be an error on the part of the singer or an error of transcription. 
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A Ta) 


2. 3b. 
|: Mere mirele-a vanale :| |: —D-ind’i maj, mirel, yail’e :|? 
V5 Y.; 
Leu ’n curte ca o ’ntrale, |: —Ca jo uail’e le maju :| 
Lega ursij de zavoare 
Si gliganij de luvoare. |: Ca, zo,1 noj am d-auzitu :| 
5 Haida, leu, cane de rau, 
Ca jaca si frate tay. Ca |: est’ un munt’e far’ da yoaje :| 
vy. Dai corinde lerut Doamn’! 5 —Ca muntile nu-j a tau, 
(96. Beius 7) Ci-i mney si capu tau. 
3 v. Hoi flovi dalbe l’er da mar! 
a (100f. Tasad 4) 
|: Hoi mireluj tanarelui : |, 
Ve: 
4a. 


Oi ii d-are, munte n’are 
Mirelui si-o d-auzitu, 
Este-un munte far’ de oi. 
5 Si leu din graj graieste: 
—Muntele-acela-i al mieu. 
Mirele din grai graié: 
—Ce-a fi des a muntelui, 
Dint’ 0 mie-o suta mi-i da, 


|: Cel unt’es batrana :| 
El ca sj-o d-avuta, 
E] ca si-o d-avuta 
Noua siusori. 2 

5 El nu j-o ’nvatata 


Nice vacaras, 


10 Dint’ o suta mi-i da zece, Far’ el i-o ’nvatat 
Din zece-mj un berbece. Muntii la vanat. 
ms *Atata si-au vanat, 
10 P’unde sj-au d-aflat 
Bird welodie Urma de cerb mare; 
Si-o “nchinam cu sanatate, Atat’ au wes 
Ca si gazdej aveti totj a multumi. Pan Say Tatacit 
v. Hot flori dalbe lor de mar! 9 s’ay Heftinat® 
(100h. Budureasa /) 15 SN noua cerbj de munte. 
1 Zeu. 
2 = fiusori. 
3 = schimbat. 
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5 


5 


10 


aie 


2. 3b. 

Bridegroom goes away a-hunting Whence, oh bridegroom, (are) the 

Lion’s come into the courtyard, sheep from? 

Refrain Refrain 

Tied the bears up to the latches I am driving off the sheep, 

And the boars to bolts (?) (has Since, by God, we’ve come to hear 
fastened). That there’s a mountain that has no 

Come on, lion, evil hound, sheep.9 

See, here is your brother too. 5 (Nay,) the mountain isn’t yours; 


aa ee eae ee But your head, as well, is mine. 
Refrain: Sing the carols§ to the Lord) = —~-------- 


Refrain: Hoy, white blossoms of the 
aa apple! 


To the youthful bridegroom, hoy! 
Refrain 4a. 
He has sheep, he has no mountain. (Behold,) that old man 
It has come to bridegroom’s ears i : : 
T f Z e He (at one time) had 
here’s a mountain without sheep. 2 

: oe He (at one time) had 
ee es ees Nine sons (of his own); 
It is mine, that mountain there. 2 

: Pie : 5 Even taught them not!° 

(But) the bridegroom“said (to him): Cowherds (how to be); 
Off the sunless side you’ll give me (Only taught them ee 
Hundred out of every thousand; re ae see douaint 
Ten you'll give me of each hundred;? They hunted so er 


One ram out of ten you'll give me. 10 Wherever they found 


x Spoor of a large stag, 
Followed it so far, 
Without a tune:8 Till they lost their way, 
And in (goodly) health -wé pledge it, And until they changed 


Because you have all to thank the host 15 To nine mountain stags. 
as well! 
Refrain: Hoy, white blossoms of the 


apple! 


6 Colinde (in Transylvanian parlance usually corinde )means carols. Colinda (singular form) 
is supposed to derive from calendae. 

7 The switch in tenses in the course of a narration is one of the oft-encountered features of 
Rumanian folk ballads. Often, but by no means invariably, it is dictated by the requirements 
of rhyme or meter. Indeed, as will be seen hereinafter, not a few of these ballads feature yet 
another kind of change: the switch from the ‘“‘straight’’ or objective narration to the first- 
person account, given in continuation by one of the characters involved. The translator has 
sought to follow the originals as closely as possible in these respects, too, in a deliberate attempt 
to convey their peculiar flavor of fantasy. 

8 Each of the verses of this ‘‘envoi’’ has the same number of syllables as the original (which, 
like the translated version, makes no attempt at rhyming, in this case). 

8 It is not quite clear from the original transcription whether this verse has nine or ten 
syllables. In the latter hypothesis, the verse would read: That there’s a mountain which is 
without sheep. 

10 The content of this and the next four verses has been slightly redistributed in the trans- 
lated version. 
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A Il a) 


Drag taicutu lor 4b. 


Nu si-ay maj rabdat D-oi, unches batran! 


SHOP Oe Doj fiutj d-avut 
aM al ie Doj fiuti de trup. 
20 Si ’n munti ay vanat, Sinn a pinwAiet 
Tae eed 5 Nicj un mestesug: 
Nowa cerbi de munte; Nici o pluga Hy. 
*Ntr’on genunche-o stat, Mic ae ieiiet 
Tras-au sa-i sagete. Far’ a eacieian 
25 Cerbul cel mai mare PTR ES ie 
Din graj si-o stragat: ¢ 
—Drag taicutul nostru, 
Nu ne sageta, 
Ca noi te-om lua 
30 In asti coarne razj1 
Si noi te-om tapa 
Tat din munte ’n munte, 
$i din plai in plai, 
$i din pat’etra ’n pt’eatra, 
35 Tat tara te-1 face. 
Taicusorul lor 
Din grai si-o stragat: 
—Dragi siutii mnei, 
Haidati voi acasa 
40 La maicuta voastra! 
Cu dor va asteapta, 
Cu masuta ’ntinsa, 
Cu faclii aprinse, 
Cu pahare pline. 
45 Cerbul cel mai mare 
Din grai si-o grait: 
—Drag taicutul nostru, 
Du-te tu acasa 
La mdaicuta noastra, 
50 Ca cornile noaste 
Nu intra pe usa, 
Far’ numai pin munte: 
Picioarile noaste 
Nu calca ’n cenusa, 
55 Caci calca prin frunza; Ba 
Buzutile noaste ; 
Nu-si beau din pahare, D-oj roaga, sa roaga 
Caci beau din izvoare. [ Togeake im fialiona 
(12bb. Urisiu de sus ¢) |: T’imeriel mirelui, 7., :| mirelui, 


10 Dupa ei sa lua 
La fantana rece, 
Tras-o sa-j sagete. 
—Draga taiculita, 
Nu ne sageta, 
15 Ca noi te-om lua 
In coarnile noaste 
Si te-om intranti 
Pe pt’eatra must’oasa, 
De tat tar te-i face. 
20 —Dragii taiculitei, 
Haidati voi acasa! 
Maica ta v’asteapta 
Cu pahar pe masa, 
Tat plangand pin casa; 
25 Cu pahar de gin,? 
Pin casa plangand. 
—Draga taiculita, 
Ba noi n’om vini, 
Ca buzele noaste 
30 Nu beu din pahare, 
Fara din izvoare; 
Trupurile noaste 
Nu umbla ’n camesa, 
“Far’ numai prin frunza. 
(121. Idicel ¢) 


1 Cf.-raza. 
2 = vin. 


eso 


Their beloved father 
Could hold out no more, 
And he started out: 
He spitted his gun, 

20 Hunted in the hills, 
Where he came upon 
Nine (fine) mountain stags. 
On one knee he went, 
Arrow set to loose. 

25 Of the stags the largest 
Called aloud to say: 

Father dear of ours, 
Do not shoot at us, 
For we'll pick you up 

30 With these pointed antlers 
And we'll toss you down, 
From mountain to mountain, 
From meadow to meadow, 
And from stone to boulder, 

35 You'll be torn to shreds. 
Their (dear) father (then) 
Loudly called (to them) : 

Oh, dear sons of mine, 
Come along (back) home 

40 To your little mother! 
Longing she awaits you 
With the decked-out table, 
With the candles burning, 
With the glasses filled. 

45 Of the stags the largest 
Spoke and said (to him)+ 
Our beloved father, : 
Go back home (without us) 
To our little mother, 

50 Because our antlers 
Can’t go through the doorway, 
Only through the mountains; 
(And) these feet of ours 
Do not step on ashes, 

55 For they step through leafage; 
(And) these lips of ours 
Do not drink from glasses, 
For they drink from wellsprings. 


A Ia) 
4b. 


(There was) an old man 
(And) he had two sons, 
Two sons of his own; 
And he taught them not 


5 Any kind of trade: 


Neither husbandry 

Nor herding of cattle, 

Only (taught them) hunting. 
Through the woods they hunted, 


10 After them he went 


To the chilly wellspring, 

Aimed an arrow at them. 
Our beloved father, 

Do not shoot your shaft, 


15 Because we will take you 


Upon our antlers 

And we'll throw you down 
On the mossy boulder, 
Break you into pieces. 


20 Father’s own belovéd, 


Come along (back) homewards! 
Your mother awaits you 

With glass on the table, 
Weeping round the house; 


25 With a glass of wine, 


Round the house a-weeping. 
Our beloved father, 

Nay, we shall not come, 
For these lips of ours 


30 Do not drink from glasses, 


ee 


From the springs (drink) only; 
These bodies of ours 

Do not walk in shirts, 

Only through the leafage. 


5a. 

He is praying, praying, 

(Is) the youthful bridegroom, 
Refrain 


D’e ce-z vantu-i linu, 


|: T’inerjel mireluj, 
5 D’e ce-z vantu-j linu, :], 


[Bate ’n chiar senin, ] 
D’e ce-z vantu-i linu 

|: Ca el ca sa-mj bata :| 
Toat’e varvuril’e 


10 |: Ca el ca sa-mj bata 
Toat’e varvuril’e :| 


Si agesturile; 
Ca el ca sa-mj bata 
In cea vale saca 

15 La peatra musteata, 
La rugutul verde, 
Rugu sa-mi clateasca, 
Cerbii sa-mi scorneasca. 
Cel cerbut murgut 

20 Din gura-mi graia: 
—Tine-o, mirel, tine-o, 
N’o grabi cu mine, 
$i tu sa te duci 
’N vadu lui [ordan, 

25 C’acolo imi sant 
Nowa cerbi suri, 
Cu min’ vor fi zece. 
Cu coarnele lor 
Curti a-1 incornea; 

30 Cu coastele lor 
Curti a-1 latui; 
Cu peile lor 
Curti a-1 coperi; 
Cu sangele lor 

35 Curti a-j varui. 
vr. [or Domnului Doamie! 
(10b. Rau de mori 7) 


5b. 


1: 
Ce vant fe-a batutu, 
Pus-a-i la pamantu 
Ce-a fost mai marunt, 


Cand treznind, pleznindu 


5 Cerbul mj-a sarindu 
Cerbu rancului, 


1 = unghiile 


Ala) 


Fjara campuluj. 
Gheorge, frat’ al nostru, 
Vie-mj sanatos, 


10 Murgul inselare 
Pa el calecare, 
Pa el caleca 


Cerbu mi-l prindeare 
Cerbu rancului, 

15 Fiara campului. 
Din oasele lui 
Curti ii smartaci (?), 
Din sangele lui 
Curti ii zugravi, 

20 Din und’ile! lui 
Faci un paharel, 
Sa bea nas din el, 
Dela nas la fin, 
Dela fin la nas 

25 Pan’ la Medeias. 
vy. Lerul’ui! 
(22. Nieresteu 7) 


6. 


[I iby Pak 
|: Ca el s’o laudatu :| laudatui, 
Y., 
|: Cimerel junelu :|, 


Beth mir | 
|: Cinerel junelu :| junelui, 
|: Cinerel junelu :|, 


5 |: Ca el si-o d-aduce : | 
|? Cinste d’ela munt’e :], 


|: Cinste d’ela munt’e =I 
|: Cinste d’ela munt’e : |, 


Din droana de sute 
10 Cerbul sa mi-l puste. 
Cerbu-mi d-auzea, 
Tare sa ’ntrista 
Si sa ’nspaimanta. 
Draga maica lui 
15 Din gura-mj grajé: 
—Ce ti-j tie, cerbe, 
Ce ti-j tie, draga, 
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For the wind is quiet. 


(Prays) the youthful bridegroom, 


5 For the wind is quiet. 
Blow out of the blue, 
For the wind is quiet: 
Let it blow for me 
On all mountaintops, 

10 May it blow for me 
On all mountaintops 
And all sheltered spots; 

Let it blow for me 
In that stony valley, 

15 At the mossy boulder, 

On the green-leaved bramble; 
Let it stir the bramble, 

Let it flush the stags out. 
(But) the sorrel stag 

20 From his mouth made speech: 
Hold it, bridegroom, hold it, 
Do not haste it with me; 

Let you (rather) go 
To the Jordan’s ford,, 

25 For that’s where there are 
Nine stags ashen-hued: 
They'll be ten with me. 
With their antlers (then) 
You'll gable (your) house, 

30 With the ribs of them 
You shall fence (your) house, 
With the hides of them 
You shall roof (your) heuse, 
With the blood of them 

35 You shall paint (your )house. 
Refrain: To the Lord Almighty! 


5b. 


Refrain 

What a wind has struck us: 

To the ground it felled 

Whatever was smaller, 

When, cracking and snapping, 
5 Upward leaped the stag, 

The stag of the glade (?), 


Wild beast of the field. 
Our brother George, 
May he come back safe. 
10 He saddled the sorrel 
(And) upon him mounted, 
Mounted upon him. 
(Lo,) he caught the stag, 
The stag of the glade (?), 
15 Wild beast of the field. 
With the bones of him 
You'll plaster a house, 
With the blood of him 
You shall paint a house, 
20 (And) out of his hoof 
You shall make a glass, 
For godfather’s drink: 
From him to the godson, 
From the godson back, 
25 Up to Mediash.11 
Refrain: Carol we! 


6. 


For he has been boasting, 
Refrain 
(Has) the youthful stripling, 
(Has) the youthful stripling, 
(Has) the youthful stripling, 
5 That he would be bringing 
Honor from the mountain, 
Honor from the mountain, 
Honor from the mountain, 
From a herd of hundreds, 
10 He would shoot the stag, 
When the stag did hear, 
He was saddened sore 
And he grew afraid. 
His beloved mother 
15 Spoke (to him) and said: 
Stag, what’s ailing you? 
What is ailing, darling? 


11 Medias is an ancient town in the district of Tarnava Mare, in Transylvania. 
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Av Lea) 


De jarba nu-mj{ pasti, 
Nici apa nu-mi biei, 

20 Ci tu tot imj staj 
’Ntristat si marit, 
De nu manci nimic? 
Nu te teme, cerbe, 
Ca io te-ol pazi, 

25 Mai bin’ ca pe mine 
Si io-mi te-oi lua 
’N cornitele mele; 
To mi te-oj scoate 
La liverzuri vierzi, 

30 La izvoare recl, 
Si jo te-oj baga 
’N mijloc de izvor, 
’N tufa de bujor. 
Tanarel junel 

35 Ca el ca pleca 
Tot pe plai la deal, 
Cu pusca ’ncordata 
Pe mana direapta. 
Si el sa uita 

40 Cam pe rasarit: 
Nu-mi vedeé nimic. 
Si el ca-mi iesé 
La liverzuri vierz1 
La izvoare reci. 

45 Si el sa uita 
In miljoc de rai 
”N miljoc de izvor 
Cerbu mi-l zarié, 
Cu pusca-l trozneé. 
vy. Doamne! 
(32. Nucsoara 7) 


7a. 


|: Da ist cerbul mi-a trecutu :], 
Y., 


Nu trecura, cum sa treaca, 
Cu tat’e rostoli(?) domnestiu, 
Lauda s’a laudatu, +., 


10 Da Toader cand 6-auzit, 
Tare el s’o suculit, 
Vijlele si le-au gatat, 
Si pe cal l-o ’ncalecat, 
Dupa cerbul s’a luat. 
15 Gasia cerbul adurmit; 
Tat in loc s’a socotit, 
Ca l-impusca adurmit; 
Dar nici o fala ave, 
Nici o fala, nici o cinste. 
20 Vijlele le-au deslegat, 
Ogarile drum le-au dat, 
Ogarile l-au latrat, 
Vijlele le-au ’nconjurat, 
Dar cerbul s’a desteptat 
25 Si la Toader i-o stragat: 
—Ho ho ho, jupane Toader, 
Nu pe mine ma ’mpusca, 
Ca io ’n coarne te-oi lua 
Si pe tine te-o] purta 
30 Pin molita,! pin mladita. 
Dar Toader cand auzea, 
Tare ca sa suculea 
Ia cu pusca chibzuea 
Cam pin furca pt’eptulul 
35 Unde-i grey voinicului. 
lar pe cerbul l-o ’mpuscat, 
Dat-o carne vijlelor, 
Ciolani ogarilor, 
Numai limba si-a luat-o 
40 Sila jebu2 o bagat-o. 
Picioare ’n scara punea 
Si ’n varf de munte sarea. 
Catr’ acasa isi vinea, 
Mari boieri calea tineau; 
45 Muiere ’n drumu iesea 
Cu-o ploscuta plin’ de gin3 
La boijerii inchinand. 
Bojerii din grai graiau, 
Cata Toader ii spuneau: 
50 —Ho ho ho, jupane Toader, 
Unde tu ca ai umblat, 


5 |: Si pre Toad’er l-a stragatu :|: 


—Ho ho ho, jupatie Toad’er! 
Ca n’ai cal bun sa-mi ajungi, 
Nice vijl’e d’e l’egatu, 

Nici ogari d’e latratu. ¢., 


De ti-i calu d-obosit ? 
—Dupa cerbu m’am luat. 
Muierusca luj straga: 

55 Nu-l credeti voi, mari boieri, 


1 < molid. 
2 = buzunar (< zseb, ung.) 
3 = vin: 
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A I a) 


Grass you do not graze, 

Nor do you drink water, 
20 But (instead) you stand 

Despondent and sad, 

Not eating a thing. 

Stag, be not afraid, 

Tl watch over you 

25 More than o’er myself, 
And I'll lift you up 
On my little horns; 

I shall take you (thus) 
To the meadows green, 

30 To the chilly springs, 

And T’ll set you down 
Even in the spring, 

In a peony bush. 
Youthful stripling (then) 

35 Set upon his way, 
Climbing to the hills, 
With the readied gun 
(Held) in his right hand. 
And he looked (and gazed) 

40 Somewhat toward sunrise: 
Not a thing he saw. 

He came out (at last) 
To the meadow green, 
To the chilly springs, 

45 And he looked (and gazed) 
In the midst of heaven: 
(Standing) in the spring, 
(There) he saw the stag; 
Felled him with his gun. 
Refrain: Lord God! 


7a. 


But this stag has gone through (here). 
Refrain 
He has not passed, (for) how could he, 
(What) with all the lordly fences? 
Boasted has he boastfully. Refrain 

5 And he called to Toader!? (loudly): 
Ho, ho, ho, you, Master Toader! 
You have no good horse to catch me, 
Neither game dogs for to leash, 
Nor yet hounds to bay (at me). 
Refrain 


A I a) 


10 But when Toader heard (these words), 
Mightily he stirred himself, 

(And) the bird dogs he got ready 
And he mounted on his horse 
And set off after the stag. 

15 (When) he found the stag asleep, 
He took council with himself: 
Should he shoot him in his sleep? 
But that would have been no feat, 
Bringing neither pride nor honor. 

20 He unleashed the game dogs (then) 
And the hounds (too) he set free. 
(So) the hounds bayed at the stag 
And the dogs surrounded him. 

But the stag awoke from sleep 
25 And to Toader he called out: 
Ho, ho, ho, you, Master Toader, 
You are not to shoot at me, 
For I'll take you in my antlers 
And I'll go about with you 
30 Through the pines (and) through the 
switches. 
But when Toader heard (his say), 
Mightily he stirred himself, 
With his gun took careful aim 
At the forking of the breast, 

35 Where it hurts the stalwart worst, 
And he shot (and slew) the stag. 
To the dogs he gave his flesh, 

To the hounds (he gave) his bones, 

But his tongue kept for himself, 
40 And he put it in his pocket; 

In the stirrups set his feet, 

To the mountaintop he leaped. 

(As) he homewards made his way, 

He was met by some great lords, 

45 (And) his wife (too) held his way 
With a flagon full of wine, 

For to pledge the lords withal. 

(Then) the lords made speech and 
spoke 

(And) to Toader they said (thus) : 

50 Ho, ho, ho, you, Master Toader, 
Whereabouts have you been gone, 
That (so) weary is your horse? 

I have been after the stag. 
(But) his wife called out (and said): 

55 Don’t believe him, you great lords, 


12 Toader (TWAH-der) is the Rumanian equivalent of Theodore. 
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C’are doi-tri ’bovnicele, 
Sant tri miluri de pamant. 
Intr’on ceas c’acele calca 
Si ’nnainte si ‘nnapo}. 

60 Dara Toader auzea, 
Mana ’n jeb si-o izbea, 
Limba cerbului scotea, 
Tare bine v’arata, 
Mare fala-si capata, 

65 Mare fala, mare cinste. 


v. Hat ler hop dai leruz Doamn’! 


(74a. Moisa 7) 


7b. 


*{ntreaba, ‘ntreaba mari boieriu 


P’acest tanar junelasu: 
—Ce ti-e murgu d-asudatu 
D-asudat, tar’ aspumatu ? 


5 —Ce voi, boieri, ispititiu ? 
Nu stiti bine ca si mine, 


C’am fost sluga la ’mparatu ? 
M’o trimes dupa vanat 
Sus in muntii luj Pilat; 

10 Si-am gasit ingorgonit, 
Si-am aflat tot am vanat, 
Si-am aflat un cerb de-i sur. 
L-am vanat cat l-am vanat, 
Jos la tara l-am tunat, 

15 Cerbul dete cam pe vad, 
Murgu-si dete far’ de vad. 
De-aia-i murgu d-asudat, 
D-asudat, tar’ aspumat. 
Grai fata din cetate: 

20 —Mint’ on june ca si-on cane, 
C’ar’ o fata ‘ncredintata ; 
Calea ii de noua zile, 

June-o calca din tri zile: 
"Nt’ una duce, ’nt’ alta vine, 

25 ’Nt’ alta sede de-o iubeste, 
De-o iubeste crestineste. 
June din gura-mi graié: 
—Taci tu, fata din cetate! 
To la tin’ m’oi slobozi, 

30 Cheschinele ti-oi lua, 

Jos mai jos le-oi d-alina, 


1 = ibovnicele = mAandrele. 
ey es) Gil) 

3 = de-a-mi. 

4— 


inzorzonata. 


A I a) 


Sus mai sus le-oj radica 
D-in turnu Sibiului, 
De l-or bate vanturile, 


35 VAnturile sficurile, 


Ca pe june gandurile, 
Cand ij june de ’nsurat, 
Nu-i2 fata de maritat. 
vy. Sau junelui tinerelur! 
(86f. var. Paucinesd ¢) 


ke. 


*Tntreaba, ’ntreaba mari bojerju 
Y., 
Pe cel tanar d’e voinicu, 


D’i ce-i murgul d-asudatu 
D’asudatu-i, raspumatu 


5 Rupsa june d’g-a-ni? grairje: 


—De-aia-i murgu d-asudatu, 


C’o fost murgu la vanat 
Sus la muntii lui Pilat. 
Vanat mare ce-o scornit, 


10 Ce-o scornit si-o gorgonit, 


Gorgonit-o boul sur. 
Bou-i dat-o cam pe vad, 
Murgu-i dat-o far’ de vad. 
Grai mica feteluta 


15 Dint’ o mica gradinuta: 


—Minte june ca si-om cane 
Ca n’o fostu la vanat, 
Cj-ar’ o prunca ’ncredintat 
Jos la tara d-ungureasca ; 


20 Calea fi de noua zile 


une-o calca si ’n tri zile: 
*Ntr’ una mere, ’ntr’ una vine, 
*Ntr’ una cere de-o lubeste. 
Rupsa june de-a-ni grai: 


25 —Tacj tu, fata “ngiorgionata! 4 


Tatele ti le-om taia, 

Sus maj sus ti le-om tapa, 
Sa le bata vanturile, 

Ca pe june gandurile. 


30 Cand ii june de ’nsurat, 


Fete mari de maritat. 
vr. Sau junelut t’inerelui! 
(86f. Paucinesd ¢) 


For he has two or three sweethearts, 


(And) there are three miles to go. 
These he travels in an hour 
Both a-going and a-coming. 

60 But (when) Toader heard (her say), 
In his poke he thrust his hand, 


A I a) 


Up (and) higher I shall raise them, 
From the tower of Sibiu,13 
That the winds might blow upon them, 


35 Breezes (blow about their) corners, 


Just as thoughts (beset) a youngster 
When the youngster is to wed 


(And) the stag’s tongue he drew out, 
Showed it very nicely round 


(And) there is no lass to marry. 
Refrain: To the youngster, to the 


(And) he gained himself great pride, stripling! 
65 (Both) great honor (and) great pride. 
Refrain: Come, sing, hop, sing carols, 
Lord! 7c, 
The great lords are asking, asking, 
7b Refrain 


The great lords are asking, asking, 
(Asking) of this youthful stripling: 
Why is it your sorrel’s sweating, 
All asweat and in a lather? 

5 Lords, why are you trying (me) ? 
Know you not as well as I 


That I’ve been the erfiperor’s servant? 


It was he who sent me hunting, 
Up into the mounts of Pilate, 
10 And I came upon a chase, 
And I hunted all I saw, 
And I found an ashen stag; 
For a while I hunted him, 
Brought him down into the land; 
15 By the ford the stag did_cross, 
Sorrel crossed without the ford. 
That is why the sorrel’s sweating, 
All asweat and in a lather. 
Spoke the maiden from the castle: 
20 Like a dog the lad is lying, 
For he has a lass who’s plighted ; 
’Tis a nine days’ journey (thither) 
(But) the lad in three days does it: 
One for going, one for coming, 
25 And another one for loving, 
Loving her in Christian manner. 


(But) the youngster spoke and said: 


Quiet, maiden from the castle! 
Else I shall rush up to you 
30 And your kerchiefs I shall take, 


Of that youngster of a stalwart 
Why his sorrel is asweat, 
All asweat and in a lather. 


5 Said the youngster (unto them): 


That is why the sorrel’s sweating, 
For the sorrel’s been a-hunting 
Up above, in Pilate’s mountains. 
A great quarry he did start, 


10 He did start and he did chase, 


He did chase the ashen ox. 

By the ford the ox did cross, 
Sorrel crossed without the ford. 
Spoke a tiny little maiden 


15 From a tiny little garden: 


Like a dog the lad is lying, 
For a-hunting he’s not been; 
But he has a lass bespoken, 
Down in the Hungarian land. 


20 ’Tis a nine days’ journey (thither) 


But the lad in three days does it: 
One (day) going, one (day) coming, 
One (day) wishes he might love her. 
(But) the lad spoke up and said: 


25 Hold your tongue, bedizened maiden! 


(Else) we’ll cut your breasts away 
(And) we’ll hurl them up (and) higher, 
That the winds might blow upon them 
As the thoughts upon a youngster, 


30 When a youngster is to wed, 


Lasses (ready) to be married. 
Refrain: To the youngster, to the strip- 


Down (and) lower I shall smooth them, ling! 


13 An ancient city of Transylvania, capital of the district with the same name. 


t 9377) 


7d. 


—Ce ma ’ntrebatj, mari bojeri, 


v5, 

Ce mi-j murgu d-asudatu, 
Pintelat si int’ingatu, 
D-ogarj bunj is obositi, 


5 Sosoj (?) vanatj festeliti, 
Pana dalba-i rourata ? 
Io, bojeri, dirept v’oj spune, 
Ca am fost io la vanat 
Pe coastile Oltului. 

10 Pe pamantu Turcului, 

Sa mi vanez o cjutalina. 
Cjutalina fara splina. 

Cjut’ au dat in jos pre vad, 
Murg o dat fara de vad. 

15 D’acea-j murgu d-asudat, 
Pintelat si int’ingat, 
D-ogari buni is obositi, 
Sosoi vanati festeliti. 

Strag’ o fata jarjoveanca 

20 Din varvul Jarjovului: 
—wNu-| credereti, mari boieri! 
Nu-j precum va spune el. 
Ci-i precum v’oi spune eu. 
Ca el n’o fost la vanat, 

25 Ci c’o fost el la petit 
Pe coastile Oltului, 

Pe pamantu Turcului, 
La fetile Grecului, 
Sa-sj peteasc’o Greaca dalba. 

30 N’o petit o Greaca dalba, 
C’o petit o Franca neagra. 
—Tacj tu, fata jarjoveanca, 
Din varvul Jarjovului, 

Ca la tine oj veni 

35 Si-o tata ti-oi taia-o, 
Tata ta ti-oi pune-o 
In varvul Jarjovului, 
Sa ti-o bata vanturile, 
Ca pe june gandurile, 

40 Cand fj june de ’nsurat 
$i fata de maritat. 
vr. Juneluy jurelasu! 

(88b. Fenes ¢) 


A I a) 


7e. 


Pleac’ un june la vanatuj. 
Vig 
Cal’ea lunga noya zil’e, 


[Murgu ’ncalca in tri zile) 
—Mint’e june ca sj-un cane: 
5 Nu mi-o plecat la vanatu, 


Ca mi-o plecat la ’nsuratu, 
—Tacj tu, soro salbileanca, 


Nu pe noj adevara, 
Ca noj tie ti-om taia 


10 Ttile, cosatile. 


Colo sus, maj sus le-om pune 
In turnu Sibiului, 

Sa le bata vanturile, 

Sa le ploaie picurile. 


* 


15 Si te, june, veseleste, 


C’o ’nchinam cu sanatate, 
Pan’ la gazda, pan’ la toate! 
vy. Junelur bunu! 

(62m. Ciarbal ¢) 


7f. 


’Ntreaba, ’ntreaba mari boieri, 
Pe cel tanar junelas: 
—Ce ti-i murgu d-asudat? 
—De-aja-i murgu d-asudat, 

5 Ca el si-o fost la vanat. 
Vana mandru, ce-mi vana? 
Ca-mi vana dow’ zi de vara, 
Zi de vara pana ’n sara. 
Cand imi fu de murg de sara, 


10 Jos la Olt ca mi-l tunara, 


P’inga curte mi-l plimbara, 
D-in gradina l-aruncara. 
Rups’ o vita de radita 

Si-o tabla de rumenita 


vy. Doamie, 10i Domnului Doamie! 


(102a. Gradiste ¢) 


78. 
|: Nu stiu jeri alaltaieri : | 
N’a trecut cerbu p’aicia? 


[ 238 } 


7d. 


You great lords, why ask you me, 
Refrain 
Why my sorrel is asweat, 
Rowel-scarred and all bedraggled, 
(Why) the good hounds are (so) weary, 
5S And (why) blue eyes are (so) bleary (?), 
(My) white feather (so) bedewed ? 
I, my lords, shall rightly tell you 
That a-hunting I have been 
On the bluffs along the Olt, 
10 In the land that is the Turk’s, 
For to hunt myself a doe, 
(Hunt myself) a doe ungirdled. 
Through the ford the doe went down. 
Sorrel crossed without the ford. 
15 That’s why sorrel is asweat, 
Rowel-scarred and all bedraggled, 
(Why) the good hounds are (so) weary, 


A 1a) 


Je. 


A young lad goes off a-hunting: 
Refrain 

Long’s the way—a nine days’ journey. 
In three days the sorrel does it. 


Like a dog the lad is lying: 


5 He did not go off a-hunting, 


For he went away to marry. 
Quiet, sister from Sibiu, 

Do not testify for us, 

For we shall cut off from you 


10 (Both) your tresses and your breasts, 


(And) we’ll set them there, aloft, 

On the tower of Sibiu, 

That the winds might blow upon them 
And the rains might rain upon them. 


* 


And (why) blue eyes are (so) bleary (?). 15 And you, youngster, be rejoicing, 


Called a maiden from the Giurgiu,!4 
20 From the mountaintép of Giurgiu: 
Don’t believe him, you great lords! 
It is not as he has told you, 
But it is as I shall tell you: 
For he hasn’t been a-hunting, 
25 But indeed he’s been a-courting 
At the bluffs along the Olt, 
In the land that is the Turk’s, 
To the daughters of the Greek, 
For to court a fair Greek maiden. 
30 Nor a fair Greek maiden courted, 
But a swarthy Frankish maiden. 
Hold your tongue, you lass from 
Giurgiu, 
From the mountaintop of Giurgiu, 
For I'll come to you (anon) 
35 And Ill cut you off a breast, 
(And) that breast of yours I’ll set 
On the mountaintop of Giurgiu, 
That the winds might blow upon it 
As the thoughts upon the youngster, 
40 When the youngster’s (fit) to wed, 
And the maiden (fit) to kiss. 
Refrain: To the youngster, to the lad! 


For we pledge you with (good) health, 
To the host, to everybody! 
Refrain: To the good youngster! 


(fe 


The great lords are asking, asking, 
(Asking) of that youthful stripling: 
Why’s your sorrel all asweat ? 
Here is why my sorrel’s sweating, 


5 (It’s) because he’s been a-hunting. 


Hunted well, what did he hunt? 

On a summer day he hunted, 

On a summer day till evening. 

When the evening shades were falling, 


10 Downward to the Olt was ridden, 


He was walked about the mansion, 
He was rushed into the garden. 
Plucked a twig of pomegranate (?) 
And a bed of camomile too. 


Refrain: To the Lord, to the Almighty! 


78. 
Yester or the day before, 
Did the stag not come through here? 


14 The translator has been unable to identify any mountain peak in Rumania named 


Giurgiu or Jarjov. 
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A Ib) 


Y., Cu coarnele flori strican’, 
————— Cu gura poame mancan’. 

|: Nu mi-a trecut cum sa-mj treaca :| 20 Ce-mj facea si nu-mi facea, 
SS ae a Pe soare-l inceluja 

Mhi-a trecut cu baniere (?) Si din gur’ asa-mi graja: 

—--------- —Ramani, soare, sanatos, 

vy. Hoi Verumi dai l’erut Doamn’! Ca su’ mana ta am fost, 

(74b. Orsova ¢) 25 Harnic de mine n’ai fost. 


vy. Doamne dai Domnulut Doamne! 
(86c. Paucinesd 7) 


8. 

De-asupra la rasaritu, 9 

We 2 

Este-on pom dalb d-influritu |: Pi cel prund d’e mare :|, 
Wg 

Cu florile sant de-argint Mandrut par rasare. 

Si cu merele-s de-aur. 

5 Nu stiu ce mis’o ’nvatat, le. @el pesticide mares: 
De poamele le-o mancat, Cel peste d’e mare 
Florile le-o scuturat. 

Nu stiu leu-i, nu stiu zmeu, 5 Rau mi sa ’nvatara: 

Nu stiu cerbu stretinioru.! Frunza mni-o mancara, 
10 Soare daca d-auzea, Paru sa uscara, 

Bun de-ales? ca sa punea, Perile stricara. 

Sa punea si mi-si pazea, Iaon bun voinic 

Si-mi pazea o zi de vara, 10 Pusca mni-o ’ntalat, 

Zi de vara pana ’n sara, Peste mmi-o puscat 
15 Cand imi fusimurg de sara, = ©&= ———~~~——~--— 

Vine-on cerbu stretinior, vy. Ot Verut Doamne! 

Tot sarin’ si tot saltin’, (12h. Idicel ¢) 

b) PASTORALS 
PASTORIT 
Te ae oile lui: 
—O mea lamioara 

Cam pe langa mare 10 Cu lanita creata! 

Cam pe drumul mare Tu mea lamioara, 

Plecat-o, plecat-o De tri zile ’ncoace 

Cete dupa cete, Tarba nu-ti mai place, 

5 Cete de feciori, Gura nu-ti tace, 

Juni colindatori. 15 Hai sa trecem noj 
Grai la-6 mioara La negrul zavoi, 


tretior ? 
? (< les, ung.). 
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Refrain 
He did not. How could he pass ? 
He came through to my own sorrow( ?) 


Refrain: Hoy, I’m singing carols, Lord! 


8. 


Up above, toward the sunrise, 
Refrain 
There is a white tree a-blooming, 
(And) its blossoms are of silver 
And its apples are of gold. 

5 What it was I do not know, 
Took to eating of the apples 
And to shaking down the blossoms. 
Was’t a lion? Was’t a dragon? 
Or was it a full-grown stag? 15 

10 When the sun got wind (of this), 
He set out to keep good watch, 
Keep good watch and heedfulness. 
And he watched a summer day, 
Summer day until the evening. 

{5 When the dusk of evening fell, 
(Lo,) a full-grown stag did come, 
All a-leaping and a-bounding, 


A Ib) 


Spoiling blossoms with his antlers, 
Eating apples with his mouth. 

20 What he did (or) didn’t do, 
He deceived the (watchful) sun 
And he spoke out of his mouth: 
In (good) health stay on, you sun, 
For I’ve been under your hand 

25 (Yet) you’ve not been heedful of me. 
Refrain: Grant, oh Lord, the Lord 

Almighty! 


9. 


On that shingled seashore 

Refrain 

Sprouts a handsome pear tree; 

(But) that fish, that sea fish, 

(But) that fish, that sea fish 

5 Into evil ways fell: 

He ate up the leafage, 

He dried up the pear tree, 

(And) the pears were rotted. 

John, the worthy stalwart, 
10 Loaded up (his )gun 

(And) he shot the fish. 


Refrain: Hoy, Lord Almighty! 


b) PASTORALS 


10a. 


Somewhat by the seaside, 
Somewhat on the highway, 
There departed, parted, 
Parties after parties, 

5 Parties of young lads, 
Youthful carolers. 
He spoke to an ewe lamb 


From among his sheep: 
You, my (little) ewe lamb 
10 With the wool all curly! 
You, my (little) ewe lamb, 
For the last three days now 
Do not care for grass more, 
(And) cease not your clamor. 
15 Come along, let’s go 
To the thicket black; 


15 Strictly speaking, tretior means a three-year-old animal; but, by extension, the word may 
be used in the sense of ‘“‘elderly’’. However, the word stretinior (-u), found in this and similar 
texts, might well be a corruption of streinior (diminutive of strein, strange or a stranger). The 
word stretinior is furthermore oddly reminiscent of Stretenie, an Orthodox Church feast (Candle- 
mas), that falls on February 2, a day that is also known in Rumania as the Bear’s Day. An old 
belief has it that bears come out of hibernation on that day, but return to their lair if they find 
the weather is mild. The analogy to the American Groundhog Day is striking. 
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Ca-i iarba de noi 
Si apa de voi. 
—Drag stapanul mieu, 

20 Cum jarba sa-mj placa 
Si gura sa-mi taca ? 

Jo am d-auzit 
Fratioril tai, 
Ej ca s’or vorbit 

25 Pe tin’ sa te-omoara, 
—Tu mea lamioara, 
Daca-i treab’ asa, 

Tu lor sa le spuni: 
De m’or omori, 

30 Pe min’ sa ma ’ngroape 
Tat p’aicl p’aproape, 
Tat in dosu stanu. 
Sa-m’ aud si canil. 

Tu mea lamioara, 

35 Tu lor sa le spuni: 

Pe min’ sa ma ’ngroape 
La negrut zavoi, 

Ca-i larba de voi 

Si apa de noi, 

40 Vanturi le vor bate, 
Oile-or razbate, 


La mormant s’or strange, 


Dupa min’ or plange. 
vy. Domnuluz st Doamne! 
(10c. Paucinesd ¢) 


10b. 

P’on picior d’e raiu, 
P’o gura d’e plaiu, 
Y., 


15 Cel, mai, Moldovan, 
Ca-i mai jetagan (?), 
C’are oi maj multe, 
Multe si cornute, 

Si caj invatati 

20 Si cAnj maj barbati. 
Fratior maj mare, 
Din zile mai mare, 
Mare, sa vorbira 
Si sa ispitira, 

25 Ca sa mi-l omoara 
Pe cel Moldovan, 

Ca-i maj jetagan (?), 
C’are oi mai multe, 
Multe si cornute, 

30 Si cai invatati 
$i canj mai barbati. 
Cel, mai, Moldovan, 
Ca el mi-sj ave o 
Mandra miorita, 

35 Cu lana plavita: 
—Miorita me 
$i plavita me, 

De tri zile “ncoace 
Gura nu-ti mai tace, 

40 Iarba nu-ti mai place! 
—Drag stapanul mieu, 
Cum jarba sa-mi placa 
Si gura sa-mi taca ? 
Fratiorii tai 

45 Tare sa vorbeau 
Pe tin’ sa te-omoara 
La apus de soare 
La campu ’n mohoare. 
—Miorita me 


Jata-mi vin la val’e 
$i-mi cobor la cal’e 


50 Si plavita mé, 
Daca-i treab’ asa, 
Tu de mi-i vedé 


5 |: Jata-mi vin la val’e 
Si-mj cobor la cal’e : | 


Tri turme d’e mieiu 
|: Cu tri cijobaneiu : | 
Frati is d-asti tustriiu: 


V’o maica batrana, 

Cu brau de lana, 
55 Tu sa-i spuni curat 

Ca m’am insurat; 

Si la nunta mé 

O cazut o stea; 

Brazi si cetinasi 


10 |: Cu tri ciobaneiu, 


Frati is d-asti tustriju : | 


60 Ca mi-o fost nanasi: 
Soarele si luna 


Unu-i Moldovan, 
Uni-i Jetagan (?), 
D-altu mi-i Vrancean. 
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A Ib) 


Grass there’s fit for us, 
And water for you. 
Dear master of mine, 

20 How should I like grass, 
And how cease my clamor ? 
I have overheard 
Your own brothers (speak) 
(And) they are bespoke 

25 That they are to kill you. 

You, my (little) ewe lamb, 
If the matter’s thus, 
You're to say to them, 

If they me do kill, 

30 They must bury me 
Hereabouts not far, 

Just behind the sheepfold, 
Where I’ll hear the sheep dogs. 
You, my (little) ewe lamb, 

35 You're to say to them 
They must bury me 
By the thicket black; 

Grass there’s fit foreyou, 
And water for us; 

40 Winds will blow upon them, 
Sheep will make their way through, 
At the grave will gather, 

And they will beweep me. 
Refrain: To the Lord Almighty! 


10b. a 


At the foot of heaven, 
Through a mountain meadow, 
Refrain 

Lo, their way are wending 
Downward to the pathway, 

5 Lo, their way are wending 
Downward to the pathway, 
The three flocks of lambkins 
With three youthful shepherds, 
Brothers they’re all three; 

10 With three youthful shepherds, 
Brothers they’re all three: 
A Moldavian’s1!® one, 
Wealthy shepherd’s one,’ 
One’s a Vrancea!8 lad. 


A I b) 


15 The Moldavian one 
Is the wealthiest 
For he has most sheep, (too,) 
Hornéd ones and many, 
Trained horses as well, 

20 And more fearless dogs; 
(He’s) the eldest brother, 
As to age the eldest. 

Hear, they talked it over 
And they were emboldened 

25 To (agree to) slay him, 

That Moldavian lad, 

For he’s wealthiest, 

For he has more sheep, (too,) 
Hornéd ones and many, 

30 Trained horses as well, 

And more fearless dogs. 
The Moldavian one, 

Lo, he (also) had a 

(Very) handsome éwe lamb, 

35 With fair fleece (like ashes): 
Oh ewe lamb of mine 
And my ashen one, 

For the last three days now 
You’ve not ceased your bleating, 

40 Grass you no more care for! 
Dear master of mine, 

Grass how could I care for, 
And how cease my bleating? 
Your own brothers (lo,) 

45 Strong agreement made 
That they are to slay you 
When the sun is setting, 

In the field of foxtails. 
Oh ewe lamb of mine 
50 And my ashen one, 
If the thing be thus, 
You, if you should see 
Some elderly mother 
With a woolen girdle, 

55 Let you tell her straight 
That I have got wed, 

And, as I got wed, 
A star tumbled down; 
(Say that) pines and firs 

60 Were my sponsors (true); 

The sun and the moon (too) 


16 That is, from Moldavia, one of the provinces of Rumania. 
17 Tetagan, a corrupt form of ortoman or iortoman, a designation found only in popular 


ballads, means rich in sheep or stalwart. 


18 Vrancea (VRAN-chah) is a mountainous region of Moldavia 
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Mi-o tinut cununa. 
y. [ot Domnulus Doamie! 
(12d. Rau de mori ¢) 


10c. 


|: Colo, colo dupa deala, r. : | 
|: Sant isi tri pacurarasi : | 
|: Num’ un pacurar straina : | 


Si pe ala l-o manat 
5 Sa bata oile ’n sat. 
Da lui legea j-o facut: 
Or sa-l puste, or sa-l tale. 
—Pe mine nu ma taijati, 
Ci pe mine ma ’ngropati 
10 In turistea oilor, 
In jocutu mieilor. 
Pe mine lut nu puneti, 
Nice lut, nice pamant, 
Numa draga gluga mé, 
15 Flujeru dupa cure. 
Vantu cand a tragana, 
Fluieru a fluiera. 
Cate oi mandre cornute, 
Tate m’or plange p’on munte; 
20 Cate oi mandre balaie, 
Tate mor plange ’n paraie. 
vy. Haida ler boteri! 
(112a. Chincis ¢) 


10d. 


|: Colo ’n sus pe munte ’n susu, 7”. 


Sant v’o tri turme d’e oju 
Si v’o tri pacurareiu, 


Numa wunu-i strainelu. 
5 Si pe hala l-o manatu 


Sa bata oile ’n jos. 

EI oile le-o batut; 

$i lui sfatu i-au facut: 

Or sa-l puste, or sa-l taie, 
10 Or caputu sa il ieie. 

$i el ca la ej c’o-ajuns, 

Lui ortacij ca i-au spus, 


1 = piept. 


A Ib) 


Ca ce lege i-au facut: 
Or sa-l puste, or sa-l taje, 
15 Or caputu sa il jeje. 
El din grai ay cuvantat: 
—Pe mine nu ma taijati, 
Fara prin’ t’ept! ma ’mpuscati, 
Si pe mine ma ’ngropati 
20 In turmuta oilor, 
In jocutu mieilor. 
Cate yoi or fi cornute, 
Tate m’or plange pe munte; 
Cate uoi or fi balai, 
25 Tate m’or canta pe vai. 
Pe mine nu punetj lut, 
Far’ triscuta si caput. 
Si cand vantu-a tragana, 
Triscuta mé mj-a canta, 
30 Si uoile or zbiera. 
$i Dumnezeu m’o jerta, 
Daca mi-a picat soartea: 
Dintre doi ortaci al mei 
Sa m’omoara dintre iel. 
v. Hot da ler boieri! 
(112b. Chibulcutul de campie 7) 


10e. 


|: Colo ’n sus la cerbuntel’e :| (?) 
|: Sant noua turme d’e uoi :| 


|: Si noua pacurarei : | 
|: Numaji unu-i strainel : | 


Si pe dinsu l-au manat 
$a bata oile ’n jos. 
3 Oile ’n jos le-o batut, 

Lui gré lege i-au facut: 

Or sa-l puste, or sa-l taie. 

10 —Ho ho ho, nu ma puscati, 

Numai capu mii-! luati. 
12-19 = 10d. 19-26 
(66c. Idicel ¢) 


10f. 


Colo ’n jos la munt’e ’n josu, 
Y., 


Sant tri turme de yaeju(sic) ! 
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Held my wedding garland. 
Refrain: To the Lord Almighty! 


10c. 


Over there, beyond the hill, 
Refrain 
There are three (young) shepherd lads, 
But one shepherd is a stranger, 
And he was the one they sent 

5 To the thorp to drive the sheep. 
But they laid the law for him: 
(They would) either shoot or stab him. 
Do not stab me, (pleaded he,) 
But you are to bury me 

10 In the shelter of the fold, 
Mid the frisking of the lambs; 
Upon me do not set clay, 
Neither clay nor any earth, 
Only my belovéd cloak 

15 (With my) pipe under the strap: 
When the wind shall blow (on it), 
(Then) the pipe will pipe (for me). 
All the fine horned sheep (a-grazing) 
On the mountain shall beweep me; 

20 All the fair-fleeced sheep (so) hand- 

some 
Shall (with) streaming (eyes) bemourn 
me. 

Refrain: Come, my lords, sing up! 


10d. 


Yonder, upward, on the mountain, 
Refrain 

There are some three flocks of sheep 
And some three (young) shepherd lads. 
Only one of them’s a stranger, 

5 And he was the one they sent 
Downward for to lead the sheep. 
(Downward) he did lead the sheep, 
And about him they conferred: 

They would either shoot or stab him, 

10 Or his head take (from his shoulders). 
(Back) to them he made his way, 
Unto him his fellows said 


A Ib) 


What they had about him ruled: 
They would either shoot or stab him 


’ 


15 Or his head take (from his shoulders). 


He spoke up and said (to them): 
You are not to cut me (down), 
Only shoot me through the breast, 
And you are to bury me 


20 In (the middle of) the flock, 


Mid the frisking of the lambs. 

Of the sheep, all that are horned 
Shall bemourn me on the mountain; 
Of the sheep, all that are fair 


25 Shall beweep me in the vales. 


Over me do not set clay, 

But my jerkin and my pipe; 

When the wind shall blow (on me), 
My own pipe will pipe for me, 


30 And the sheep will bleat (for me). 


God will (then) forgive me (too) 
Because fate’s befallen me 

That between two fellows mine 
From their midst I have been slain. 
Refrain: Hoy, let’s sing, my lords! 


10e. 


Yonder, high up on the mountain,19 
(Lo,) there are nine flocks of sheep, 
And (with them) nine shepherd lads. 
Only one a stranger is, 


5 And he was the one they sent 


Downward for to drive the sheep. 
Downward he did drive the sheep, 
Sentence grim they passed on him: 
They would either shoot or slash him. 


10 Ho, ho, ho, don’t shoot me (down), 


Let you only take my head. 
12-19 = 19-26 of 10d. 


10f. 

There, below, beneath the mountain, 
Refrain 

(Lo,) there are three flocks of sheep, 


19 Mountain is substituted here for cerbunfele, which is meaningless. 
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Si tri pacurareju. 


Numa unu-i strainel 
5 Si pe el ca l-ay manat 
Sa deje oile ’n jos. 
Pana oile le-o dat, 
Grea lege luj au aflat: 
Or sa-l puste, or sa-l taje, 
10 Or caputu sa il jeje. 
El din graj as’ a grait: 
Pe mine nu ma ’mpuscati, 
Numa capu mni-l luati. 
Si pe mine ma ’ngropati 
15 In turmuta oilor, 
Tn jocutu miteilor. 
Pe min’ pamant nu puneti, 
Numa gluga si bonda 
$i flujerita la cap. 
20 Cand vantu o tragana, 
Fluierita mj-o canta; 
Cate o1 dalbe cornute, 
Ele mi-or canta pe munte. 
vy. Floril’e, flort dalbe d’e mar! 
(811i. Curtecap 4) 


103. 


Pars] 


[Colommnesusslaymunt.e sm susuear.-|| 


fT] 
susu 


|: Sant v’o uopt turme de waiu :| 


Si v’o yopt pacurarej. 
Numa unu-i strainel. 
5 Si pe el ca l-au manat 
Sa bata oile ’n jos. 
Pan’ oile le batura, 
Lui mare lege-i facura: 
Or sa-l puste, or sa-l taie. 
10 —Pe mine nu ma ’mpuscati, 
Numa capu mni-l luati. 
Si pe mine ma ’mgropati 
In stranguta oilor 
$i ’n jocutu mieilor, 
15 Pe min’ pamant nu puneti, 
Far’ draga gluguta mea 
$i fluijerita la cap. 


1 Cuvintele acestea la fon. nu se inteleg. 
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Si cand vant ’a tragana, 
Fluierit’ a flujera 


20 Si oile mi-or canta. 


vy. Hat Verui Doamne! 
(66b. Bala ¢) 


10h. 


Pe-un picijor de plai, 
Pe-o gura de rai 
Tata vin in cale, 
Sa cobor in vale 


5 Tri turme de mei 


Cu tri ciobanei. 
Uni-i Ungureanu 
Uni-i Vrancijeianu, 


(12k. Sanmiclausul mare 7) 


10i. 

Pe-un picior d’e plai, 
Pe-o gura d’e rai 
Tata vin ‘in cal’e, 

Sa popos la val’e 


5 Trei turmie d’e miei 


Cu trei clobafei. 


|: Unu-i Ungureanu :| 
|: Unu-i Moldoveanu :| 
|: Si unu-i Vranceanu : | 


(121. Igris ¢) 


10}. 

Pa cel plai d’e munt’e, 
Tans 

Merg oil’e ’n frunt’e. 
2 

Da ’naint’ea loru, 


Cite mi merierje ? 


5 D-aldje pacurariu 


SS Se luiu 1 
Candu mi-si trecérie 
Oil’e pornérie. 


A Ib) 


And (with them) three shepherd lads. 
Only one a stranger is, 
5 And he was the one they sent 

Down below to drive the sheep. 
While he herded (down) the sheep, 
Sentence grim they set on him: 
They would either shoot or stab him, 

10 Or (instead) they would behead him. 
He spoke out and thusly said: 
Do not let you shoot me (down), 
Only take my head away; 
And let you (then) bury me 

15 In the middle of the sheep, 
Mid the gamboling of lambs. 
Upon me do not heap earth, 
Only (put) my cape and coat, 
And my pipe beside my head. 

20 When the wind shall blow (on me), 
My own pipe will pipe for me; 
All the white-fleeced, hornéd sheep 

(then) 
Shall bewail me on the mountain. 
Refrain: Flowers, the white apple 
blossoms! 


108. 
Up above, there, on the mountain, 
Refrain 
There are some eight flocks of sheep 
And some eight (young} shepherd lads, 
Only one a stranger is. 

5 It was he whom they sent off 
Downward for to herd the sheep. 
While below the sheep he herded, 
They passed heavy sentence on him: 
They would shoot him or else stab 

him. 

10 You are not to shoot me (down), 
Only take my head away; 

And you are to bury me 
In the shelter of the fold, 
Mid the frisking of the lambs. 

15 Do not cover me with earth, 
Only with my own dear cloak, 
And my pipe (set) by my head. 


A Ib) 


When the wind shall blow (on me), 

(My own) pipe will pipe (for me) 
20 And the sheep will mourn for me. 

Refrain: Come, sing carols, Lord! 


10h. 


Through a mountain field, 
Through a gate of heaven, 
Lo, upon the pathway, 
Down toward the valley, 

5 Come three flocks of lambs 
With three shepherd lads. 
One is a Hungarian, 

One’s a lad from Vrancea, 


10i. 

Through a mountain field, 
Through a gate of heaven, 
Lo, upon the pathway, 

To rest in the valley, 

5 Come three flocks of lambs 
With three shepherd lads. 
One is a Hungarian, 

One is a Moldavian, 
One’s a lad from Vrancea. 


10}. 
Through that mountain meadow 
rst Refrain 
Sheep ahead are going; 
2nd Refrain 
But ahead of them 
Who is (it that’s) walking? 

5 (Lo, it is) the shepherd, 
ee him, 29 
When he had walked through (them), 
He the sheep set going, 


20 Author’s note: indistinct words in the recording. 


esr) 


Da ’naint’ea loru 

rt. y. Doamne! 

2. ¥. [oi Domnulut Doamie! 
(34b. Gradiste 7) 


ila. 


D-urla, Doamne, cine d-urla ? 
‘hos 
D-on durla(r), d-on pacuraru, 
Bp 


Cu o1 multe dela munte, 
Cu suiere ’nsujerate, 

5 Cu topoare ’ncolturate. 
Da sede de-a suilera, 
Toate oile juca. 

Numa una nu juca, 
Nu juca si nu manca. 

10 Gazda din grai imi graia: 
—Mioara, draga mioara, 
De ce tu nu joci, nici mancj? 
—Ca io, gazd’, am d-auzitu, 
Ca ti-1 gazda, vinde-mi. 

15 Si gazda din grai graia: 
—Vinde oi, zeu, 10, Ol, vol, 
Ca io de cand sed la voi, 
Tot am dalbit ca si voj, 
$i barba mi bate bratu, 

20 Mustetele d-umerile 
Paru-mi bate calchiile. 
vy. Levu-mi Doamnf{e}! 

(109. Budureasa ¢) 


11b. 


De-asupra pa rasaritu, 
Y., 
Mandru-i campu d-influritu; 


|: Mandru-i campu d-influritu :]; 


Nu mi-i campu dalb d’e floriu, 
5 Ci mi-j campu dalb d’e oiu, 


|: Ci mi-] campu dalb d’e oiu :}. 


Dar la oj cine mi sede? 

Sede-mi dragul Dumnezeu, 

Sta pe pusca-mi razimat 
10 Cu-on topor imbarburat, 


AI b) 


Cy-o fluiera ferecat. 
CAnd in flujera-mi tragé, 
Dragij oile luj porne, 
Din gura asa-mj grajé: 
15 —Dragile oile mele, 
Vine vremea sa va las; 
Jos la tara sa-mj cobor, 
Sa-mi cobor, ca sa ma ’nsor. 
Grai miala d-ochisa : 
20 —Dragule stapanul nost’! 
Cum ne-aj varat asta vara, 
Jarneaza-ne si-asta jarna, 
Ca si noj te-om darui 
La Craciun cy-on cojoc bun, 
25 La Pascuta cu-o mieluta, 
La San Giorzi cu-on miel frumos, 
La Ispas cu-on brus de cas. 
vy. Doamne 101 Domnulut Doamie! 
(102j. Gradiste ¢) 


ite 


Col’é ’n sus si maj d’in susu, 
Y., 
Est’e-un camp dalbu d’e florju, 


|: Est’e-un camp dalbu d’e floriu :|. 


Nu mi-i campu dalb d’e floriu, 
5 Ci mi-i campu dalb d’e uoiu, 


|: Ci mi-i campu dalb d’e uoju :]. 
7-14 = 11b. 5-7, 9-13 
15 Pus-am gandu sa va las, 
$a va las si sa ma ’nsor, 
Sa ma fac gazda de casa, 
Be copii si de nevasta. 
Uoaie bala lacrama, 
20 Cea mij eluta d-ochesa 
Té din gur’ asa-mi graijé: 
—Ba, drag stapanoru nost’, 
Cum ne-aj tuns si cum ne-aj muls 
$i ne-ai varat asta vara, 
25 Jarneaza-ne si-asta jarna 
Caci noi te om darui 
27-30 = 11b. 22-25 


* 


Fara melodie: 

Fire-ati voi sanatoase 

Si-mi dati cinste frumoasa. 

v. Si-s floril’e d’e-a doi mierju! 
(82a. Paucinesd ¢) 
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A Ib) 


But ahead of them (And) a pipe with iron shod. 
—--------- When He played upon His pipe, 
Ist Refrain: Lord God! His dear sheep got under way; 
2nd Refrain: Hoy, to the Almighty! (Whereupon) He spoke and said: 


15 Oh, you sheep of mine belovéd, 
Time’s on hand to part with you, 


ila. To go down into the land, 

Coming down, Lord, who’s descending. To go down that I might wed. 
Refrain Spoke the swarthy ewe lamb (then): 
(Tis) a shepherd (who’s) descending 20 Oh, belovéd Lord of ours, 

Refrain As You’ve wintered us last summer, 
Many sheep from uphill herding, Winter us next summer likewise, 
(And he comes) with pipes a-piping, For we too shall give to You 


5 With (sharp-edged and) cornered axes. A good lambskin coat for Christmas, 
When he stayed and piped (awhile), 25 An ewe lamb for Easter Sunday, 


All the sheep would dance (around). A lamb for Saint George’s Day, 
Only one of them held back, A cream cheese for Whitsuntide. 
Wouldn’t dance and wouldn’t eat. Refrain: Lord God, hoy, to the Almighty! 
10 Spoke the master, said (to her): 
Ewe lamb (mine), belovéd ewe lamb, 
Why d’you neither dance nor eat? IIc. 
Master, (it’s) becausel’ve heard Yonder high and higher yet, 
That you mean to sell me, host. There’s a meadow whitely blooming, 
15 And the master spoke and said: There’s a meadow whitely blooming. 
Sheep, I swear I’ll sell you (all), But it isn’t white with flowers, 
Because I, since I’m with you, 5 For the meadow’s white with sheep, 
Have gone white just like yourselves, For the meadow’s white with sheep. 
And my beard my arm is hitting, 7-14 = 5~7, 9-13 of 11b. 
20 My mustache (hitting) my shoulders, 15 I’ve made up my mind to leave, 
(And) my hair my heels is hitting. Leave you (here) for to get wed, 
ies 3 ee pee Be a host and keep a household, 
Refrain: Lord, I carol! With a wife and with some children. 


The white sheep was shedding tears, 
20 (But) the swarthy ewe lamb (then) 


ilb. Oped her mouth and thus she said: 
Toward sunrise, up above, Nay, beloved Lord of ours, 
Refrain As You’ve shorn and milked us (all) 
Handsomely the field is blooming, And You’ve summered us last summer, 
Handsomely the field is blooming: 25 Winter us next winter likewise, 
(Yet) the field’s not white with flowers, For we shall make gifts to You: 

5 But the field with sheep is whited, 27-30 = 22-25 of 11b. 
But the field with sheep is whited. % 
But who’s standing with the sheep? 
The dear Lord Almighty’s standing; Without a tune: 
He is leaning on His gun, May you all enjoy good health 

10 By his side a bearded axe And begift me handsomely! 


Refrain: Of two apple trees the blossoms! 
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A Ib) 


ild. Colea jos pe manicele 
Scrise-i stele manuntele; 

20 In mijlocul spateluj 
Scrisa-i luna cu lumina, 
Si in fata t’eptului? 
Scrisa-i raza soarelul. 
vy. Hot len flori dalbe d’e mar! 
(42a. Albac 7) 


Colo sus si maj d’in susui, 
Y., 
Este-un deal dalbut d’e oju. 


Dar la uoi citie-mi sed’e ma ? 
Sed’e-mi Zey cu Dumnezey ma 


5 Cu fluiera pe tureac, 


Cu-on topor imbarburat. if 

Can’ in fluiera zice, ae 

Oile coarde mergeau, fp 

Stapanu din grai graie: |: Colo ’n dealu-i dup’ on dealu, 7. :| 
10 —Behehe, oita mé, [ir] 

Pus-am gandu sa va vand. deal 

Dara oaie miorita 

Din grai imj asa graie: Leg (i ae 

—Behehe, stapanul mi eu, |: Este-on bd’et de pacurariu :| -rari 
15 Mai iarneaza o larna, = a a 

Cum ne-aj varat si-asta vara, Cand cu flujera zicére, 

Ca noi bin’ te-om darui Uoile toate plange. 

La Pascuta cu-o mneluta, 5 Numa balaje saraca 

La Ispas cu-on brus de cas, $a ruga lui Dumnezeu, 
20 La Craciun cy-on cojoc bun. Sa vie primavara, 

y. Lino lino ee lino! Ca ié buna plat’ o da: 

vujmalino! La Craciun on miel zurdun (?) 
(76. Ghelar 7) 10 La Ispas on bot de cas 
Si la var’ o lana mare. 
Ile. v. Florvile-s dalbe! 


Colo ’n jos, Doamtie, maj josu, (6le. Manasturul unguresc ¢) 


Y., 
ae 12. 
nde-i locu mai frumosu, : : 
Nu stiu ceata-i or verdeata],1 ‘ cs Pies a 
Or j-o turma d’e oj create? eens : 
: Cine mi-or plecatu :|? 
5 Da la uoij citte-si d-umblare ? oj bojerj batrani, 
el eee Unde mi-or plecat? La 
Dumnezeu si cu Sant Patru, 5 Sfinte biserici. 
Cu fluiera fluierand, Nimic nu Vedeau prin 
Pe oi, Doamne, siraind. Negru ’ntuneric, 
—Raie (sic/), oaie bacaloaie, Far’ un focuiel. 
10 Ca decand umblim la voi, Ej la foc trageau; 
Am albd’it si noi ca voi, 10 La foc cin’ sedea? 
Ca noi pe voi ca v’om vinde. Micul ciobanel. 
—Ba tu, Doamne, nu ne vinde, Oaie aburea, 
Ca noi tie ca ti-om face Mielutul zbera 
[55*Cojoe dalb pana mi pamant. a). ee 
Pe la guler d-aurit, vy. |: Dat Domnuluj Doamne :|! 
Pe la poala d-argintit; (12f. Jadani ¢) : 


1 La fonograf un sir ce nu se poate intelege, in loc de cele 2 sire urmatoare. 
2 = pieptului. 
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11d. 


There on high, and even higher, 
Refrain 
White with sheep there is a mountain. 
Ho, but with the sheep who’s staying? 
‘Tis the Lord and the Almighty, 
5 With His pipe thrust in His boot, 
With a bearded axe (on hand). 
When He played upon His pipe, 
Round in rows the sheep would go, 
(Then) the Master spoke and said: 
10 Baa, baa, baa, small sheep of mine, 
I’ve a mind to sell you (all). 
But the (little) sheep, the ewe lamb, 
Spoke aloud and thus she said: 
Baa, baa, baa, oh Master mine, 
15 Winter us another winter, 
As You’ve summered us last summer, 
For we shall reward You well: 
An ewe lamb for Easter Sunday, 
A cream cheese for Whitsuntide, 
20 A fair lambskin coat for Christmas. 
Refrain: Softly, softly, nie softly! 
oh vosemary! 


lle. 


There below, Lord, lower down, 
Refrain 
Where the place most beauteous is, 
I don’t know: is’t mist or greenery, 
Or a flock of sheep all curly ??1 

5 But who with the sheep is walking? 
The Almighty and Saint Peter, 
(They are) piping with the pipe, 
Setting, Lord, the sheep in rows. 
Scabby mange, you black-faced sheep, 

you, 
10 Since we’ve been about with you, 


We've grown white just like yourselves 


(And) we are about to sell you. 

Lord Almighty, nay, don’t sell us, 

Because unto You we’ll fashion 
15 Of white lambskin a long coat, 

All begilded at the neck, 

All besilvered at the skirts; 


A Ib) 


Down below, the sleeves surrounding, 
With small stars (it will be) pictured; 


20 In the middle of the back, 


Pictured is the moon all shining; 

And in front, upon the breast, 
Pictured is the sun’s own beam. 
Refrain: Hoy, the apple blossoms white! 


Lie 


There, uphill, behind a hillside, 
Refrain 

There is a poor shepherd lad. 

When he played upon his pipe, 

All the sheep would (start to) weep. 


5 Only the poor white-fleeced ewe lamb 


Said a prayer to the Lord 

That the spring might (sooner) come, 
For she’d make a payment fair: 

A fine (lamb) at Christmastide, 


10 A cream cheese at Whitsuntide, 


(And) a large fleece in the summer. 
Refrain: White ave the blossoms! 


12. 


They have gone, departed. 
Refrain 

Who has gone, departed ? 

Two old noblemen. 

Where have they gone off? To 22 


5 Holy churches blest. 


Nothing did they see through 
Darkling murkiness 

But a little fire. 

To the fire they went: 

Who sat by the fire? 


10 The small shepherd lad. 


Warmly breathed the sheep, 
Bleated the small lamb, 


Refrain: Give the Lord Almighty! 


21 Author’s note: On the recording, (there is) an unintelligible verse instead of these two 


verses. 


22 The peculiar distribution of words in these verses follows the original as closely as possible. 
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lea | I. | 

|: Sus pi la fanata :| -nat 
i eaal ine | 
|: Cu rochia creata :| creat’ 


i 1] 


|: Jos pi langa rau :| rau 


tor] 


|: Cu secer’ (?) in brau :| brau 


5 Ma plecaj, plecai, 
Maruntu saltai, 
Ghinguri imi luaij (?), 
Ghingi (?) fara durere, 
Moarte fara vreme. 

10 Haida, frate, haida, 
Si-o cuprinde ’n viata 
Si-o saruta ’n fata, 
$i nu-ti fie greata, 

Ca nu-i soru-ta, 
15 Ca-1 draguta ta. 
Ma lua, luai 
Panga rasarele 
Cu noua ulcere, 
Dupa ié curere 

20 Leacuri le-am aflat: 
Tri scanduri de brad, 
Popa si-un diac, 
Patruzeci de cuie 
Si ’n pamant s’o puie. 


(26c. Bala ¢) 


14a. 


Plecat-o, plecatu 


| i | | it | 
|: Puternicu soare, 7. :| soare, 
Ca el sA sa ’nsoare. 


c) BALLADS 
BALADE 


Pe-optsprezece cal, 
Noua caj murié, 
Noua s’oboseé, 
Soata nu-sj gase 
10 Pan’ pa sora-sa, 
Ana Sanziana, 
Sora soarelui. 
Puternicu soare 
El din grai graie: 
15 —Tese, Ano, tese 
Fir si ibrisin, 
Haine de matasa, 
Ca sa-mi fi mireasa. 
Te din grai graié: 
20 —Puternicu soare 
Si-al mieu fratioare, 
Atunci ti-oi fi tie 
Eu tie sotie 
Pana la vecie, 
25 Cand tu mi ij face 
O scara de fier 
Din fundul de mari 
Pan’ la naltul ceri, 
Pan’ la mos Adam 
30 Si la moasa Eva, 
$i mi-i intreba: 
Fi-o bin’ asa, 
Pa lume sa ié 
O sora cu-on frate 
35 Si-on frate cu-o sora 
Pa lume de dor? 
Puternicu soare 
Cu gand imi gande, 
Scara sa facé 
40 Si mi sa suié 
Pan’ la naltul ceri 
Pan’ la mos Adam 
Si la moasa Eva. 
—Draga mos Adame 
45 Vin la intrebare 
Tot pe Dumeatale: 
Fi-o bin’ asa 
Pa lume sa ié 


, 


Si el cat umbla 
5 V’optsprezece anj 


O sora cu-on frate 


ee 


Alc) 


Up about the hayfield, 
In a ruffled dress, 
Down along the stream, 
Sickle in the belt, 
5 I went off, went off, 
Mincingly I skipped, 
A small knife (?) I took, 
Small knife (that is) painless, 
Death (that is) untimely. 
10 Come along, come, brother, 
All alive embrace her, 
On the cheek bekiss her, 
And do not be sickened, 
Your sister she’s not, 
15 For she is your love., 
I went off, went off, 
Along by the seedlings (?), 
Carrying nine pitchers, 
After her a-running (?). 
25 Remedies I found: 
Three (straight) boards of pine, 
Priest and deacon too, 
Two score nails (of iron), 
In the earth to put her.” _ 


14a. 


He has gone, departed, 

Mighty sun (of daylight), 

Refrain 

That he might get wedded. 

While he journeyed (thus), 
5 About eighteen years, 


A Ic) 


c) BALLADS 


Upon eighteen steeds, 
Nine steeds came to die, 
Nine got tired out, 
(Yet) he found no bride 
10 But his sister (fair), 
Ana Sanziana,23 
Sister of the sun. 
(Lo,) the mighty sun (then) 
Spoke and said (to her): 

15 Weave, Ana, start weaving 
Thread of gold and silk, 
Silken gowns (to fashion) 
That you might my bride be. 
She spoke out and said: 

20 Mighty sun (of daylight), 
And my little brother, 
(Only) then shall I be 
To yourself a (true) bride 
Till time everlasting, 

25 When you shall have made me 
A ladder of iron 
From the bed of seas 
Up to the high sky, 

Up to Father Adam 

30 And to Mother Eve, 

And you’ll ask of them: 
Be it rightful thus 

In the world to wed 

A sister her brother, 

35 A brother his sister, 

In the world of yearn? 
Mighty sun (of daylight) 
With his mind gave thought, 
The ladder was made, 

40 And he climbed (on it) 

Up to the high sky, 
Up to Father Adam 
And to Mother Eve. 
Father Adam dear, 

45 I have come to question, 
(Ask) of you (a question:) 
Be it rightful thus 
In the world to wed 
A sister her brother, 


23 Ana SAanziana is a corrupt form of Ileana Cos4nzeana, the traditional “‘Beauty”’ or fairy 
princess, heroine of Rumanian folk tales. Sanziene is the popular designation of the feast of the 
Birth of St. John (June 24), a day fraught with weird and mystic associations in the mind of 
the Rumanian peasantry. 
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50 Si-on frate cu-on sora 
Pa lume de dor? 
Jara mos Adam 
Si cu moasa Eva 
Pa soare-l lega 

55 Si ’n iad mi-l baga. 
Jadul lumina, 
Lumea ‘ntuneca. 
Jara mos Adam 
Si cu moasa Eva 

60 Ce sa mai gande? 
Pa soare-l scote, 

Tar mi-l sloboze. 
Si el sa ducé 
Pan’ la sora sa: 

65 —Tese, Ano, tese, 
Ca sa-mi faci camiese 
Fir si ibrisin 
Haine de matasa, 
Ca sa-m1 fi mireasa. 

70 Ana Sanziana 
Jé din graj graie: 
—Puternicu soare 
Si-al mieu fratioare, 
Atunci ti-oi fi tie, 

75 Ew tielsotie 
Pana la vecie, 

Cand tu mi ii face 
Tot on pod de-argint 
Tot pasta pamant 

80 Si ’n capat de pod o 
Nalta manastire 
Si-on popa de ciara 
Cum nu e pe lumea: 
Ala ne cunune. 

85 Puternicu soare 
Cu gandu-mi gandé, 
Podu sa face, 

De mana lua 
Tot pe sora sa 

90 Pa pod imi pleca. 
Soarele-mi pripé, 
Popa sa tope. 
Dumnezeu mi-l lua, 
Pa cer mi-l pune, 

95 Cand luna rasere, 
Soarele apune. 
vy. Jot Domnului Doamne! 
(9. Paucinesd 7) 


14b. 


Put’ernicu soare 
Umbla sa sa ’nsoare. 
Y., 

Si el misi umblare, 
Lumea ’nceunjurare. 


5 Napoj sa ’ntorcerie 


D’in gura-mi grdajerie. 


—Soro Sanziano, 
Cand tu ca mi-i tese 


Viguri de matasa, 
10 Tu sa-mi fi nevasta. 

Sora soarelui, 

Cand mi-l d’auze, 

Din gura-mi graie: 

—Put’ernicu soare 
15 Si asta c’om face-o 

Cand tu ca te-1 duce 

Pan’ la mos Adam, 

De li-i intreba 

Cum de s’ar put’e, 
20 Sa insor pe-on frat’e 


Si-on frat’e pe-o sora. 


Tara mos Adam 
Cand mi-l d’auzé, 
Pa soare-l lega 

25 $i ’n jad mi-l baga: 
Tadul lumina, 
Lumea ’ntuneca, 
Pietrile-mi plezne, 
Apa nu merge. 

30 Tar pa mos Adam 
Mila-l d-ajungé, 
Din iad mi-! scot’é. 
Put’ernicu soare 
Napoi sa ’ntorcé, 

35 Din gura-mi graié: 
—Soro Sanziano 
Cand tu ca mi-i tese 
Viguri de matasa: 
Tu sa-mi fi nevasta. 

40 Sora soarelui, 

Cand mi-] d-auzé, 

Din gura-mi graié: 
—Put’ernicu soare, 
Si asta c’om face-o, 

45 Cand tu ca ti-i face 
On pod pasta mari 
Si-o scara de fer 
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Aa Inc) 


50 A brother his sister, 

In the world of yearn? 
Father Adam with 
Mother Eve together 
Bound the (mighty) sun, 

55 Thrust him into hell. 

Hell was lighted up, 
Darkened was the world. 
Father Adam with 
Mother Eve together, 

60 What else did they think ? 
They brought up the sun, 
Set him free again. 
Thereupon he went 
To his sister (fair) : 

65 Weave, Ana, start weaving, 
Shirt for me to fashion; 
Thread of gold and silk, 
Silken gowns to fashion, 
That you might my bride be. 

70 Ana Sanziana 
Spoke and said (to him): 
Mighty sun (of daylight), 
And my little brother, 
(Only) then shall I be 

75 To yourself a (true) bride 
Till time everlasting, 

When you shall have built me 
A (fine) silver bridge 
Over alltheecarth es: 
80 At the bridge’s end, too - 
A tall monastery 
And a priest of beeswax, 
As there’s none on earth (more); 
“Twill be he who’ll wed us. 

85 Mighty sun (of daylight) 
With his mind gave thought, 
(And) the bridge was built. 
By the hand he took 
His own sister (then), 

90 On the bridge set off. 
Hurried was the sun, 

Melted was the priest. 
God (then) took him up, 
Set him in the sky. 

95 When the moon (now) rises, 
Sets the sun (of daylight) 
Refrain: Hoy, to the Almighty! 


elec) 


14b. 


(Lo,) the mighty sun is 
Trying to get married, 
Refrain 
And (away) he journeyed, 
Round the world he traveled. 
5 Back he came again, 

From his mouth he spoke: 
Sister Sinziana, 
When you shall have woven 
Bolts of silken fabric, 

10 You shall be my wife (then). 
Sister of the sun, 
When she heard him out, 
From her mouth she spoke: 
Sun of mighty power, 

15 That we shall do also, 
When you shall have journeyed 
Up to Father Adam, 
For to ask of him 
How it could be done 

20 That I wed a brother 
And brother wed sister. 
Father Adam then, 
When he heard him out, 
Bound the (mighty )sun 

25 And put him in hell. 
Hell was lighted up, 
Darkling was the world, 
Stones were split apart, 
Water didn’t flow. 

30 Father Adam then 
Was with mercy seized, 
Brought him out of hell. 
Sun of mighty power 
To his place returned, 

35 From his mouth he spoke: 
Sister Sinziana, 
When you shall have woven 
Bolts of silken fabric, 
You shall be my wife (then). 

AO Sister of the sun, 
When she heard him out, 
From her mouth she spoke: 
Sun of mighty power, 
We shall do that also 

45 When you shall have made me 
O’er the seas a bridge, 
Tron ladder, too, 
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Cu bate de-otel, 
Tot din fund de mari 
50 Pan ’la naltul ceri. 
Si ej mi sa luara, 
De ea sa cununa. 
La mijloc de pod 
Sora soarelui 
55 Din gura-mi graie: 
—Put’ernicu soare, 
Decat curva tie. 
Eu mai bin’ ma tap 
’N fundu marilor, 
60 ’N smoala pietrilor, 
Umbra pestilor. 
vy. lot Domnului Doamne! 
(14b. Gradiste 7) 


14c. 


D’in cel camp mandru, frumos, 
Inghiata tau ’n miez de vara. 
Nu-mi inghiata de receala, 
Ci sa ’nsoara on crai mare, 
5 Sa mi-ji ie pa sora sa. 

—Hai tu soro Solomie, 
Hai cu min’ la cununie! 
—Eu, mai frat’, atunci 01 mere 
Cand tu mie ca mi-i face 

10 Pod de-arama peste vama. 
June ’n casa sa jape, 
Numa cu gandu gande, 
Podu iute sa facé. 
—Hai tu soro Solomie, 

15 Hai cu min’ la cununie! 
—Euy, mai frat’, atunci oi mere, 
Cand tu mie ca mi-i face 
Pod de-argint peste pamant. 
June ’n casa sa jape. 

20 Numa cu gandu gandé, 
Podu iute sa facé. 
—Hai tu soro Solomie, 
Hai cu min’ la cununie! 
—Eu, mai frat’, atunci oi mere, 


1 = unde. 


Alc) 


25 Cand tu mie mi-i aduce 
Sfantu soare nanas mare, 
Sfanta luna nanasita. 
June ’n casa sa jape, 
Numa cu gandu gande. 

30 Sfantu soare can’ veneé, 
Sfanta luna can’ sosé, 

Pa un’! Dumnialor pleca, 
Pamantu ’n patru crepa; 
Pa un’ Dumnialor porne, 

35 PamAantu ’n patru plese. 
vy. Domnului, Domnulut, Doamre! 
(62r. Ciarbal 7) 


14d. 


La poarta de Teligradu, 
Y., 
S’a nascut on Jon bradoiu, 


Sed’e ’n coat’e si ’n genuntiu 
Si sa roaga d’e parintiu 


5 Sa-mi deje pa sora sa. 

Maica sa cand l-auze, 
Cata Ion asa-mj ziceé: 
—TJo atuncia ca ti-oj da, 
Cand tu mie ca mi-i face 

10 On pod mare de argint, 
Sa triecem pasta pamant, 
Si-on pod mare pasta vama, 
Ca sa triecem pan’ la mama. 
El toate le ispravé 

15 Si acasa sa ’ntorce. 
Haida, soro Solomie, 
Sa*mergem la cununie! 
Maica sa cand l-auzé, 
Catra el asa-mi zicé: 

20 —Io atuncia ca ti-oi da, 
Cand tu mie ca mi-i face 
O scarita pan’ la soare, 
Ala-ti fie nanas mare; 
Si-o scarita pan’ la luna, 
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With the rungs of steel, 
From the seas’ own bed 

50 Up to the high sky. 
And (so) they were wedded, 
To her he was married. 
Midway on the bridge, 
Sister of the sun 

35 From her mouth spoke up: 
Sun of mighty power, 
Rather than your whore be, 
I shall hurl myself 
To the seas’ own bed, 

60 To the gloom of rocks, 
Shadow of the fish. 
Refrain: Hoy, to the Almighty! 


14c. 


In that beauteous meadow fair, 
Midsummer the pond is freezing. 
Not because of cold it’s freezing, 
But (because) a great king’s wedding, 
5 (And) his sister is his bride. 
Come along, sister Salome, 
Come along to (our) wedding! 
(Only) then shall I go, brother, 
When for me you shall have fashioned, 
10 O’er the toll,?4 a bridge of copper. 
The young man rushed_in the house, 
Merely thought (it) with (his) thought, 
Swiftly was the bridge set up. 
Come along, sister Salome, 
15 Come with me to (our) wedding! 
(Only) then shall I go, brother, 


When you shall have fashioned for me 


O’er the earth a silver bridge. 

The young man rushed in the house, 
20 Merely thought (it) with (his) thought, 

Swiftly was the bridge set up. 

Come along, sister Salome, 

Come with me to our wedding! 

(Only) then shall I go, brother, 


Alc) 


25 When you shall have (gone and) 
brought me 

The blest sun (as) wedding sponsor 
(And) the bless¢d moon (as) matron.25 
The young man rushed in the house, 
Merely thought (it) with (his) thought, 

30 When the blessed sun arrived 
(And) the bless¢d moon came (too). 
Wheresoever they did go, 
Into four the earth was split; 
Wheresoever they set out, 

35 Into four the earth was cracked. 
Refrain: To the Lord, to the Almighty! 


14d. 


At the gate of Tzarigrad,?6 
Refrain 
There was born a half-wit, John. 
Crouches on his knees and elbows 
And (his) parents he beseeches 
5 That his sister he might wed. 

When his mother heard him out, 
She spoke thusly unto John: 
(Only) then I'll give her you 
When for me you shall have fashioned 

10 A great bridge of silver (made), 
That we might cross o’er the earth, 
And across the toll a causeway, 
That we might cross o’er to mother. 
He did finish everything 

15 And he came back home again. 
Come along, sister Salome, 
Let us go to (our) wedding! 
When his mother heard him out, 
She spoke thusly unto him: 

20 (Only) then I’ll give her you 
When for me you shall have fashioned 
To the sun a little ladder, 
(That) he be your wedding sponsor, 
Likewise to the moon a ladder, 


24 The reference here is to the so-called ‘‘tolls of the air” (vamile vazduhulut), resting places 
of the dead on their way to heaven, according to popular belief. The silver coin put in a dead 
person’s hand before burial is for the payment of these ‘‘tolls’”, which are found frequently 


mentioned in Rumanian folk songs. 


25 In Orthodox church weddings, another couple—usually older married friends of the bride 
and bridegroom—officiates as wedding sponsors, in a capacity analogous to that of godparents 
at a baptism. During the ceremony, they hold wreaths or gilt metal crowns over the heads of 


their godchildren. 


26 Here corrupted to Teligrad, Tzarigrad is the ancient designation of Constantinople. 
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25 Aja-ti fie nanas’ buna; 
Si-o scarita pana ’n stele 
Ale-ti fie nanasele. 

El toate le isprave 
Si acasa sa “ntorce: 

30 Sui, Marie, in cocie, 

Sa mergem la cununie! 
$i ’n biserica |-intra, 
Icoanele jos pica, 
Luminele sa stange, 

35 ’N mijlocul altaruluj 
Tesié maica Domnului, 
Té din grai asa-mi graie: 
Ai grija, popo, de tine, 
Ca ce faci tu, nu faci bine, 

40 Ca aia nu-i direptate, 

Sa sa ié sora cu frate! 
vy. Maru-t vosu paduriefu! 
(86a. Paucinesd ¢) 


15: 


Colo ’n josu, maj d’in josui, 
Y 


Da la uol cine-mi erarie ? 
Sorior cu fratisoru. a 

5 Frat’e-si merie mai naint’ei 
[Tat cantan’ si fluieran’ui] 
Sora-si merie mai napoiu 


Tat plangan’ si suspinan’ui 

Ié din gur’ asé-mi graié: 
10 —’Neceata, frate, cantecu, 

Sa-mi inceat io suspinu, 

Ca de can’ am suspinat, 

Uoile s’or departat. 

vy. Doamneut, 

Zdvanc mandruto, zdvanc 

dulcuto, 
Zdvinc zdvanc zdvancu 


Dragoli Doamie dai ee 
Domnulut! 


(129. Cidrbal ¢) 


16. 


Jos pa drumul mare, 
Teche 
Sus pi (sic/) langa cale, 


Este-on pale dalbut d’e uoiu. 


Alc) 


Py ep 
Nascut-o, crescut-o 


|: Nascut-o, crescut-o :| 
5 Nascut-o, crescut-on 


Verd’e palcinioru, 
Galban visinioru. 
Jos d-umbra ratunda, 


|:Jos d-umbra ratunda : | 
10 Jos d-umbra ratunda, 


|: Jos d-umbra ratunda :|, 
Da su’ frunza lui 


Si su’ umbra lui 
Cine sa umbreste 

15 Si sa hodineste? 

Vasii tanariel, 
Voinic gingasel 
Cu cujma de miel, 

De miel balusel. 

20 ’Naltate ’mparate 
Sede si-l priveste, 
Din gura-mi graieste: 
—Vasii tanariel, 
Voinic gingasel 
Ir. y. Doamie! 

2. r. Jot Domnului Doamire! 
(33a. Rau de mori ¢) 


17. 
= 
Su’ poalca de codrul verd’e 


Mucucel foc mi-sa ved’e. 
Nu stiu focu-i pocolit, 
O de voinici ocolit ? 
5 Nu stiu zece, cincisprezece, 
Numa frig la un berbece. 
Si nu-l frigé cum sa frige, 
Ci mi-l frigé in carlige 
$i l-intorcé in belciuge 
10 Si mi-si beau vin tot de-al dulce. 
Maicuta asa zicea: 
—Bea, bea, bea, Iaoane, beare, 
Taca pot’era coleare! 
—Las’ sa fie, nici nu-mj pasa, 
15 Ca nu-s muiere cu conci, 
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25 (That) she be your wedding matron, 
Also to the stars a ladder, 
(That) your witnesses they might be. 
He did finish everything 
And he came back home again. 

30 Jump into the coach, Maria, 
Let us go to (our) wedding! 
As they went into the church, 
To the ground the icons fell, 
(And) the candles (all) went out; 

35 In the middle of the altar, 
(Lo,) the Holy Virgin came. 
She made speech and thus she said: 
Have a care, priest, for your welfare, 
What you're doing isn’t rightful, 

40 For that’s not (an act that’s) lawful 
That a sister wed (her) brother! 
Refrain: Lo, the crab apple is ruddy! 


15. 


There, below, (andy lower down yet, 
Refrain 
There is a white flock of sheep. 
But who’s staying with the sheep? 
(Tis) a sister and a brother. 
5 Out in front the brother’s walking, 
All a-singing and a-whistling; 
In the rear the sister’s walking, 
All a-weeping and a-sighing. 
From her mouth she’ thusly spoke: 
10 Brother, let you stay (your) song, 
That I (too) might stay my sobs, 
For since I’ve been sobbing (thus), 
(Lo,) the sheep have strayed afar. 
Refrain: Oh, Lord, 
Strum, my sweetheart, strum, 
you sweet one, 
Strum, strum, strum-ho, 
Oh, dear Lord, give the Almighty! 


16. 


Down upon the highway, 
tst Refrain 
Up beside the footpath, 


ne LEG) 


2nd Refrain 
There was born, there flourished, 
There was born, there flourished, 
5 There was born, there flourished 
A little green maple, 
A small yellow cherry: 
Beneath (them’s) round shadow, 
Beneath (them’s) round shadow, 
10 Beneath (them’s) round shadow, 
Beneath (them’s) round shadow. 
But beneath their leaves 
And beneath their shade, 
Who is taking shelter, 
15 And who rest is taking? 
Basil, a young lad, 
(And) a stalwart nice, 
With a lambskin cape 
Of white lambskin (made). 
20 Emperor exalted 
Sits and looks upon him, 
(Unto him) he’s saying: 
Basil, (you) young lad, 
(And you) stalwart nice, 


Ist Refrain: Oh Lord! 
2nd Refrain: Hoy, to the Almighty! 


17. 


Refrain 
At the foot of the green forest 
You can see a tiny fire. 
I don’t know whether it’s still 
Or by stalwarts it is ringed. 
Ten, fifteen, I don’t know (rightly), 
But (it is) a ram they’re roasting. 
They’re not roasting it like others, 
But they’re roasting it on pothooks 
And they’re turning it on ringles, 
10 And the while sweet wine they’re 
drinking. 
Little mother thusly spoke: 


on 


Drink, drink, drink, John, (and) keep 


drinking, 
See, the watch is over yonder! 
Let it be, I do not mind (it), 
15 I’m no woman in a bonnet, 
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Ca sa strag ca nu mai pocj, 

Ci-s voinic cu cumanacu, 

Uite-aici ca ce-o sa facu: 

Can ’pa murgu m’oj ’nselare, 
20 Pot’era c’oj rasfirare. 

vy. Flovi dalbe de mar! 

(37c. Sarafola ¢) 


18. 


Colo josul, maj d’in josu, 
Colo ’n josu, maj d’in josu, 
Y., 


|: Ce zare d’e foc sa ved’e :|? 
Ba nu-i zarea focului: 
5 Ochisorii serpelui, 
Sede ’n drum incolacit 
Si mananca la-un voinic, 
Jumatate l-o mancat. 
Cati drumari pe drum trece, 
10 Toti in serpe azvarle. 
Paziti-va, oamini, drumu, 
Cum l-ati pazit pan’ amu; 
Muma sa l-o blastamat: 
—Mance-ti serpcii! sangile, 
15 Cum ne mancati zilele 
De cutate azcutate, 
De palose ruginite. 


a 


Tar bogatu-i ca si toamna: 
Bogatia ’mprejur casa, 

20 Sanatate d-intra ’n casa, 
Intra ’n casa dupa masa. 
Sa-mi sii? gazda sanatoasa, 
Piste d-an mai veseloasa. 
Sa-mi d-ospeti si sa-mj petreci 

25 Pisu’ poame d-influrit 
Toamna sii ca de rodit. 


vy. Hay lerut Doamie, hat lerui Doamn’! 


(73hh. Rapa de sus ¢) 


19. 
La curtil’e Cidviieiu, 
Ae 

1 = serpii. 

Ch = hit, 


3 = re-urind, impre-urind. 


A Ic) 


Beau boierii tariieju, 
|: Beau bojerii tarijeju : |, 


Tot imi beau si-mj vesel’escu 
5 Si pe Cidva mj-o petescu 


Zi de vara pana ’n sara. 
Cand fu Joj d-in cap de sara 
Pa Cidva mi-o ’ncredintara, 
Vineri boala o lovi, 

10 SAambata Cidva muri, 
Dumineca vin cuscri 
Raurin’ si ’mpraurin’u3 
Dela poarta tot stragan’u: 
—la, iesi, Cidvo, pan’ d-afara, 

15 De descuie portilere, 

Sa tunam cu lautilere! 
Jese maica Cidvielu, 

Pan’ lacramj d-abia-i zaré, 
Pan’ suspini d-abja graje: 

20 —Ia fiti, cuscri, lertator1 
Si napoi intorcatori, 

Cidva-i moarta la fereasta, 
La fereasta sus pa masa, 
Pa covoara de matasa. 

25 Toti cuscrii ca sa ‘ncredére, 
Si napoj ca sa ‘ntorcere, 
Numa tanarel mirelu, 
Numa el nu sa ’ncredére, 
Pana ’ntuna si-mi vedére, 

30 Ochij negri d-aruncare 
$i din grai asa graiére: 
—Maico, maiculeana mere, 
Creapa giolgi in patru foi 
Si ne ’ngroapa p’amandoi. 
v. Doamne ioi Domnului Doamie! 
(84a. Nucsoara ¢) 


20. 


Sus la tara ungureasca, 
co 

Este-o fata rumaneasca. 
Uke 


Nu-j voinic de-o ’nceluire 
Si pre murgul de-a sarile. 
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To cry out that I am beaten; 
I’m a lad in sheepskin cap: 
(Just) look here what I shall do (now) : 
When I’ll saddle up my bay, 
20 I shall go the watch to scatter. 


Refrain: Apple blossoms white! 


18. 


Over there, below, down lower, 
Over there, below, down lower, 
Refrain 
What’s that glimmer of a firelight ? 
Nay, that is no firelight, 
5 (Lo, it is) the serpent’s eyes: 
It lies coiled upon the road 
And it’s eating up a lad, 
It has eaten half of him. 
All the wayfarers that passed 
10 At the snake were hurling (stones). 
People, mind the way you're going, 
As you’ve minded it till now. 
By his mother he was cursed: 
May the serpents eat your blood, 
15 As you’re eating up our days, 
With the sharply pointed daggers 
(And) with broadswords (that are) 
rusted. 


* 


And the rich man is like autumn: 
Wealth encompasses (his) mansion; 
20 In (his) mansion (good) health enters, 
Goes inside, (sits) at the table. 
Host, a goodly health we wish you, 
Through the year, of better cheer (be), 
May you revel, may you feast 

25 Underneath the trees in bloom, 
In the fall be as in fruit. 
Refrain: Come, sing the carol; come, 

carol, Lord! 


rm 


At the mansion of (fair) Cidva,?? 
Refrain 


Alc) 


(Lo,) the country’s lords are drinking, 
(Lo,) the country’s lords are drinking. 
They keep drinking and carousing, 

5 Asking Cidva’s hand in marriage, 
On a summer day till evening. 
Thursday, as the evening ended, 
Cidva was betrothed and plighted; 
Friday illness struck her (down); 

10 Saturday, Cidva was dead; 

Sunday (morning) came the in-laws, 
Bringing pledges and good wishes, 
From the gateway loudly calling: 
Come along outside, oh Cidva, 

15 (For us) to unlock the gateways, 
With the lutes that we might enter! 
Cidva’s mother came outside (then), 
Barely seeing through (her) tears, 
Barely speaking through (her) sobs: 

20 Be forgiving, in-laws (mine), 

And turn back upon your way; 
Cidva’s dead beside the window, 
By the window, on the table, 
(Lying) on a silken carpet. 

25 All the in-laws were believing 
And upon their way returning; 

But alone the youthful bridegroom, 
Only he was disbelieving, 
Until he’d gone in a-looking, 

30 (His) black eyes (about him) throwing; 
(Then) he spoke and thusly said he: 
Mother of mine, little mother, 

Split the winding sheet in four, 
Bury us together both. 
Refrain: Lord, hoy, for the Almighty! 


20. 


Up in the Hungarian country 
Refrain 

There’s a lass (who’s a) Rumanian. 
Refrain 

There’s no lad there to seduce her, 
And (then) leap upon his sorrel. 


27 Cidva is an extravagantly corrupt form of Tiva or Chiva, which in turn are diminutive 
forms of Paraschiva, a fairly common feminine name in Rumania. Tidva or tigva, often pro- 
nounced cidva, also means gourd (Lagenaria vulgaris) as well as skull. 
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5 Murgul prinde-a rant’ezare, 
Fata prinde-a sust’inare.+ 
—Taci, fata, nu sust’inare, 
Ca te trecem de-aiceare 
Peste munti intr’alte curtiu 

10 La parinti necunoscutiu 
vy. Floricele dalbe! 
(121n. Lona 7) 


21. 


Da lele pujut, pujutui, 
Y., 
Vineri ma-ta cé-o facutu; 


Sambata marie crescusjui, 
Duminecai d-insurasiu, 


5 Luni catana si-mi plecasi. 
El din grai asa-mi graie: 
—Draga muierusa me, 
Pune ’n gand si te marita, 
Nu sede inima fripta! 

10 Jé s’a pus s’o maritat, 
El in catanie-6 plecat. 
Sapte ani o catanit, 
La orlab? l-au slobozit. 
El venin’ pa drum nainte 

15 Sa ’ntalni cu-on mos batran: 
—Buna ziua, mos batran! 
Ce-mi strangi Dumineca fan? 
—Taci, catana, cauta-ti drumu, 
Ca nu strang de dragu tau, 

20 Ci strang de amaru mieu, 
De doru ficiorului, 
Ca-i in tara Piemului, 
—Mai mosule, mos batran, 
Este vin in sat la voi, 

25 De s’aude-atata hoi? 
—Este chiar la casa mé, 
Sa marita nora mé. 
—Mai mosule, mos batran, 
Lasa furca si grebla, 

30 Hai de mar’¢ la-a ta casa! 
Ei spre casa can’ plecara, 
In casa can’ sa bagara, 


suspina, 

concediu < Urlaub (nemf.). 
= cehelui < Bohme (nemt.). 
= sa mergem. 


Pp © PD eH 
| 


AS Inc) 


Toti masarii sa sculara, 

Cu paharu inchinara, 
35 Dela nime nu luara. 

Sa scula si mireasa, 

Cu paharu inchina: 

—Acest pahariel l-oi be, 

Ca-i dela sotia me! 

40 Beati cuscri si ospatati 
Si de cale va cotati,° 
Mireasa nu capatati. 

v. Mai line-or mai line-or verzia! 
(83a. Paucinesd ¢) 


22a. 
jinn | coal 


|: Su’ poala de codrut, verde :| verd’ 


Mandru fagadau sa vede. 

Da ’n fagadau cine sede? 

Petrea, Petrea, crijmar mare 
5 Cu [leana, fata mare. 

Da Ileana, fata mare, 

Dimineata s’o sculat 

Si pe cap s’o t’eptanat,® 

Matura ’n man’ o luat, 

10 Sobile le-au maturat 
$i gunoiu l-au tapat, 

L-au tapat spre rasarit 
Si-au vazut Turcil vinind. 
Tute ’n casa si-au intrat 

{5 Si din gur’ au cuvantat: 
—Ascunde-ma, tata, bine, 
Ca vin Turcii dupa mine. 
—Dragu tatil, te-ol ascunde 
Supt o tufa de malin, 

20 Unde sufla vantu lin; 

In chilie de tamaie, 
Turcii de tin’ sa nu stie. 
Abia horba? v’au gatat 
Si pe fat’ o asezat, 

25 Turcii ’n casa au intrat. 
—WNa, sedeti, voinici, la noi! 
—Noi n’am vinit sa sedem. 
Noj am vinit sa petim 
Pe Ileana, fata mare, 

30 Ne-o da noua de muiere. 


cautati. 
pieptanat. 
igs Vvorpas 


I 


I 
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ALG) 


5 (Lo,) the sorrel started neighing, All the guests rose to their feet, 
(And) the maiden started sobbing. (Each one) pledging with (his) glass; 
Quiet, lass, do not be sobbing, 35 (But) from none did he take (wine). 
For from here we’ll cross you over, The bride, too, got to her feet 
O’er the hills, to other mansions, (And) she pledged her glass to him. 


10 (Take you home) to unknown parents, This glass I shall drink, (said he,) 
SS SSS === For it is from my own wife! 
Refrain: Little snow-white blossoms! 40 Drink, you in-laws, and feast (well), 

And (thereon) be on your way, 
(For) a bride you shall not get. 


21. Refrain: Softly, ho, green leafage softly! 
Little one born out of wedlock, 
Refrain 
Friday did your mother bear you, 22a. 
You grew up on Saturday, At the foot of the green forest, 
(And) on Sunday you got married; Can be seen a handsome tavern. 
5 Monday went away, a soldier. But who’s living in the tavern ? 
He spoke up and thus he said: Peter, the great tavern keeper, 
Oh beloved wife of mine, 5 With Ileana, (who’s) a maiden. 
Set your mind on getting wedded, But Ileana, (who’s)-a maiden, 
Do not stay with heart a-burning! Got up early in the morning 
10 She got ready, she get wedded; And her hair she nicely combed, 
He went off a-soldiering. Took the broom into her hand, 
Seven years he was a soldier, 10 (All) the rooms she (then) swept out 
(Then) they let him go on leave. And the sweepings she threw out, 
Down the highway he was coming, Toward sunrise28 threw them out, 
15 (When) he met an aged man: And she saw the Turks come near. 
A good day to you, old man! (Back) she hastened to the house, 
Why d’you gather hay on Sunday? 15 And she spoke out of her mouth: 
Quiet, soldier, mind your way (now), Father, you must hide me truly, 
I’m not haying for your love, Since the Turks for me are coming. 
20 But I’m haying for my woe, Father’s darling, I shall hide you 
For the yearning of (my) son, Underneath a lilac bush,?9 
Who’s in the Bohemian’s land. 20 Where the wind does softly blow, 
Old man, (tell me,) you old man, In the chamber of the incense, 
Is there wining in your village, So the Turks won’t know about you. 
25 That there’s so much shouting heard? Hardly did he end his say 
There is, at my own house too: And the maiden put away, 
My son’s wife is getting married. 25 When the Turks came in the house. 
Old man, (listen,) you old man, Stalwarts, come along, sit down! 
Leave the hayfork and the hayrake, We have not come to sit down, 
30 Let us go to your own house! We have come to woo a bride, 
When they set off to the house, (Woo) Ileana, (who’s) a maiden: 
When they went inside the house, 30 As a wife (now) give her to us. 


28 That is, toward the east. In common parlance, east and west are referred to as sunrise 
and sunset in Rumanian, whereas north and south are designated as midnight and midday (or 


noon). 
29 Though it is the bird cherry or pin cherry that is commonly called malin in Rumanian 


(Prunus padus), in Transy!vania it is the lilac bush is usually designated by this name. 
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—Ascultati, iubiti, la mine: 
Pe Ileana as da bine, 

Dar acum de septe zile 

Pe Ilean’ 9-am ingropat. 

35 De nu-mi credeti cuvantu, 
Hai sa v’arat mormantu 
Supt o tufa de malin, 

Unde sufla vantu lin, 
Si eu o plang cu suspin. 


(48. Toplita 7) 


22b. 
il 


|: Su’ tufa de malin verde, 7. :| verde 


Mandra curticea sa vede. 
Da ’n curtice cine sede? 
Sede, sede-mj Jid batranu, 
5 Are-o fata, foc’ o bata, 
C’a muri de maritata. 
Dimineata s’o sculatu. 
Pe obraz ca s’o spalatu, 
Goz in poala 1-6-apucatu 
10 Si afara l-o tapatu, 
L-o tapat spre rasaritu 
Si-o vazut Turcii vinindu. 
Je in casa si-o intratu: 


—Tata,-mi vin imi petitoriu. 


15 Tata, tata, de m’ii dare, 
Arda sura si casare 
Si tata stransura tare. 
Da ma bag’ in boldulere 
Si ma ’nvart’ in joljulere. 
20 Turcij ’n casa s’o bagatu. 
—Treceti, Turcii, hodinitiu! 
—N’am vinit sa hodinimu, 
Noi am vinit sa petimu. 
—TIo n’am fata de petitu, 
25 Am avut-o si-o muritu. 
De nu-mi credeti cuvanture, 
Hai si ’nvara mormanture: 
De nu-mi credeti besadare, 
Hai si ’nvara crucitare. 
30 Pe morméntul fetei mele 
Bosaioc si carajele. 


ably 


y. Lerului st-a maruluy! 
(79a. Pom ¢) 


23a. 


|: Izvor, izvorasu :], 
Y., 


|: D’e-ai sil graitoriu :| 


|: Cum est’] margatorju :|, 
Jo te-oi intreba, 
5 N’ai vazut ceva 

Joi dimineata: 
Nevasta frumoasa 
Fugita de-acasa ? 
Bat’-o sa o bata, 

10 Mare blastamata! 
Ca 1é si-o lasat 
On barbat ca-6n steag 
Si-on copil beteag 
Bat’-o sa o bata, 

15 Mare blastamata! 
Ca ié si-o lasat 
Plug cu sase boi 
Si poganici doi 
Turmuta de oj 

20 Si-urduta de junci 
Cu coarnile ’n dungi. 
Bat’-o sa o bata, 
Mare blastamata! 
Ca ié si-o lasat 

25 Stavuta de cai 
Cu coama ’mpletita 
Si si intraurita. 


vy. Hat lerut lerut Doamn’! 
(16a. Curtecap ¢) 


23b. 


|: Izvor, izvoras :|, 
lon 


|: D’e-ai sil graitor : |, 


|: Jo t’g-as intreba :| 
4-17 = 23a. 5-18. 
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Alc) 


Hearken unto me, (my) dear ones: 
Gladly I would give Ileana, 

Only seven days ago now 

Ileana I have buried. 

35 If you don’t believe my word, 
Come, I’ll show the grave to you, 
Underneath a lilac bush, 

Where the wind does softly blow, 
And I mourn her with a sob. 


22b. 


Under a green bush of lilac, 
Refrain 
Is descried a handsome mansion. 
But who’s living in the mansion? 
Living, an old Jew is living, 
5 Has a daughter, fire strike her, 

For of wedding she might die.3° 
In the morning she got up, 
(And) she (nicely) washed her face, 
Took the sweepings in her lap 

10 And she threw them out of doors; 
Toward sunrise threw them out, 
And she saw the Turks arriving. 
(Back) inside the house she went: 
Father, suitors coming for me. 

15 Father, father, if you wed me, 
May the barn and house burn down, 
And the whole of your wealth (too). 
But I’m going in the shop, 
In a sheet I’ll wind myself.31 

20 Came the Turks inside the mansion: 
Come in, Turks, (and) rest yourselves 

(here) ! 

We have not come to get rested, 
We have come to woo a bride. 
I’ve no daughter to be wooed; 

25 I did have one and she died. 
If you don’t believe my word, 
Come and overturn the grave; 
If you don’t believe my say, 
Come and overturn the crosses, 

30 On the grave that is my daughter’s, 
(Turn the) marigold (?) and basil. 


Alc) 
Refrain: ’Tis the carol of the apple! 


23a. 


Springlet, little springlet, 
Refrain 
If you were a talker 
As you are a gusher, 
I would ask of you, 
5 Saw you not a thing 

Thursday in the morn: 
A wife (that is) beauteous, 
Run off from (her) homestead ? 
Run off from (her) homestead ? 
(Oh,) may she be stricken, 

10 What a wretch accursed! 
For she’s left behind 
A man like a flag 
And a sickly child. 
(Oh,) may she be stricken, 

15 What a wretch accursed! 
For she’s left behind 
A six-oxen plow 
Also plowmen two, 
A small flock of sheep, 

20 Of heifers a herd, 
(All) with side-swept horns. 
(Oh,) may she be stricken, 
What a wretch accurséd! 
For she’s left behind 

25 Of horses a drove, 
(All) with (their) manes braided, 
Flowing down in ringlets. 


Refrain: Come, sing carols for the Lord! 


23b. 


Wellspring, little spring, 
Refrain 

If you could but talk, 

I would ask of you: 
4-17 = 5-18 of 23a. 


30 In this verse, de mdritatu (of wedding) is quite likely an erroneous transcription of 
nemdaritata (unwed). If so, the verse should read: For unwedded she might die. 

31 For this and the immediately preceding verse, there is a possible alternative reading, to 
wit: Put me (rather) in the tomb, / Wrap me in the winding sheet. 
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Si turma de oj 

Si pacurarj doi. 

vy. Hat lino Verus Doamn’! 
(16b. Moisa ¢) 


| iad ies | 
|: Bata sa o bata :| bat’, 


ie | aml 
|: Caci e blastamata :| -mat’! 


Ca ié si-o lasat 
Barbat ca on steag 

5 Si-on copil beteag. 
O bata s’o bata, 
Cum nu-i blastamata! 
Ca ie si-o lasat 
Plug cu sase boi 

10 Si-o turma de 01, 
Poganici-s dol. 


(16c. Idicel ¢) 


24. 


ie 
|: D-in pojana cu flori i-albe, 7. :| 


nal 


i-albe 


Un june calul jucarie. 
Nu mi-l joaca cum sa-l joace, 


ts eraly 


‘A Ic) 


Ci mi-l] salta cate-odata 

5 Cu sulita intr’o-mana, 
Ciucur verde in cealalta. 
Nime ’n lume nu-l vedea, 
Far’ o dalba ’mparateasa. 
Curse ’n casa, spuse ’n masa: 

10 —D-ales dalbe d-imparate, 
Lucrut mandru ce-l vazui 
Cam din sus pe rasarit: 

Un june calul jucand; 
Nu mi-l joaca cum sa-l joace, 

15 Ci mi-l salta cate-odata 
Cu sulita intr’o mana, 

Ciucur verde in cealalta, 
Da ’mparat cand auzea, 
Tuna ’n grajdu ferecat 

20 Si scoate murgu ’nselat, 
Inselat si ’ncurelat, 

Cum ii bun de ’ncalecat, 
Sus pe murg de s’arunca 
$i la june sa ducea: 

25 —E bun jocu, junelas? 
—Multam, dalbe d-imparate. 
D-imparat din ciar (sic/)1 graia: 
—Hai noi cail sa-i jucam, 
Sa-i jucam si sa-i schimbam! 

30 Junelas din ciar graia: 

—De jucat cai om juca, 
Da de schimbat n’om schimba, 
Ca d-al tau ti calu mare 
$i sta bine sy’-un domn mare, 

35 Si d-al miey ii calu mic 
$i sta bine sy’-un voinic. 
vy. Junelui bunu! 

(62n. Traias ¢) 


~ 
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And a flock of sheep 
With two shepherd lads. 


Stricken may she be, 
For she is a wretch! 
For she’s left behind 
Husband like a flag 
5 And an ailing child. 

Oh, may she be stricken, 
Isn’t she accurséd ? 
For she’s left behind 
A plow with six beeves 

10 And a flock of sheep, 
Farmhands there are two. 


Aa 
24. 
In the clearing with white flowers, 
Refrain 
Capers with his horse a youngster. 
He’s not merely cutting capers, 


A ic} 


But at times he sets to leaping 
5 (While) a spear he holds in one hand, 

In the other a green tassel. 

No one saw him in the world, 

Only a white emperess. 

She ran in, said at the table: 

10 Oh, white emperor exalted, 

A fine thing (it is) I’ve seen; 
Toward sunrise, higher up, 

Capers with his horse a youngster; 
He’s not merely cutting capers, 

15 But at times he sets to leaping 
(While) a spear he holds in one hand, 
In the other a green tassel. 

But the emperor, when he heard, 
To the bolted stable went, 

20 And brought out the saddled roan, 
Saddled, fitted out with straps, 
Just right to be mounted on. 

On the roan he threw himself, 
To the youngster he went off: 

25 Is the capering good, lad? 

Thank you, (yes,) white emperor. 
Spoke the emperor and said: 

Come, let’s make the horses caper, 
Make them caper, change them too! 

30 (But) the youngster spoke and said: 
We shall make the horses caper, 
But exchange them we shall not, 
For your horse is a large horse, 

And fits well under a great lord; 

35 Whereas mine is a small horse, 

And fits well under a stalwart. 
Refrain: To the good youth! 
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AvIt 


TU PAMILY.LIGE 
VIATA DE FAMILIE 


a) TO YOUNG GIRLS 
PENTRU FETELE TINERE 


25. Nime ’n lume nu s’afla, 
Far’ un fiu mic d-imparat. 
El pa murg incaleca, 
Prinse murg’ a mi-l juca, 
40 Mi-l juca o zi de vara, 
Zi de vara pana ’n sara. 
Can’ imi fu si murg de sara, 


Straga-Ileana d’in cetat’e, 
Y., 
Pa ferjest’e d’e d-uiaga, 


|: Pa ferjest’e d’e d-ujaga : 


Cine ’n lume s’or afla, Pasta cap mi-l lapada. 
5 Sa-mi joace murgutu ei Leana din gura-mi graieé: 
Far’ deleag de serpeleag, 45 —Tot mereu, murgut, merey, 
Fara frau, far’ de capastru. C’ala ii stapanu tau 
Nime ’n lume nu s’afla, $i drag sotioru mieu. 
Far’ on dalb de pacurar. vy. Leana, Ileana d-ochifi-s negri! 
10 El pa murg incaleca, (92d. Paucinesd ¢) 


Prinse murg’ a mi-l juca; 
Mi-l juca o zi de vara, 


Zi de vara pana ’n sara. 26. 
Can’ imi fu si murg de sara, |: Pa poiana cu florj dalbe, 7. : 
15 Nu-l putura lapada. 
Straga-[lean’ a doua oara Flori alegu, flori culegu, 
Pa feriest’e d’e uiaga, Fac costite (sic!) mohorite, 
Cine ’n lume s’or afla Pantra t’it’e! si-o rujita. 
Sa-mi joace murgutu ei > Vine-o fata sa mi-o rupa. 
20 Far’ de leag de serpeleag, Rujita din clar (sic!/)? graia: 
Fara frau, far’ de capastru. —Nu ma rupeti, fete, nu, 
Nime ’n lume nu s’afla Ne ’nrujita, ne ’nflorita, 
Far’ on tifras d-Unguras. Cum ij ruja mai urita, 
El pa murg incaleca, 10 Ci la mine de-ti vini 
25 Prinse murg’ a mi-l juca, Sambata, Duminica, 
Mi-l juca o zi de vara, Si pa mine m iti gasi! 
Zi de vara pana ’n sara. Si ’nrujita si ’nflorita, 
Can’ imi fu si murg de sara, Cum ii ruja mai frumoasa. 
Nu-l putura lapada. 15 Si pa mine de m’iti rupe, 
30 Straga-Jlean’ a tria oara Si pa mine de m’iti duce, 
Pa feriest’e d’e d-uiaga, Si pa mine de m’iti pune 
Cine ’n lume so’r afla, Cam d-in fruntea dantului, 
Sa-mi joace murgutu ei $a-ti fac fata d-ochilor, 
Far’ de leag de serpeleag, 20 Ochilor si mangaiosi, 
35 Fara fray, far’ de capastru. Mangaiati ficjori frumosi. 
i "chites 
2 = grail? 
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A II a) 


Le a VS Ye ee 


a) TO YOUNG GIRLS 


25. 


From the castle calls Ileana, 
Refrain 
(Looking) through the glassen 
windows, 
(Looking) through the glassen 
windows: 
Who on earth could there be found 
5 Who might make her sorrel prance, 
Without any kind of harness, 
Without reins, without a bridle? 
Nobody on earth was found, 
Only a fair shepherd lad. 
10 He the sorrel did bestride, 
Set the sorrel prancing (too); 
A (whole) summer day he rode him, 
A (whole) summer day till evening. 
Came the shades of evening twilight, 
15 (And the sorrel) couldn’t throw him. 
Called a second time Ileana, 
(Looking) through the glassen 
windows: 
Who on earth could there be found 
Who might make her sorrel prance, 
20 Without any kind of harness, 
Without reins, without a bridle? 
Nobody on earth was found, 
Only a Hungarian scrivener. 
He the sorrel did bestride, 
25 Set the sorrel prancing (too) ; 
A (whole) summer day he rode him, 
A (whole) summer day till evening. 
Came the shades of evening twilight, 
(And the sorrel) couldn’t throw him. 
30 Called a third time (then) Ileana, 
(Looking) through the glassen 
windows: 
Who on earth could there be found 
Who might make her sorrel prance, 
Without any kind of harness, 
35 Without reins, without a bridle? 


Nobody on earth was found, 
Only a young emperor’s son. 
He the sorrel did bestride, 

Set the sorrel prancing (too) ; 

40 A (whole) summer day he rode him, 
A (whole) summer day till evening. 
Came the shades of evening twilight, 
O’er his head the sorrel threw him. 
Spoke Ileana (then) and said: 

45 Always, sorrel, evermore, 

He’s (the one who’ll be) your lord, 

And my own beloved mate. 

Refrain: Your eyes are black, Ileana, 
Ileana! 


26. 


In the glade with the white flowers, 
Refrain 
They choose flowers, gather flowers, 
Ruddy posies (?) they are making; 
Mid them all there is a peony, 
5 (And) a maiden comes to pluck it. 
Spoke the peony and said: 
Do not pluck me, lasses, nay, 
(All) unpeonied, unblooming, 
As the peony’s most ugly; 
10 But if you should come to me 
On a Saturday (or) Sunday, 
(Then) you shall discover me 
Both (all) peonied and blooming, 
As the peony’s most beauteous. 
15 Thereupon, if you will pluck me, 
Thereupon, if you will take me, 
Thereupon, if you will set me 
Toward the forefront of the dance, 
So that (people’s) eyes I’m facing, 
20 Eyes (that are) caressing (too), 
To caress the handsome lads. 
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v. Flovi dalbe ley di mar! 
(111b. Toc q) 


27. 


Colo ’n josu, maj din josu, 
Y., 
D’-in cel camp mandru frumosu 


Mult’e fet’e-mj d-obliceju,! 
Multe flori ca-mj culegéju. 


5 [Da multi juni ca mi-jj? veneyu, 
Tate fete ca-mj prindéyu.] 
Tat’ ficioarje le prindéyu, 
Le prindéu, le slobozéyu. 


A II a) 


Si sa-mj jay inelu miey, 
Tat inel pe degetel, 

Si sd-mj jeu cununa mé, 
Dupa apa sa ma duc, 

10 Can’ in poarta sa ive, 
Uot’iti negri d-arunca: 
Cam in lungu drumului, 
Si ’nca ea ca mi-ji> vede 
V’o tri juni cu tri caj buni. 

15 D-unu june sa japu 
Si mi-ji lua marutu miey, 
Tat marutu din sanutu; 
D-altu june sa japu 
Si mi-ji lua inelu miey, 

20 Tat inel din degetel; 
D-altu june sa japu 


Numa d-unu mi-o opré, 
10 Mi-o opré, mi-o ispit’é: 
—Marie, dalba Marie, 
Spune-mij tu adevarat, 
Un’3 maica-ta te-o baiat? 
—In gra&dina florilor, 
15 Sa fiu draga junilor 
Ca florile fetelor. 
—Marie, dalba Marie, 
Spune now’ a doua oara, 
Un’ maica-ta te-o baiat ? 
20 —in cArligii pimitii,4 
S’aud vinu picocin’u 
$i vinarsu suruin’u 
Cizme rosij tropicin’u, 
Poala dalba suvalcan’u. 
vy. Da-IViana fata draga! 
(84c. Ciarbal 7) 


28a. 
|: Graie fica cata maica :], 
Y., 


—Da, maico, t’eita téi, 
Sa-mi d’escui 1ad’ita mérije 


$i sa-mi iau marutul mieu, 
5 Tat marutu d’in sanutu, 


s’aflau. 
mi-si. 
unde. 
pivnitei. 
mi-si. 
pieptenai. 


He Ie ah 


aanr Oo YD He 


Si mi-ji lua cununa me. 
Fica din gura-mi graie: 


—Dati imi, juni buni, ce mi-atj lyat, 


25 Ca voi daca nu mi-tj da, 
Io pe voj v’oi blastama: 
Care-o luat marutu mieu, 
Putrezeasca ca marutu, 
Ca marutu din sanutu; 

30 Care-o luat inelu mieu, 
Petreaca-sa prin inel, 

Ca inel prin degetel; 
Care-o luat cununa me, 
Uste-sa ca cununa. 

vy. Ler ficuta d’-ot’ifi hegri! 
(92b. Ciadrbal 7) 


28b. 

Dimineata ma sculaiu, 

Y= 

Si pa cap ma t’jieptanare,é 


Cofi in brancij-mi d-apucaiu 
Si la marea d-aleargare 


5 D-apa ’n cofi d-apucaiu 
Si napoi ma ’nturnaju 


Si ma ’ntalhi cu d-un miru. 
Mir’ apuca inelu, 
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Refrain: White apple blossoms sing! 


27. 


Downward, there, toward the bottom, 
Refrain 
In that handsome meadow beauteous, 
Many lasses could be seen 
Many flowers gathering. 

5 And along came many lads, 
All the lasses they did catch; 
Only maidens did they catch, 
Caught them all (then) set them free. 
Only one they set not free, 

10 Held her (and) of her they asked: 

Maria, fairest Maria, 

Truthfully tell unto us, 

Where did your own mother bathe 
you? 

In the garden of the blooms, 

15 That the lads might care for me 
Just as lasses (care) Zor blooms. 
Maria, fairest Maria, 

Tell us yet a second time (too), 
Where did your own mother bathe 
you? 

20 At the entrance of the cellar, 

So that I might hear the wine drip, 
And the brandy flowing (freely), 
(Hear) the red boots tramping (also), 
(And) the tucking up of white skirts. 
Refrain: Ileana, darling maiden! 


28a. 


Said the daughter to the mother: 
Refrain 
Let me have your small key, mother, 
That I might unlock my small chest, 
To take out my little apple, 

5 The small apple of my bosom, 


A II a) 


To take out my little ring, 

Of my finger the small ring, 

And take out my wreath (as well), 
That some water I might fetch. 

10 When she came out to the gate, 
(Her) black eyes she threw (about) ; 
Not far off, along the road, 

She caught sight of three young lads 
(Riding) upon three good steeds. 

15 (Lo,) one youngster rushed (at her) 
And her apple snatched away, 
Little apple from her bosom; 

(And) another youngster rushed 
And he snatched her ring away, 

20 Little ring from off her finger; 
(And) another youngster rushed 
And he snatched her wreath away. 
From her mouth the daughter spoke: 
Give back, good lads, what you took, 

25 For if you don’t give it me, 

I shall set a curse on you: 

He who took my apple small, 
May he rot as does the apple, 
Like the apple from my bosom; 

30 He who took my little ring, 
Through the ring may he be drawn, 
Like the finger through the ring; 
He who took my wreath away, 

May he wither like the wreath. 
Refrain: Carol, maiden, of your black 
eyes! 


28b. 


In the morning I got up 
Refrain 
And my tresses I combed out, 
In my hands I took the pitchers, 
To the sea I went off running; 
5 I dipped water in the pitchers, 
And I made my way back 
(homewards) ; 
And I came upon a bridegroom, 
(And my) ring the bridegroom seized; 


oT.) 


Si fica din graj grajeste: 
10 —Ada, mirut, d-inelu, 
Ca din graj te-oj blastama, 
De tu, miru,-j rujina, 
Ca si-inelu d-aista! 
Vini-si fica maj nainte, 
15 Sa ’ntalneste cu d-alt miru. 
Mir’ apuca maru rosu 
Si fica din grail graieste: 
—Ada, mirut, maru rosu, 
Ca din grai te-oj blastama, 
20 De tu, miru,-i putrezi, 
Cum putrede maru rosu! 
Vini-si fica mai nainte, 
Sa ’ntalneste cu d-alt miru. 
Mir’ apuca cununa 
25 Si fica din grai graijeste: 
—Ada, mirut, cununa, 
Ca din grai te-oi blastama, 
De tu, jun’, t’e-i cununa 
Cu fica, cu doamna sa! 
v. Nieriuoara d-ot’iti negri! 
(95d. Dragesti 7) 


28c. 

Si ficuta gazd’iil’e, 
1., 

D’imineata sa scula 


Si pa cap sa t’eptanal’e,! 
Cofi in mani fi apuca 
5 Si la mare alerga. 
Si napoi sa “nturna 
Si sa ’ntalni cu d-un jun, 


Cu d-un jun d-a lui Craciun. 


Jun’ apuca inelu, 

10 Si ficuta graie: 
—Ada, junut, inelu, 
Ca te-oi, junut, blastama, 
De te-i, junut, covriga, 
Ca si-inelu d-aista! 

15 Iara marsad mai nainte, 
Jar sa ’ntalni cu d-alt jun, 


Cu d-alt jun d-a lui Craciun. 


Jun’ apuca maru rosu 
Si ficuta graié: 
20 —Ada, junut, maru rosu 


= pieptena. 
2 = Tleana. 


A II a) 


Ca, junut, te-oi blastama, 
De tu, jun, ij putrezi, 
Ca mar’ rosu d-aista! 
Jara-si marsa maj nainte, 


25 Jar sa ’ntalni cu d-alt jun, 


Mai frumos, mai luminos. 
Jun’ apuca cununa 

Si ficuta graie: 

—Ada, junut, cununa, 


30 Cununa-te-i cu dinsa, 


Cu dinsa, cu doamna sa, 
745 

Si te ’ntoarce fica ’n loc, 

Avere-i, fica, noroc. 

v. Nieviuoara d-ot itt hegri! 

(95e. Tasad ¢) 


28d. 

Merge-Ilona? la fantana, 
Re 

La fantana pan’ gradjina 
Cu carcejile pe mana, 


Cu rochia vajaindu, 


5 Cu catrinta vant facandu, 


Cu papucii tropocindu, 

Cu cerceie-si zdrancanindu. 
Cand a junse la fantana, 
Puse mana pe vadruta, 


10 Tapa ochii pe ulita, 


Vin tri juni ca tri pauni. 
Unu-i cere mar din sanu, 
Unu-i cere inelusu, 
Unu-i cere cununiaua. 


15 Al ce-o cerut mar din sAnu, 


Putrezeasca el ca maru; 
Al ce-o cerut inelusu, 

Putrezeasca-i degetusu; 
Al ce-o cerut cununiaua 


20 Cununa-sa el cu dinsa, 


Cu dinsa, cu maijca-sale! 
=A 


Unde-i Ileana frumoasa, 
Ea sa fie sanatoasa, 
Parintii ei sa traiasca ! 


And the daughter speaks to tell (him) : 


10 Give (me), bridegroom, (back) the ring, 


Else I'll speak a curse on you, 

So that, bridegroom, you’ll be shamed 
Just as (you have shamed) this ring! 
(Thereat) onward goes the daughter 


15 And she meets another bridegroom. 


Bridegroom seizes (her) red apple, 
And the daughter speaks to tell (him): 
Bridegroom, give (back) the red apple, 
Else I'll speak a curse on you, 


20 So that, bridegroom, you will rot, 


As the red apple goes rotten! 
(Thereat) onward goes the daughter 
And she meets another bridegroom. 
(Lo,) the bridegroom takes her wreath, 


25 And the daughter speaks to tell (him): 


Give (me,) bridegroom, (back) the 
wreath, 

Else I'll speak a curse on you, 

So that, lad, you will be wed 

To the daughter, the'(wreath’s) owner! 

Refrain: Your black eyes, small swarthy 
maiden! 


28c. 


And the landlord’s daughter young 
Refrain 

Got up (early) in the morn, 

And she combed her fresses out, 
Took the pitchers in her hands, 

5 And went running to the sea; 

Then she came back (home) again, 
And she met with a young lad, 

With a lad of Christmastide. 

The young lad snatched (off her) ring, 


10 And the daughter said (to him): 


Young lad, give (me back) the ring, 
Or I'll set a curse on you, 

So that, young lad, you’ll coil up 
(In a circle) like this ring! 


15 Once again she went on forward, 


Met another lad once more, 
(Met) another caroler. 
The young lad snatched (her) red 


apple, 
And the daughter said (to him): 


20 Young lad, give (back) the red apple, 


Alia) 


Or I'll set a curse on you, 

So that you, young lad, will rot 
Just as this red apple (rots) ! 
Once again she went on forward 


, 


25 Met another lad once more, 


Handsomer, more shining yet. 

The young lad snatched (off her) 
wreath, 

And the daughter said (to him): 

Give (me), young lad, (back my) 
wreath, 


30 May you wedded be with it, 


(Wed) its owner with the wreath. 
* 


Turn back, daughter, on the spot; 

May you, daughter, have (good) luck! 

Refrain: Your black eyes, small swarthy 
maiden! 


28d. 


To the well goes Ileana, 

Refrain 

To the well (goes) through the garden‘ 
In her hand (holding) the pitchers, 
With her kirtle all a-swishing, 
Raising wind up with her apron, 
With her slippers all a-patter, 

With her earrings all a-tinkling. 
When she came up to the wellhead, 
In her hand she took the bucket, 


10 Threw her eyes into the alley: 


Like three peacocks come three lads. 

One asks for her bosom’s apple, 

One asks for her finger ring, 

One asks for the wreath (she’s 
wearing). 


15 He who asked for bosom’s apple, 


May he rot as (rots) the apple; 

He who asked (her) for the ring, 
May his finger rot away; 

He who asked (her) for the wreath, 


20 May he wedded be to her, 


To herself and to her mother! 32 
* 
Since Ileana is (so) beauteous,#3 


A good health to her we’re wishing, 
A long life unto her parents! 


32 This and the preceding verse may also convey the idea that the lad be wedded with the 


wreath to his own mother. 


33 Alternative reading for this verse: Where’s the beautiful Ileana? 


(2734 


vy. Cununa de vinefele! 
(86g. Murani 7) 


28e. 

Ci ci ci ,la iasta casa, 
1, 
Est’e-o fata laudata. 

|: D’imineata s’o sculat :], 
Cizme rosij-o chefelit,1 

5 Parut, rosiij-o t’eptanat,? 
Paru rosjiu-o t’eptanat, 
Cofil’e ’n man’-o luat, 


La fantan’ o alergat, 
La fantana ramurata, 


10 De vojnici imprejurata. 


Unu la ie s’o tapat, 
Thelu i 1-o luat; 
Altu la ié s’o tapat, 
Viriga i o luat. 


15 Cine o luat inelu, 


Sa umbla din mana ’n mana; 
Cine o luat viriga, 
Cununa s’ar cu dinsa, 
Cu dinsa, cu doamna sa! 
Radui vadui vadut bot! 
* | Domnut 
(77. Recia ¢) 


28f. 
Grai fica cata maica, 
Y., 


—JI-ada, maico, si-aj (sic!) cheite, 


Sa mi descuni si-ai ladite, 


Sa mi-si jau eu ce stiu eu, 


5 Sa mi-si jay eu ce’$ cismute, 
$a le trag in piciorute, 

Si carceje d’e manute, 
Inelas pe d’egetas, 
Catrintoare ’n susuoara, 


curatit cu peria (< kefél, wng.). 
pieptenat. 
cele. 


H lll 


10 SA ma duc ey pa ulita 
Cu carcejij d’e manuta, 
Cu cizmele tropotin’, 
Cu carceje zdrancanin’ 
La fantana dupa apa. 

15 La fant4na cin’ era? 
Era dalbut junelas. 

E] fata can’ imi vede, 
El la fata sa jupé, 
Inelasu sa i-l jeje, 

20 Inelas din d’egetas. 

ficuta 

ficol’eo 

(73gg. Feresd ¢) 


7. Ley { d-ot ifi negri! 


28g. 
Pl’eaca fica la fantana, 


1., 
Cu ulcioru d-intr’o mana, 


Cu ulcioru zdrancanin’u, 
Cu cizmuta tropol’in’u 


5 Fodori largi in vant tragan’u. 
Pe peatra fantaniei 
Stau tri jun] ca tri pauni; 
Unu tri pene-mi t’it’este,* 
D-altu calu potcoveste, 

10 D-altu sulita strujeste. 
Hal de tri pene t’it’este, 
El din gur’ asa-mi graieste: 
—Vin’ tu, fico, dupa mine, 
Ca jo tie ca ti-oi da 

15 Tat o furca d-aurita, 
D-aurita, d-argintita. 

Fica rupse’ de-a-mij grai: 
—Ba io, june, n’oj veni, 
C’am o furca ca si-a ta. 

20 Hal de murgu potcoveste, 
El din gur’ asa-mi graijeste: 
—Vin’ tu, fico, dupa mine, 
Ca jo tie ca tj-oi da 
Tat on inel d-aurit, 

25 D-aurit si d-argintit. 

Fica rupse de-a-mi grai: 
—Ba io, june, n’oj veni, 


chiteste. 
cel. 
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A Ila) 


Refrain: Wreath made of centaury 10 To go out into the alley, 
flowers! In my hands (holding) the pitchers, 
With the top boots pattering, 
28e With the pitchers clattering, 


To the well to get some water. 
Hoy, hoy, hoy, within this household 15 Who was (standing) at the well? 


Refrain (Lo, it was) a youngster fair. 
There’s a (fair) praiseworthy maiden. When he caught sight of the lass, 
In the morning she got up, At the lass he (straightway) rushed, 
(Her) red boots she dusted off, To snatch off her little ring, 

5 (Her) red tresses she combed out, 20 The small ring from off her finger. 
(Her) red tresses she combed out, = = 8 ——~——-—-~—- 
Took the pitchers in her hand, Refrain: Sing about your black eyes, 
(And) went running to the well, maiden! 


To the well (o’erhung) with tree limbs, 
10 (That) by stalwarts is surrounded. 


One (of them) rushed up to her, 28s. 
(And) he snatched her link away; To the well the daughter’s going, 
(Yet) another rushed at her, Refrain 
(And) he snatched her ring away. In one hand holding the pitcher, 
15 He who snatched away the link, With the pitcher all a-clatter, 
May he go from hand to hand (too); With her top boots all a-patter, 
He who snatched away the ring, 5 Wide sleeves in the wind a-ruffiing. 
May he wedded be with it, On the stone rim of the well 
(Wedded) with it to its owner. Three lads like three peacocks sit. 
Refrain: fa the oxen going, ho! One three posies is adorning, 
Lord God, set the oxen going! One (of them his) horse is shoeing, 
10 One (of them his) spear is whittling. 
He who posies three’s adorning 
28f. Speaks and thus says (to the daughter) : 
Said the daughter to thé mother: Come along, follow me, daughter, 
Refrain Because I shall give to you 
Let me have that small key, mother, 15 A (fine) distaff (all) begilded, 
To unlock my little coffer, (All) begilded (and) besilvered. 
To take out what I’ve in mind, (But) the daughter spoke and said: 
5 To take out my little top boots, Nay, lad, I’ll not come along, 
On my little feet to draw them, I’ve a distaff just like yours. 
In my hands to take the pitchers, 20 He who is the sorrel shoeing 
On my finger the small ring, Speaks and thus says (to the 
Apron (tie) under my armpits, daughter) : 


Come along, follow me, daughter, 
Because I shall give to you 
All begilded a (fine) ring, 

25 All besilvered and begilt. 
(But) the daughter spoke and said: 
Nay, lad, Pll not come along, 
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C’am on inel ca si-al tau. 
Hal de sulita strujeste, 

30 El din gur’ asa-mi grajeste: 
—Vin’ tu, fico, dupa mine, 
Ca io tie ca ti-oj da 
Tat on mar inmargarit, 
Primavara d-influrit, 

35 Cat ti toamna de rodit. 
Fica rupse de-a-mi grai: 
—Ba io, june, n’oi veni, 


C’am on mar jo ca si-al tau. 


vy. Lind lina rujulina! 
(83a. Paucinesd 7) 


28h. 
i 


|: Pleaca Linta la fantana, r. : 


A II a) 


5 Unde bate vantu ’ncet. 
Si d-acolo ti-ai aflat 
O lumita si-un inel. 
Coata,1! fata, pa inel, 
Si-ti? fi mirul tanarel; 

10 Coata, fata, pa colac, 
Si-ti fi mirul luj gazdac; 
Coata, fata, pa polita, 
Ca-i afla bani in capita. 

* 


Si t’e ’ntoarce cruce ’n foc, 
15 Ramai, fata, cu noroc! 

vy. Luminioara-t ot 121 neg’! 

(95 1. Coticlet ¢) 


it, 
| fantana 


30. 


[ I hee 


|: Si canita duce ’n mana :|. 


|: Gasi apa tulburata :| 
|: $1 fantana ’ncunjurata : | 


5 De tri crai cu ficiorei 
Rumunosj si frumosel. 
Un voinic din gral graia: 
—Linta, Linta, draga mea, 
—Da-mi mnie cununa ta, 
10 SA ma ’mpan frumos cu ea! 
Mandra Linta sa ’nrosea 
$i cununa-i arunca. 
* 
Sa fi, Linta, sanatoasa, 
Sa platesti colinda noasta. 
vy. Da IVeana fata dalba! 
(62t. Micesti ¢) 


P43) 
Fata dalba de ’imparatui, 
Pop 


Dimineata t’e-ai sculatui, 
La fantan’ aj d-alergatui, 
La fantana lui Mancetui 


1 = cauta. 
2 = sa-ti. 


|: Colo jos si mai d’in josu, 73 \jOSuy 


|: Jos in lunca soarieluiu :| 
|: Ploil’e mi or plojatu :| 


Ape mari ce mi-or venit, 
5 Luncile le-or noroit. 
Pin noroi crescut-or flori; 
De marunte-s pre marunte, 
De nalte-s pan’ la genunche, 
De vanate-s mohorite. 
10 Dupa flor] cine vene? 
Vine Ana si Ileana, 
$i Marie si Cosana. 
Ano, Ano si Ileano 
$i Marie si Cosano, 
15 Reste flori cine-i mai mare? 
Gradinariu florilor, 
Fratele surorilor. 
—Dupa flori cin’ v’o manat? 
—Ne-o manat maicuta noasta, 
20 Florile sa le culegem, 
Cu matasa sa le leg 
Si bine sa mi le pun, 
Ca cu ele ma cunun 
Sus in poarta raiului 
25 Cu ficioru crailui. 
v. Fictorita d-ot’icita! 
(92a. Ghelar ¢) 
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For I have a ring like yours. 
He who’s whittling at his spear 


30 Speaks and thus says (to the 


daughter) : 
Come along, follow me, daughter, 
Because I shall give to you 
All of pearl an apple tree, 
(That is all) abloom in spring, 


35 As in fall it’s all in fruit. 


(But) the daughter spoke and said: 
Nay, lad, I'll not come along, 
I’ve an apple tree like yours. 


A Lia) 


5 Where the wind (so) softly blows, 


And (twas) there you came upon 

A small candle (?) and a ring. 
Maiden, seek to find the ring, 

That your bridegroom might be young; 


10 Maiden, seek to find the cake, 


That your bridegroom might be rich; 
Maiden, on the shelf be looking, 
You'll find money in the bonnet. 


* 


Cross, turn round into the fire, 


Refrain: Softly, softly, mallow blossom! 15 Farewell, maiden, and good luck! 


28h. 


Lintza 34 to the well is going, 
Refrain 

In her hand the jug she carries. 
(But) she found the water troubled, 
And the well (she found) surrounded 
5 By three kings with (all their) sons, 
Ruddy-faced and be4utiful. 

Said one stalwart (unto her): 
Lintza, Lintza, my beloved, 

Give your garland unto me, 


10 To adorn myself with it! 


Beauteous Lintza’s face went red, 
And she tossed the wreath to him. 


* 
A good health to you, ‘(fair) Lintza, 
That you may reward our carol! 
Refrain: A faiy maiden is Ileana! 


29. 


Fair-skinned daughter of an emperor, 
Refrain 

In the morning you got up, 

To the well went running off, 

To the well made by Mancet, 35 


Refrain: Little light of your black eyes! 


30. 


(See,) down yonder, lower down yet, 
Refrain 

In the meadow of the sunshine, 
(Heavily) the rains have rained, 

The high waters have come (down), 


5 (And) the fields they’ve mired o’er. 


In the mire have grown flowers; 

As to size they are too lowly, 

They are tall up to the kneecap, 
They’re so blue that they are darkling. 


10 Who has come after the flowers ? 


Ana came and Ileana, 
And Maria and Cosana. 
Ana, Ana and Ileana, 
And Maria and Cosana, 


15 Who is greatest o’er the flowers? 


(Tis) the gardener of the flowers, 
(Who) the sisters’ brother (is). 
Who has sent you after flowers ? 
We were sent by our mother, 


20 That the flowers we might gather, 


(And) with silk to tie them up, 
For myself to store them up, 
For with them I’m to be wed, 
At the gate of heaven above, 


25 (Wedded) to the king’s own son. 


Refrain: Little maiden fair to look at! 


24 Linta is a diminutive form of Elena or Ileana. 
35 Mancet, an otherwise unidentifiable proper name (pronounced approximately mun- 
CHET), appears to serve no other purpose in this verse than to provide a rhyme for the follow- 


ing verse. 
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31a. 


Fericean d’e elu, 
| 3 


|: D’e cez’! domnul buny, 7. :| bunu 


Boierul batranu! 


Bin’ l-a fericiatu, 
5 |: Drag Domnu j-o datu :| 
D-o fica frumoasa. 


D’e frumoasa marie, 

Soata ’n lume n’arie; 

D’e ’nteleapta ce-1u, 
10 Ca zana d’in ceriu. 


Si pa ié mi-o cer 

Tri insi din tri parti. 
Mai curand mi-o cere 
Dalb de pacurari; 

15 Altu ca mi-o cere 
Tifras d-Unguras; 
Altu ca mi-o cere 
Fiu mic de ’imparat. 
Jara maica el 

20 Din gura-mi graia: 
—Dar tu, fica mea, 
$i zaluica? mea, 
D’intr’acestia tri 
Pa car’ ti-ai iubi? 

25 —Ba io mi-as iubi 
Dalb de pacurari; 
Da nu 1-o1 1ubi, 

Ca s’o d-ustani 
Voile mulgand, 

30 Casi dulci de strangand. 
Ba io mi-as iubi 
Tifras d-Unguras; 
Da nu 1-oj iubi, 

Ca s’o d-ustani 

35 Bani numarand, 
Paharu umpland. 
Ba io mij-as iubi 
Fiy mic de ’mparat, 
C’as fi ’mparateasa 

40 Si-as sad’é la masa 
Cu sabia trasa. 


= aces. 
as——nehezalicl. 
3 = sucne. 
im 

Oe 

§ — mulgand. 


A II a) 


Da la ’mparateasa 
Multi ii trebuiasa : 
Somne? de matasa ; 

45 La noua cumnati 
Noua caj ’nsalati; 
La noua cumnate 
Nowa pot’elate ;4 
La noua surori 

50 Noua ’ncingatori. 
vr. Dai Domnulut Doamne! 
(15. Paucinesd 7) 


31b. 


[Fericean de elu] 

D’i cez’! domnul bunu, 
Boierul batranu! 

Y., 

Drag Domnu i-o datu 
5 Si l-o fericiatu, 


|: Drag Domnu i-o datu 


Bae ics 


Si l-o fericiatu, 7. :| fericjatu. 


Drag Domnu j-o datu 
D-o fica -frumoasa; 
10 D’e frumoasa fiiu, 
Ca zana d’in ceriu, 
|: D’e frumoasa filu, 
Ca zana d’in ceriu :|, 
Si pa ea mi-o cer 
15 Multi de multe parti. 
Mai vartos mi-o cer 
Tri insi de tri parti. 
—Dar tu, fica mea, 
Si zaluda mea, 
20 D’intr’acestia tri 
Pa car’ ti-i iubi? 
—Si 1o mi-as jubi 
Dalb de pacurari, 
Dar nu-! poci® ijubi, 
25 Ca s’o d-ustani 
Sara, dimineata 
Voile malgan’,é 
Cas dulce strangan’, 
La min’aducan’. 


un fel de panza fina si subtire (< patyolat, ung.). 
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3la. 


How happy he is 

That master so kindly, 

Refrain 

The noble old lord! 

He was well rewarded, 
5 The Almighty gave him 

A beautiful daughter. 

So great is her beauty, 

Like her there’s none other. 

So great is her wisdom 
10 As a heavenly fairy’s. 

She is asked to wed 


Three men from three parts. 


Soonest she’s sought after 
By a shepherd fair; 

15 Another would wed her, 
A Hungarian clerk; 

Yet another’d wed her, 
A young emperor’s son. 
And her mother (then) 

20 Spoke and said (to her): 
But you, daughter mine, 
And my crazy one, 

From among these three, 
Which one would you love? 

25 I would like to love 
The fair shepherd lad; 
But I’ll love him not, 

For he’d tire out 
Milking (all) the ewes, --= 

30 Making the sweet cheese. | 
I would like to love 
The Hungarian clerk; 
But I’) love him not, 

For he’d tire out 
35 Money counting up, 
Filling up the glass. 
I would like to love _ 
The young emperor’s son, 
For I’d be an empress 
40 And Id sit at table 


With the sword unsheathéd. 


Aaa) 


Yet, to (be) an empress, 
Many (things) are needed: 
Petticoats of silk (made) ; 

45 Nine brothers-in-law 
(Need) nine saddled steeds; 
Nine sisters-in-law (then) 
(Need) nine (dainty) kerchiefs; 
Nine sisters withal 

50 Nine girdles (will need). 
Refrain: Give the Lord Almighty! 


3ib. 


Happiness is his, 
That good gentleman, 
The old nobleman! 
Refrain 
The dear Lord bestowed has 
5 Happiness upon him, 

The dear Lord bestowed’has 
Happiness upon him: 
Refrain 
Him the dear Lord’s given 
A beautiful daughter; 

10 She’s as lovely as 
A heavenly fairy; 
She’s as lovely as 
A heavenly fairy. 
And her hand is sought 

15 By men from all parts; 
Mostly she’s besought 
By three from three parts. 
But you, daughter mine, 
And my crazy one, 

20 From among these three, 
Which one would you love? 
I would like to love 
The fair shepherd lad; 
But him I can’t love, 

25 For he’d tired be, 
(Both) evening (and) morning, 
Milking (all) the ewes, 
Gathering sweet cheese, 
Bringing it to me. 
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30 Si jo mi-as jubi 
Tifras d-Unguras, 
Da nu-l poci iubi, 
Ca s’o d-ustani 
Sara, dimineata, 

35 Banii numaran’, 
Pahare umplan’, 

La min’ aducan’. 
Si el can’ sa ’mbeata, 
Face larma ’n casa. 

40 Si io mi-as jubi 
Fiu mic de ’mparat, 
Si-as fi ’mparateasa, 
Si-as sede la masa 
Cu sabia trasa 

45 Crucis pasta masa. 
Da la ’mparateasa 
Mult ii trebuiasa : 
Somna! de matasa; 
La fii de ’mparat 

50 Hinceu? ferecat. 

v. [ot Domnulut Doamne! 
(14. Gradiste 7) 


ACE 

be Low wil (E42 | 
|: Fericean d’e elu, y. :| elu, 
|: Bin l-ai fericiatu :], 


|: Bin l-ai fericiatu :|, 
|: Bin l-ai fericiatu :|, 


5 |: Mai bun loc i-ai datu :| 
|: D-in miljoc d’e raiu :], 


Si-o fica frumoasa. 
De frumoasa ce-i 
Ca Sfintii din ceri, 

10 De frumoasa-i mare, 
Soata ’n lume n’are. 
Ba-si d-are, maj d-are: 
Sora soarelui 
Si-a pamantului. 

15 —D-oi, ficuta mé, 

Tu te maj gandesti 


sucna. 
trasura, birja (< hinté, wng.). 


i) 
I tl 


Si te socotesti, 
Ca pe tin) te cer 
Multi din multe parti, 

20 Tri din tri cetatj. 

Mai vartos te-o cere 
Dalb de pacurari. 
D-oi, ficuta mé, 
Din gura graie: 

25 —Ba io nu m’oj duce 
Dupa pacurari, 

Ca mi-s’o d-urit 
Sara, dimineata 
Oile ’ntorcand, 

30 Din stranga mulgand, 
Cas dulce strangand, 
Miei mici de-aplecand. 
v. lot Domnulut Doamihe! 
(12c. Nucsoara 7) 


31d. 


Podbale, podbale, 
Treci-ma cea vale, 
La cea casa mare 

Scris-ai sezatoare, 


5 Din noua fecioare, 
Cu Zvochita zece. 
La Zvochita-mi vine 
Tri din tri laturi, 


De patri vaduri: 
10 Unu d’imparatu, 
Unu de bogatu, 
Unu de dom mare. 
Maica graiéle: 
Cumu s’o‘do dau 
15 Dupa d’imparatu, 
Ca-j mare bogatu, 


In marginea lumij, 
In fundu campij 


(31. Vascau ¢) 
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A II a) 


30 And Id like to love 
The Hungarian clerk; 
But him I can’t love, 
For he’d tired be, 
(Both) evening (and) morning, 
35 Money counting in, 
Glasses filling up, 
Bringing them to me; 
And when he gets drunken, 
In the house makes uproar; 
40 And Id like to love 
The young emperor’s son. 
Emperess I’d be 
And Id sit at table 
With the sword unsheathéd 
45 Crosswise on the table; 
Yet an emperor’s lady 
Many (things) has need of: 
Petticoat of silk (made) ; 
For an emperor’s sons, 
50 Iron-banded coach. 
Refrain: Hoy, to the Almighty! 


6t Fen 


How happy he is! 

Refrain 

How happy You’ve made him, 
How happy You’ve made him. 


How happy You’ve made him: 


5 Better place You gave him 
In the midst of heaven, : 
And a beauteous daughter. 
She’s as beautiful 
As (are) heaven’s saints; 

10 So great is her beauty, 
Has on earth no equal. 
Yes, she has, however: 
Sister of the sun, 

Also of the earth. 

15 Little daughter mine, 

You're to think it o’er 


A II a) 


And consider it, 
For from many parts 
Many seek your hand; 

20 From three cities, three: 
You'll be sought more strongly 
By a shepherd fair. 

Little daughter mine 
Spoke out and she said: 
25 Nay, I shall not marry 
The fair shepherd lad, 
For I’m wearied (now) 
(Both) evening (and) morning 
Turning (in) the sheep, 

30 Milking in the fold, 
Gathering sweet cheese, 
Suckling little lambs. 


Refrain: Hoy, to the Almighty! 


31d. 


Coltsfoot, (yellow) coltsfoot,36 
Cross me o’er that valley: 
At that lordly mansion, 
You've ordained a gathering, 
5 (Made up) of nine maidens, 
Ten, counting Zvokitza.34 
There come to Zvokitza, 
From three parts, three (men), 
(Coming) from three fords: 88 
10 One of (them’s an) emperor, 
One of (them’s a) rich man, 
One of (them’s a) great lord. 
Said the mother (then): 
How’d I not her give,39 
15 (Wed her) to the emperor? 
For he has great riches 
At the world’s (far) border, 
At the flatlands’ bottom, 


36 The plant referred to here is Tussilago farfara. 


3? Zvochita (the accent is on the middle syllable) is the diminutive form of a name the 


translator is unable to identify with any degree of certainty. (Evdochia?) 
38 De patri vaduri is obviously meant to be De pe tri vaduri. 
39 This verse, Cumu s’o do dau, is obviously meant to read Cumu sa n’o dau. 
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3le. 
: Podval’e, podval’e :|, 
: Trece maj escal’e :|, 


: Ca-i escale-i mare :|, 
|: Scrisa ’n sezatoare : | 


5 |: De noua ficioare : |, 
: Ficii ficiloru :|. 


Ca m’or si cerutu 
Ficior de ’mparatu 
Maica nu m’o datu. 
10 Lasa ’mparatie 
Focului s’o fie. 
$i de la ’mparatu 
Hinceu! ferecatu, 
De la ’mparateasa 
15 Bunda de matasa. 


(26d. Seceani ¢) 


32a. 


Fata dalba de ’mparatu, 
1. 
D’imineata te-ai sculat 


Si pa cap t’e-ail t’eptanatu 2 
Si mai mandru te-ai ’mplet’it 


5 Cu cosata ’n sapte vite, 
Pantre vite-s rumanite, 
Pe de laturi busuioc— 

Si fi, 3 fica, cu noroc!— 
Curse-si fata la fantana 

10 Cy-un sustar galban la mana, 
La fantana din luncet, 
Indi-si bate vantu ’ncet. 
Apa ’n sustar isi lua, 
Curs’ acasa, spus’a ma-sa: 

15 —Ai li lele, maica mé! 
Ciuda mare ce-am vazut: 
La fantana ’ncunjurata 
De vojnici impintenati 


1 = trasura (< hint6, ung.). 
2 = pieptenat. 

3 = sa. 

a=" caittas 

5 sa, 

6 => 


pornit (< ered, ung.). 


ASL 


Pe parau fantani 

20 Sant isi cai impriponati 
Cu priponij de matasa. 
—Ai li lele, fica mé, 
Luda esti, bolanda esti! 
Or tu nu te nadaiesti, 

25 C’acii is cruscrutil tai? 
Vin la mine, cer pe tine, 
Cer isi multe langa tine, 
Cer isi d-oj si cer is] boi, 
Cer isi mandre d-argintei. 

30 —Coata4 maica, de ni dati, 
Ca-s talerj nenumarati. 
—Aji li lele, fica mele, 

Ca pa tine duce te-or 
Peste muntj intr’alte curti, 

35 La parinti necunoscuti. 
De-i vede pa nene tau, 

Ii gandi, ca-i taicd tau; 

De-i vedé pa mama ta, 

Ii gandi ca-i maica ta 
* 


40 Si fata te gotovesti, 
Si® corinda ne-o platesti 
Cu doi-tri de d-argintei, 
Si5 ne potcovim caii, 
Ca de cand am aradit,® 
45 Cail ni-s’o clumpavit. 
Trebue cail potcovit 
Cu potcoave de colac 
Si cu cuie de carnati. 
Cununa-i de busuioc,— 
50 Si® fi, fata, cu noroc! 
vy. Luminioara @’ot’it negri! 
.(95a. Luncsoara ¢) 


32b. 
$i Marie-i fata buna, 
|: D’imineata s’o sculatu : | 


|: Si pa cap s’o t’eptanatu? : | 
Cofi in brancii si-apucatu, 
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3le. 


Coltsfoot, (yellow) coltsfoot, 49 
Cross me o’er the footpath (?), 
For the way is lengthy, 
Ordained for the meeting 

5 (Made up) of nine maidens, 
Daughters of the daughters (?), 
I’ve been asked (to marry) 
The son of an emperor. 
Mother wouldn’t give me: 

10 You're to leave the empire, 
Leave it to the fire. 
Also from the emperor, 
lron-banded carriage; 
From the emperor’s lady, 

15 Fur-lined silken mantle. 


32a. 


Fair-skinned daughter of an emperor, 
Refrain 
In the morning you arose 
And you combed your tresses out, 
Braided them more handsomely, 

5 (Set) in seven strands (your) tresses, 
Camomile among the strands is, 
(And there’s) basil at the sides, 
Maiden, may you have good luck! 
To the well the lass went running, 

10 In her hand a yellow bucket, 
To the river-meadow well, 
Where the wind (so) softly blows. 
She took water in the bucket, 
Ran (back) home, said to her mother: 

15 Woe is me, oh mother mine! 
A great wonder I have seen: 
(Lo,) the well is all surrounded 
By bespurred (and) stalwart lads; 


elle) 


By the brooklet of the well 

20 There are (also) tethered steeds, 
(All made fast) with silken tethers. 
Woe is me, oh daughter mine, 

You are silly, you are crazed! 
Can it be that you don’t guess 

25 That those are your own in-laws? 
They have come to ask me for you, 
Ask for many (things) beside you: 41 
Ask for oxen, ask for sheep, 

Ask for beauteous silver coins. 

30 Mother, try to give us them, 
For they are uncounted coins. 
Woe is me, oh daughter mine, 
For they’ll carry you (away) 
O’er the hills to other courts, 

35 To parents unknown (to you). 
When your father-in-law you'll see, 
He’s your father, you shall think; 
When your mother-in-law you'll see, 
She’s your mother, you shall think. 


* 


40 And (you), lass, adorn yourself 
And pay for our caroling 
With two (or) three silver pieces, 
That our horses we might shoe, 
For, since we have started out, 

45 Our horses have gone lame. 
(Our) horses must be shod 
With shoes (made) of pastry roll 
And with horseshoe nails of sausage. 
Garland is of basil herb, 

50 Maiden, may you have good luck! 
Refrain: Little light from dark eyes 

shining! 


32b. 


And a good lass is Maria, 

In the morn she got up (early), 

And her tresses she combed out, 

In her hands she seized the pitchers, 


40 In this text we find fodbal (coltsfoot) rendered as podval, the name given to each of the 
two logs that secure a barrel that is stored on its side. This initial invocation is surely meant to 


be that of 32d. 


41 The reference here, and in the subsequent variants, is to the dowry expected by custom 


from the bride’s parents. 
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A II a) 


5 La fantana-j si-d-alergatu, y. Ler fet’ita d’ot’ifid-s negri! 
La fantana d’in luncetu, (95c. Grosi 7) 
D-und’i-sji bate vantu ’ncetu. 
5 ltr 32d. 
—Ai lelele, majca-mé! on 
Cjuda mandra ce vazuj: Fata marie s’o sculatu, 
Vs 


10 Pe parau fantanij 
Sant isj caj impriponati, 
Tat in pintenj si matasa. ——_ = 
—Ai lelele, fica mé, ee | | II. | 


Si pa cap s’o t’eptanat,3 


Acil is ajuns frumos, |: La fantana sj-o-al’ergatu, :| -gat, 
15 Vin la mine, cer pe tine. he! 

Ceru-si multe langa tine: La fantana ’ntru faget, 

Ceru-si boj si ceru-si 01, 5 D-inde-si cura d-apa ’ncet. 

Ceru-si buti cu bani marunti Cofa d’apa mi-si d-umple, 

Si p’atatia di florinti.} La majca sa ca vine 
20 —Cauta, maica, di mi dati, $i fata din graj graie: 

Ca sant lazi nenumarati. —D-alei, majca, ce-an* vazut, 


10 Ca-i fantana ’ncunjurata 


7 Cu cai sur] impriponati. 
$i? fi, maica, sanatoasa Si maica din grai graie: 
$i noi cat santem in casa! —Ceia-s petitorii tal, 
(95b. Bulz ¢) Vin la mine, cer pe tine. 


15 Fica maichii, nu te-oi da, 
Ca esti mica si luduta, 


32c. Ca si cei.nepriceputi. 
| aie | aeons | D-aleg buti cu banij multi 
|: Dumineca d’imineata, v.:| d’imineata Si-o mintie de d-angliié 
SS = 20 $i cizme de calmajij 
|: Scoala fata dalbineata : | Si un botau mare de oi 
a ee Si-un plugut cu sase boi. 
|: $i d-apuca cofa ’n mana :| yr. Luminioara! 


(50. Dumbravita de codru ¢) 
Si te cara la fantana 


5 Si te spala pe obraz, 32e 
Pe obraz cu vinut d-ars, : 
Si pe mani cu vinurj bune. Batu-si, fico, batu-si, draga, 
8-12 = 23a. 15, 16, 19, 20, 22 Ves 
Nu mi-s caj impriponati, Vanturi riecj pe la ferjestiu, 
Ci mi-s petitorij tai. 
15, 162 320,26. 27 |: Vanturi riecj pe la ferjestiu :| 


Ceru-si multi cu bani man4ntj. ae ; a 
Nu m-is, fico, vanturi rieciu, 

* 5 Ci mi-s petitorij t’eiu, 
Si la fata jarba creata, — AY tee Spent eee 
Sj-aj fi, fat, sindtoasa! SS Pert ae 


fiorini. 


« 


7) 
© 


pieptenat. 
am. 
un fel de postav (anglia, ung.). 


foi wt dl 
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5 To the spring she went off running, 


10 


15 


20 


on 


To the spring (that’s) in the meadow, 
Where the breezes gently blow. 
Woe is me, oh mother mine! 


Such a wondrous sight I’ve seen: 
By the brooklet of the spring 
There are horses tethered (fast), 
All bespurred, in silken trappings. 


Woe is me, oh daughter mine, 


Handsomely have those arrived: 
They have come to ask me for you. 


Many (things) they want beside you: 


They want oxen, they want sheep, 
They want kegs of pennies small, 
Of florins as many more. 

Mother, seek to give them us, 

For there are uncounted chests. 


* 


A good health we wish you, Mother, 
And to all who’re in the household! 


a 


32c. 


Sunday, (early) in the morning, 
Refrain 
Get up, little fair-skinned maiden, 
In your hand take up the pitcher 
And get going to the fountain, 
And (there nicely) wash your face, 
(Wash) your face with brandywine 
And your hands (wash) with good 
wines. 
C12 lomo) Z0n 220 33a. 
(Nay,) they aren’t tethered steeds, 
But they’re suitors (come) for you. 
15, 16 = 26, 27 of 33a. 
Ask for much in pennies small. 


oe 


May your cheek (like) curly grass be, 
And a good health to you, maiden! 


42 Botéu means a heavy staff carried by shepherds, whereas boteiu means a large flock. If 
the former is truly meant here (an incorrect transcription?), this verse should read: And a 


heavy shepherd’s staff. 


A II a) 


Refrain: Lass, of your black eyes we 
carol! 


32d. 


(Lo,) the maiden is arisen 
Refrain 

And her tresses she has combed, 
She went running to the spring, 


To the beech-grove spring (she went), 


5 Where the water softly flows. 
She with water filled the jug, 
To her mother she went (back), 
And the maiden spoke and said: 
Woe me, mother, what I’ve seen! 


10 For the spring is all surrounded 


With grey horses tethered up. 

And her mother spoke and said: 
Those are suitors (come) for you, 
They have come to-ask me for you. 


15 I'll not give you, mother’s lass, 


For you’re young and simple-minded 
Like those lacking common sense, 
Who choose kegs with many coins 
And a fur-lined coat of cloth 


20 And some russet leather boots 


And a numbrous flock of sheep 42 
And six oxen with a plow. 
Refrain: Little candle! 


32e. 


There blow, daughter, there blow, 
darling, 

Refrain 

Chilly winds about the windows, 

Chilly winds about the windows. 

Yet they’re not cold winds, (my) 
daughter, 

5 But they are your suitors (coming), 
But they are your suitors (coming), 
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Vin la mime, cier pe t’ine. 
Si-mi cier, fico, mult cu t’ine, 


|: Si-mi cier, fico, mult cu tite :| 


10 Si-mj cer plug cu sase boj, 
Si-mi cer turmele de oj, 
Si-mi cer ciordele de vaci, 
Si-mi cer stevele de cai, 
Si-mi cer sute de florinti.! 

15 Lasa-mi, fico, lasa-mi, draga, 
De pe plug cu sase bo}, 
Lasa-ma numa de doi. 

Doi is boi cam mohoriti, 
Care-s la frati maj d-uriti. 

20 Doi is doi cam balaneiu, 

C’aia-s, fico, de ai tal, 

Ca din fala fratilor, 

Din cinstea parintilor. 
Lasa-mi, fico, lasa-mi, draga, 

25 De pe turmele de 0i, 
Lasa-ma pe noua 01, 

Noua o1 ,noua mioriu, 
Noua miele d-ochisele, 
C’alea-s, fico, d-ale tele, 

30 Ca din fala fratilor, 

Din cinstea parintilor. 
Lasa-mi, fico, lasa-mi, draga, 
De pe ciordele de vaci, 
Lasa ma pe doua vaci, 

35 Doua vaci cam balanele, 

C’alea-s, fico, d-ale tele, 

Ca din fala fratilor, 

Din cinstea parintilor. 
Lasa-mi, fico, lasa-mi, draga, 

40 De pe stevele de cai, 

Lasa murgu sa mi-l dai 
D’inselat, bine ’nfranat, 
D-inselat cu noua seiu 

Si ‘nfranat cu noua frane, 

45 Cum ii sta la murg mai bine. 
Lasa-mi, fico, lasa-mi draga, 
De pe sute de florinti, 

Lasa ma-tei cinsprezece, 
C’aia-s, fico, d-ale tai, 

50 Ca-s din fala fratilor, 

Din cinstea parintilor. 


vy. Cununa a’e flori viret’e! (sic!) 


(81g. Nucsoara 7) 


== Torii. 
= VARI 


3 = multumi (< elégedik, ung.). 


A II a) 


32f. 


Ce rand, maic’, acesta randu, 
Y., 
D’e misi bat’e vantu linu? 


Maica-sa d’in graj graiérie: 
—Nu mi-si bate vantu linu, 


5 Vin la min’ si cer pe tine. 
Si cer, fico, mult cu tine: 
Imi cer plug, soruti de boi, 
Si-mi cer ciorda cea de vaci, 
Si-mi cer stava cea de cai. 

10 Fica din gura-mi graie: 
—wNu fi, maica, suparata, 
Ca din plug, soruti de boi 
V’om lasa pe cesti doi boi, 
Care-s in par mohoriti, 

15 C’aia-s maichii mai uriti. 
$i din mii, dalbe de oi 
V’om lasa pe zece 0, 
$i din ciorda cea de vaci 
V’om 1lasa pe sase vaci, 

20 Si din stava cea de cal 
Mi-ti da murgu insalat, 
C’ala-i fala fratilor 
$i cinstea parintilor. 
vy. L’er ficut-o d’ot’ifi negri! 
(81f. Paucinesd ¢) 


328. 


Pa cel d’eal cu flori frumoase, 
¥., 
Ca-i turma d’e oi ’n salasu 


Da la turma cifie-si d-umbla ? 


D-umbla-si d-umbla sfantul soare 


5 Cu sora sa cea mai mare. 
Sora sa d’in grai graié: 
—Mulge-i iute, sfante soare, 
Ca te-ajunge-on nor de ploaie, 
—Ba zo?-ala nu-i nor de ploaie, 

10 Ci-aci is cuscrutii tai. 
Vin la mine, cer pe tine, 
Ceru-ti multe langa tine: 
Ceru-ti plug cu sase boi, 
T-om legadi® si cu doi; 

15 Ceru-ti turma jumatate, 
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They have come to ask me for you, 
And they want, lass, much beside you, 
Ask of me for much beside you: 
10 Ask me for a six-ox plow, 
And ask for my flocks of sheep, 
And ask for my herds of cows, 
And ask for my droves of steeds, 
And for florins by the hundred. 
15 Leave me, daughter, let me off, dear: 
Of six oxen and a plow, 
Let me off with only two. 
Two are somewhat dark-hued beeves, 
Which (your) brothers most mislike; 
20 Two are rather light-hued beeves. 
For those, daughter, are your own, 
As of (your own) brothers’ pride, 
Of (your) parents’ honor (too). 
Leave me, daughter, let me off, dear, 
25 (Let me,) off the flocks of sheep; 
Let me off with (but) nine sheep, 
(With) nine sheep, (with) ewe lambs 


nine, a 
(Let me off with) nine black ewe 
lambs, 


For those, daughter are your own, 

30 As of (your own) brothers’ pride, 

Of (your) parents’ honor (too). 
Leave me, daughter, let me off, dear, 
(Let me off) the herds of cows; 

(Let me off) with but two cows: 

35 Two cows (that are) rather whitish, 
For these, daughter, are your own, 
As of (your own) brothers’ pride, 

Of (your) parents’ honor (too). 
Leave me, daughter, let me off, dear, 

40 (Let me) off the droves of steeds; 
Let me (but) the sorrel give, 
Saddled (and) well bridled (too), 
(All) besaddled with nine saddles, 
And bebridled with nine bridles, 

45 As most fit is for the sorrel. 

Leave me, daughter, let me off, dear; 
Of the florins by the hundred, 
Let your mother (pay) fifteen, 

For those, daughter, are your own, 
50 For they’re of (your) brothers’ pride 
(And your) parents’ honor (too). 
Refrain: Garland made of sky-blue 

flowers! 


A II a) 


32f. 


What’s afoot at this time, mother, 
Refrain 
That the wind is blowing softly ? 
(But) her mother spoke (and 
answered) : 

(Nay,) the wind’s not blowing softly, 

5 They have come to ask me for you, 
And they want, lass, much beside you: 
Want a plow, (and) pairs (?) of beeves, 
And they want the herd of cows, 
And the drove of horses too. 

10 Spoke the daughter, (answered her): 
Mother, let you not be worried, 
Of the plow (and) pairs of beeves, 
We shall leave you these two beeves, 
That have coats of darker hue, 

15 For those mother most dislikes; 
And of thousands of white sheep, 
We shall let you off with ten; 
Also, of the herd of cows, 
We shall let you off with six; 

20 Of the drove of horses too, 
You'll give me the saddled roan, 
For he is (my) brothers’ pride 
And (my) parents’ honor too. 
Refrain: Of your black eyes we sing, 

daughter! 


328. 
On that hill with beauteous flowers, 
Refrain 
There’s a flock of sheep enfolded. 
But who is the flock attending ? 
’Tis the blessed sun attending, 
5 With the eldest of his sisters. 
Said his sister (unto him): 
Blessed sun, hurry and milk them, 
For a rain cloud is upon you. 
Nay, I swear, that’s not a rain cloud, 
10 But it is your in-laws, (see,) 
They have come to ask me for you, 
Ask for many (things) beside you: 
Want six oxen and a plow, 
We'll content them with but two; 
15 Want one half the flock moreover, 
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Legadi i-om tria parte; 
Ceru-tij murgu din grajdut, 
D’insauat si d-infranat 
Si de drum bine gatat. 

* 


20 Ciucur verde de matasa, 
Da-i, Doamne, gazdii viata! 
vy. L’evut Doamne! 

(56a. Lunsoara 7) 


33. 


LB 
|: Pleaca doamna-j la fantan’ :|, 


|: La fantana L’iuordanu! :| 


[Tata tau t’e-o daruit 

Cu tri sut’e de forint, 2 
5 Si pa tati banij mananti, 

Si’ ne potcovim cail, 

Ca de cand am tat vinit, 

Si caii ne-om pot’init4 

Tata tau t’e-o daruit.] 

10 |: Nu-mij treaba-mi darul tau :|, 
Mie-mi treab’ un junelas, 
Junelasu cel de-asara, 

Care poarta poarta ’n spate, 
Si la capu-i cu forinti 

15 Si pa tati banil mananti. 
—Noi, Lina, t’e ’ndaturam 
Cu tri itie> de vin 
Si fie fi lucru de ’mplin. 

Noi, Lina, t’e ’ndaturam 

20 Cu-un colac mandru de grau, 

Cat o roata de hint’eu. 


* 


Si t’e ’ntoarce cruce ’n focu,— 
Ramaj Lina cu norocu! 

rv. Lino, Lino le-armo Lino! 
(103. Coticlet ¢) 


lui Jordanu. 

fiorini (< forint, ung.). 

sa. 

poticnit. 

© masura (< icce, wng.). 
trasura (< hintd, ung.). 
acestui. 

face alunecos (< sikol, ung. ?). 


amaroaanreo vy 


Lae at ei 


A II a) 
34a. 


Vine marea cat’ de marea, 
Dar pre vie ce-mj aduce-a?-A- 
-duce-mi brazj incetinati, 
Cu molidve mestecati. 

5 Pintre brazi, pintre molidve 
Noata, noata boul sur. 
D-in coarne la boul sur 
Leganel de palcinel. 
’N leganel cine-mij sedé? 

10 Sede-mj fic’ acest’ domn bun. 
Dar de lucru ce-mi lucra? 
Tot imi coasa,-mji chindiseste 
Gulerul tatanil-sau, 

Naframa fratinij-sau. 

15 Nici cat fir nu d-ajunge: 
Rupse-si fica si-a plange. 
Nime ’n lume n’o d-aude, 
Num’ o dalba ’mparateasa, 
Si din grai asa-mi graie: 

20 —Ce plangi, fic’ acest’? domn bun? 
Nu plange, nu suspina, 

Ca ti-oi da frati, buni barbati 
Si parinti incomorati. 
Frati or bate d-argintu, 

25 Parinti spala auru; 

$i fir ti l-or firui, 
Cu argint l-or suclui,® 
Cu aur l-or polei. 
vy. Cet’ind cet’inioara! 
(85a. Nucsoara 7) 


34b. 
im 


|:*Colo ’n josu, mai d’in josu :| jos 


[1 fr 


strat de busuiocu :] -ioc 
|: Este-un VE [ II. | 


rat mare frumosu :| -mos 
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We'll content them with a third part; 
Want the bay out of the stall, 
Saddled up and bridled up, 

Nicely readied for the road. 


* 


20 (Behold) a green silken tassel, 
Grant the host (long) life, Almighty! 
Refrain: Lord, I carol! 


33. 


Refrain 
To the spring the lady goes, 
To the wellspring of the Jordan. 
(Lo,) your father’s given you 
A three hundred florin gift, 

5 All the little pennies too, 
That our horses we might shoe; 
For, since we’ve been on our way, 
We have lamed our horses too. 
(Lo,) your father’s gifted you. 

10 Of your gift I have no need; 
(What) I need (is) a young lad, 
That young lad of yesterevening, 
Who the gate upon his back bears 
And wears florins in his hat 

15 And the little pennies all. 

Lina, you are in our debt 

With three measures of (good) wine, 
That our work might-bé fulfilled; 
Lina, you are in our debt 

20 With a handsome wheaten cake, 
Like a carriage wheel in size. 


* 
Turn about, cross, in the fire, 


Farewell and good luck to Lina! 
Refrain: Softly, softly, clamor softly! 


A II a) 
34a. 


Like the sea, high water’s coming, 
But what brings it on the vineyard? 
It is bringing boughy pines 

Tangled up with mountain firs. 

5 Midst the pines, amid the fir trees, 
Swimming, swimming’s the grey ox. 
On the horns of the grey ox 
(Hangs) a little maple cradle. 

Who is sitting in the cradle ? 
10 ‘Tis this kind lord’s daughter sitting. 
But what work is it she works? 
She keeps sewing, she keeps stitching 
At her father’s collarband, 
At her brother’s kerchief (too). 
15 Nor did she have thread enough, 
(So) the lass began to weep. 
Nobody on earth can hear her, 
Only a white emperess, 
And she spoke and thusly said: 
20 Kind lord’s daughter, why d’you 
weep? 
Do not weeep, (and) do not sob, 
For stout brothers I’ll give you, 
And well-moneyed parents too. 
(And) the brothers shall beat silver, 
25 (And) the parents shall wash gold; 
They shall draw out thread for you, 
They'll besilver it with silver, 
They'll begild it with (fine) gold. 
Refrain: Boughs of pine, small boughs of 
pine tree! 


34b. 


(See,) down yonder, lower down yet, 
a ere ea bed of basil herb, 
beautiful large meadow, 


[ 289 ] 


Cu cararea pe mijloc. 
Carare cine-o facea ? 

5 Tat on bou cu coarnile, 
Cu coarnile zugravite. 
Cu copite potcovite. 

Da in coarne ce aduce? 
Da on leagan de matasa. 

10 Da in leagan cine sede? 
Rusanda cu Susana 
Si cosea de chindisea 
Guler la tatane-sau 
Si clupag de mana sa. 

15 Tata-sau din graij graie: 
—Coase, coase, draga tati1! 
Ti-oi da oi si ti-oi da boi. 
—Nu-mi traba boi, nice! oi, 
Far’ dragutu cel de-asara : 

20 Sede ’n poarta razamat, 
Cu cizme negre ’ncaltat 
Si cu parul retezat. 

(73pp. Chincis ¢) 


34c. 
|: Colo ’n jos pe rat in josu :|, 
Us 


|: Est’e-un strat de basaiocu :| -loc 


Cu cararea pe mijloc. 
Da cararea cine-o face ? 
5 Da o face-un bobarnace 
Cu pochite potcovite, 
Cu coarnile ’ntraurite. 

Da ‘ntre coarne cine sede? 
Leagan de matasa verde. 
10 Da ’n leagan cine-i culcat ? 

Fata gazdei, Maria. 

Tat coase si tat sa “ndoase 
Pomnisor fraciucul’ sau, 
Guleras tatucul’ sau. 

15 —Tu, Marie, fata dalba, 
Coase-mi mie-o pareche, 
Ti-oi da uoi si ti-oi da boi. 
—Nu-mi traba nici uoi, nici boi 


, 


LE sallosl. 
2= zeu. 


A II a) 


Fara unul d’intre vol, 

20 Far’ voinicul cel de-asara, 
Car’ au pus picior in scara 
Si-au pasit a noua tara. 
vy. Cununa de-aur! 

(72. Chibulcutul de campie ¢) 


34d. 

Pa termuri de Dunarita, 
Pe 

Este-o dalba chiliuta, 

fee 


In chilie cine sade? 
Paratchia, fata dalba. 

5 De lucru, zau, ce lucreaza ? 
Curuieste, popristeste 
Naframa la frate-sau. 
—Fa-mi si mie d-o naframa, 
Ti-o1 da oi si ti-oi da boi. 

10 Nu-mi da oj si nu-mi da boi, 
Ci-mi da caru cu comoara 
$i voinicu cel de-asara. 
Sede ’n bata razamat, 
Zice ’n fluier ferecat. 
vy. lat Domnului Doamne! 
(11la. Sarafola ¢) 


34e. 
| i | | i Be | 


|: Noata, noata bou suru, 7. :| suru 


|: Da, zo,? ’n coarhe cifie-aduce : |? 
. 
|: Da, zo, -un Peagan d’i matasa :| 
ae 
Da, zo, ’n leagan cine sade? 
5 Da, zo, Ana, fata dalba, 
De coasa, de chindiseste 
Guleru tatane-sau, 
Naframa fratine-sau. 
v. Flovile-s dalbe! 
(62cc. Nieresteu ¢) 
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With the pathway down the middle. 
Who has made the pathway (there) ? 


5 (‘Twas) a bullock with his horns, 
With his horns (all) painted over, 
(And) beshod with shoes (of iron). 
On his horns, what is he bringing ? 
(Why, he brings) a silken cradle. 

10 But who sat inside the cradle? 
Rusanda and Susana,43 
And they sewed to stitch (amain) 
At their father’s collarband, 
At their mother’s jerkin too. 

15 Spoke their father (unto them): 
Sew on, stitch on, father’s darlings, 
I shall give you sheep and beeves. 
We want neither sheep nor beeves, 
Only yestereven’s lover: 

20 He stands leaning on the gate, 
With black top boots (he is) shod,. 
And his hair (is) cut off (short). 


34c. ‘ 
(See,) down yonder, in the meadow, 
Refrain 


There’s a flower bed of basil, 
Through its middle goes the path. 
But who’s beating out the path? 

5 It is made by a black bullock, #4 
With its hooves beshod (with iron), 


With its horns (with-giding) gilded. 


But between its horns what’s 
(hanging) ? 
(Lo, it’s a) green silken cradle. 

10 But who’s lying in the cradle? 
(It’s) Maria, (our) host’s daughter. 
She keeps sewing and keeps hiding 
For her brother a smail sash (?), 
Neckband for her father (too). 

15 You, Maria, fair-skinned maiden, 
Sew a pair for me as well, (do,) 


(And) I’ll give you sheep and beeves. 


I need neither sheep nor beeves, 


A II a) 


Only one among yourselves, 


20 Only yesterevening’s stalwart, 


Who has set foot in the stirrup 
And has stepped into a new land.4® 
Refrain: See, the golden wreath! 


34d. 


On the banksides of the Danube 
Refrain 
There’s a little cell (that’s) 
whitewashed. 

Refrain 
In the (little) cell, who’s sitting ? 
Paratzkia, a fair maiden.46 

5 By the Lord, what is she working ? 
She is cutting out (and hemming (?) 
(At) a kerchief for her brother. 
Make for me as well a kerchief, 
(And) I'll give you sheep and beeves. 


10 Do not give me sheep and beeves, 


But give me the cart with treasure 
And the lad of yesterevening. 

He stands leaning on his staff, 
Pipes with iron-banded pipe. 
Refrain: Hoy, for the Almighty! 


34e. 


The grey ox is swimming, swimming, 
Refrain 

On his horns what is he bringing? 
Why, I swear, a silken cradle. 

But who’s sitting in the cradle? 

5 Why, I swear, the fair lass Ana, 
(Who) is sewing (and) is stitching 
(At) her father’s collarband 
(And) her brother’s kerchief (too). 


Refrain: White ave the flowers! 


43 Here, to fit the meter, Rusanda (vecte Ruxandra) and Suzana are accented on the first 
and last syllables, instead of being stressed on the second syllable, as they commonly are in 


Rumanian. 


44 Bobarnace, which we find in this verse, has been erroneously transcribed. It should read: 


bou bdrnace. 


45 There is a possible alternative reading for this verse, to wit: And has stepped into our 


country. 


46 Paratchia is a corrupt form of Paraschiva. 
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A II a) 


34f Or venit juni si le-or luat. 
; Fica din gura graié: 
: aye te fs i Fica din gura graje: 
|: Pin grad’ina cea domineasca, 7. :| —Datj imi, junj buni, ce mi-atj Iyat, 
[ a: | Ca voj, daca nu mi-ti da, 
domitieasca 15 Am tri frati ca tri barbati 
| Lan) vy. Domnulut Doam*ne! 
|: D-umbla-sa, pre d-umbla-sare : | (65. Cidrbal ¢) 
ig 
-sa 
35b. 
Ty] [TE | Supt cer ros d’e rasaritu, 


|: Ta’ Maria fata dalba :| dalb’. r., 
Mandru pomu-j d-influritu, 
Dar de lucru ce lucreaza ? 
5 Ea miii-si coasa si-mi teseste 
Guleras tatanel’ sau 
$i unu fratanel’ sau. 
vy. Flovil’e-s flovt dalbe d’e mar! 
(79b. Idicel ¢) 


|: Mandru pomu-j d-influritu :|. 


Supt poalele pomuluju 
5 Sed’e-mi, Doamine, cife-mj] sed’e? 
Sede-mi fica d’ochiti negri. 
Tot imi sede si suspina, 


346 Ca si-o pierdut bajeru, 

~ oe ns aes Baijeru si salba-j dalba, 
Colo ’n josul, maj d’in josu, 10 Salba-j dalba din banj vechj 
Y., 


Si cercei dela urechi. 
Maica sa la ié veneé: 
—Taci tu, d-Ano, nu mai plange, 
Ca jo tie ca ti-oj da 
15 Maturice de d-anglice, 
$a maturj cerju si raiu. 
v. Junil’e, jumelug bonu! eet - ae 
Be rane Tadu tar’ s’o ’ntuneca. 
v. Boamie, Doamre, Domnulut 
35a. Doamie! 
(87a. Rau de mori 4) 


Su’ cel dalb d’e rasaritu 

[Este-un camp mandru ’nfloritu]. 

Da ’n cel camp mandru ’nfloritu 
5 Salta-mi, salta boul suru 


[Colo ’n josu, maj d’in josu 
Este’g-un pat bine ’ncheiatu] 


Cu scAnduri dalbe d’e bradu, 36a. 
Y., Colo sus, Doamfne, mai susu, 
Dar in pat cine-i culcatu? Sus in dalba-i (sic/) rasaritu 

5 Est’e-o mica ficiorica. Este-un pom mandru ’nfloritu 
Ca é sed’e si suspina, Pan’ la poala ’mpolaritu. 
Ca mj-o pierdut bajeru, 5 Pan’ la miljoc leagA mere, 
Baijeru si salba dalba, Pan’ la varf le culegjore (sic/) 
Salba dalba cu bani vechi 

10 Si cerceiij din urechi: Da ’n umbruta pomului 
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34f. 


Through the (beauteous) lordly garden 

Refrain 

Goes a-walking, goes a-strolling 

Saint (?) Maria, the fair maiden. 

But what work is (that she’s) working? 

5 She is sewing, she is weaving 

At her father’s collarband, 

One for her small brother too. 

Refrain: Blossoms are white apple 
blossoms! 


348. 


Down below, there, lower down yet, 
Refrain 
Underneath that white-hued sunrise, 
There’s beauteous meadow blooming. 
In that handsome meadow blooming, 
The grey ox is leaping, leaping. 
A 

Refrain: The young lad, for the good 

youth! 


35a. 


Down below there, lower down yet, 

There’s a bed well put together 

Of white pine boards nicely joined. 

Refrain orem 

But who’s lying in the bed? 

’Tis a youthful little maiden, 

She is sitting there and sobbing, 

For (her) drawstring she has lost, 

Both (her) drawstring and white 
necklace, 

(Her) white necklace of old coins, 


10 And the earrings from (her) ears: 


A II a) 


Lads have come and taken them. 
Spoke the maiden (unto them): 
Give me, good lads, what you took, 
For, if you don’t give it (back), 


15 I’ve three brothers like three men 


Refrain: To the Almighty! 


35b. 


Under the red sky of sunrise 

Refrain 

There is a fine tree a-blooming, 

There is a fine tree a-blooming. 

Underneath that tree (so beauteous), 
5 There is sitting, Lord, who’s sitting? 

(Tis) the black-eyed maiden sitting. 

She is sitting (there) and sobbing, 

For her drawstring she has lost, 

(Lost) her drawstring and white 

necklace, 


10 Her white necklace of old coins, 


And the earrings from her ears. 
Came her mother unto her: 
Quiet, Ana, weep no longer, 
Because I shall give to you 


15 A small broom of primrose 


(fashioned) 4” 
To sweep out the sky and heaven. 
All the sweepings you shall gather 
You shall throw (down) into hell, 
Hell will greatly darkened be. 
Refrain: Lord Almighty, to the 
Almighty! 


36a. 


There, above, Lord, higher up yet, 
Up above, in the fair sunrise, 
There is a fine tree a-blooming, 
To its stem decked out in leafage. 

5 Halfway (up) it’s growing apples, 
At the top they’re being gathered. 
In the shadow of the tree 


47 The plant named in this text is either Primula officinalis or Spiraea filipendula. 
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A II a) 


Scrisui patul Domnului. 15 Nici nu-mi veniti jos la munti: 
i Sa Caii-s buni si-s haine lungi, 
Da ’n patu cine-j culcat ? Caii or da a salta, 
10 Fica mica de ’mparat. Hainile s’or rauora. 
Fica de cand au durmit, vy. L’evut Doamne! 
Florile au napadit. (52d. Savarsin ¢) 
(45h. Albac 7) 
38a. 
ABD. i opie 
La rosu da rasaritu, |: Ciobrii hegri codri-si batu, 7. :| bat 
thon ——— 
Tast’1 un pom mandru ’nflorit. tay fir. | 
———— |: Iesi, Iayoane, pan’ afara :| -far’, 


De la poala pomului 

Scrisu-i patu Domnului. nies 
5 Da in pat cine-i culcat? | He | Ah 

Ca-i culcat un fiu curat, 

Da Maica Sfanta-i lasat. 

—Scoala, fiu mic, nu dormi! eee | L | | I. | 
Ca de cAnd te-aj adormit, |: Grau-i mandru rasaritu :| -rit. 
10 Florile ti-au napadit = ee 
Si iarba ti-o romonit. 2 5 La mijlocu graului 
v. Florile-s dalbe! Estg-un pom a rajului, 
(61b. Corbesd) Cine sede ’n varvu lui? 

‘ Sedu-si doua turturele, 
Da-s dowa sorite-a mele. 


|: SA vezi grau cum rasarie :| -sari, 


or: 10 Una plange, una rade. 
[el gael (iI. | Ceace rade, flori implanta, 
|: Poruncit-o, poruncit-o, 7. :| -o Ceace plange, t’elea® frange. 
ae ee —wNu frange, sor’, florile, 
|: Fata dalba la mirelu :|: Ca pe noi mama ne-a da 
2 |©6| LD Pe imanlaarasame 
|: —Faca-si mire-atata bine :| Pe una la scapatat. 
anes Fa-ti un, strut de busuioc, 
|: SA mi-si vind pan’ la mie :]. Stropt in sus si stript in jos, 
ar Stropt in poarta cerului. 
5 |: Sa nu-mi vina prea cu multiu :|: 20 Daca cerul s’a deschide, 
Ee Si noi, sora, ne-om cuprinde. 
Cu cincizeci de calarasi vy. Domnulut Doamne! 
Mai pe-atatia pedestrasi; (611. Comlausa ¢) 
Si nu-mi suie sus la munti, 
Ca muntii is spulberosi, 38b 
10 Caij-s bunj si-s haine lungi, F 
Si caii-or da a sAlta, |: Tesi, Iuoafie, pan’ afara :|, 
Hajnile s’or spulbera, Y, 


Mirea-i mica si neata (sic/) 


Nu le-o putea scutura. |: Sa vezi gradu cum rasare :|. 


este. 
rumenit. 
pielea. 


Hoi il 
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Is appointed the Lord’s bed. 
But who’s lying in the bed? 

10 (’Tis )the emperor’s daughter young. 
Since the lass has gone to sleep, 
Flowers have grown over (her). 


36b. 


In the ruddy (light) of sunrise 
Refrain 
There’s a beauteous tree abloom. 
At the foot of the (fair) tree 
Is appointed the Lord’s bed. 
5 But who’s lying in the bed? 
Lying there is a true48 Son, 
By the Holy Mother left. 
Wake up, little Son, don’t sleep! 
For since You have gone to sleep 
10 Flowers have grown over You 
And the grass has gone to seed. 
Refrain: White are the flowers! 


A 


37. 


She has bidden, she has bidden, 
Refrain 
The fair lass the bridegroom’s (bidden) : 
Let the bridegroom be so kindly 
As to come along to (see) me. 

5 Let him not come with too many; 
Fifty horsemen (let him-take) 
(And) about as many foot; 
Let him not climb in the hills, 
For the hills are full of dust; 

10 Coats are long, the horses good, 
Horses might begin to prance, 
Dusty might become the coats; 
Bridegroom’s young and 

unaccustomed (?), 

(And) he couldn’t shake them (clean) ; 


An lea) 


15 Nor below the mountains come; 
Coats are long, the horses good, 
Horses might begin to prance, 
(And) the coats might get bedewed. 
Refrain: Lord, I carol! 


38a. 


The black ravens (?) ply the forest, 

Refrain 

Come along, John, out of doors, 

To see how the wheat is sprouting. 

Handsomely the wheat is sprouted: 

5 In the middle of the wheat, 

(Lo,) the tree of heaven stands. 

Who is perching on its top? 

(See,) two turtledoves are perching, 

But they are my own two sisters. 
10 One is laughing, one is weeping. 

She who’s laughing sets out flowers, 

She who’s weeping breaks them off. 

Sister, do not break the flowers, 

Because mother means to wed us, 
15 Toward sunrise one (of us), 

Toward sunset one (of us). 

Make yourself a bunch of basil, 

Bloomed atop and slim below (?), 

At the gate of heaven bloomed (?). 
20 If the heavens open up, 

We, too, sister, shall find comfort (?) 

Refrain: To the Almighty! 


38b. 

Come along, John, out of doors, (do,) 
Refrain 

To see how the wheat is sprouting. 


48 Curat means both true and immaculate or clean. 
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|: Grau-i mandru rasaritu :| 
4-20 = 38a. 5-21 

vy. Covind’e ma Doamn’! 
(73g. Tarna mare 7) 


Crescut-o, rasarit-o 
D’un pom nalt si romanatu, 
1. 


Cu dalbil’e (sic!) jos pre mare, 


Cu ramil’e sus pre soare. 


5 Si mare d’in grai graie- l’e: 
—Ard’ica,! pom, ramurile, 
C’oi vini io maniuoasa, 
MAaniuoasa, tulburoasa, 
T’e-01 mana pre mare josu. 


10 —Mare, nu t’e laudare, 


C’asa tare t’e-oi sacale. 
Mare, nu t’e laudare, 
Pe unde-ti is vadurile, 
Trece m1-oj plugurile; 


Tat ficiori nensuratori 
20 Si fet’e maritatoare. 

Cé mai mica-j nasalnica, 

Cé mai mare-i vestitoare, 

La brau cu spic de grau, 

La brata cu ijarba creata, 
25 La cosita-1 romanita, 

La t’ica tat inflorita. 


A II b) 


vy. Covind’el’e cei Domno Sfanta Mari’! 


(105. Coticlet 7) 


40. 


Foaie verd’e turburere, 
Y., 
Avé L’ena nici ca iere, 


Tri ficiuri si-o fata mare. 
5 L’ena cea vesela are 


Tri ficiuri ca niste zmeli, 


De-a draguti sa cauti la el. 


Dar copila razatoare, 
Subtire si cantatoare, 


10 Rupta dintr’on raz de soare 


15 Pe unde-ti is vadurile, 
Face mi-oi io gradinile 
Si m1-oi samana florile. 
Si la flori oi strange sori: 


v. Doamne 101 Domnulut Doamie! 
84b. Rau de mori ¢) 


b) TO THE MAN GIVING THE BRIDE AWAY 
PENTRU BARBATUL CARE DA MIREASA IN CASATORIE 


4ia. Y., 


|: Sus, sus, sus pi langa luna :|, Gy-o mana ma fin de luna, 


5 = Da i-om da uo la nanas, 

vy. (104e.) Liliuadn si-a nos’ Doamn’! 
(73ss. Idicel ¢) 

(104e. Libanesd ¢) 


Cu-o mana ma tiu d’e luna, 


Cu una ’mpletesc cununa. 
$i cununa cui i-om da? 

5 I-om da la nanasului, 
Ca de mnici ne-o botezat 
Si de mari ne-o cununat. 


Alb. [Cf. 53.] 
Colo sus la rasaritu, 


Var. (Mel. 104e.): [2 7. <I, 
1-2 = Sus, sus, sus pe langa luna, 


1 = ridica 
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Handsomely the wheat is sprouted. 
4-20 = 5~21 of 38a. 
Refrain: I’m caroling, Lord! 


39. 


There has sprouted, there has grown 
A (fair) tree (both) tall and spreading, 
Refrain 

With its foot down by the seaside, 
With its boughs up on the sun’s face. 
5 And the sea spoke up a-saying: 

Tree, be lifting up (your) branches, 
Because wrathfully I’m coming, 
Wrathfully (and sorely) troubled, 
Down upon the sea I’ll drive you. 


10 Sea, do not speak boastfully, 


For so badly shall I drain you; 
Sea, do not speak boastfully, 
Wheresoever are your waters 
With my plows I shall be passing, 


15 Wheresoever are your waters 


(That’s where) I shall make my 
gardens, 

And (that’s where) I’ll sow my 
flowers. 

Pairs (?) I'll gather at my flowers: 


A II b) 
Only lads (that are) unwed, 


20 And (but) marriageable lasses. 


(And) the youngest (lass) is fearsome, 

(And) the eldest’s a foreteller, 

Ear of wheat (wears) in (her) belt, 

In (her) arms (bears) grass (that’s) 
curly, 


25 Camomile (wears) in (her) tresses, 


All beflowered (are her) tresses. 
Refrain: The carols of Saint Mary, Our 
Lady! 


40. 


Oh, green leaf (of the) beaked 
parsley, 49 

Refrain 

Lena had no hanks (of sheep’s wool),5° 

Lena had no hanks (of sheep’s wool), 

(But) three sons and maiden daughter. 


5 Has the gay (and sprightly) Lena 


Three sons (stalwart) like (three) 
giants, 

Comely (but) to look upon. 

But (her beauteous) laughing daughter, 

(Is so) slim and (so) entrancing, 


10 (Seems a piece) torn off a sunbeam. 


Refrain: To the Lord, to the Almighty! 


b) TO THE MAN GIVING THE BRIDE AWAY 


4la. 


High, high, high, the moon enfolding, 
With one hand the moon I’m holding, 
(And) with one a wreath I’m braiding. 
And whom shall we give the wreath ? 
5 We'll give it (our) godfather, 

For as children he baptized us 

And as grown-ups married us. 


Variant (Mel. 104e.): 


1-2 = High, high, high, the moon 
enfolding, 


49 That is, chervil (Anthriscus cerefolium). 


Refrain 

With one hand the moon I’m 
holding, 

5 = But we'll give it godfather. 

Refrain (104e.): Lily flower and Our 
Lady! 


41b. 


There, on high, toward the sunrise 
Refrain 


50 Alternative readings for this obscurely worded verse: Lena had small hanks (of sheep’s 
wool), Lena even had no horses, and Lena had some little falcons. 
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Est’e-un mar mare ’nfloritu, 


Face mere d’e argintu. 
Dar supt umbra marulul 

5 Este-un pat mare ’nchejat. 
Da in pat cine sedea ? 
Sade Petru cu Sanpietru. 
—Scoala, Petre, nu durmi. 
Ca ti-is zburat golumbi 


10 


15 


Sus pa sus langa luna. 
Cine-ai manat dupa ej? 
Fica gazdei cea mai mare: 
Cy-o mana tinea de luna, 
Cu una ’mpletea cununa, 
Ej o fi de cununie 

Si la ’ltor de veselie. 


A IL¢ 


vy. |: [ai Domnulut Doamie !: 


(68. Igris ¢) 


c) TO YOUNG MEN (OR TO THE SON OF THE FAMILY) 
PENTRU FLACAI (SAU FIULUI MAI MARE DIN FAMILIE) 


42a. 


Hoj ’ntorcu, sa ’ntorcui, 
Tete 

Doua d-oaste grel’e, 

Be oy 

Pe sus pe la cer. 


D-una ti-e cu-un domnu, 
5 Una-i fara domnu. 
Da cea fara domn 


D-atata umblare 
Pana-ji! hegutale 
Sus la maica-sa. 


10 De pranz l’e punere, 
D-oscuta?-si graijéle: 
—Pe pranz n’am vinit, 


Ci noi am vinitu 

C’as’ am d-auzitu, 
15 Si-o nascut d-un fiu, 

D-un fiu de domnii. 

Fiu intelegé-o 

Si din talpi saré 

Ta’? cu d’arme ’n palme 
20 Si sa sclobozi. 

Fugar’, mai fugara 

’N grajdu cailoru, 


si. 
dimin. de la oaste. 
tot. 


I od 


25 


30 


35 


5 
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Calu-sj alegé 

Rosu ca focule, 

Sur ca porumbule. 

$i sa slobozi 

Ca-un vant pe pamantu, 
Ca-un fulger pe ceri. 
Da tatal graie: 

—Ileé stai, fiu, mai stai! 
Si daca d-imi vezi 
La-un loc de nevoi, 
T’e tragi cam napoi; 
La-un loc de dobanda 
T’e fa cam nainte, 

Ca vrei dobandi 
D-asta lume tata. 

r.v. : Doamie! 

2.r. : Dot corind’e! 
(21g. Coticlet ¢) 


42b. 


Hoj ’ntorcu, sa ’ntorcu, 
Doj-tri d’oaste grele, 
Pe sus sa ’ntorcu, 
Doua mi-s cu domnu, 
Una-i far’ da domn. 
Domnutu-si cerca, 

Ca si-o d-auzit, 

Ca si-ar pute fi 


elec) 


10 Up about the moon (they’re flying). 
(And) it’s bearing silver apples. Whom have you sent after them? 
But beneath the apple’s shade (Why,) the host’s (own) eldest 

5 There is a large bed set up. daughter: 

But who’s lying in the bed? She held fast the moon with one hand, 
Peter’s lying with Saint Peter.51 With one (hand) a wreath she braided, 
Wake up, Peter, do not sleep, 15 ’Twill be hers for (her own) wedding 
For your pigeons have flown off, And for others’ merrymaking. 

Refrain: Hoy, to the Almighty! 


A large apple tree is blooming 


c) TO YOUNG MEN (OR TO THE SON OF THE FAMILY) 


42a. 


There are coming back, ho, 
Ist Refrain 

Two (large) mighty armies, 
2nd Refrain 

Up about the sky. “ 

One is with a master, 

5 One’s without a master. 
That without a lord 
Doughtily marched onward 
Till it made the journey 
To his mother high. 

10 Midday meal she readied, 
But the host spoke saying: 
We’ve not come to eat, 
But we have come (hither) 
For we have learnt thusly: 

15 That a son was born, 

The son of a lord. 

Son had understanding, 
He leaped to his feet, 

In his hands with weapons, 

20 Swiftly made his way, 
Running (ever) swifter 
To the horses’ stable, 
Chose himself a horse 
Ruddy as the fire, 

25 Ashen as a pigeon, 


51 Identically worded, the original verse sounds just as odd in Rumanian as it does in the 


above translation. 


Swiftly made his way, 
Like a wind on earth, 
In the sky like lightning. 
But the father spoke: 


30 Stay, son, stay awhile! 


And if you should see 
Hardships in some place, 
You are to withdraw; 

(If) some place (be) gainful, 


35 You are to go onward, 


For you are to win 

This world altogether. 

Ist Refrain: Lord God! 

2nd Refrain: Sing the carols! 


42b. 


Hoy, there are returning 
Two (or) three large armies, 
They’re returning upward: 
Two (of them) have leaders, 


5 One’s without a lord. 


It sought out a lord 
Because it had learnt 
That there might be (one), 


Un fies! de domn 

10 Sus la Maica Sfanta. 
—Sclabu-i da ostire, 
Micu-i da domnire, 
Cai nu sti’ ’nsela, 

Si nu-j sti’ ’nfrana. 

15 Fiu ’ntelege, 

Susu sarie 

Cu fraul pe mana, 
’N grajdu cailor 
Bun cal d-alege, 

20 Bun cum nu-j gandu, 
Tute ca focu, 

’N pas ca fulgeru. 
MAandru-! d-insela, 
Sus pre el zbura, 

25 Mandru raduie,? 
Tat saltand, jucand. 
Maica-si graié: 
—Linu-i chitilin! 
Maica-si graiée: 

30 Si te ’ntoarce, fiu, intoarce!* 
*N locuri de nevoi 
Stai imi cam napoil; 
’N locuri de dobanda 
Stai imi cam nainte, 

35 Ca ti-i nirui® -A- 
Ceasta lume tata. 
r.v.: Doamne! 

2.7.: Dat corinde! 
(21b. Urvis q) 


43. 
[Fle aoxps aid 


|: Sara ceasta-i sara, 7. :| sara, 


Sara lui Ajunu 
Si-a lui Domn Craciunu. 
Domnul s’ay nascutu, 

5 Tri legi au lasatu, 
Tri legi pe pamant: 
Ciubere cu bere, 
Jedere de vara, 
La mari boierese 

10 Fiu mic sa-mi baieze, 
Sa mi-l creasca mare, 


fiut. 
potnea (< ered, ung.). 
dobandi (< nyer, ung.). 


ne 


fe Limes 


Mare si maj mare, 
Mare-si pacurar, 
Sa-1 mane la 01, 

15 La oiti la munte, 
Sa le faca multe: 
Cate steluselg-A- 
-tatea mielusele; 
Cati luceaferii, -A- 

20 -tatia berbecei! 


* 


Si te veseleste 

Gazd’, acest domn bun, 
Ca v’om inchina 

Dalba sanatatea! 

vy. lot Domnulut Doamne! 
(12s. Petris ¢) 


44, 


Criest’e-mi, Doamne, criestiu 
Toti fiii d’in lume; 

Y., 

Criest’e-mi, Doamne, criestiu 
Si-a mieu fiul micu, 


5 De eu sa mi-l vadu 
Marie-l, marisoru, 
Marie-l, marisoru 
Mandru de ficioru; 


D’e eu sa mi-l vadu 
10 Nadraguti tragan’u, 

Nadraguti tragan’u, 

Papuci incaltan’u, 


Papuci incaltan’u, 
Sabie ’ncingan’u, 
15 Sabie ’ncingan’u, 
La uoastra (sic!) plecan’u, 


Uoastre cufrangan’, 
Cum frangi florile, 
Asa-si legile. 
20 Crieste-mi, Doamne, criesti 
Si-a mé fica mica, 
De eu s’o mi-o vad 
Mare, marisoara, 
Rochie ’neingan’, 


[ 300 ] 


The son of a lord, 
10 Up at Our Lady’s. 
He’s weak for an army, 
Young to be a ruler; 
He can’t saddle steeds, 
He can’t rein them in. 
15 The son understood, 
(And) he leaped aloft, 
On his arm a bridle; 
In the horses’ stall, 
A good horse he chose, 
20 Good as thought is not, 
Mettlesome as fire, 
(And) like lightning paced. 
He saddled it well, 
Upon it he flew, 
25 Handsomely set out, 
Leaping, capering. 
But the Mother said: 
Softly, softly there! 
(And) the Mother said: 
30 Turn about, son, and come back 
(here) ! 52 
In places of plight, 
Stand somewhat aback; 
(But) in gainful places 
Stand you somewhat forward, 
35 For you shall prevail up- 
On this world entire.*3 
tst Refrain: Lord God! 
2nd Refrain: Sing the carols! 


43. 


This evening’s the evening, 
Refrain 
(It is) Christmas Eve, 
And of the Lord Christmas. 
Born was the Lord (Jesus), 

5 Three rules He appointed, 
Three rules upon earth: 
Firkins (full) with wassail, 
Ivy of a summer, 
(And) to noble ladies 

10 A young son, to bathe (him), 

Nurture him and rear him, 


A II c) 


Bigger and yet bigger, 
A large shepherd (grown), 
Send him with the sheep, 

15 With sheep in the mountains, 
To increase them greatly: 
Many as the stars (may) 

The ewe lambs be (also); 
Many as the lodestars 
20 (May) the rams (be too)! 


Oe 


May you be rejoicing, 

Goodly master, host, 

For we'll pledge to you 

Fair health (and good fortune)! 
Refrain: Hoy, for the Almighty! 


44. 


Make them grow, Lord, rear them, 


All sons the world over; 
Refrain 

Make him grow, Lord, rear me 
My own son as well, 

5 So that I may see him 
Grown up, fairly grown-up, 
Grown up, fairly grown-up, 
(And) a handsome lad (too) ; 
So that I may see him 

10 Drawing on his breeches, 
Drawing on his breeches, 
Putting on his slippers, 
Putting on his slippers, 
Buckling on a sabre, 

15 Buckling on a sabre, 

Leaving for the army, 

Army breaking up 

As you (might) break blooms: 
(For) such are the rules.54 

20 Make her grow, Lord, rear me 

Also my young daughter, 
So that I may see her 
Grown up, fairly grown-up, 
Girding on a dress, 


52 This unexpected octosyllabic verse is found in the original too. 


53 This amusing division of a word between two consequent verses is deliberately reproduced 
from the original, though the word selected is not the same as that of the Rumanian text. The 
scansion is identical in the two versions. 

54 It is not quite clear whether this is the intended meaning of the verse, which might also 


be read: Also (break) the rules. 
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25 Cizmute ’ncaltin’, 
Becita cicin’ (sic/), 
Salba stralucin’, 
La ned’ej! plecan’, 
Ned’ei cufrangan’ (?), 
30 Cum frangi florile, 
Asa-sj legile. 
vy. Dat Domnulu; Doamne! 
(10a. Ciarbal ¢) 


45. 


|: [don voiniculuj :|, 

Pos 

|: La bun craji slujeste :|, 
|: Masa si-o cinsteste 
[Ca si el isi d-are 

5 Doi parinti batrani] 
$i el s’o rugatu :| 
La Maria Sa, 

Sa il las’ acasa, 
Decand nu io? fost, 

10 Pranzu nu-l pranzeste, 
Pana nu-l gandeste; 
Cina n’o cina, 

Pan’ nu s’o ’nchina. 
Si daca io? fost, 
15 Pranzul o pranzit, 
Nu |-o mai gandit; 
Cina wo cinat, 
Nu mai s’o ’nchinat. 
vy. Hot da lerut Doamneo! 
(12e. Nieresteu 7) 


46. 

Fericean d’e elu! 
Bin’ ]-ai fericiatu. 
Y., 


A II c) 


Pacurari de munte; 
10 D-altu l-o manat 
Cel faor de d-aur. 
Plugarel de camp 
Ine’ o poruncit 
Cu-on cuvant pa vant, 
15 La el sa mi-ji? mearga 
Si el sa-mj aret’e 
Totj stoguri in cornuri. 
Pacurari] de munte 
lara poruncit-o 
20 Cuy-on cuvant pe vant, 
D-altu pe pamant 
Si la el sa-ji] mearga 
$i el sa-mi aret’e 
Cat’e flor] pa munte, -A- 
“——— 
25 -tat’e oj de mult’e; 
Cat’e brebenei, 
Atatia berbeciu 
Cu coarnele ’n vant, 
Cu bite d’argint, 
30 Razam in pamant. 
Cel faor de d-aur 
D’inc’ o poruncit 
Cy-on cuvant pe vant, 
D-altu pa pamant, 
35 La el sa mi-ji mearga 
$i el sa-mi aret’e 
Buti cu bani marunti 
Care cu comoare. 
vy. Dat Domnulut Doamne! 
(12t. Ciarbal ¢) 


47. 


fing 
Juni pre jutel colindare 


Dar’ om, dar’ om, ce le-om dare: 


Bin lai fericiatu 
Lui mie l-ai datu 


5 Tri feti inteleptiu. 
Unu l-o manatu 


Plugarel de camp; 
D-altu l-o manat 


acolo. 
Sl. 


ft il 


serbatoarea hramlui bisericii. 


Le-om da, dar’ om junelui, 
Juni le pare-un dar cam mare 
5 --------- l’or lasare 


v. June-a luni juiel bun! 
(37b. Petrosan 7) 
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25 Stepping into boots, 
Fastening her girdle (?), 
Necklace shining (bright), 
Going to the feast, 
Breaking up the feast 

30 As you (might) break blooms: 
(For) such are the rules.54 
Refrain: Grant the Lord Almighty! 


45. 


John, the stalwart youngster, 
Refrain 
A good king is serving, 
His own board he honors,55 
Because he has also 
5 Agéd parents two. 
And he has begged leave 
Of His Majesty 
Home for to allow him, 
For, since he’s not been, 
10 Midday he’s not eating 
Till he thinks it (over) ; 
Supper he’ll not sup 
Until he has prayed. 
And, once he’s been (there), 
15 Midday meal he ate, 
No more thought it (o’er) ; 
Supper he has supped, 
No more has he prayed. 
Refrain: Carol for the Lord, ho! 


46. 


Fortunate is he, (Lord!) 
Well have You endowed him, 
Refrain 
Well have You endowed him, 
You’ve bestowed upon him 

5 Three sons full of wisdom. 
One he has appointed 
Plowman of the field, 
Another he set 


55 Other possible readings for this verse: To his board he’s treated, and (if masa is meant to 


read md-sa) His mother he honors. 


A II c) 


Shepherd of the mountain, 
10 Another he set 
Goldsmith (for to be). 
Plowman of the field 
He commanded (then), 
By word of the wind, 
15 Unto him to hasten 
And to him discover 
Stacks in every corner. 
Shepherd of the mountain 
He commanded also, 
20 By word of the wind, 
Overland as well, 
Unto him to hasten 
And to him discover 
For all mountain flowers 
25 Just as many ewe lambs, 
For all periwinkles5é 
Just as many rams, 
With horns in the wind 
(And) with silver fleece 
30 Trailing to the ground. 
To the goldsmith (too) 
He sent a command, 
By word of the wind, 
Overland as well, 
35 Unto him to hasten 
And to him discover 
Kegs with little coins, 
Carts with treasures (laden). 
Refrain: Grant the Lord Almighty! 


47. 


Refrain 

Youths are caroling the youngster, 

Give them, give, what shall we give 
them ? 

We'll make yougster gift to them. 

Youths think he’s a somewhat large 
gift, 


Refrain: To the youngster, goodly 
youth! 


56 The plant indicated in the original could also be the fumewort (Corydalis), 
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d) TO THE HOST OF THE HOUSE 
PENTRU GAZDA 


48a. 


|: Fericem d’e elu :| 


|: D’e cest domnul bunu : 


|: Boierul batranu :|! 
|: Cum l-or ferecatu :| 


5 Locul bun le-au datu, 
Locul bun din raju. 
D-in mijloc de raju 
Santu mi-si, maj sant 
Doi meri d-influriti, 

10 Mese de-a d-argint; 
’N jur-prejur de mese 
Sezetorj direse. 
Sezetori direse. 

La d-un corn de masa 
Sede mnii-si mai sede 

15 Domnu-i Dumnezeu; 
Dal’ a doilea corn 
Sede miii-si mai sede 
Petru cu Sant’etru;1 
Da a trilea corn 

20 Sede mni-si maj sede 
Taon Sant Jaon; 

A patrilea corn 
Santu mni-si mai sant 
Doi meri d-influriti 

25 Cu flori de d-argint. 
Prin flori d-argint 
Multe mere sant. 
Boarea si-mi borea, 
Boarea ratului 

30 Despre rai din jos. 
Merii clatina, 

Mere-mi t’ica? ’n masa, 
*N jur-prejur de masa. 
La masa-mi sedea 

35 Domnu-i Domnezeu, 
In mere-mj juca 
Si mnhi-si cuvanta 
Catr’ acest domn bun, 
Boierul batran, 


1 — Sf. Petru. 
2 = pica: 


40 Cum l-or ferecat, 
Locul bun le-au dat, 
Locul bun din rai, 
D-in mijloc de rai. 
—Ce dar ca ti-ai dat, 

45 De ti-ai apucat? 

O dat, iti ai dat 

Buti cu bani marunti; 
O dat, iti ai dat 

Cara cu comoara; 

50 O dat, iti ai dat 
Ciurda mohorita; 

O dat, iti ai dat 
Pluguna de bol; 
O dat, iti ai dat 

55 Mii dalbe de oi. 

Si de-acele-am dat 
Domnul mi le-au dat 
Ce s’a indurat, 

Dar ne-ai manecat 

60 Noaptea ’ntuneric 
La dalb’ biserice 
Tot cu lumninele 
Si cu prescurele. 
(12dd. Fenes ¢) 


48b. 


Cel boier batranu, 
Bun locu-si avére 
Y., 

x 


La mijloc da raiu 
La masa-i galbana. 


5 Pa masa ce-i scrisu 
Pomu-i raiului 


Cu-un randut de flori, 
Cu d-altu de mere. 
Soarile lucére, 

10 Merile-si cocére, 
Vantul aburale, 
Merile-si picare, 
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A II d) 


A II d) 


Gl) INO) AISND, WKOSME ONY WIENS, ISKONOISID, 


48a. 


Fortunate is he, (Lord,) 
(Is) this goodly master, 
The elderly noble! 

How he was made happy, 

5 The good place was granted, 
The good place in heaven. 
In the midst of heaven 
(Lo,) there are as well 
Two apples abloom, 

10 Silver tables (too); 
Round about the tables 
Gatherings appointed. 

At one table corner 
There is also sitting 

15 The Almighty Lord; 

At the second corner 
There is also sitting 
Peter with Saint Peter; 
But at the third corner 

20 There is also sitting 
John (who is) Saint John; 
(And) at the fourth corner 
There are too, there are 
Two apples abloom met, 

25 (All) with silver blooms. 
Mid the silver blooms 
Many apples hang. 
Wafted was the breeze, 
Heaven’s scented breath, 

30 Down through heaven (blew) ; 
Shook the apple trees, 

On the board fell apples, 
Round about the table. 
At the table sat 

35 The Almighty Lord, 
With the apples played 
And addressed Himself 
To this goodly lord, 

The old nobleman, 


40 (Said) how He’d bestowed, 
Granted the good place, 
Heaven’s goodly place, 

In the midst of heaven: 
What gift have you made 

45 That you (once) enjoyed? 
Once you gave away 
Barrels of small coins, 
Once you gave away 
Carts with treasures (laden), 

50 Once you gave away 
Herd of darkling color, 
Once you gave away 
Oxen with a plow, 

Once you gave away 

55 Thousands of white sheep. 
Of these (all) I gave, 

God gave them to me, 
For He mercy had; 
But You woke us up 

60 In the dark of night 
At the whited churches, 
All (about) with candles 
And communion wafers. 


48b. 


(Lo,) the agéd lord 
Had a goodly place 
Refrain 
In the midst of heaven, 
At the yellow table. 
5 On the board’s appointed 
The heavenly tree, 
With one set of blooms 
(And) with one of apples. 
(Lo,) the sun was shining, 
10 Ripening the apples; 
(And) the wind was blowing, 
Blowing down the apples 
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La bojer pe masa, 
Boier le lege. 

15 Cile! ce-s maj marj 
Cinsta-s pa domnj mari; 
Cile ce’s mai mici, 
Cinsta-s pa domnj micl. 
Bojer capatare 

20 Si ’n mAni si in sAni, 
Lua, sa ducére 
Sus la maica sale, 
Maica-l d-intrebare: 
—Cine ti le-o dat? 

25 —Ca m’am jo rugat 
Cu-ot’ii si “n genunchj 
Sfinti Dumineci 
Dalbe-s biserici 
Cu cartile ’n branci. 

v. [ot Domnul i014 Doamn’! 
(12y. Coticlet 7) 


48c. 


|: Fericean d’e elu :], 
Y., 


|: D’e bojeri batraniu :|! 


|: Cum i-o fericiatu : | 


|: Drag Domnul d’in ceriu :| 


5 |: D’e lui, d’e i-o datu :| 
D-on locut mai bunu 
*Nt’o mirjoc? de raiu 
Une3-s mese ’ntinse. 
Jur-prejur de mese 

10 Sant scaune diriese, 
Pe scaune sedére 
Dragi boieri batraniu. 
D-asupra pa masa-i 
Maru madgalinu 

15 Mandru d-influritu. 
Pintre flori de-argintu 
Boarea d-abura, 
Merij legana, 

Merele pica, 

20 Masa sa ’ncarca, 
Dragi boieri batraniu 
La masa sezan’u 


1 = cele, 
2 = mijloc. 
3 = unde. 
4= peatra. 


La mere strangeére 

Pin mAanuri, pin sanuri. 

vy. Dat Domnulut Doamne! 
(120. Feresd ¢) 


48d. 
(ee | | II. | 
|: Masa rotilata, vy. :| -lata 


Galbana de t’atra.4 
Da in cornu mesei 
Pomut ramurat 

5 De poame ’ncarcat. 
Drumarj pe drum trece 
Si poame culege 
Pe manuri, pan’ sanuri. 
Luna ’n drum le-o stat, 


10 Mandru i-o ’ntrebat: 


—Cine vi le-o dat? 

—Noj le-am capatat 

Dela sfantul soare 

Cu mare rugare. 

vy. Dat Domnulut Doamne! 
(8. Pom ¢) 


48e. 


|: Fericat, ferice : |, 
Y., 
De cine-i ferice ? 


De boier batranu. 
Gandu si-o ganditu 

5 Masa si-o gatitu. 
Masa ii galbana, 
Galbana de peatra. 
*N mijloc cel de masa-i 
Mar dulce ’nfloritu 


10 Cu florj de d-argintu 


Pan flori de d-argintu 
Mere sant de-aur. 
Cest bojer batranu 
La masa-j sezandu 


15 Cu mere jucandu, 


Jucand si razandu. 
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On the (old) lord’s table. 
The lord sorted them: 
15 The larger ones are 
Gifts for mighty lords; 
The smaller ones are 
Gifts for lesser lords. 
The lord filled his hands 
20 And (he filled) his bosom, 
Took them, carried them 
Upward to his mother. 
Asked of him his mother: 
Who gave them to you? 
25 (’Tis )because I prayed 
On elbows and knees,®” 
(Every) Sunday blest 
(At) the churches white 
With books in my hands. 


Refrain: Hoy, to the Almighty! 


48c. 


Now happy he is 
Refrain 
The elderly lord! 
How he has been blessed by 
The dear Lord of Heaven, 
5 Who bestowed upon him 
A more favored place 
In the midst of heaven, 


Where are spread the tables. 


Round about the tables.~ 

10 There are chairs appointed; 
On the chairs are sitting 
Old beloved lords. 

There o’erhangs the table 
The peach-apple tree, 

15 Handsomely it’s blooming. 
Through the silver blossoms 
Blew the (gentle) breeze, 
Apples set asway, 

Apples tumbled down, 

20 Laden was the board. 
Old belovéd lords 
Sitting at the table 


A II d) 


Gathered up the apples 
In their hands (and) bosoms. 


Refrain: Grant the Lord Almighty! 


48d. 


(Lo, there’s) a round table 
Refrain 

Yellow-hued, of stone (made). 
At the table’s corner 

(Stands a) boughy tree 


5 Loaded down with fruit. 


Wayfarers are passing 

And the fruit they gather 

In (their) hands (and) bosoms. 
The moon held their way, 


10 Nicely asked of them: 


Who gave them to you? 

We were given them 

By the sun (so) blesséd, 
With a goodly prayer. 
Refrain: Give to the Almighty! 


48e. 


(He is) blest, (he’s) blissful. 
Refrain 

Who is blest (and) blissful ? 
(it is) the old lord: 

He has thought a thought, 


5 He’s set up a table. 


Yellow is the table, 

Yellow, of stone (fashioned). 
In the table’s middle 

A sweet apple’s blooming 


10 With blossoms of silver; 


Mid the silver blossoms 
There are golden apples. 
This old noble lord 

At the table’s sitting, 


15 With the apples playing, 


Playing (with them), laughing. 


5? There seems to be an error of transcription in this verse: Cu otii being substituted for ’N 
coate, If, however, the verse is correctly transcribed, the translation should read: With my eyes 
and knees. 
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Domn mare din ceri 
Ciaruil(sic/) grai jar. 
—Cest boier batranu, 

20 Cine tie-o datu-A- 
-tata bucurie,-A- 
-tAt& veselie? _ 

Cest boier batranu 
Ciarul grai jara: 

25 —Domn mare din ceri 
Mnie ca mi-o datu 
Cui m’am rugatu; 
Si-am de ’ntunecatu 
Negre ’ntunerice 

30 Dalbe-s beserice, 
Sfinte-si Duminice. 
vy. Hot ler Domnit ler! 
(12g. Toc 7) 


48f. 
Fericean d’e elu 


al 


mee 


|: D’i cest domnul bunu, 7 
Boierul batranu, 


|: D’i cest domnul bunu, 
5 Boteriul batranu :], 


. :| bunu, 


Boieriul batranu 
|: Pin curtea primblindu 
Bani imi paturindu, 


|: Pin curtea primblindu, 
10 Bani imi paturindu :], 
ot Domnulut Doamie! 
. Paucinesd 7) 


ow 


48s. 


Pe cum Domnul si-o rugatu 


Dumnezeu de tot i-o datu, 
Ven 


5 


, 


Pe su’ raza soarelul, 
Cand de raj s’apropt’ia, 


Mandru lucru ce-ji? vede: 


Tat un pomut rasadit, 

5 Primavara inflorit, 
Toamna pt’ica de rod’it, 
De rod’it, de ’ngramadit 
Cu crangile la pamant. 
Ati plecat si voi strutari, 

10 Sa-ji ieie si domnu flori, 
Sa-si puie pe serbatoare? 


(121e. Gherla 7) 


50a. 


Fericean d’e elu 

D’e cest domnul bunu! 
Y., 
|: Bin’ l-ai fericiatu :], 


|: Bin’ lai fericiatu :| 
5 Bin’ |-ai fericjatu :|, 


|: La uoi ai manatu :| 
|: Uoil’e sa-mi pasca :} 


Lin pin tiar? senin, 
Pin verde pelin. 

10 Strunga le era 
Cel cercut de luna; 
Focu le era 
Cea raza de soara; 
Apa le era 

15 Cel roor de ploaie. 
Cel frate mai mare 
La foc imi sedé, 
Culca si-adormé. 
Cel frate mai mic 

20 La foc imi sede, 
Din gura graié: 


J-o dat casa, i-o dat masa 
Si-on locut mai bin in raju 
ry. Domnului Doamn’! 

(51. Chincis ¢) 


i ee 
2 = si 


C) 
ll 

fe) 

[=e 

. 

i) 

7 


Scoala, frate, scoala, 
Ca ié si-o fatat 
Cea miala mioara 

25 Cu lanita creata; 
Si ié si-o fatat 
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A II d) 


A Il d) 


The great Lord of Heaven 49. 
Spoke to him from heaven: 
LY Gu) Clic muptedord. sane = BP 6 ey 

20 Who gave unto you so Pees the sunbeam (fair), 
Much joyfulness (and) so BED Heaven Nel AreNCOt aha) 
Much gladsomeness (also) ? 58 What a beauteous thing he saw: 


his old noblelerd (Twas) a handsome tree set out, 
Ue beac a eee: 5 In the springtime (all) abloom, 
25 The great Lord of Heaven In the fall adroop with fruit, 
Gar enen unto ne : Bearing fruit all of a heap, 
RWURGm © have bes ought; With (its) boughs down to the ground. 
DT have to darken | Have you bowed the posies too, 
Tacice ne dai ainescee 10 That the master might get blooms, 
30 (In) the whited churches To adorn himself for feasting ? 
(On-all\iholyisundaysa a 1 es a 
Refrain: Hoy, for the Lord carol! 
50a. 
48f. He is (truly) blesséd, 
Piscccdwese v6 his (is) this kindly master! 
é : Refrain , 
ak oe pe Well have You endowed him, 
The old (noble) lord ‘h 0!) Well have You endowed him, 
This good gentleman 5 Well have You endowed him: 
5 The old (noble) lord ; With the sheep You sent him, 
The old (noble) lord, The sheep to be grazing, 


Softly through clear sky, 
Through the wormwood green. 
10 Their milking pen was 
The wreath of the moon, 
Their (hearth) fire was 
The beam of the sun, 
(And) their water was 
15 Dewiness of rain. 


Through the yard a-strolling, 

Folding up (his) money, 

Through the yard a-strolling, 
10 Folding up (his) money. 


Refrain: Hoy, for the Almighty! 


486. (Lo,) the elder brother 
As the Lord he had beseeched, eclaety He a 

(Thus) the Lord all gave to him: ay OVE SCs 
Refrain (But) the younger one 


20 Sat beside the fire, 
(And) he said (to him): 
Wake up, brother, waken, 
For she has brought forth, 
That (young) ewe lamb (fair) 
25 With the fleece (that’s) curly, 
And she’s lambed herself 


House He gave him, board He gave 
him, 

And a better place in heaven. 

Refrain: Hoy, for the Almighty! 


58 In verses 20-22 the translator has attempted to render the fanciful splitting of words 
found in the original, as well as in text Nos. 42b. and 46 (verse 24). 
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A II e) 


Doi berbecuti bali Cea miala mioara 

Cu lanita creata Cu lanita creata hia 

Prin argint in ghiata(?), D-in d-argint, in ghiata (?). 
30 Cu cornite volte, Si ea ne-o facut 

Voltele-s de-argint. 20 Doj berbeci de-j bali 

vy. lot Domnulut Doamne! Cu coarnele-z voalte, 

(11. Nucsoara ¢) Voalte sant de-argint, 


Razama ’n pamant 
Din coarnele lor. 


50b. 25 Strunga le era 

Ferisan! d’e elu Cel ciarcan de luna, 
it. Focu le era 

|: D’i (ste!) cez domnul bunu, r. :| Cea raza de soare. 

Bic D-in coarnile lor 


30 Lantul lantuie, 
Oile-mi porneé 
La varsor de munti, 


bung, 
Boieriul batranu! 


Bin’ |-a ferisatu, La braduj marunti, 

5 |: Drag Domnul j-a datu :| La stana batrana, 
Doi fij micuceiu, 35 La rugutul verde, 

SS Unde iarba-mi creste, 

Plini de norocei. ’N patru sa ’mpleteste. 
Frate cel mai mare *Nime n’o pliveste; 
La foc imi sede, Ba ei mi-o plivesc 

10 ’N fluier imi tragé, 40 Nowa cerbi de suri 
Pe spate-adurme. Din noua costuri; 
Frate cel mai mic Noua ciuticele 
Din gura-mi graia: Din noua luncele. 
— Scoala, frate, scoala: vy. Domnulut si Doamne! 

15 Noua ne-o fatat (10c. Paucinesd ¢) 


e) TO A MARRIED COUPLE 
PENTRU O PERECHE CASATORITA 


51. Cu scdndurj albe de bradu. 
Dar in pat ce-j ast’ernatu ? 


Colo pus la Tasdtiay: 10 Jarba verde dupa ratu. 


a ee Dar in pat cine-i culcatu? 

Este-un mar mare ’nfloritu Tot culca Jon Dumnijaluj 
He pee Bet Si dragina Dumniaei. 

Cu merel’e de argintu, Vant de var’ o aburatu, 
iO bLOliG@ edna ts rOrStn tira tae 

Cu crengile la pamantu! Pe ei doj j-o astupatu. 

5 Dar su’ poala marului Dragina din somn sareale 
Este-un pat mare ’ncheiatu $i din graj asa graiare: 


Cu picioarile de fagu, 


1 [Ed.: = Fericean.] 
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Two little white rams 
With a fleece (all) curly 
Icy-hued as silver (?), 

30 (And) with close-set hornlets, 
Refrain: Hoy, to the Almighty! 


50b. 


Blissfulness is his, 
This kind gentleman, 
Refrain 

The old noble lord! 


You have blessed him rightly: 


5 Him the dear Lord’s given 
Two small (handsome) sons, 
(Both) filled with (good) luck. 
(Lo,) the elder brother 
Sat beside the fire, 

10 Played upon (his) pipe, 
(Then) drowsed on his back. 
(But) the younger one 
Spoke and said (to him): 
Wake up, brother, waken, 

15 To us has brought forth 


A II e) 


That ewe lamb (of ours) 
With the fleece (so) curly), 
Silvery and icy (?), 

She has lambed for us 

20 Two tup lambkins white, 
With horns small (and) close-set, 
Close-set (made) of silver, 
Resting on the ground 59 
With their (little) horns. 

25 (Lo,) their sheepfold was 
The ring of the moon, 

(And) their fire was 
The beam of the sun. 
(Round) about their horns 

30 They enchained the chain, 
Onward set the sheep 
To the mountaintops, 

To the seedling pines, 
To the ancient sheepfold, 

35 To the green-hued bramble, 
Where the grass is growing, 
Braiding itself fourfold. 

There is none to pluck it; 
Yet they’re plucking it, 

40 (Are) the nine grey stags 
From nine craggy slopes, 
(And) nine little does (too) 
From nine mountain meadows. 
Refrain: To the Lord and Lord God! 


e) TO A MARRIED COUPLE 


aL: 


Yonder high, toward the sunrise, 


Refrain 


There’s a large apple tree blooming 
(And it’s bearing) silver apples, 


To the ground its boughs are 
(hanging) ! 
5 But beneath the apple tree 


There’s a large bed joined together, 
With the legs (all made) of beech wood, 


With white boards of pine wood 
(topped). 
But what’s spread upon the bed? 

10 (’Tis) green grass out of the meadow. 
But who’s lying in the bed ? 

Lying (there are) John, his lordship, 
And her ladyship, Dragina (?). 
(Lo,) the summer wind did blow, 

15 Apple blossoms it shook down, 
(And) the two were covered over. 
From her sleep sprang up Dragina 
And she spoke and thusly said: 


59 Alternative reading for this verse: Holding up the earth. 


[sil 


— Scoala-te, nu durmi, Joane, 
20 Ca ne ninge si ne ploaje! 
Jaon din somn imj sarjare 
Si din graj asa grajare: 
— Or estj proasta orj ce faci, 
Or estj cleana fara sama! 
25 Nu ne ploaje, nu ne ninge: 
Vant de var’ o aburatu, 
Flori de mar s’o scuturatu, 


B I a) 


Pe noi doj ne-o astupatu. 
vy. (Mel. 99a.) Jarvd-j dunca negru-} 
voda, 
‘Java-i dunca carul 
voda! 
vy. (Mel. 99b.) |: Darul Doamne 
carel voda! :| 
(99a. Jadani 7) 
(99b. Murani ¢) 


B. SECULAR TEXTS WITH RELIGIOUS ALLUSIONS 
TEXTE SECULARE CU ALUZII RELIGIOASE 


I. TEXTS ABOUT THE COLINDA CUSTOM IN GENERAL 
TEXTE DESPRE OBICEIUL COLINDEI IN GENERAL 


a) ARRIVAL OF THE COLINDA SINGERS 
SOSIREA COLINDATORILOR 


52. (Cf. 58.] 
fakaiuen Wce| aL] 


|: Fa-t’e vesel, gazda buna, 7. :| bun’, 


pie 
|: CA vin si junij buti :| budj, 


me | | it | 
|: Jumij buni col’indatori :| -tori. 


Pintre dansij cine-si vine ? 

5 Vine-si Domnul Dumnezeu. 
Dara darul ce-si d-aduce? 
"N mana dreapta carte dalba 
Si ’n cea stanga cruce-aduce. 
Crucea-o da batranilor 

10 Si cartea preotilor. 


* 


Sanatate-a tuturor, 
Sanatate ’n asta casa, 
Asta-i casa veseloasa, 
’*Mprejur casa bogatoasa. 
vy. Domnului Doamne! 
(61k. Idicel ¢) 


53a. (Cf. 41.] 


Oe 
Noi umblam sa colindamu, 


Dar pe gazda nu-l aflamu, 
Nu-l aflam, ca nu-i acasa, 


Ca-1 in codru de-a vana. 

5 Dupa el cing-om mana? 
Qm mana pe fica gazdii, 
Sa-l aduca tot mai sus, 
Tot mai sus pe langa luna, 
Cu-o mana tindnd de luna, 

10 Cu alta ’mpletind cununa. 
Dar cununa cui om da? 
Si-om da-o la fica gazdii, 
Sa-i fie de cununie, 
Tatei-sau de veselie, 

15 La maica de bucurie. 

v. Flori dalbe de mar! 
(37a. Sanmiclausul mare ¢) 
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B I a) 


(And) the two of us have covered. 

Refrain (Mel. 99a.): Once again it is 
black water; 

Once again theve’s much black water! 60 

Refrain (Mel. 99b.): Gift of God that 
is the water!60 


Wake up, John, (and) sleep no longer, 
20 For we’re being snowed and rained on! 
From his sleep John sprang (awakened) 
And he thus said (to Dragina): 
You are silly or you’re shamming, 
Else you're artful like none other! 
25 We’re not snowed on, we’re not rained 
on; 
Summer breezes have been blowing, 
Shaking down the apple blossoms, 


B2sECULAR TEXAIS WITH RELIGIOUS ALLUSIONS 


I. TEXTS ABOUT THE COLINDA,.CUSTOM IN GENERAL 


a) ARRIVAL OF THE COLINDA SINGERS 


52. 53a. 


Refrain 

We are going caroling, 

But we do not find the host, 

Find him not, for he’s not home (now), 


Good host, let you be rejoiceful, 
Refrain 

For the good youths, too, are coming, 
The good youths, the carolers. 


Among them, who’s (also) coming ? 
5 Coming’s the Almighty Lord. 


But what is the gift He’s bringing? 


In His right hand a white letter, 
In His left the cross He’s bringing. 
To the old he gives the cross, 

10 And the letter to the priests. 


ae 


A good health to everyone, 


A good health unto this house (too), 
(For) this is a house (that’s) gladsome, 
Round about a wealthy household. 


Refrain: To the Almighty! 


Since he’s hunting in the woods. 


5 Whom shall we send after him? 


We shall send the host’s (own) 
daughter, 

For to bring him higher yet, 

Ever higher, the moon skirting, 

To the moon with one hand clinging, 


10 A wreath braiding with the other. 


But whom shall we give the wreath? 
To the host’s daughter we'll give it, 
That it might be for her wedding, 
To her father’s (great) rejoicing, 


15 To her mother’s happy pleasure. 


Refrain: Apple blossoms white! 


60 The original refrain is a jingle with only occasional words that have meaning in Rumanian. 
It might be noted however that voda, aside from meaning ‘‘water’’ in many Slavic languages, 
is also the title given to the ancient Rumanian princes, Negru Voda (Radu Negru Basarab) 
supposedly founded Wallachia in the Fourteenth Century. 

61 Carte means both letter and book in Rumanian, the former being archaic (and probably 


intended here). 


oe 


B I a) 


Y., 
D’intr’ o curte ’ntr’ alta curte, 


Nimerim la domnul Turt’ii 


53b. 
d’umblam de-a conindarje 
|: Noi { ; corindare 
pornim y 
colindare 
Vs, 


Domnul Turt’il nu-i acasa, 


: Pe la porti de marj boieri : |. 


zl 


: Dar boieril nu-s d-acasa 
: Ci-s d-in codrij de-a vanale : |. 


Dupa ei cing-om mana? 

Mana-om ficuta gazdii, 

Sa-i aduca sus pe sus, 

Sus pe sus, pe langa luna. 

9-15 = 53a. 9-15 

vy. (Mel. 111d.): Flovt dalbe de mar! 

vy. (Mel. 100e.): Si-a nos’ Doamne 
Dumiezeu! 

vy. (Mel. 100i.): Si-a nos’ Domnu-1 
Dumnezeu! 

(111d. Igris ¢) 

(100e. Cianad ¢) 

(100i. Sarafola 7) 


53c. 


Pep 
Sa mergem a corindale 


5 Ca-i in codru la vanare. 


Dupa el cing-om mana? 
Ne-om alege doi din noi, 
Cari om fi cu cloarici noi, 
L-om aduce sus pe sus, 

10 Cu-o mana tinand de luna, 
Cu una ’mpletind cununa. 
Si cununa cui om da? 
Ca om da la fica gazdil, 
Ca bine ne-a d-ominit, 

15 Cu daruri ne a cinstit. 
x. Carcat carcat! 
(35. Albac ¢) 


53e. 


AE 
|: Colinda-om, colindare :], 


Nu stiu gazda lasa-ne-o 
Mai cu sama gazdoaia, 
Ca ii dusa sotia. 

5 Nu-i dus in codri-a vana 


Dintr’o casa ’ntr’ astalalta. 

Nimerim la ist domn bunu. 

Ist domn bunu nu-i d-acasa, 
5 Ca ii dusu la vanatu. 

Dupa el cine o mere? 

Mere-om noj d-amandoi 

$i l-om duce sus pa susu, 

Sus pa sus, pa langa luna, 
10 Cu-o branca ’mpletim cununa. 

Dar cununa cui om da? 

Fetei gazdii cé mai micii, 

Sa-i fie de cununie, 

Mumei-sa de veselie. 

vy. Florile dalbe! 

(62y. Socodor ¢) 


53d. 


Tat amblam si col’indamu, 


*Ca-i dus la Galitia, 
Mance-o focu si para! 
v. Florile dalbe! 

(62d. Toplita ¢) 


~. 


ERIE 
fi] Fite 


|: Noi umblam sa colindam :| -damu 
te 


, 


Rohes 


|: Si pa Dumnezey cautam :| -tamu, 


Si-l cautaram si-] d-aflaram: 
— Buna sara domni aj mari! 

5 — Multam voi ceia mai mari. 
7. Marulut, marului Doamn’! 
(98. Sarafola ¢) 
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53b. 


We are going caroling, 
We set out a-caroling, 
Refrain 
At the gates of the great lords, 
But the lords are not at home (now), 
Since they’re hunting in the forest. 


5 Whom shall we send after them ? 


We shall send the host’s own daughter 

To bring them up (there) on high, 

Ever higher, the moon skirting. 

9-15 = 9-15 of 53a. 

Refrain (Mel. 111 d.): Apple blossoms 
white! 

Refrain (Mel. 100 e.): And to Our Lord 
Almighty! 

Refrain (Mel. 100 1.): And Our Lord is 
the Almighty! 


53c. 


Refrain s 

Let us go a-caroling 

From one house unto another. 

We arrive at this good master’s: 

This good master’s not at home (now), 
5 But he has gone off a-hunting. 

After him who shall be going? 

We shall go the two of us, 

And we'll carry him aloft, 

Up aloft, the moon encircling, 


10 With one hand a garland wreathing. 


But whom shall we give the wreath? 
To the master’s youngest daughter, 
So she’ll have it for her wedding, 

To the comfort of her mother. 
Refrain: Lo, the white flowers! 


53d. 


We keep caroling (around) 


B I a) 


Refrain 
From one courtyard to another, 2 
(And) come to the pancake master’s 68 
He’s not home, the pancake master, 
5 For he’s hunting in the forest. 
Whom shall we send aftre him ? 
We'll choose two among ourselves, 
Who’ll have breeches (that are) new; 
We shall carry him on high, 

10 To the moon with one hand clinging 
(And) with one a garland twining. 
And whom shall we give the wreath ? 
We shall give it the host’s daughter, 
For she’s feasted us (full) well 

15 And with gifts begifted us. 

Refrain: Scrape the fiddle! 64 


53e. 


Refrain , 
We shall carol, we shall carol; 
I doubt if the host will let us, 
Still more so the host’s (good) wife, 
For her husband is away. 

5 He’s not hunting in the woods, 
But gone to Galicia, 
May the fire and flame consume it! 
Refrain: Lo, the white blossoms! 


53f. 


We are going caroling 
Refrain 
And the Lord Almighty seek; 
And we sought Him and we found 
Him: 
A good evening, you great lords! 
5 Thank you, you (who’re) greater still. 


Refrain: To the apple tree, oh Lord! 


62 Curte means both courtyard and mansion in Rumanian. 


63 In the transcription, Turtii is capitalized as though it were a name, which would make 
this verse read: We arrive at Mr. Turtii’s. Such a name, however, is highly improbable; whereas 
turtii (recte: turtei) is the genitive of turtd, which is a flat baked pastry, traditional at Christ- 
mastide in Rumania. 

64 This refrain seems meant to imitate the sound of a bow scraping on a fiddlestring. 
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53g. 
Cheat 


|: Noj umblam si colindamu, 7. :| -dam 


iE 
|: Dintr’o curt’e ’ntr’ alta curt’e :| 


(| 


curt’, 


ire Piacl 


Ke Nimerim acest domn bunu :| bun, 


’Cest domn bun ca nu-i acasa, 
5 Ca-i la munte la vana. 


oat as 


|: Dupa el cing-om manare :| mana? 


T-A5 = 53d. 7—15 
vy. Floril’e-s dalbe! 
(62b. Albac 7) 


53h. 
ties] 


|: Noj umblam d-a corindarje, 1.7. :| 


[ir | 


BSfo 
|: Pe la porti de mari boieri : | 
tr.v. Domnulut, Domnului Doamie! 


2.¥. Domnulut Doamie! 
(62}j. Var. Igris 4) 


54. 


|: Dimineata di Craciunu, 7. :], 
Preumbla-sa domnul bun, 
Cand in josu, cand in sus, 
Cand in sus pa rasarit, 

5 Cand in jos pa scapatat 
Vedeg-o ceata negureata. 
Ba nu-] ceata negureata : 
Domnul Sfant vine la noi, 
Intra ’n casA, pusd masa. 


nici, 
pietrile. 


nn 


Dial 


vy, Leyui Doamne! 
(54. Traias 7) 


55a. 

Hoi scoala-t’e, hoi uom bunu, 
Si vezj sfintj a luj Cracjunu, 
Y., 


Tat cAantand si corindandu, 
Pa Dumnezey laudandu. 


5 Daca, gazda, nu ni crezi, 


Pleac’ afara si ne vezi, 


Ca santem cu haine verzi, 
Si ne ploaie si ne ninge 
Si ne bate vremé re 


10 Su’ stresina d-altuie. 


Fire-ai, Doamne iertator: 
Niji} ne ploaje, niji! ne ninge, 
Numa ce s’o pogorit 

Un palcas de porumbas 


15 Cu glasut de fecjoras. 


Jos la mare s’o lasat, 
Cu t’etrile? o d-arat, 
Cu mare o ’ngardinat. 
vr. O Hristos it Domn! 
(73n. Cabesti 7) 


55b. 

Ta fie-ti aminte, gazda, 
De-aprinde lumina ’n masa, 
C&-ti vin junii lui Craciunu, 
Tot cantand si colindandu 
$i pe Domnu laudandu. 

Ta jesi, maica, de ma vezi, 


Ca-s mai toti in haine verzi. 
(102m. Bistra ¢) 


56. 


|: Dormij tu, domn bun, sau nu 
dormi :|? 
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5 


on 


538. 


Caroling we go about, 

Refrain 

From one mansion to another, 

To this good master’s we come: 

This good master’s not at home (now), 
For he’s hunting in the hills. 

Whom shall we send after him ? 

7-15 = 7-15 of 53d. 

Refrain: White are the blossoms! 


53h. 


Caroling we go about 

Ist Refrain 

2nd Refrain 

To the gates of the great lords. 

Ist Refrain: To the Lord, to the 
Almighty! 

2nd Refrain: To the Almighty! 

a 


54. 


On the morn of Christmas (Day) 
Refrain 

The good master strolls about, 
Sometimes down (and) sometimes up, 
Sometimes toward sunrise, up, 
Sometimes toward sunset, down: 
(Lo,) he sees a misty dimness. 

Nay, it’s not a misty dimness: 

To us comes the Holy Lord, 

Comes indoors, set is the table.®5 


Refrain: Lord, carol! 


B I a) 
55a. 


Hoy, awaken! Hoy, good man, 
And the saints of Christmas see 
Refrain 

Singing and a-caroling, 

(And) the Lord Almighty praising. 


5 If you don’t believe us, host, 


Come outside and look at us, 

For we’re wearing garments green, 
And we’re rained upon and snowed on, 
And bad weather buffets us 


10 Underneath another’s eaves. 


Lord, be merciful (to us), 

We're not rained upon nor snowed on, 
It is but that there came down 

A small white-hued pigeon squab (?) 


15 With the voice of a young lad. 


By the sea it’s settled down, 

It went plowing (?) with the stones, 
(And) the sea it walled about (?). 
Refrain: Oh Christ is the Lord! 


55b. 


Host (of ours), let you be heedful, 
Light the candle on the table, 
For the lads of Christmas come 
Singing and a-caroling, 


5 Giving praise unto the Lord. 


Come out, mother, look at me, 
Most of us are in green clothes. 


56. 


Do you sleep, good sir, or not? 


65 Alternative reading for this verse: Came indoors (and) set the table. 


Pei 


1. 
|: Da de dormi, domn bun, te 
scoala : |, 


De, domn bun, te veselesti, 
C’un domn bun s’a veselit, 

5 Dela iad ne-a mantuit. 

Maica Sfanta pentru fiu 
Mandru ’n lume-a luminat 

Si toti muntil 1-a jucat. 

La munti verzi is jerbi intregi, 


10 La izvoare-s ape reci. 


Da ne slobozi, gazda, ’n casa, 
Sa ti-o zicem dela masa 
Mai mandra si mai frumoasa, 
Cum o lasat Dumnezeu 


15 Colindele junilor, 


Tertaciuni batranilor. 
vy. Si-a nost’ Domnu-t Dumnezey! 
(73x. Bistra 7) 


aw 


Ja-mi scoala-t’e, domnul bunu, 
1., 


Ca tie ti-o rasaritu 


Mandrut galbin luceafaru. 


D’e nu crezi, ia mi d’e-l vezi: 
5 Susu-i, sus a mitiaza zi-l’e, 


Ca sa ’nsuci de mereu 
In chipu lui Dumnezeu; 
Ca sa ’ntoarse de frumos 
In chipu lui Hiristos. 


10 Toata lumea-o luminat 


$i toti muntii i-o jucat, 
Ca miieii mioarilor, 

Ca berbecii oilor. 

vy. Domnulut Doamne! 
(58b. Fenes 7) 


58a. [Cf. 52.] 

Sculati, sculati, boieri mari, 
Y., 

D’e va sculati fetilere, 


Sa astearna mesile, 


tis 
vita vinului. 


Noll 


B I a) 


Sa mature curtile, 


5 Sa umpla paharile 


Ca va vin colindatori 
Noaptea pi la cantatori. 
Si printr’ insj cine-si vine? 
Vine-si bunul Dumnezey 


10 Cu-on vazmantu mohorit, 


Lungu-i, lung pana ’n pamant. 
Dar in spate si in piept 
Scrisa-i luna si lumina, 

Soarile si razile; 


15 Jar’ in cei doi umerei 


Scrisi is doj luceferei; 
La ’mprejurul poalilor 
Scrise-s stele maruntele, 
Mai in sus mai méaricele. 
v. L’er Domniale! 

(55. Urisiu de sus ¢) 


58b. 


Scoala, gazda, nu durmire, 
Ca nu-i vreme d-adurmitu 


[Ca-i vreme d’e-a podobitu 
Cu podoabile d’¢-argintu, 


5 Ca vin juni lui Craciunu, 


Vin cu Domnu Dumnezeua. | 


Fasa si-a lui mit’it’ela, 
Fasa-i dalba d’e matasa, 


Cu-o maneca de bumbac, 


10 Tat cu pene le-a gatat: 


Una-i luna soarelui, 

Una-i boarea vantului, 
na-i spica graului, 

Una-i floarea campului. 


* 


15 Ciucuri verde de matasa ;— 


Sa sil, gazda, sanatoasa 
La vara ca primavara 

Ca si toamna cé-j bogata, 
Ca si gita ginului2 


20 Si ca spicu graului. 


Dara gazda sa traiasca 
Si cu dalba jupaneasa ! 
(451. Moisa 7) 


[ 318 ] 


Refrain 
Tf you sleep, good sir, awaken, 
That, good sir, you might be cheered, 
For one good Lord was rejoiced: 
5 He delivered us from hell. 
For her Son, the Holy Mother 
Beauteously the world has lit, 
All the mountains danced for her. 
On green hills there are whole fields, 
10 There’s cold water at the springs. 
Host, into the house allow us, 
We'll sing for you at the table 
Better yet, more beautifully, 
As the Lord Almighty ruled: 
15 For the young the caroling, 
Absolution for the old. 
Refrain: Our Lord is also God! 


s¥( 
Come along, good sir, awaken, 
Refrain “ 


For there’s risen unto you 

A fine yellow evening star. 

If you don’t believe, come see: 

5 It’s up (yonder) high, at midday,®é 

Turning all the while about, ®? 

In the likeness of the Lord; 

Handsomely turning about, 

In the (painted) form of Christ. 
10 The whole world it has lit up 

It set dancing all the hills, 

Like the lambkins of the ewes, 

Like the tup lambs of the sheep. 

Refrain: To the Almighty! 


58a. 


Wake up, wake up, you great lords, 

Refrain 

That you might wake up your 
daughters, 

That the tables they might set, 


66 That is, Toward the south. 


Bela) 


That the mansion they might sweep, 
5 That the glasses they might fill, 

For the carolers arrive 

About cockcrow in the night. 

And among them, who is coming? 

The good Lord is coming (too), 

10 In a darkling vestment garbed, 
That is long down to the ground. 
On its back and on its breast 
Pictured are the moon and moonlight 
(And) the sun with (all its) beams; 

15 And upon its shoulders two 
There are pictured two bright stars; 
Round about the skirts (thereof) 
There are pictured little starlets, 
Higher up (some) rather larger. 
Refrain: Lord, let’s carol! 


58b. 


Waken, host, do not be sleeping, 
For it is no time for sleeping, 

For ’tis time to be adorning 

With adornments (made) of silver, 

5 For the Christmas lads are coming, 
With the good Lord they are coming. 
Little are His swaddling clothes, 

Of white silk is (made) His swaddle, 
With a sleeve of cotton (made), 

10 (And) with posies tis bedecked: 
One (of them) is the sun’s moon, 
One’s the wafting of the wind; 

One (of them) is ear of wheat, 
One’s the flower of the field. 


* 


15 (See,) a tassel of green sill (made): 
Host, may you in good health flourish, 
In the summer as in springtime, 
And as wealthy as the autumn; 
Like unto the grapevine (too), 

20 Like the ear of wheat as well. 
May the host in good health flourish, 
With his lady fair together! 


67 Carolers in Rumania carry a large decorated paper star, lit from within and set on a staff. 
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58c. 


|: Sculati, sculati, bojerj marju, 7. :|, 


|: Sculati voi, Romanj plugarju :|, 


Ca va vin colindatori 
Noptea pi la cantatorj 
5 Si v’aduc pe Dumnezey, 
Dumnezeu cu fiu sau; 
Cant’ pe lunca turturele, 
La fereasta randunele 
Si-on porumb frumos cu ele. 
10 Florea dalba v’o adus 
Si la capat ii s’a pus. 
vy. Floril’e dalbe! 
(62bb. Curtecap ¢) 


58d. 
Hi 


Ea 


mari, 


: Sculati, sculati, bojeri mariu, /. :| 


hale 
|: Sculati voi, Ramani plugariu : 


a 


-garl, 


Ca va vin colindatoriu 
Noaptea pi la cantatoriu 
5 Si v’aduc un Dumnezau, 
Sa va mantue d’e rau: 
Un Dumnezeu fe-a nascut-u, 


’N flori de crina fe-o ’nvascutu. 


9-10 = 1-2 

Ca spre ceri s’au aratatu 
Un luceafar d’imparatu. 
Canta ’n lunca turturele, 
La fereasta randunele. 

15 Si-on porumb frumos leitu 
D’ispre apa s’au vinitu, 
Floare dalba si-ay adusu 
Si la capatai v’au pusu 
Si va zice sa traitiu 

20 Intru multi ani fericitiu, 
Si ca pomi sa infloritiu, 
Jar’ ca jé sa ’mbatrinitiu. 

al 
2 
3 


cautat. 
merge. 
cautam. 


v. Flovile ’n dalba! 
(611. Lechincioara ¢) 


59a. 

Y., 

Sculati, bojerj, nu durniti, 
D’e durniti, inca sculati, 
Ca hici junii n’or durnitu 
De-asara, de-alalta sara, 


5 Mai vartos d’e-aceasta sara. 
D-in sara d’Ajunuluj 
Spre ziya Cracjunuluj 
Or umblat d’e-or colindat 
Si pre Domnu 1-or cotat,1 
10 L-or cotat si l-or aflat 
Sus in curtea lui Craciun 
Pa on cal ii dalb d’e flori 
Nu stiu calu-i dalb de flori 
O-i alb, domnu, d’e-a sudori. 
15 Calu meie, maestrand, 
Domnu meie rouorand 
Cu roua d’e primavara. 
Cati cu roua ajungea, 
Pa cei mici mari i-facea, 


20 Si tanarj sa veseleau. 


vy. Florile-s dalbe! 
(62z. Fenes 7) 


59b. 


Sculati, sculati, 
~~ 


Y., 
Tar sculati de nu durmitiu 


mari boijeriu! 


Ca nice noi nu durmimu, 
Tat umblam si colindamu, 


5 Dupa Domnu nost’ cotamu.$ 
Si-l cotaram si-l d-aflaram 


D-in iesclel’e boiloru 
D-in floril’e fanuluiu. 


Var. (Mel. 83b.): 


B I a) 


1-4 = Sculati, sculati, mari boieriu! 


[ 320 ] 


58c. 


Rise up, rise up, you great lords, 
Refrain 

Rise up, you Rumanian plowmen, 
Carolers come unto you, 

About cockcrow in the night, 

5 And they bring the Lord to you, 
The Almighty with His Son. 
Turtledoves sing in the meadow, 
Swallows (sing) about the window, 
And a handsome pigeon with them; 

10 They have brought you the white 
flower 
And have set it by (your) head. 
Refrain: Lo, the white blossoms! 


58d. 


Wake up, wake up, you great lords, 
Refrain 
Wake up, you Rumanian plowmen, 
For to you come carélers, 
About cockcrow in the night, 
5 And they bring the Lord to you, 

To deliver you from ill. 
(Lo,) a God is born to us, 
He is clad in lily flowers. 
9-10 = 1-2 
For upon the sky there’s dawned 
Evening star of emperor,. 
Turtledoves sing in the meadow, 
Swallows (sing) about the window; 

15 And a finely feathered pigeon 
From the water has arrived, 
A white flower it has brought 
And has set it by your head, 
A long life it wishes you, 

20 Many happy years (to you); 
May you blossom like the trees, 
And like them may you grow old. 


B iva) 


Refrain: White are the flowers! 


59a. 


Refrain 
Wake up, lords, (and) do not sleep, 
If you sleep, let you get up, 
For the lads have not slept either 
Since last night, since yesterevening, 
5 Even less this very evening. 
Since the evening of the Eve, 
Until Chirstmas Day arrived, 
They’ve been going caroling 
And a-looking for the Lord. 
10 They have sought Him, found Him too 
At the court of Christmas, high, 
On a horse that’s white with blooms. 
Is’t the horse that’s white with blooms 
Or the Lord Who’s white with sweat? 
15 The steed’s going masterly, 
The Lord’s going dewily, 
(He is shedding) dew of springtime. 
All whom with the dew He touched: 
He made great those who were small, ®8 
20 And the youngsters were rejoiced. 
Refrain: White are the blossoms! 


59b. 


Waken, waken, you great lords! 
Refrain 
Get up so as not to sleep, 
Because we’re not sleeping either, 
Caroling we go about; 
5 We are seeking Our Lord. 
We have sought Him and we’ve found 
Him 
In the manger of the oxen, 
Mid the flowers of the hay. 


Variant (Mel. 83 b.): 
1-4 = Waken, waken, you great lords 


68 Alternative reading for this verse: He made grow those who were young. 


f son] 


B I a) 


Y., Este-un mar mAandru ’nfloritu. 
Ca nijj1 noi n’am adurmitu Di su’ poala marului 
SSS SS Este-un pat mandru ’ncheijat; 
D-in sara Ajunuluiu 5 Da d-in pat cine-j culcat? 
Pana nt’ a Craciunuluiu. li culcat bojer batran. 
a —Scoala, boier, nu dormi, 
Variant (Mel. 102a.) : Ca nu-j vreme de dormit, 
Sculati, sculati, mari boieriu! Ci-i vreme de pomenit. 
Y, .  . 
Tar sculati d’e nu durmitiu, vy. Ai Domnului tat Domno! 


(118b. Sarafola 7) 


Jar sculati d’e nu durmitiu, 


Ca nice noi nu durmimu, 60b. 
5 Tat umblam si colindamu, |: Scoala, gazda, nu durmire :|, 

Dupa Domnu nost’ cotamu Ca nu-i vrieme de durmit, 
|: Dupa Domnu nost’ cotamu :]. Ci vriemea-i de veselita, 

vy. (62h.) Domnulut Doamie! Ca Craciunu o vinit, 

vy. (83b.) Ratulus cel luminosu! 5 Cu bine, cu sanatat’e 

vy. (102a.) Doamne i101 Domnului Dumnezeu va faca part’e 
Doamie! Si noua de sanatat’e. 

(62h., 102a. Gradiste ¢) Sa fi, gazda, sanatoasa 

(83b. Paucinesd ¢) $i t’e scoala bucuros 


10 Cu-un colac de grau frumosa 
Si de stire lui Hristos. 


59c. (94a. Denta ¢) 
Scoala, gazda, nu durmi, (94b. Denta ¢) 
Pos 
Ca nici noi n’am durmit 60c. 
Ler Doamne, Sfanta Marie; 
D’-in sara Ajunului Te 
Pana ’ntr’ a Craciunului. Scoala, gazda, nu durmile, 
a Ca nu-i vreme de durmitu, 
5 Si scoala si fet’ile, Da-1 vreme de veselitu, 
eer ea OVIESCH Glib Hie Ora Gini: 
Sa mature curtile. Sa sa scoale slujnicile, 
—-------- Sa mature batcutele (sic/) 
vy. Hot leru leru- mi Doamn’! Cu matura de matasa. 
(53. Traias ¢) 
36 
602. Ramai, gazda, sanatoasa 
10 Cu dalba corinda noasta! 
ee Mee | v. Domni Doamn’! 
|: Colo sus la rasarit, 7. :| -ritu (81j. Lelesd ¢) 
2h  FaUley 


R322) ) 


Refrain 
Because we, too, haven’t slept 
From the evening of the Eve 
Until that of Christmas Day. 


Variant (Mel. 102a.): 

Waken, waken, you great lords! 

Refrain 

And get up, don’t stay asleep, 

And get up, don’t stay asleep, 

For we aren't sleeping either, 

We keep going, caroling, 

We seek after Our Lord, 

We seek after Our Lord. 
Refrain (62h.): To the Almighty! 
Refrain (83b.): To the lightsome heaven 

fair! 


B I a) 


A fair apple tree is blooming. 
But beneath the apple tree 
There’s a bed handsomely joined. 


5 But who’s lying in the bed? 


An old lord is lying (there). 
Come awake, lord, do not sleep, 
For this is no time for sleep, 
But a time to be awake.®9 


Refrain: Hoy, for the Almighty Lord! 


60b. 


Wake up, host (and) do not sleep, 
For it is no time for sleep, 

But the time is for rejoicing 
Because Christmas has arrived. 


Refrain (102a.): To the Lord, to the 5 With (good) health (and) with well- 


Almighty! being 
May the Lord Almighty bless you, 
59c Upon us (good) health (bestowing). 


Host, a goodly health we wish you, 
And may you get up rejoiced 

10 With a handsome wheaten cake 
And beknown to (Jesus) Christ. 


Host, awaken, do not sleep, 
Refrain 

Because we too have not slept 
From the evening of the Eve 
Until that of Christmas Day. 


And wake up the lasses too, 60c. 
That the mansion they might sweep. Lord, (we’re) caroling Saint Mary: 
——-------- Refrain 


Refrain: Hoy, we carol,-Lord Almighty! Wake up, host, do not be sleeping, 
For it’s not the time for sleeping, 


But the time for merrymaking, 


60a. 5 (Time) for Christmas merrymaking. 
Yonder high, toward the sunrise, Let the servant maids awaken, 
Refrain Let them sweep away the hillocks, 


(Sweep them) with a silken besom. 
* 


Farewell, host, good health we wish 
you 
10 With this white carol of ours! 
Refrain: Oh Lord God! 


69 It should be noted that the verb a pomeni, which, in the reflexive form a se poment, 
commonly connotes ‘‘to be awakened” in Transylvania, likewise means ‘‘to recall to mind.” 
In the latter sense it is used to connote religious services in remembrance of the dead. Hence, 
too, pomand: a common noun meaning alms in general (from the alms given in memory of one 
dead). This verse, therefore, may read alternatively: But time for remembering, and even: 
But a time for giving alms. 
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60d. 


|: Scoala, gazda. nu durmire, 7. :| 


|: Ca nu-i vreme d’i durmitu :| 


BD Ie) 


62. 
[i] Ar] 


|: Sus in poarta rajuluju :| -lui, 


rT 


|: La fantana soareluju :| -luj 


Ci-i vreme d’i ’mpodobitu. 
Scoala, gazda, fetile, 

5 Sa-ti mature curtile 
Cu coltu catrintelor 
vy. Domnulut Doamne! 
(62gg. Manarau ¢) 


[Multe horj sa befeche,? 
Multe sfaturj trebue],? 


5 Ca sfaturj injgheburesti. 
Sculati, suflete, din pat, 
Ca faceti mare pacat, 
C’azi-i zi de Dumineca 
Si de miers la biserica, 

10 S’auzim dieci cantand 
Si popazuri befechand. 
(121b. var. Bala ¢) 


66e. 


|: Scoala, scoala, gazda buna :], 
$i scoala si slujnitile, 
Sa-ti mature curtile 
Cu potcoava cizmilor, 
5 Cu varvu cositilor; 
Da gunoiu sus il ieie 
In pola de sugna vierde. 


63a. 


: Si he lasa, gazda, ’n casa : 
Y., 


Da gunoi unde sa-l tape? 


Unde joaca tanaril 

10 Si-ti dau sfatu batranil. 
vy. Lerut Doamn’! 
(107d. Micesti 7) 


: Ca d’e-asara-s tat afara : | 


[Si He-o batut vanturil’e] 
: Si ne-o picat picuril’e : | 


D’e pe tat’e damburile. 
Scoala-si, gazda, slujnicile, 
bojeri mariu :| $i4 si-aprinde luminile 
aaa ’N tate patru cornurile. 
De nu crezi tu, lesi si vezi: 
10 Fiu sfantu s’o nascut 
In ieslile boilor 
Si ’n florile fanului. 
Fiu sfantu s’o-aratat 
Cum ii pruncu sobolas (sic/) 
15 De-i maj drag la parintas. 
Fiu sfantu s’o-aratat, 
Cum ii fecior holties 
De strabate mustacioare 


61. 


|: Sculati, sculati 


|: Sculati voi, Romani plugariu : | 


Ca pe cer s’o aratat 

On luceafar de ’mparat, 
5 Si va zice sa traiti, 

La multi ai! sa fericiti, 
$i ca pomni sa infloriti 
Si ca el sa “mbatraniti. 
vy. Florvil’e dalbe! 

(62bb. Curtecap ¢) 


ani. 
flecaresc. 
La fon.: 


isl 


Poel al 


|: Multe sfaturi sa facere :| -face, 

1g IT. | 
|: Multe horbe trebuiere :| -ie 
sa, 
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60d. 


Waken, host, do not be sleeping, 
Refrain 
For this is no time for sleeping, 
But it’s time to be adorning. 
Waken up the lasses, host, 

5 Let them sweep your mansion out 
With the corner of their skirts. 


Refrain: For the Almighty! 


60e. 


Wake up, goodly host, awaken, 
And arouse the servant lasses, 

Let them sweep your mansion out 
With their top boots’ iron tips, 

5 With the tail ends of their braids; 
But let them take up the sweepings 
In the lap of their green dresses. 
But where shall they throw the 

sweepings? 4 
Where the youngsters (go to) dance, 
10 And the oldsters counsel you. 
Refrain: Carol, Lord! 


61. 


Get up, get up, you great lords, 
Get up, you Rumanian plowmen, 
For upon the sky there’s dawned 
An emperor’s evening star, 

5 And it bids you for to live 
Many years in happiness; 
May you flower like the trees, 
And may you grow old like them. 
Refrain: Lo, the white blossoms! 


BT‘) 
62. 


Up above, at heaven’s gate, 

At the wellspring of the sun, 

Many words were being said, 

There’s need of much counseling, 7° 
5 Because counsels you set up (?). 

Souls, rise up out of (your) bed, 

For you act most sinfully; 

For today it is a Sunday, 

And to church one should be going 
10 For to hear the deacons chant 

And the priest a-clamoring.?! 


63a. 


Host, inside the house allow us, 
Refrain 
We've been out since yesterevening, 
And the winds have blown upon us 
And the drops have dropped upon us, 
5 Upon every little hillock. 
Host, arouse your servant lasses, 
So that they might light the candles 
In each one of the four corners. 
If you don’t believe, come see: 
10 (Lo,) the Holy Son was born 
In the manger of the beeves 
And the blossoms of the hay. 
Holy Son has shown Himself 
Like the small babe of a rat,?? 
15 As a father loves it most; 
Holy Son has shown Himself 
Like unto a youth unwed, 
When the whiskers start a-sprouting, 


70 Concerning this and the immediately preceding verse, the author’s manuscript footnote 
states that the recording gives another version: Many councils were convened, / There was 


need for many words. 


71 As transcribed in the original, this verse is meaningless and obviously garbled. To make 
any sense at all, it should read: Si popa zurbe facdnd. 

72 This odd simile is reproduced literally from the original text. It will be found in other 
pieces of this collection of carols, likewise describing the infant Jesus. 
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De-i mai dragost la fecioare, 


20 Haj maica, maicuta me! 


vy. Coryind’e-mi Doamn’! 
(73k. Bulz 7) 


63b. 
Si he lasa, gazda, ’n casa, 
Y., 


B I b) 


Un Dumnezeu nou nascut, 
In scutice ’nfasiat. 


Variant (Mel. 73}.): 
1 = |:Ciucurj verd’e d’e matasa :|, 
1., 


Variant (Mel. 119.): 
1-2 = Ciucuri verde de matasa, 7., 


Ca d’e-asara-s tot pe-afara 
Si ne pica picurile 

Dupa tat’e stresinile. 

5 Da nu crezi, vino si! vezia, 
Ca sant’em cu haine verzi. 


v. Dai corind’e! 
(59d. Grosi 7) 


64a. 

|: Ciucuri verd’e d’e matasa, 
|: Slobozi-he, gazd’, in casa 
C’afara ploaie si varsa. 


$i nu va vin nici cu-un rau, 
5 Ci v’aduc pe Dumnezeu, 


TV. 


a 


Slobozi-ne, gazda, ’n casa, ¢., 


. (62dd.) Domnuluz Doamne! 
. (62dd. var.) [ot Domnului Doamie! 
. (73j.) Corinde mi-st Doamne! 
. (119.) Si-a nostru-i Domnulut 
Doamne! 
(62dd. Seceani ¢) 
(62dd. var. Denta ¢) 
(73). Igris 4) 
(119. Sarafola ¢) 


Rw as 


64b. 
|: Ciucuri vierd’e de (sic!) matasa :|;— 
Y., 


[Slobozi-ne, gazda, ’n casa], 
|: Ca d-asara tat p’afara :], 


4-8 = 64a. 3-7 
v. Covind’e-mi-st, Doamne, corind’e! 
(73r. Cianad ¢) 


b) CONGRATULATIONS 
FELICITARI 


65a. 


|: Sus in poarta raiuluiu :|, 
Pas 
La grad’ina Domnului 


|: Este-o masa dalba ’ntinsa 
Panga masa-s giulgiuri dese. 


5 Dar la masa cine sede? 
A d-intaia corn de masa 
Sede bunul Dumnezey 


1 
2 


Sas 
Ss 


I Ml 


o< 


Sil 


~ 


Cu Hristos, cu fiul say; 
A doilea corn de masa 

10 Sede Jdon, Santidon; 
A trilea corn de masa 
Sede Patru Sfant, San Patru 
A patrulea corn de masa 
Sede si jupanu gazda 

15 Cu dalba de jupaneasa 
Cu-on pahar galban de dar. 
Tat inchina si deschina 
Si din mana nu-l imi schimba. 
C’asta-j dar dela nanas: 


[ 326 ] 


As is most beloved by maidens: 
20 Come on, mother, mother mine! 
Refrain: My carol. Lord! 


63b. 


Host, inside the house allow us, 
Refrain 
(We've been) out since yesterevening, 
And the drops are dropping on us 
From the eaves of every house roof. 
5 If you don’t believe, come see (us), 
For we’re (dressed) in garments green. 
Refrain: Sing the carols! 


64a. 


Silken tassels (that are) green-hued: 
Refrain 
In (your) house, host, let us enter, 
For outside the rain is pouring; 
For I bring no evil in, 

5 But I’m bringing you the Lord, 


B Ib) 


(Bringing you) a new-born Lord, 
Swaddled up in swaddling clothes. 


Variant (Mel. 73j.): 
1 = Silken tassels (that are) green- 
hued: 
Refrain 


Variant (Mel. 119.): 
1-2 = Silken tassels (that are) green- 
hued: 
In (your) house, host, let us 
enter, 
Refrain 


Refrain (Mel. 62 dd.): To the Almighty! 

Refrain (Mel. 62 dd. var.): Hoy, to the 
Almighty! 

Refrain (Mel. 73 j.): 
Lord! 

Refrain (Mel. 119.): Ours too is the 
Almighty’s! 


I am cayvoling, 


64b. 


Green-hued tassels (that are) silken: 

In the house, host, let us enter, 

We've been out since yesterevening, 

4-8 = 3-7 of 64a. 

Refrain: I would carol, Lord, I would 
carol! 


b) CONGRATULATIONS 


65a. 


Up on high, at heaven’s gate, 

Refrain 

In the garden of the Lord, 

There is spread a (fair) white table, 

Close-set sheets are round the table. 
5 But who’s sitting at the table? 

At the foremost table corner 

Sits the good Almighty Lord 


With His Son, with (Jesus) Christ. 
At the second table corner 

10 John, Saint John is sitting (down); 
At the third of the board’s corners 
Sits Peter the saint, Saint Peter; 
At the fourth of the board’s corners 
Master host js sitting also 

15 With his lady fair together, 
With a yellow glass as gift. 
He keeps pledging and unpledging, 
And the while hands never changing. 
For this is godfather’s gift: 


pao 


20 De niicuti ne-o botezat, 
De mare ne-o cununat. 


* 


Raza-ni soare, d-unde raza ? 
Raza ’n cruce de fereasta 
La jupanu gazda ’n casa! 
25 Sa-mi si, gazda, sanatos 
Ca si-on rujmalin frumos, 
Si gazdole sanatoasa 
Ca si-o vioala frumoasa! 
vy. Domnulut, Domnulut Doamn’! 
(73 ll. Moisa ¢) 


65b. 


|: Sus in poarta raluluiu :], 
Y., 
Este-o masa dalba ’n.? 


3-6 = 65a. 6,7,9,10 

|: Da ’n triilea corn de masa :], 
Da ’n triilea corn de mas’ 

9-18 = 65a. 12-21 


* 


In gradina m’am bagat, 

20 Poamile vi le-am mdancat. 
Da daca va pare rau, 
Prince-ma-ti si ma legati, 
Cu-o funie de carnati. 
7. Domnulur, Domnulut, Doamn’! 
(73kk. Voiniceni 7) 


65c. 


Cin’ j-acasa dupa masa, 
Pa 
Dupa masa cine sad’? 


Sade bunul Dumnezeu; 
D-al doilea cor’ de mas’ 


5 Sade isi Sfantu Sant’etru;3 
Al triilea cor’ de mas’ 
Sade isi jupanu gazda, 


3 — Sfant Petru. 
4 = vinului. 
5 Ispicar 


BI b) 


Tot inchina cu-on pahar, 
Cu-on pahar galban de-aur. 
10 in fundu paharuluj 
Scrisa-i floarea ginului; 4 
Scrisa-i st’ica5 graului; 
In doaga paharuluij 
15 Scrisa-i floarea raiului. 
vy. Hot dai lerut Doamneo! 
(70 Nieresteu 7) 


65d. 
Lym ting 
|: Coborit-o Dumnezeu, ». :| -zeu 


1 A 


|: Togma ’n poarta gazdilori :| -lor. 


[i 


|: Gazd’ afara si-o iesiti : | lesit, 


Pe Dumnezeu l-o vazut. 
5 Je-lin brata, du-l in casa, 

Si mni-l pune dupa masa. 
Dar’ pe masa ce era? 
Paharel d’e d-aurel. 
Da ’n fundu paharului 

10 Scrisa-i raza soarelui; 
In toarta paharului; 
Scrisa-i luna si lumnina. 
vy. Florvil’e-s dalbe! 
(62e. Idicel ¢) 


66. 


~~ 

Sus la ’naltu ceriuluiu, 
Vg 
La luncil’e soarieluiu, 


|: La luncile soarieluiu : | 


Mandra-i masa de mAatasa. 
5 Da la masa cite sed’e? 


Sede-mj dragul Dumnezeu 
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20 He baptized us as small babes, 


As grown-ups he married us. 
* 


(There’s) a sunbeam: where’s the 
sunbeam ? 

Through the middle of the window, 

In the host’s house (shines) the 
sunbeam! 


25 Host, a goodly health I wish you, 


Handsome as the rosemary; 

Good health to the hostess also, 
Beauteous as a violet (blossom)! 
Refrain: For the Lord, for the Lord God! 


65b. 


Up above at heaven’s gate 
Refrain 

There is a white table.73 

3-6 = 6, 7, 9, 10 of 65a. 

But at the third table corner, 
But at table corner third 
9-18 = 12-21 of 65a. 


* 


In (your) garden I have been, 


20 I have eaten up your fruit. 


But, if you should mind (perchance), 
Catch me (now) and tie me up 

With a string of sausages. 

Refrain: To the Lord Almighty, Lord! 


65c. 


Who’s at home behind the table? 
Refrain 

Who is sitting at the table? 

The good Lord is sitting (there). 
At the second table corner 

’Tis Saint Peter who is sitting; 
At the table corner third 

It is Master Host who’s sitting. 


B Ib) 


He keeps pledging with a glass, 
With a golden yellow glass. 

10 On the bottom of the glass 
Flower of the wine is writ; 
On the handle of the glass 
Written is the ear of wheat; 
On the border of the glass 

15 Written is the flower of heaven. 
Refrain Hoy, Lord, let us carol! 


65d. 


The Almighty has come down 
Refrain 
Right at (our) hosts’ own gate. 
(Lo,) the host has gone outside, 
The Almighty he has seen. 
5 Take Him up, (and) indoors bring Him, 

And behind the table set Him. 
But what stood upon the board? 
A small beaker made of gold. 
On the bottom of the beaker 

10 Pictured is a beam of sunshine; 
On the handle of the beaker 
Pictured is the moon and moonlight. 


66. 


In the welkin’s highest reaches, 
Refrain 
At the meadows of the sunshine, 
At the meadows of the sunshine, 
There is a fine silken table. 

5 But who’s sitting at the table? 
The dear Lord is sitting (there) 


73 The author indicates in a handwritten footnote that this six-syllable verse is intended to 
convey that the table is set — ’m standing for ’ntinsa (spread or set). 
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Cu-on pahar galban in masa. 
Tat inchina si suspina: 
—Cum, Doamne, n’oj suspina! 
10 Azi ii zi nasterea mea; 
Este-on om pagan, sa scoala, 
Pe obraz ca nu sa spala, 
Mere la birt si sa ’mbata, 
Si biserica-i zauitata. 
15 Am put’erea-l potopi, 
Dar mi-i mila de prunci mici, 
Ca raman far’ de parinti. 
Ma rog, Doamne, cu-o rugare, 
Omul beat are iertare. 
y. Domnulut Doamie! 
(621. Paucinesd ¢) 


67a. 


Sede-un domn bun si cifieaza, 
Y., 


Si-si roaga lui Dumnezeu. 


Roaga-si astazi, roaga-si mane, 


Roaga-si patruzeci de zil’e, 


5 Ruga ’n cer s’o rad’icat, 
’*Prind’! un rug si-o lumanare 
In curt’e la cest domn mare. 
Dumnezeu din grai graiare: 
—Pietre, Pietre, oi Sant Pietre! 

10 Cobori jos pe lumanare 
Tn curte la cest domn mare. 
Intra ’n casd net’ematu 
$Sezi pa scaun ne ’mbiatu, 
Bea-ti paharul ne ’nchinat. 
15 Cand afara vei iesire 
Lasa ’n casa sanatat’e 
Si in curt’e bogatat’e, 
La hold’e spice de grau. 
vy. Doamne dat Domnului Doamiie! 
(46a. Murani 7) 


67b. 


|: Asta-1 casa d’omul bunu :|, 


1 = aprinde. 
2 = venit. 

C) ees Wabi, 

4 = ospat. 


B I b) 
Bee apis 


|: Ca s’o pusu d-a cinare :| cina, 


[I. lg Fear 


|: D-a cinare, d-a rugare :| ruga. 


Ruga ’n cier s’o radicat. 


5 Prand o ruga si-o lumina 


Lunga, groasa, vederoasa. 


Un colac de grau curat, 
Cum Dumnezeu I-o lasat. 
Si fii, gazda, sanatoas’! 
(122b. Cianad ¢) 


68a. 

|: Vin isi doua randuniel’e :], 
Y., 

Totusi vin la noj pre cina, 


Totusi vin la noi pre cina. 
[i28 
|: —Da noj n’am vin’? sa cinama : | 
eae 
cinam, 


5 Am vinit sa-si povestim 


Povestea lui Dumnezeu: 
Este-o masa de matasa 

Si ’n patru cornuri de masa 
Sant patru colaci de grau 


10 Si patru cupe de gin.3 


Da pe cin’ astepti cu ele? 

Da pe bunul Dumnezeu, 

Sa-] uaspat4 si sa-l petrec 
Pan’ la poarta rajului. 

v. Domnilor si-a nos’ Doamn’! 
(73jj. Orsova ¢) 


68b. 


|: Cel domn bun s’o veselit :|, 
|: Mandra masa si-o gatit :|, 


Mandra masa de mAatasa, 
Pe margini cu aur trasa. 


With a yellow glass at table. 


He keeps pledging and keeps sighing: 


How should I not sigh, oh Lord! 
10 Of My birth this is the day. 
There’s a godless man, he rises, 
Doesn’t (even) wash his visage, 
Goes and gets drunk at the tavern, 
And the church is (all) forgotten. 
15 I’ve the might to do him in, 
But I’ve mercy on small babes 
That are without parents left. 
I beseech, Lord, with a prayer, 
(Lo,) the drunkard has forgiveness. 
Refrain: To the Almighty! 


67a. 


A good lord sits down to supper 
Refrain 
And to God he makes a prayer. 
Prays today (and) prays tomorrow, 
Forty days he makgs his prayer. 
5 (Lo,) the prayer rose to heaven, 
Lit a pyre and a candle 
In the court of this great ruler. 
Spoke the Lord Almighty (then): 
Peter, Peter, hoy, Saint Peter! 
10 Get you down upon the candle 
In the court of this great ruler. 
Walk unasked into the mansion, 
Sit down on a chair unbidden, 


Drink your beaker down unpledged. 


15 When you shall come out (again), 

Leave (good) health inside the 
mansion 

And (leave) wealth inside the 
courtyard, 

In the wheat fields ears of wheat. 

Refrain: Lord, give to the Lord 
Almighty! 


67b. 


This (here) is a good man’s cottage, 


B I b) 


For he has sat down to supper, 
(Sat) at supper, (set) to praying. 
Into heaven rose the prayer, 
5 Lit a prayer?4 and a candle, 
Long (and) thick (and) handsome 
looking. 


Of clean wheat a pastry roll, 
As the Lord appointed it, 
(And) a good health to you, host! 


68a. 


(Lo,) there are two swallows coming, 
Refrain 
They come while we are at supper,” 
They come while we are at supper: 
But we haven’t come to supper, 
5 We have come to tell a tale, 

(Tell) the tale of Our Lord: 
(Lo,) there is a silken table, 
And on the four table corners 
Are four pastry rolls of wheat 

10 And four beakers (full) of wine. 
Whom are you awaiting with them? 
(I’m awaiting) the good Lord, 
To feast Him and go with Him 
All the way to heaven’s gate. 
Refrain: Gentlemen and Our Lord! 


68b. 


That good gentleman rejoiced, 
Beauteous table set himself, 

(Set) a beauteous silken table, 
Edged with gold about the borders. 


74 In this variant we find the word rugd (prayer), where the word rug (which means both 
bramble and a pyre) occurs in the preceding one. 
75 In this verse and the immediately following one, Totusi is erroneously transcribed instead 


of Tot tst. 


eo 


5 Da pe masa ce mimi sant? 
Sant isi, sant faclii arzand, 
Sant isi, sant colacj de grau. 
Da pantre colaci de gray 
Sant isi, sant cupe de vin. 


Bb tg) 


10 C’acele pe cin’ asteapta ? 
Tat pe Domnul Dumnezey 
Sa-l ospite, sa-l petreaca. 
(121e. Gherla) 


c) ALLUSIONS TO EXPECTED GIFTS 
ALUZII LA DARURILE CUVENITE 


69a. 


Y., 
Noi umblam sa colindamu, 


De departe c’am vinitu 
Si mi-i calu clumpovitu 
Si-ar trebui potcovitu 
5 Cu potcoave de colac 
Si cu cuie de carnati: 
Faceti bine si ne dati. 
vy. Domnulut Doamne! 
(62x. Sanmiclausul mare 7) 


oH 


: Clucuri verd’e de (sic/) matasa, 


ir [i0. | 


Nee as 
|: Slobozi-ne, gazda, ’n casa :|, 
|: C’ afara ploaie de varsa :], 


Si ni-s caii clompoviti 

Si-ar trebui potcoviti 

Cu potcoave de colac 

Si cu cutie de carnati: 

Scoala, gazda, sa ni-i dati! 

Iv. Domnulur, Domului Doamire! 
2.7. Domnuluz Doamie! 

(62ii. Manastiur ¢) 


n 


70. 


Tar si iara sa cantamu 

Si pa Domnu sa laudamu, 
[Si frumos sa ne rugamu 
Acestora mari boieri 


1 = masarite (< abrosz, ung.). 
2 = fiorini (< forint, ung.). 


5 Si-a lui Hristos vistuieri, ] 
| PD i 
|: D’e imima calduroasa :| -roas’, 


|: Ne baga ’curt’e frumoasa :| 
|: ’Mpodobita cu obroase! :], 


|: Cu icoan’ mai luminoase : |. 
10 Tar si jara sa cantam 
$i pa Domnu sa laudam 


$i frumos sa ne rugam 
Acestora mari boiler, 
Ca frumos ca ne-o cinstit 

15 Cu-on florinti? doi d’e d-argint. 
(120. Ciarbal ¢) 


71a. 


|: Colo sus, mai susu : | 
La lina fantana 


|: Est’ un scaun d’od’ina :|. 
Cine d-od’inerje? 


5 |: Zeu si Dumnezeu :|, 
Maica Precestarie 
Cu-un fiut in brate 
Da fiutul mic 
Dete-a descanti: 

10 D-Iaoane, d-Jaoane 
Nenea Sant Jaoane! 
Ce-i colac de grau 
Si legat de brau? 
Noi sa-l1 deslegam 

15 Si noi sa-l cinam; 
Un pahar de vin 
La gazda sa ’nchin: 


beeen 


Bele) 


10 Whom are (all) those (things) awaiting. 
(They await) Almighty God, 
For to feast Him, to attend Him. 


5 But what’s standing on the table? 
There are, there are burning candles, 
There are, there are wheaten cakes; 


But among the wheaten cakes 
There are, there are cups of wine. 


c) ALLUSIONS TO EXPECTED GIFTS 


69a. 


Refrain 

We are going caroling, 

We have come from far away, 

And our horses have gone lame, 

And they should be shod (anew) 
5 With horseshoes of pastry roll 

And with nails of sausage (made): 

Do a kindness, give us (them). 

Refrain: For the Almighty! 


4a 


69b. 


(See,) the green-hued silken tassel: 
Refrain (\1st/2nd) 

Give us leave to come inside, host, 
For outside the rain is pouring, 
And our horses have gone lame, 

5 And they should be shod (anew) 
With horseshoes of pastry roll 
And with nails of sausage (made): 
Get up, host, give them to us! 
tst Refrain: Unto the Lord God 

Almighty! 
2nd Refrain: To the Almighty! 


70. 


Once more, let us sing again, 
And unto the Lord give praise, 
And make prayer handsomely 
Unto these fine gentlefolk, 


5 Treasurers *6 of (Jesus) Christ, 
For (their) warmful heart (to show), 
In (their) mansion fair to let us, 
(That) with tablecloths adorned (is) 
(And) with better lighted icons. 

10 Once more, let us sing again, 
And unto the Lord give praise, 
And make prayer handsomely 
Unto these fine gentlefolk, 
For they’ve nicely treated us 

15 To a couple of silver florins. 


71a. 


Yonder, higher upward, 
At the quiet wellspring, 
There’s a seat for resting. 
Who was resting (there) ? 
5 God and the Lord God, 
(And) the Virgin Mother, 
A small Son embracing. 
But the little Son 
Started for to plead: ?? 

10 John, oh John (the Baptist), 
Saint John, elder brother! 78 
What’s a wheaten roll, 

And tied to the belt? 
Let’s unfasten it 

15 And let’s sup of it. 
With a glass of wine 
I would pledge the host: 


76 The fanciful vistuteri (vistiernici?) could be meant to be vestitori: heralds or forerunners. 

77 The primary meaning of a descdntt (recte a descanta) is “‘to cast a spell”. Here, however, 
the secondary meaning — to plead or to seek to persuade — seems to be intended. 

78 The title nenea (vocative: nene) is customarily given to elder brothers or to older men, as 
a respectful form of address. 


F233 J 


Gazda sa traiasca, 
Marva sa-i sporeasca ! 


Variant (Mel. 12p., la fon.): 
1-6 = |: La lina fantana : | 


Est’ un scaun d’od’ina. 


Cine d-od’inere ? 
(12p. Manastiur ¢) 
(12r. Manastiur ¢) 


71b. 
|: La lina fantana :], 
Y., 


sal inne apa buna :| 
D-ind’e-i d-apa buna, 


|: Buna-j si sant’ina (sic/) :| 
v. Jai Domnului Doamie! 
(12z. Igris 4) 

(12z. vars. Sarafola, Denta 7) 
(12aa. Cianad ¢) 


ree 

[Si-am vinit, birau, vinitu,] 
Si-am vinit, birau, la t’ine, 
Y., 

Si-am vinit, c’am d-auzitu, 


|: Si-am vinit, c’am d-auzitu :], 


BI 4d) 


5 Sj-am vinit, c’am d-auzitu 
Ca esti biray d’e d’emultu, 


Estj birau incamarat (sic/) 
Si-ti dai banj pe colindat. 
Birdy deteg-a sa primbla, 

10 Primbla ’n sus si primbla ’n jos, 
Primbla mana ’n pozonar, 
Scoate-mi libre si critari, 
Sa-mj dea daru junilor. 
Junij daru nu-sj luara, 

15 Le parea un dar maj mare. 
Juni d’acia-mi colinda, 
Birau detg-a sa primbla, 
Primbla ’n sus si primbla ’n jos, 
Primbla ’n varfu muntilor, 

20 La crucile brazilor, 
La turmele oilor, 
La cincizeci de mioarele. 
Scoate-mi, scoate doua oaije 
Coarne mandre ce-z la ele. 

25 Juni daru mi-si luara, 
Le parea un dar mai mare. 
Juni d’acia-mj colinda, 
Birau dete-a sa primbla, 
Primbla ’n sus si primbla ’n jos, 

30 Primbla ’n grajdu boilor, 
Scoata-mi doi boi bourei, 
Coarne mandre ce-z la ei. 
Refrain: Cet’ina, cet’inioara! 
(85a. Nucsoara 7) 


d) THANKING AND DEPARTING 
MULTUMIRI LA DESPARTIRE 


73. 

|: Vataje, vataje :|, 
Ye; 

Vataje, vataje, 


|: Scoala-t’e ’n picioare : 
Scoala-t’e ’n picioare 


1 = nu se intelege (4-6), 


5 |: Si t’e vatajest’e : | 
Si t’e vatajest’e 


Pods 
|: Sila gazdaj ij multameste : | 
felt 
-mest’, 


Si la gazdai multamest’e 


[ 334 ] 


Host, long life (we wish you), 
May your livestock flourish! 


Variant (Mel. 12p., recording): 

1-6 = At the quiet wellspring, 
There’s a seat for resting. 
Who was resting on it? 


Apidae 79 
71b. 
At the quiet wellspring, 
Refrain 


eee there is good water, 
Whence comes the good water, 
Goodly and untroubled,8° 


Refrain: Hoy for the Aimighty! 


72. 


We have come, oh vijlage mayor, 
We’ve come, village mayor, to you, 
Refrain 

And we’ve come because we’ve heard 
And we’ve come because we’ve heard 


BI 4d) 


5 And we’ve come because we’ve heard 
That you’ve long been village mayor; 
You're a wealthy (?) village mayor, 
And you pay for caroling. 

Village mayor started strolling, 

10 Strolling up and strolling down; 

In (his) pocket strolls (his) hand, 
Brings out pounds and pennies too, 
To make gifts unto the lads. 

(But) the lads would not accept it, 

15 They’d a larger gift expected; 
That’s why they were caroling. 
Village mayor started strolling, 
Strolling up and strolling down, 
Strolling to the mountaintops, 

20 In the middle of the pines, 
(Strolling) to the flocks of sheep. 
Out of (every) fifty ewe lambs 
He brings out, brings out two ewe 

lambs: ; 
Such fine horns they have upon them! 

25 (But) the lads would not accept 

(them) ,81 
They’d a larger gift expected; 
That’s why they were caroling. 
Village mayor started strolling, 
Strolling up and strolling down, 

30 Strolling to the oxen’s stall. 

He brings out two oxen beeves: 

Such fine horns they have on them! 

Refrain: Pine boughs, little boughs of 
pine tree! 


d) THANKING AND DEPARTING 


73. 


Master carol-leader, 
Refrain 

Master carol-leader, 

Get up on your feet (now), 
Get up on your feet (now), 


5 And play carol-leader 
And play carol-leader, 
And to our host say, Thank you 
And to our host say, Thank you 


79 The author’s footnote here indicates that three text lines are unintelligible in the re- 


cording. 


80 It is uncertain whether the word sdntind is meant to be senina (clear or untroubled) or 


sanune (salty). 


81 The corresponding verse in the original states that the lads did accept this gift. In view of 
the subsequent developments described in this witty piece, however, the acceptance is ob- 


viously an error of transcription. 
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Belge) 


De scaunu ce-ai sezut, 75. 
10 De paharu cg-aj bant, |: SA-mi trajesti, domnul, cu bite, r. : 
De scaunu ce-j sede, 
De Palate ee |: Pre multj aj cu sanatat’e :|, 
vy. Domnule! 
(19. Idicel 4) |: Ca Craciuni nj-o vinitaj :|! 
74 vy. Domnulut Doamie! 
: (62ee. Tolvadia ¢) 
Cruce ’n casa, cruce ’n masa, 
Ae (es 76. 
Ramani, gazda, sanatoasa ! Doamne- -aldie1l oamenti buni, 
Noj acuma ne vom duce, r., —< 
Veste buna v’on aduce, Ca bitte he d-omenire! 
5 V’om lasa pe Dumniavoastra Y., 
Incarcati de bunatate. 
v. Hot da lerui Doamne! D-omeneasca-i1 Dumnezeu, 
(38a. Petris 7) Ca bine he d-omenire! 


; dalbe! 
vy. Florile-s \ fart 


(108. Grosi 7) 


e) TEXTS RELATED TO THE PLUGUSOR 
TEXTE RELATIVE LA PLUGUSOR 


ian Dar de-acolo ce-mi luara ? 

20 Gontisoara ’n gherisoara, 
Tot apsoara ’n gurisoara. 
Gontisoara slobozira, 
Frumos curtea-mi zdrancanira, 
Tot apsoara mi-o lasara, 

25 Frumos curtea mi-o spalara. 
Mereti voi in cea gradina 
Si va luati voi flori pa mana. 
Si veniti voi raurand,? 

Ca vara-l ca primavara, 

30 Sa iesim la cAmp afara. 
La livezi, la fantani reci 
Tot imi vin fete de Greci. 
Vinind una, vinind doua, 
Vinind fata cea frumoasa, 


[Scoala, scoala, cest domn bunu, 

Si scoala si fill tai, 

Fiii tai si fetele, 

Sa mature curtile 
5 Cu cornu catrintelor, 

Cu varvu cositelor. 

Cocosi negri si-or cantat, 

Porumbeii mi-or zburat, 

Sus, maj sus mi s’o0 ’nvolbat (?), 
10 Jos, maj jos s’o d-alinat, 

Jos pe valea lui Jordan. 

Dar de-acolo ce-mi luara ? 

Tot apsoara ’n gurisoara, 

Gontisoara (sic!) ’n gherisoara. 
15 Sus, mai sus mi sa ’nvolba, 


Jos, mai jos s& d-alina,] 35 Care-1 cu cosita groasa. 
Pin cosita-1 romunita 
Sus, mai sus s-o d-alinatu, Si pin paru-} calaparu 
a $i la frunte-s flori marunte. 
Jos la curtea cest’? domn bunu. v. Lina lior lina hor draga! 


(1021. Nucsoara ¢) 


1 = binecuvanteaza (< Ald, ung.). 
2 = acestui. 
3 (Chi, 1s 
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For the chair you’ve sat upon, 


10 For the glass that you have drunk; 


For the chair you'll sit upon, 
For the glass that you will drink. 
Refrain: Mighty Lord! 


74. 

Cross indoors, cross on the table, 

Refrain 

Farewell, host, good health (we bid 
you) ! 


We shall go upon our way now, 

We shall bring the goodly tidings, 

5 (And) yourself we shall be leaving, 
Loaded down with (gifts of)) goodness. 
Refrain: Hoy, Lord, let us carol! 


Bebe) 
75. 


May you live, master, in comfort, 
Refrain 

Many years in (goodly) health (yet), 
For to us Christmas has come! 


Refrain: To the Almighty! 


76. 


Bless the goodly people, Lord, 
For well they’ve befriended us! 
Refrain 

May the Lord befriend them (too) 
For befriending us (so) well! 
Refrain: White are the flowers! 


S)) WIENS) SGBILZN DY INO) ANAND, 1ALANKEAUISONR 


774. 


Waken, waken, goodly sir, 

And your sons awaken too, 

(Both) your sons and daughters (too), 
Let them sweep the mansion out 


5 With the corner of their skirts, 


With the tip end of their braids. 
(Lo,) the roosters black have crowed, 
(And) the pigeons have flown off: 
High (and) higher yet they wheeled, 


10 Low (and) lower came to rest, 


(Settled down) in Jordan’s vale. 

But from there what have they taken ? 
In their mouth a little water, 

In their claws some water striders.82 


15 High (and) higher yet they wheeled, 


Low (and) lower came to rest; 

High (and) higher yet they settled 
Refrain 

Down at this good master’s mansion. 


But from there what have they taken? 


20 In their claws some water striders, 


In their mouth a little water. 

They let fall the water striders, 
Finely set the mansion ringing; 

They let fall the water also, 
Wondrously they washed the mansion. 
Let you go into that garden 

And into your hands take flowers, 
And come back good wishes pledging: 
That the summer be like springtime, 


30 That we go out in the meadow. 


To the orchards, to cold wells, 

Come the maidens of the Greeks. 
One (is) coming, two (are) coming, 
(And) the beauteous lass (is) coming: 


35 That’s the one with the thick tresses. 


Camomile’s among her tresses, 

In her hair there’s scented tansy, 

And about her brow small blossoms. 

Refrain: Softly spin the thread, my 
darling! 


82 These insects (Hydrometra paludium) are believed to foster fertility in heifers. The fanciful 
gontisoard, however, may be meant to signify another water insect, Gyrinus natator. Indeed, it 
may possibly designate a ptarmigan (Lagopus mutus) or even a heifer (gonitoare). 
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Bie) 
77b. |: Dumiezey s’o scoboritu :|, 


Sculati, sculati, bojer] marju, |; Apa ’n buze sj-o luatu: |, 
a ie ae : 5 Jarina c’o rauratu. 
culati voi, Roman plugarju! Roade ’n graje o lisat, 
pe Roade ’n graje pana ’n braje 
Si sacari pan’ subsuoare 
Be ee P Si alac pan’ dupa cap 
oe pea pile 10 Si ovese pana ’n mese. 
rn een er vy. Hat Verut Doamne! 
Cu varvu cositelor, | (57. Cureton 4) 
Ca cocosii he-or cantatu, 
Porumbeii he-or zburatu 
10 |: Porumbeii he-or zburatu :], 


|: Sculati voi, Romanj plugarju :|, 
[Sa sa scoale fetele, 


Sus, mai sus ca sa ’nvolbara (?), 78b. 
Jos, maj jos sa alinara, La capu pamantului 
Jos in vadu luj Jordan Este-o rece fantanita. 
Luar’ apsoara ’n gurisoara, Dumnezeu s-o coborit, 

15 Gontisoara (sic!) n gherisoara. Mar de d-aur sj-o ’mbucat, 
Sus, maj sus ca sa ’nvolbara, 5 Roade ’n graje si-o lasat, 

i a i As - As 

i sa deter’ a zburare Roade ’n graje pana ’n braje 
Sus, pa curtea cest’! domn bun: Si sAcdrj pan’ subsuoare 
Tot apsoara mi-o tapay, Si ovese cat de dese 

20 Frumos curtea mi-o spalau; Se sacs enuin ar tae. 
Gontisoara-mi sloboze, + Vevas tea! 
Frumos curtea zdrancaneé. (107d. Micesti ¢) 


Domn din casa-mi d-auze: 
—AMitutei colindatori, 


25 Nu grabireti de-a tuna, 
C’am fii micl nepomeniti, 
Fete mari nesculate, 
Curtile-s nematurate, 

Ci treceti in cea-i gradina 

30 Si luati voi flori pa mana 
Si moiati in cea-i fantana 
$i veniti inrauran’, 
Rauran’ si ’mpreuran’.? 


vy. Doamnhe 101 Domnului Doamie! 


(81a. Rau de mori 7) 


78a. 


es, 
|: La capu pamantuluiu : | 


79a. 


Colo ’n josu, maj din josu 
Este-o masa d’e matasa. 


Dupa masa cine sade? 
Sade Domnul Hiristosu. 


5 Haida, Petre, sa pranzesti, 
Ca io n’am vint? sa pranzescu 
Ca mi-am vint sa povest’escu. 
Jé tu, Petre, zd’iciu4 ’n mana 


Si pogneste si trazneste, 
10 Trage-o brazda, trage doua; 
De pe-o brazda ce rasare? 


|: Est’g-o fantanita rece :|. 


Da rasare grau curat, 
Dela Dumnezeu lasat. 


= acestui. 
Cf. 19. 

= venit. 
= sbiciu. 


r& OD 


(73rr. Nieresteu ¢) 


[ 338 ] 


77b. 


Wake up, wake up, you great lords, 
Refrain 

Wake up, you Rumanian plowmen! 
Wake up, you Rumanian plowmen, 
Let the lasses waken (too), 

5 Let them sweep the mansion out 
With the corner of their aprons, 
With the tip end of their braids, 
For the cocks have crowed for us 
Our pigeons have flown off 

10 Our pigeons have flown off, 

High they wheeled and higher up yet, 
Low and lower down they settled 

At the Jordan’s ford below; 

In their mouth they took up water, 

15 In their claws some water striders; 
High they wheeled and higher up yet, 
And they made their way in flight 
Up on this good master’s house; 
They cast (down) the water (there), 

20 Handsomely they wa$hed the house; 
Dropped the water striders (too), 
Made the house ring handsomely. 
From the house the master heard, 
(Called out:) carol singers small, 

25 Do not hasten to come down, 

For I’ve small sons unawake, 
Maiden (daughters) unarisen, 
(And) the mansion is unswept (yet). 
Let you go into that garden, 

30 And into your hands take flowers, 
And into that wellspring dip them, 
And good wishes come to pledge, 
Pledging and bepledging them. 
Refrain: Lord, hoy, for the Lord 

Almighty! 


78a. 


Refrain 

At the confines of the earth 

There’s a small well (with) cold 
(water). 


BI e) 


The Almighty (there) descended, 
In His lips He took some water 

5 (And) bedewed the plowland (with it), 
Fruit He gave unto the grains: 
Fruitful wheat up to the girdle, 
And the rye up to the armpits, 
Bearded wheat above the head,83 

10 And the oats as high as tables. 
Refrain: Hoy, Lord, come carol! 


78b. 


At the confines of the earth 

There’s a small cold-water wellspring. 
The Almighty Lord alit 

(And) a golden apple ate, 

Fruit He gave unto the grains: 
Fruitful wheat up to the girdle 

And the rye up to the armpit, 

And as close-set cats as might be, 
Bearded wheat as it might mantle. 
Refrain: Carol, Lord! 


on 


79a. 


Down below there, lower down yet, 
(Lo,) there is a silken table. 
Who is sitting at the table? 
The Lord Christ is sitting (there). 
5 Come along, Peter, and eat. 
But I haven’t come for eating, 
For I’ve come to tell a story. 
Take the whip in your hand, Peter, 
Snap it, crack with it like lightning, 
10 Draw a furrow, draw another. 
But what’s sprouting on a furrow? 
(Lo,) clean wheat is sprouting (there), 
As the Lord appointed it. 


83 Alternative reading for this verse: Bearded wheat up to the nape. 
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79b. 81. 

|: Colo sus si maj in susu :], Plugu si rost’eei, 

hex Plugu-mi si rost’eel, 
1. 


|: Este-o masa d’e matasa : | 
[Vremea ca-i vinea], 


: a8 4 
7 . wee et naar |: La plug sa miereale, 
vy. D’imineata lui Craciunu! ew, 

72x Chel y 5 [Frumos samana]. 

US aad) |: Vriemea ca vineale : |, 
80. Frumos il taja, 


Poloane-l facea, 
Si stuog il facea. 
10 Vremea ca vinea, 
Frumos trijera, 
In pod mi-! suja, 


|: Zur zur zur cu zuarile! :|, 
Ve 


|: Nu grabd’iti? cu zuarile :| 


|: Ca ca m’ ’puc cu floricele: |. in pod cAa-l suia. 
—, $i jos mi-l ducea 

Scoala, scoala, gazda buna. 15 Fain’ le facea, 

5 Si scoala si slujile, ’N troaca framanta 
Sa ’ntindem cu plugurile, Si colaci facea 
Sa prindem boij ’n tanjala, S4-j dim la saraci: 
Sa iesim la camp afara, Si pogacele 
Breazda neagra sa “nturnam, 20 Daas feticele. 

10 Grau ros sa ravarsam. vy. Ot Domnului Doamne! 

vy. Lerut Doamn’! (5a. Cianad $) 


(107d. Micesti ¢) 


C, RELIGIOUS SEATS 
TEXTE, RELIGIOASE 


I. RELIGIOUS LEGENDS 
LEGENDE RELIGIOASE 


a) ABOUT GOD 
DESPRE DUMNEZEU 


82a. Y., 
Colo-i sus, colo-i mai susu, Cure-si apa limpejoara 
Y $i3 sa faca fered’eu, 


” 
Sus in variu munt’elui, 5 Si? sa scald’e Dumnezeu 


1 = zorile. 
2 = grabiti. 
Sisal 


[ 340 ] 


© Tea) 


C I a) 


79b. 81. 

Yonder high, and higher up yet, The plow and the harrow,’ 
Refrain My plow and (my) harrow, 
(See,) there is a silken table. Refrain 

And who’s sitting at the table? The time was at hand 


—--------- To go out a-sowing, 
Refrain: Lo, it is the Christmas morning! 5 Handsomely he sowed. 
The time was at hand, 
Handsomely he mowed, 
80. Windrows he set up, 
Whir, whir, whir with break of day,84 And the stack he made. 


Refrain 10 The time was at hand, 
Do not hasten with the dawn, Handsomely he threshed, 
For I’ve yet to set the flowers.85 Put it in the loft, 
Wake up, goodly host, awaken, Set in the loft. 
5 And wake up the servants too, Brought it down (again), 

That the plows we might get ready, 15 Made it into flour, 
In the yoke the oxen fasten, Kneaded in the trough, 
To go out into the plowland, And made pastry rolls 
A black furrow to o’erturn, To give to the poor, 

10 To spill forth the russet wheat. And baked cakes of corn 
Refrain: Carol, Lord 20 To give to the lasses. 


Refrain: Hoy, for the Almighty! 


0. RELIGIOUS TEXTS 


TL KELIGIOUS LEGENDS 
a) ABOUT GOD 


82a. Refrain 
There’s a flow of pure clear water, 


And a bathing place is shaped, 


Refrain And the Lord Almighty bath 
High upon the mountaintop, ese bite Vert Beat 


There on high, there higher up yet, 


84 Alternate reading for this verse: Haste, haste, haste with break of day (depending upon 
whether zuy is meant to be zor). 

85 The verse is badly garbled in the original, and this rendering is sheer guesswork. 

86 Rosteiu means a grating or covering for a doorway. It may be that the word was meant 
to be resteiu, which is the rod that fastens the neck of the ox laterally in the yoke. 
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Ta’1 sa scalda si sa ’ntreaba: 


Ce-j maj bun pa ist pamant? 
Nu-i de bun ca bou-j buni, 
Ca brazdeaza brazda neagra 

10 Si ravarsa grau rosiu. 

Ta’ sa scalda si sa ’ntreaba: 
Ce-i maj bun pa ist pamant? 
Nu-i de bun ca oaie-i buna, 
Colé iarna, t’e ’ncalzeste, 

15 Primavara t’e ’ndulceste. 
Ta’ sa scalda si sa ’ntreaba: 
Ce-i maj bun pa ist pamant? 
Nu-i de bun ca calu-i buni, 
Ca t’e duce si t’e-aduce, 

20 Si t’e-aduce ’n direptat’e 
Si t’e scoat’e dela moart’e. 
Ta’ sa scalda si sa ’ntreaba: 
Ce-i mai bun pa ist pamant? 
Nu-i de bun ca omu bun, 

25 Face casa langa drumu, 

Vin drumari si saluesc, 
Pa Dumnezeu pominesc. 
vy. L’evut Doamne! 

(56c. Dragesti 7) 


82b. 
Grajé-sj Tatal Dumnezeu: 
ve 
i? facem un feredau, 
Y., 


$i? sa scald’e Dumnezeu, 
Dumnezeu cu sotul sau. 


5 Da sa scalda si sa ’ntreaba: 
Ce-1 maj bun pa ast pamant? 
Nu-i mai bun ca omul bun, 
Face-si casa langa drum; 
Vin salai si saluiesc, 

10 Pa Dumnezeu pomenesc. 


Tar sa scald’ si iar sa ’ntreaba: 


Ce-1 mai bun pa ast pamant? 

Nu-i mai bun ca boul bun, 

Ca rastoarna brazda neagra 
15 Si rasare gradu de toamna. 


Tar sa scald’ si iar sa ’ntreaba: 


Ce-i mai bun pa ast pamant? 


1 
2 


tot. 


Sa. 


Cela) 


Nu-i maj bun ca calul bun, 
Ca t’e duce si t’e-aduce 
20 Si ’ntr’o zi e si ’n betie 
Si ’n pogane de manie. 
lar sa scald’ si iar sa ’ntreaba: 
Ce-i maj bun pa ast pamant? 
Nu-i maj bun ca oaje buna, 
25 Colea vara t’e ’ndulceste, 
Vine iarna, t’e ’ncalzeste 
Si t’e ’ntoarce dela moart’e. 
vy. Lerut Doamne! 
(56b. Grosi 7) 


82c. 


Crescut-o, rasarit-o, 
Y., 
$i d-un maru si d-un paru; 
Y., 


Paru crest’e, d’aurest’e, 
Maru crest’e, d-argintest’e. 


5 Dar in varvu celor pomi 
Sed isi doua turturel’e, 


Pica-si doua picurele, 
Si sa face-un fered’eu 
$i sa scalda Dumnezeu, 
10 Dumnezeu cu sotu sau. 
11-13 = 82a. 6-8 
Ca sa duce ’n campu lungu 
15 Si brazdeaza brazda neagra. 
16-21 = 82a. 10, 16-19, 21 
v. Florile dalbe! 
(110. Coticlet ¢) 


82d. 

Colo ’n sus si mai din susu 
Y., 

A cuj sant ahestea curti ma 


Asé nalt’e si ’mpulat’e, 
Tat din luntru jugravit’e, 


5 Si afara stoborite? 
Pe stobor cine sed’é ma? 


[ 342 ] 


As He bathes, Himself He’s asking: 
What is best upon this earth? 
Nothing’s good as a good ox, 
For he furrows the black furrow 

10 And spills forth the russet wheat. 
He keeps bathing, Himself asking: 
What is best upon this earth ? 
Nothing’s good as a good sheep, 
There 1t warms you in the winter 

15 (And) it sweetens you in springtime. 
He keeps bathing, Himself asking: 
What is best upon this earth? 
Nothing’s good as a good horse, 
Because back and forth it takes you 

20 And in righteousness it brings you 
And from deadly peril saves you. 
He keeps bathing, Himself asking: 
What is best upon this earth ? 
Nothing’s good as a good man, 

25 Builds a house beside the roadway, 
Wayfarers take shelter (there) 
And) bethink them of the Lord. 
Refrain: Lord, I carot! 


82b. 


God the Father spoke to say: 
Refrain 

Let us make a bathing pool, 
Refrain 

That the Lord might bathe Himself, 
The Almighty with His mate.8? 

5 But He asks Himself while bathing: 
What is best upon this earth? 
Nought is best but a good man, 

By the wayside makes his house, 
Guests come in and shelter (there) 
10 And bethink them of the Lord. 
Once again He bathes and wonders: 
What is best upon this earth? 
Nought is best but a good ox, 
For he turns the swarthy furrow, 
15 And the autumn wheat sprouts 
upward. 
Once again He bathes and wonders: 
What is best upon this earth? 


CAleay 


Nought is best but a good horse, 
For it carries you and brings you, 

20 Both in soberness and drunkness,88 
And in fearsome anger also 
Once again He bathes and wonders: 
What is best upon this earth? 
Nought is best but a good sheep, 

25 There it sweetens you in summer, 
Comes the winter (and) it warms you, 
And it turns you back from dying. 
Refrain: Lord, I carol! 


82c. 


There have grown, there have come up 
Refrain 

Both an apple and a pear tree. 
Refrain 

Grows the pear tree, becomes golden, 
Grows the apple tree besilvered. 

5 But atop these (beauteous) trees 
(Lo,) two turtledoves are perching; 
Two small water drops come dropping, 
And a bathing pool is made, 

And the Lord Almighty bathes, 
10 Lord Almighty with His mate. 

11-13 = 6-8 of 82a. 

For it goes into the long field 
15 And it furrows a black furrow. 

16-21 = 10, 16-19, 21 of 82a. 

Refrain: Lo, the white flowers! 


82d. 


There on high, and higher up yet, 
Refrain 
Ho, whose mansion might that be 
(now), 

(Both) so lofty and so close-set (?), 
Inner side all painted over, 

5 Outer side with fence surrounded ? 
On the fence who is that sitting? 


87 Sotul, the word found in this text and following ones, means both husband and companion. 
88 An error of transcription in this verse gives Si ’ntr’o zi e instead of Si’n trezie. 
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Sed’ imi doya turturijele, 

Pica noua pucicuriele, 

Pica azi si pica mane, 

10 Pica-mi patruzecj de zile 

Sa sa fac’ un feredeu, 

Sa sa scalde Dumnezeu, 

Dumnezeu cu sotu sau. 

Tat sa scalda si sa ’ntreaba: 
15 Ce-i maj bun pe iost (sic/) pamant? 
Ce-i mai bun ca boul bun, 

Ca ravarsa brazda neagra 

Si rasare grau rujat, 

Ca de Domnul samanat. 

Tat sa scalda si sa “ntreaba: 
Ce-i mai bun pe jost pamant ? 
Ce-i mai bun ca oaie buna, 
Ca ’ncalzeste si ‘ndulceste. 


Variant (Mel. 102h.): 


20 


ie] 

1-3 = |: Colo ’n sus si mai in susu, 7. : | 
| II. | 
susu 


|: A cui sant ahestea curtiu : | 
|: Asa nalt’e si ’mpuiat’e : | 


vy. (92c.) Lino lino lero lino! 

vy. (102h.) Doamme ley Domnului 
Doamie! 

(92c. Ghelar ¢) 

(102h. Ghelar ¢) 


82e. 


D-a cui is d-acest’ea curtiu, 
Y., 
[D-]Asé nalt’e si ’nfolat’e 


Pe d’e luntru zugravit’e, 
Pan’ afara stoborit’e? 


5 Mai d’e-asupra past’ oboara 
Sed’e doua turturiel’e. 


Pica una dintre ele 

$i sa face-on feredeu 

Si sa scalda Dumnezeu 

10-14 = 82d. 13-17 
15 Si rasare grau rostior. 


pica 
2 — feredeu 
3 = Sf, Petru, 


CI a) 


Jar sa scalda si sa ’ntreaba: 

Ce-j maj bun pa jost (sic/) pamant? 

Ce-j maj bun ca vaca-] buna, 

Las’ on pranz sj-aduce¢-o cina. 

20 Iar sa scalda si sa ’ntreaba: 

21-23 = 82d. 21-23 

Si te, domn bun, veseleste! 

vy. (Mel. 62r.) Domnului, Domnulut 
Doamie! 

vy. (Mel. 83c.) Domnuluiu dai Domnulut 
Doamne! 

(62r., 83c. Ciarbal 7) 


82f. 


Dinaint’ea cestor curtlu, 
Y. 
Doi mieri nalti si minunati 


|: Doi mieri nalti si minunatiu : | 


|: D’e tulpini intulpinatiu : | 
5 De varvuri ajung in cer. 
Da la varvul la doi meri 
Canta-mi doua turturele. 
Da la val’ de turturele 
Face mi-s’ on feredeu 
10 Mi-sa scalda Dumnezeu, 
11-18 = 82d. 13-18, 20, 21 
Ce-i mai bun ca calu-i bun, 
20 Ca ’ncunjura terile, 
Vine sara iar acasa, 
Voea buna nu si-o lasa. 
vy. Lina lor lina lior draga! 
(102k. Gradiste ¢) 


828. 


Tat Amblam si col’indamu, 
URE 


’ 


Dintr’o casa ‘intr’ alta casa 


Si gazd’il’e nu-s acasa. 

Sima pt’ica! pt’icurjel’e 
5 De supt tate stresinele, 

Sa sa fac’ on fedeleu,? 


Sa sa scalde Dumnezeu, 
Dumnezey si cu Sant’etru. 3 
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(Lo,) two turtledoves are sitting 
(And) they’re dropping down nine 
droplets. 
Drop today and drop tomorrow, 
10 Forty days they keep on dropping, 
For to make a bathing pool, 
That the Lord might bathe Himself, 
The Almighty with His mate. 
As He bathes, Himself He’s asking: 
15 What is best upon this earth? 
What is better than good ox? 
For he turns the swarthy furrow 
And the russet wheat springs up, 
As ’twere sown by the Almighty. 
20 He keeps bathing, Himself asking: 
What is best upon this earth? 
What is better than a good sheep? 
For it warms and also sweetens, 


Variant (Mel. 102h.): 


1-3 = Yonder high, and higher up yet, 


Whose might be these 
(handsome) Mnansions, 


(Both) so lofty and so close-set, 


Refrain (29c.) Softly, softly, carol 
softly! 

Refrain (102h.) For thy Lord, for the 
Almighty! 


82e. 


But to whom belong these mansions, 


Refrain 
(Both) so towering and close-set, 
Inside (beautifully) painted 


(And) outside with fence surrounded ? 


5 Higher up, above the fencings, 
(Lo,) two turtledoves are perching. 
One of them drops (down a droplet) 
And a bathing pool is made, 

And God bathes Himself (in it). 
10-14 = 13-17 of 82d. 
15 And there sprouts up russet wheat. 


C Ta) 


Once again He bathes and wonders: 

What is best upon this earth? 

Than a good cow, what is better? 

Yields a midday meal, brings supper. 

20 Once again He bathes and wonders: 

21-23 = 21-23 of 82d. 

And, good master, be rejoicing! 

Refrain (Mel. 62r.): To the Lord, to the 
Almighty! 

Refrain (Mel. 83c.): Give to the Lord, to 
the Almighty! 


82f. 


(See,) before this mansion (standing), 

Refrain 

Two tall apple trees and wondrous, 

Two tall apple trees and wondrous; 

Upon (sturdy) boles (they’re) rooted 
5 And their tops reach. to the sky. 

But atop the apple trees 

(Lo,) two turtledoves are singing. 

Neath the turtledoves, down lower, 

(Lo,) a bathing place takes shape, 

10 The Almighty bathes (in it), 

11-18 = 13-18, 20, 21 of 82d. 
Than a good horse, what is best? 

20 For it travels round the lands, 
Comes back home again at evening, 
Its good cheer never forsaking. 
Refrain: Softly spin, softly spin, darling! 


826. 
We keep caroling about 
Refrain 
From one household to another, 
And the householders are elsewhere. 
And the drops on me are dripping 

5 Under (each and) every gutter, 
Till a bathing pool is made 
That the Lord might bathe Himself, 
The Almighty and Saint Peter. 
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Ei sa scalda, ei sa ’ntreaba: 
10 Ce-i mai bun ca calul bun, 

Ca te duce ostenit 

Si te lasa hodinit. 

Ei sa scalda, ei sa ’ntreaba: 

Ce-i mai bun ca boul bun, 
15 Ca rastoarna brazda neagra 

Si ravarsa grau rosu. 

Ei sa scalda ei sa ’ntreaba: 

Ce-i mai bun ca oaje buna, 

Ca te ’mbraca si te-adapa. 

vr. Dai col’inda! 

(59b. Albac 7) 


82h. 
rT ce 


| Ar] 


|: Su’ cer rosu, rasaritu, 7. :| -ritu, 
Scrisu-i tarie-un lucru marie 
Scrisa-i dalba-i mandAstirie. 


’N manastire cine sede? 
5 Dumnezeu cu sotul sau 

Si sa scalda si sa ’ntreaba: 
Ce-i mai bun pa ast pamant? 
Da nimica nu-1 mai bun, 
Nu-i mai bun ca boul bun. 

10 Jar sa scalda si sa ’ntreaba: 
Ce-i mai bun pa ast pamant? 
Da nimica nu-i mai bun 
Nu-i mai bun ca oaie buna, 
Ca ’ncalzeste si ’ndulceste 

15 Si te, domn bun, veseleste. 
7. { Domnulut Doamie! 

{ Junelui bunu!1 

(621. Feresd ¢) 


82i. 

* Au cresctu si ni-au nascuta, 

Te, 

On siu2 sfant pre-acest pamant. 


Mila maica si-o facuta, 
Pe siy? sfant l-a bot’ezat. 


La fonograf. 

= fi, 

of. Petru, 

cersetor (koldus, ung.). 
sa. 


a fp Oo NM 


t i il 


C 1%) 


5 Da ce nume i-o d-aflata? 


Tot San Patru, iar San Patr’ 


Oe ig DE 
|: Nanasu lui Dumnezeu :| -zeu. 
Dar sa scalda si sa ’“ntreaba, 

Dar sa ’ntreaba Dumnezeu: 


10 Ce-i maj bun pe ast pamant? 


Nu-i mai bun ca boul bun, 
Ca rastoarna brazda neagra 
Si ravarsa grau frumos. 

Tar sa scalda Dumnezeu, 


15 Si sa scalda si sa ’“ntreaba: 


Ce-i mai bun pe ast pamant? 
Pamantu-i cu umblatori 

Si cerul cu stanjinu. 

Tar sa scalda Dumnezeu 


20 Si sa scalda si sa ’ntreaba: 


5 


10 
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Ce-i mai bun pe ast pamant? 
Nu-i mai bun ca calul bun, 
Ca te duce ca vantu 

Si te-aduce ca gandu. 

vy. Domnulut si-a nos’ Doamw! 
(104g. Moisa ¢) 


83a. 
aS | i 


A 


|: Pogorit-o, pogoritu, rv. :| -rit 


rar) et 


|: Dumnezeu p’aist pamantu :| -mant, 


Dumnezeu si cu Sant’etru. 


~Luara-sa, dusara-sa 


Pe d-ulita, Doamne, stramta 
La casa bogatului 

Si din graji asa graié: 
—Buna ziua, d-uoamini mari! 
—Sanatosi, culdusi4 ca voi! 
—D-aveti pranzu si® ni-l dati? 
—D-avem pranzu pe domnie, 
De pranzu nost’ nu-i de voi, 
De niste culdusi* ca voi, 

Ci de uoamini mari ca noi. 


They are bathing, ask each other: 

10 What can better a good horse? 
When you’re tired, it carries you 
And it leaves you rested (well). 
They are bathing, ask each other: 
What can better a good ox? 

15 It turns over the black furrow 
And the russet wheat spills over. 
They are bathing, ask each other: 
What a goodly sheep can better? 
It (both) quenches you and clothes 

you. 
Refrain: Sing the carol! 


82h. 


Under the red sky (of) sunrise, 
Refrain 
There’s a mighty thing appointed, 
A white convent is appointed. 
Who is staying in the convent? 
5 The Almighty with Hjs mate, 
And they bathe and ask each other: 
What is best upon this earth? 
Why, there’s nought that better is, 
Nothing bests the goodly ox. 
10 Once again they bathe and ponder: 
What is best upon this earth? 
Why, there’s nought that better is, 
Than a goodly sheep, nought’s better, 
For it warms (you) and-it*sweetens, 
15 And it gladdens you, good master! 
Refrain: { To the Almighty! 
{ To the good youngster! 89 


82i. 

There has grown and there was born 
us 90 

Refrain 

On this earth a holy son. 

Merciful (his) mother was, 

She baptized the holy son. 


89 Author’s footnote: In the recording. 
90 Jn that order in the original, too. 


C Ia) 


5 But what name found she for him? 
But Saint Peter and Saint Peter, 
Godfather unto the Lord. 

But He bathes Himself and wonders, 
The Almighty asks Himself: 

10 What is best upon this earth? 
Nothing bests the goodly ox, 

For it turns the darkling furrow 
And spills forth beautiful wheat. 
The Almighty bathes again, 

15 And He bathes Himself and wonders: 
What is best upon this earth ? 
Wayfarers are on the earth, 9? 

And the sky is fathomwise. 
The Almighty bathes again, 

20 And He bathes Himself and wonders: 
What is best upon this earth ? 
Nothing bests the goodly horse, 

For it bears you like the wind 
And like thought it brings you (back). 
Refrain: To the Lord and Our Lady! 


83a. 


He’s descended, He’s come down, 
Refrain 
The Almighty on this earth, 
The Almighty with Saint Peter. 
They set out, betook themselves 

5 On a lane, Lord, (that was) narrow, 
To the house of the rich man, 
And they spoke and thusly said: 
A good day (to you), great folks! 
A good day, you beggars, you! 

10 Have you midday meal to give us? 
We’ve a lordly meal for midday, 
But our meal is not for you, 

Fit for beggarmen like you, 
But for great folks like ourselves. 


91 This is possibly an error of transcription, the verse being meant to read: (And) his god- 


father was God. 


92 There is a possible alternative reading for this verse: There are ferries on the earth. 
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15 Luara-sa, dusara-sa 
Pe d-ulita, Doamne, stramta 
Cu d-inimuta d-infranta 
La casa saracului 
Si din grai asa graié: 

20 —Buna ziya, d-uoamini mari! 
Sanatosi si vol, maj mari! 
—D-aveti pranzu si! ni-l dati? 
—D-avem pranzu pre putin; 
Da d-inde nu de d-ajunge, 

25 D-avem vecini foarte buni 
Si noi ne-om d’imprumuta 
D’inde Dumnezeu lua, 
Dumnezeu maj multe rele. 
Luara-sa, dusara-sa 

30 Pe d-ulita, Doamne, larga 
Cu d-inimuta d-intreaga. 
Cand isi era la d-un loc, 

La un loc, la un mijloc, 
Dumnezeu asa-si graje: 

35 —Apuca-te Petre, -apuca 
Pa d-umar pa drept al mieu 
Sil vezi, Petre, ce-i vede. 

Si Patru sa d-apuca 
Si din grai d-asa-si graie: 

40 —Nu ma tine, Doamne, mult, 
Ca ce-mi vad, ma ’mbatranesc; 
Vad casa bogatului 
D-in mijlocu iadului, 

D-in hopaia focului. 

45 Luara-sa, dusara-sa 
Pe d-ulita, Doamne, larga 
Cu d-inimuta d-intreaga. 
Cand isi era la d-un loc, 

La un loc, la un mijloc, 

50 Dumnezeu asa-si graie: 
—Apuca-te, Petre, -apuca 
Pa d—umar pa stang’ al mieu 
Sil vezi, Petre, ce-i vedé. 

Si Patru sa d-apuca 

55 Si din grai asa-si graie: 
-Ja tine-ma ,Doamne, mult, 
Ca ce-mi vad, ma ’ntanaresc; 
Vad casa saracului, 
D-in mijlocu raiului, 

60 Bate-o raza soarelui. 


sa. 

of. Petru. 

cersetori (koldus, ung.). 
ja apuca. 


pr oO DD 


toi wou 


C Ia) 


v. Florvilor dalbe! 
(61a. Soimi ¢) 


83b. 

Pogorit-o, pogoritu, 

i; 

Dumfezey si cu Sant’etr’ ; 2 


Luara-sa, dusara-sa 
Tat alungu drumului 


5 Pa podu pamantuluj 
La casa bogatulul. 
—Buna ziua, uom bogatu! 
—Sanatosi si voi coldusi! 3 
—D-aveti pranzu si ne-al dati? 
10 —D-avem pranzu pre bogatu: 
Pranzu nostu nu-i da voi, 
Ci da niste d-omi ca noi. 
Luara-sa, dusara-sa 
Tat alungu drumului 
15 Pa podu pamantului 
La casa miselului. 
—Buna ziua, uom miselu! 
D-aveti-pranzu si ne-a-l dati? 
—Davem pranzu pre putinu, 
20 Trece ’n luntru sil-l pranzim. 
D-inda’i pranzu nu ajunge, 
Avem vecini foarte buni, 
Cumva ne-om imprumuta. 
Luara-sa, dusara-sa 
25 Tat alungu drumului 
Pa podu pamantului. 
Cand isi fura la un loc, 
Dumnezeu din grai graié: 
—Ia ’puca4 t’e, Petre,-apuca, 
30 Pa umar de-a stanga me 
$i3 vezi, Petre, ce-j vedé. 
—Nu ma tine, Doamne-asa, 
Ca ce vad, ma *mbatranesc 
Si la fata vestejesc: 
35 Vad casa bogatului 
In mijlocu jadului 
Bate-o para focului. 
Luara-sa, dusara-sa 


[ 348 ] 


15 They set off, betook themselves 
On a lane, Lord, (that was) narrow, 
Brokenheartedly (betook them) 

To the house of the poor man, 
And they spoke and thusly said: 

20 A good day (to you), great folks! 
Health to you, too, greater ones! 
Have you midday meal to give us? 
We have midday meal too little, 
But whatever won’t avail us, 

25 We have very kindly neighbors, 
And we'll borrow (it from them) ; 
(For) from where the Lord has taken, 
God more evils (thence) has taken.93 
They set off, betook themselves 

30 On a lane, Lord, (that was) broader, 
(They) wholeheartedly (betook them). 
When they came upon a place, 

At a place that midway lay. 
The Almighty thusly spoke: 

35 Catch hold, Peter, take a hold on, 
(Hold fast) onto my gight shoulder, 
To see, Peter, what you'll see. 
Thereupon Peter seized hold 
And spoke out and thusly said: 

40 Do not keep me long, oh Lord, 
What I see makes me grow old, 
(For) I see the rich man’s house 
In the (very) midst of hell, 

In the blazing of the fire. 

45 They set off, betook thethselves 
On a lane, Lord, (that was) broader, 
(Going on their way) wholehearted. 
When they came upon a place, 

At a place that midway lay, 

50 The Almighty thusly spoke: 

Catch hold, Peter, take a hold on, 
(Hold fast) onto my left shoulder, 
To see, Peter, what you'll see. 
Thereupon Peter seized hold 

55 And spoke out and thusly said: 
Let You keep me long, oh Lord, 
What I see makes me grow young, 
(For) I see the poor man’s house 
In the (very) midst of heaven, 

60 (And) a sunbeam shines on it.94 


C I a) 


Refrain: To the white flowers! 


83b. 


They descended, they descended, 
Refrain 
The Almighty and Saint Peter. 
They set off, they made their way, 
Onward (went) along the road, 
5 Over the earth’s face (they went) 

To the house of the rich man. 
A good day (to you), rich man! 
Health to you, beggars, as well! 
Will you give us midday meal? 

10 Our midday meal’s for rich folks, 
*Tis not for the likes of you, 
But for gentry like ourselves. 
They set off, they made their way, 
Onward (went) along the road, 

15 Over the earth’s face (they went) 
To the house of the poor man. 
A good day (to you) poor man! 
Will you give us midday meal? 
We've (but) little midday meal, 

20 Come inside, let’s eat it up. 
If the fare be unavailing, 
We have very kindly neighbors, 
Mayhap we shall borrow (more). 
They set off, they made their way, 

25 Onward (went) along the road, 
Over the earth’s face (they went). 
When they reached a (certain) place, 
The Almighty Lord spoke out: 
Come along (and) catch hold, Peter, 

30 Onto my left shoulder (hold), 
To see, Peter, what you'll see. 
Do not keep me thus, oh Lord, 
What I see makes me grow old 
And my face is withering. 

35 (Lo,) I see the rich man’s house 
In the (very) midst of hell, 
Flame of fire plays on it. 
They set off, they made their way, 


93 The intended meaning of this and the immediately preceding verse is far from clear, and 
both appear to have been transcribed here in a garbled version. 
94 Alternative reading for this verse: May a sunbeam shine on it. 
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Tat alungu drumului 
40 Pa podu pamantulu 
Cand isi fura la un loc, 
Dumnezey din grai graie: 
Ta ’puca t’e, Petre,-apuca 
Pa umar de-a dreapta me 
45 Si vezj, Petre, ce-j vede. 
—Mai tine-ma, Doamg,-z asa, 
Ca ce vad, ma ’ntanaresc 
Si la fata d-inverzesc: 
Vad casa miselului, 
Bate-o raza soarelul. 
’Neonjurata de albine. 
v. Ler flovt dalbi ler da maru! 
(95i. Coticlet 7) 


83c. 


Pogorit-o, pogoritu, 
Y., 
Dumnezey si cu Sant’etr’;1 


|: Pa pogoru cerelui :]. 


Luara-sa, dusara-sa 
5 Pa ulita, pa d-ulita. 


Cand isi erau la un loc, 

La un loc, la un mijloc, 

La casa bogatului: 

—Buna ziua, oameni buni! 
10 Aveti pranzu pre bogat? 


—Dar pranzu nost’ nu-i de dat, 


Ca pranzu nost’ nu-i de voi, 
Ci de oameni mari ca noi. 
Luara-sa dusara-sa 

15 Tat in sus pe rasarit 

Pa ulita, pa d-ulita. 
Cand isi erau la un loc 
La un loc, la un mijloc, 

La casa miselului: 

20 —Buna ziua, oameni buni! 
Aveti pranzu sa ni-l dati? 
—Avem pranzu pre putin, 
Plecati lontru sa-l pranzim. 
D’indi Dumnezeu rupea 

25 De tri ori mai multe rele. 
Luara-sa, dusara-sa 
Tat in sus pa rasarit, 


1 > Si-Petru. 
2 = ferestrii (< ablak, ung.). 


Dumnezeu isi graie, 
Cata Sant’etru ziceé: 

30 —Ia sui, Petre, sus mai sus 
Pa umar de-a stang’ a mieu, 
SA vezi, Petre, ce-i vide. 
—Nu ma tine, Doamne,-asa, 
Ca ce vad, ma *mbatranesc : 

35 Vad casa bogatulul 
in mijlocu jadului, 

Pa din afara cul var, 
Pa din lontru cu amar; 
fn locu oblocului 2 

40 Joaca para foculul. 
Dumnezeu isi graie: 

—la sui, Petre, sus mai sus, 
Pa umar dirept a mieu, 
Sa vezi, Petre, ce-i vide. 

45 Mai tine-ma, Doamne,-asa, 
Ca ce vad, ma ’ntanaresc: 
Vad casa miselului 
In mijlocu raiului, 

Pa din afara cu tina, 

50 Pa din lontru cu hodina 
*Neonjurata de albine. 
vy. Florile-s dalbe! 

(61c. Beius ¢) 


83d. 


Pogorit-o, pogoritu, 

D5 

Dumnezeu pa ast pamantu, 
Bay. 


Dumnezeu cu sotul sau, 
Cu sotul sau, cu Sant’etru.! 


5 Luara-sa, dusara-sa 
Pan’ oras, pan’ Fagaras. 


Cand isi fura la un locu, 
La un loc, la un mijlocu, 


Dumnezeu din grai graié: 

10 —Prinde-te, Petre, prinde-te 
Pe umar de-a stangul mieu, 
Cauta ’n sus si cauta ’n jos, 


[ 350 ] 


CG. 1E2) 


Onward (went) along the road, 

40 Over the earth’s face (they went). 
When they reached a (certain) place, 
The Almighty Lord spoke out: 
Come along (and) catch hold, Peter, 
Onto my right shoulder (hold), 

45 To see, Peter, what you'll see. 
Keep me longer thus, oh Lord, 
What I see makes me grow young 
And my face is flourishing. 

(Lo), I see the poor man’s house 

50 In the (very) midst of heaven, 
(And a) sunbeam shines on it. 
Refrain: Sing white blossoms of the 


apple! 


83c. 


They descended, they descended, 

Refrain 

The Almighty and Saint Peter, 

On the downward slope of heaven. 

They set off, they made their way 
5 Down the lane, along the alley. 

When they came upon a spot, 

At a spot (and) at a hub, 

At the house of the rich man: 

Worthy people, a good day! 

10 Have you a rich midday meal? 
But our meal is not for giving, 
It’s not for the likes of you, 

But for great folks like ourselves. 
They set off, they made their way 

15 Ever upwards, toward the east, 
Down the lane, along the alley. 
When they came upon a spot, 

At a spot (and) at a hub, 
At the house of the poor man: 

20 Worthy people, a good day! 

Have you midday meal to give? 
We've a scanty midday meal, 

Go inside, let’s eat it up. 

Whence the Lord Almighty broke 

25 Evil things three times as many.94 
They set off, they made their way 
Ever upwards, toward the east. 


C I a) 


The Almighty Lord spoke up 
(And) He said unto Saint Peter: 

30 Come, climb, Peter, higher up, 
(Climb) upon my left-hand shoulder, 
To see, Peter, what you'll see. 

Do not keep me, Lord, like this, 
What I see makes me grow old. 

35 (Lo,) I see the rich man’s house 
In the (very) midst of hell; 
Outside it is (daubed) with lime, 
Inside (it is filled) with woe; 
Where the window ought to be, 

40 (Only) flames of fire dance. 

The Almighty said (to him): 

Come, climb, Peter, higher up, 
(Climb) upon my right-hand shoulder, 
To see, Peter, what you'll see. 

45 Keep me longer, Lord, like this, 
What I see makes me grow young, 
(For) I see the poor man’s house 
In the (very) midst of heaven; 
Outside (it is daubed) with mud, 

50 Inside (it is filled) with comfort, 
(And) with bees (it is) surrounded. 
Refrain: White ave the blossoms! 


83d. 


He’s descended, He’s descended, 
Ist Refrain 
The Almighty on this earth, 
2nd Refrain 
The Almighty with His mate, 
With His mate (who is) Saint Peter. 
5 They set out, they made their way 
Through the town, through Fagarash.9 
When they were upon a spot, 
At a spot, upon a hub, 
The Almighty Lord spoke out: 
10 Catch hold, Peter, catch a hold on 
(Hold on to) my left-hand shoulder; 
Look you up and look you down, 


94 This verse and the immediately preceding one, which correspond to verses 27 and 28 of 


text No. 83a., are similarly obscure. 


95 Fagaras (the accent is on the last syllable) is an ancient city of Transylvania, capital of 


the district with the same name. 
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SA vezi, Petre, ce-i vede. 

—Nu ma tine, Doamne,-asa, 
15 Ca ce vad, imbatranesc, 

Ca vad poarta jaduluj 

Si ‘nea ijadul cu tatul, 

Tat vinind, incaputand 

Cu-o viermuta ne-adurmit. 

20 —Lasa-l, Petre, lasa-l draga, 
Ca acel loc e gatit 
La cel mare de bogat, 

Care pranzu nu n¢-o dat. 
Dumnezey din graj graje: 

25 —Ei, muta-te, Petre, muta 
Pe umar de-a dreptul mieu, 
Cauta ’n jos si cauta ’n sus, 
Cauta ’n sus la rasarit, 

Sa vezi, Petre, ce-i vede. 

30 —Mai tine-ma, Doamne,-asa, 
CA ce vad, intandresc, 
Ca vad poarta rajului 
$i “nea rajul cu tatul: 

Nu te poti apropieé 

35 De tri mile de pamant 

De para facliilor, 

De mirosul florilor 

$i de zvonul sfantelor, 
De fumul tamailor, 

40 De zvonul albinelor. 
Dumnezeu din grai graie: 
—Lasa-l, Petre, lasa-l draga, 
Ca acel loc e gatit 
La cel misel si sarman, 

45 Care pranzul mi l-a dat 
Pentru Sfanta Dumineca 
Pana-s popi in biserica. 


* 


Fara melodie: 

Si-o ’“nchinam cu sanatate 
Casei si gazdei; 

Lontru ’n casa sanatate, 
Pe de-afara bogatate! 

I.v. Corinde si corinde! 
2.¥. Corinde! 

(71b. Camp q) 


83e. 


Pogorit-o, pogoritui, 
We 


1 = Sf. Petru. 


C I a) 


Duminezey si cu Sant’etr’} 


Pa pogori mari da ceara. 
Luuyara-sa, dusara-s’ 


5 Dela-un loc pana ’n mijloc 
vy. Corind’e Doamie! 
(61j. Luncgoara ¢) 


83f. 
Coborit-o, nimerit-o, 
iby 
Pa scara sfanta d’e scara 
|: Pa scara sfanta d’e scara :| 
Dumnezeu si cu Sfant Patru. 
5 Ei cand jos sa scoborau 
Scara lor li sa topea. 
Si sa luara si-mi plecara 
La miljocu satului, 
La casa bogatulul. 
10 Cand in casa mi-l intrara, 
Voie buna ca mi-sj luara 
Si din gura mi-si graiau: 
—Gata-i pranzu, sa-l pranzim ? 
—Pranzu-i gata, nu-i de vol 
15 Ci de domnji mai mari ca vol. 
$i sa luara si-mj plecara 
La capatu satului 
La casa saraculul. 
Cand in casa mi-l intrara. 
20 Voie buna ca mi-sj luara 
$i din gura mi-si graiau: 
—Gata-i pranzu, sa-l pranzim ? 
—Pranzu-i gata sa-l pranzim, 
Cat o fi, hai sa-] pranzim! 
25 Si pranzira, nu gatira, 
Ospatara, nu gatara. 
Si sa-mi luara si-mi plecara 
Tot pe vil si pe campii. 
Graia-mi dragu Dumnezeu: 
30 —Uita, Pietre, ’n stanga mea, 
Spune, Pietre, ce-i vedea? 
—Io ce vad, ma ’nspadimAntiez 
Si mai tar’ ma ’nfiorez: 
Vad casa bogatului 
35 D-in miljocu satului; 
Balaorii sufla ’n foc, 
Sufla ’n foc, sa-si afle loc. 
Si sa luara si-mj plecara 


[ 352 ] 


And see, Peter, what you'll see. 
Do not keep me thus, oh Lord; 

15 What I see makes me grow old, 
For I see the gate of hell 
And withal the whole of hell, 

Ever coming on and filling 
With a worm (that) sleepless (is). 

20 Leave it, Peter, leave it be, dear, 
Because readied is that place 
For that rich (and) mighty man 
Who did not give us a meal. 

The Almighty Lord spoke (on): 

25 Well, shift over, Peter, shift you, 
(Hold) onto my right-hand shoulder; 
Look you up and look you down, 
Toward sunrise look you up, 

And see, Peter, what you'll see. 

30 Keep me longer thus, oh Lord; 
What I see makes me grow young, 
For I see the gate of heaven 
And withal the whole of heaven; 
Closer you can’t get, to it 

35 Than three miles above the earth, 
For the flame of candles (bright), 
For the scent of (blooming) flowers, 
For the sound of holy things, 

For the smoke of (burning) incense, 

40 For the rumor of the bees. 

The Almighty said (to him): 

Leave it, Peter, leave it be, dear, 

Because readied is that*place 

For that poor and needy man 

Who gave us the midday meal, 

For the sake of holy Sunday, 

While there shall be priests in churches. 


* 


45 


Without a tune: 

And with (goodly) health we pledge it 
To the house and to the host; 

(May there be good) health within 
And without (may there be) wealth! 
Ist Refrain: Caroling and carols! 

2nd Refrain: The carols! 


83e. 


They’ve descended, they’ve descended, 
Refrain 


C Ia) 


The Almighty and Saint Peter, 

On long waxen slopes (descended). 

They set out, they made their way 
5 From one place up to the middle 


Refrain: Lord, sing the carols! 


83f. 


They came down, they came on 
downward 
Refrain 
On the stairs of holy stairway, 
On the stairs of holy stairway, 
The Almighty and Saint Peter. 
5 As they downward made their way, 
(Lo,) their stairs melted away. 
And they left, their way they wended 
To the middle of the village, 
To the house of the rich man. 

10 When inside the house they entered, 
Goodly cheer they took (in) with them, 
And they uttered speech to say: 

Is the meal set for our eating? 
It is set, (but) not for you, 

15 (’Tis) for greater ones than you. 

And they left, their way they wended 
To the outskirts of the village, 

To the house of the poor man. 

When inside the house they entered, 

20 Goodly cheer they took (in) with them, 
And they uttered speech to say: 

Is the meal set for our eating? 
It is set for our eating; 
What there be, let’s eat it up! 

25 And they feasted, didn’t finish; 
Ate their fill (and) could not finish; 
And they left, their way they wended 
Through the vineyards and through 

fields. 

The beloved Lord spoke up: 

30 Look you, Peter, to my left; 
What do you see, Peter? Say. 
What I see fills me with fear 
And more strongly makes me quail. 
(Lo,) I see the rich man’s house 

35 In the middle of the village; 96 
Dragons blow upon the fire, 

Blow on it to get more room. 
And they left, their way they wended 


96 In this text, satului (of the village) is found (erroneously ?) substituted for cadului (of hell). 
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Tot pe vil si pe campil. 

40 Graia-mi dragu Dumnezeu: 
—Uita, Pietre, ’n dreapta mea, 
Spune, Pietre, ce-] vedea? 

—lIo ce vad, ma ’mbucurez 
Si maj tare ma ’nvojesc: 

45 Vad casa saracului 
D-in miljocu rajului 
Tot cu flori-i influrita 
Si cu jerburi inverzita. 
vy. Doamie tai Domnului Doamie! 
(102d. Paucinesd ¢) 


838. 
Coborit-au Domnul Sfant, 
Be 
Domnul Sfant p’acest pamant, 
To, 


35 


40 


45 


|: Coborit-ay tot pre scara :|, 
Scara sfanta si de ceara 
Intr’ 0 zi de serbatoare 
Cu Sfant Petru, sotu lui, 
Pentru soartea omului. 
Luara-sa si duse-se 
In mijlocu satului 
10 La casa bogatului 
—Buna sara, domnilor! 
—Sa traiti, voi calator1! 
—Gata-i pranzu de pranzit? 
Ne ’mbiem la omenit. 
—Pranzu-i gata: nu-i de voi, 
Ci de domni mari ca si nol. 
Luara-sa si duse-se 
La marginea satului, 
La casa saracului. 
—Buna sara, domnilor! 
—-Sa traiti, vo1 calator1! 
—Gata-] pranzu de pranzit? 
Ne ’mbiem la omenit. 
—Pranzu-i gata, cam putin, 
25 Dar veniti ca sa-l pranzim; 
Ca de cumva nu s’ajunge, 
Merge-om in sat si-om aduce. 
Ej in casa sa bagara 
Si bine sa ospatare. 
30 Luara-sa si duse-se, 
Dumnezeu din grai graiare: 


15 


20 


5 


10 


15 


20 


1 = oamenii legati de glie (< jobbagy, ung.). 
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C I a) 


—Cauta-mi, Petre, ’n dreapta meare, 
Spune-mij, Petre, ce-j vedeare ? 

—TIo ce vad, ma ’nspaimantez: 

Vad casa bogatulul 

In mijlocu jaduluj 

Cum s’aprinde si cum arde 

Si avutul sa prepade! 

Dumnezeu din graj graiare: 
—Cauta-mi, Petre, ’n stanga meare, 
Spune-mi, Petre, ce-mi vedeare ? 
—Io ce vad, ma ’nsufletesc: 

Vad casa saracului 

in mijlocu rajului 

Pe din luntru aurita, 

Din afara argintita. 

v. Hai leru-mi Doamne hai! 

(62hh. Igris ¢) 


83h. 


|: Coborit-a, coborit :| 
|: Dumnezeu cu Petru Sfant :|. 


|: Coborit-au tot pe scara :], 
|: Scara-1 sfanta si de ceara :|, 
|: Coborit-au ca sa-si vada :| 
Ce fac domnii cu iobagiit 

Si avutii cu saracil. 


Coborit-au tot pe scara, 
Scara-i sfanta si de ceara, 
Intro zi de serbatoare, 
Cand rasarea sfantul soare. 
Ej sa iau si ducu-sa 
Si,ajung si vadu-sa 
Pintre vii, pintre campii 
Pe o cale cu faclii. 

Ei sa iau si ducu-sa 

Si ajung si vadu-sa 

In mijlocul satului 

La casa bogatului. 

Ei sa iau si ducu-sa 

Si ajung si vadu-sa 

In capatul satului 

La casa saracului. 
—Buna ziua, muncitorj! 
25-31 = 838. 21-27 

Sau imprumut lua l-om, 


Through the vineyards and through 
fields. 

40 The beloved Lord spoke up: 

Look you, Peter, to my right; 
What do you see, Peter? Say. 
What I see fills me with joy, 

And more strongly makes me glad. 

45 (Lo,) I see the poor man’s house 
(Standing) in the midst of heaven, 
All with flowering blooms it’s (covered) 
And with grasses green (surrounded). 
Refrain: Lord, hoy, unto the Almighty! 


838. 
(Lo,) the Holy Lord came down 
Refrain 

On this earth, the Holy Lord; 

Refrain 

He came down upon a ladder, 

(On) a holy waxen ladder, 

(All) upon a (holy) feast day, 

With Saint Peter, with His mate, 

For (to see) the fate of man. 

They set out and made their way 

To the middle of the village, 

10 To the house of the rich man: 

A good evening, gentlemen! 
May you thrive, you travelers! 
Is the meal ready to eat? 

We make bid to be your guests. 

15 It is ready, not for you 
But for gentlefolk like us. 

They set out and made their way 

To the village edge (they went) 

To the house of the poor man: 
20 A good evening, gentlemen! 

May you thrive, you travelers! 

Is the meal ready to eat 

We make bid to be your guests. 

It is ready, somewhat scant, 

25 But come on (and) let us eat, 
For, should it be unavailing, 
We'll fetch (more) in from the village. 
(Thereupon) the house they entered, 
And were bountifully feasted. 

30 They set out and made their way, 
(And) the Lord Almighty said: 


on 


Cale) 


Look you, Peter, to my right side; 
Tell me what you shall see, Peter. 
What I see affrightens me, 

35 (For) I see the rich man’s house, 
(Standing) in the midst of hell, 

As it’s catching fire and burning, 
And the substance is demolished! 
(And) the Lord Almighty said: 

40 Look you, Peter, to my left side; 
Tell me what you shall see, Peter. 
What I see enlivens me, 

(For) I see the poor man’s house 
(Standing) in the midst of heaven; 

45 Inside it is (all) begilded, 

Outside it is (all) besilvered. 
Refrain: Come and sing of heaven, 
Lord! 


83h. 


They descended, they came down, 
The Almighty and Saint Peter. 
They came down upon a stairway, 
Holy is the stair and waxen. 

5 They came down that they might see 
What the lords do with the bondsmen 
And the wealthy with the poor ones. 
They came down upon a Stairway, 
Holy is the stair and waxen, 

10 (All) upon a holy feast day, 

As the blessed sun was rising. 
They set off and make their way, 
And they reach and see themselves 
Among vineyards, among fields, 

15 On a road with candles (lit). 

They set off and make their way, 
And they reach and find themselves 
In the middle of the village, 

At the house of the rich man, 

20 They set off and make their way, 
And they reach and find themselves 
On the outskirts of the village, 

At the house of the poor man. 
A good day, you workingmen! 
25-31 = 21-27 of 838. 

Either we shall borrow (more) 


[ 355 ] 


Sau pe banj cumpara l-om. 
Dumnezeu din graj graja: 

35 —Cauta, Petre, ’n dreapta mea, 
De vezi, Petre, ce-i vedea. 


CIb) 


Vezi casa bogatuluj 
Din mijlocul satuluj 
In mijlocul jadului. 
(126. Bistra ¢) 


b) ABOUT THE HOLY VIRGIN 
DESPRE SFANTA FECIOARA 


$4a. 

La ce piatra razamata, 
hes 

Maica Sfanta-i razamat’ 


Cu-on fiut, micut in brata. 
Fiutu tot imi salta, 

5 Maijca Sfanta ’n grai graia: 
—Taci, fiut, nu imi salta, 
Caci maica tie ti-o da 
Doua mere, doua pere. 
Fiutu tot imi salta, 

10 Maica Sfanta ’n grai graia: 
—Taci, fiut, nu imi salta, 
Caci maica tie ti-o da 
Doua pere, doua mere, 
Doua tate dalbe-a mele. 

15 Fiutu tot nu tacea, 

Ci mai tare ca salta, 
Maica Sfanta ’n grai graia: 
—Taci, fiut, nu imi salta, 
Caci maica tie ti-o da 

20 Doua pere, doua mere, 
Doua tate dalbe-a mele 
$i cheile raiului 
Sa fi tu mai mare ’n rai. 
Si-atunci fiutu tacea 

25 Si bine sa linistea. 

v. Domnulut Doamne! 
(66a. Micalaca 7) 


84b. 


Colo sus la Rusalinu, 
Y., 

Este-o tufa d’e maslina. 
Da supt umbra tufiieiu 


Este-o piatra rastand’jata (sic/), 


5 Da supt umbra pietrii 
Sede-mi, Doamne, cine-mj sede? 
Sede-mi Maica Domnului 
Cu-on fiut, micut d-in brata. 
Fiul plange, n’are stare 

10 D-in bratele maichii sale. 
Maica din gura-mj] graieé: 
—Taci, fiule, taci, dragule, 
Ca maica tie ti-o da 
Doua mere, doua pere, 

15 Doua tate dalbe-a mele. 
—Ba, maico, nu mi-i de ele, 
Mi-i de naltu cerului 
$i de punt’e raijului: 

Care uom ii pacatos 

20 Cade de pa punt’e jos, 
Cade ’n iad intunecos; 
Care uom nu-i pacatos, 
Mere pa punt’e frumos, 
Mere ’n raiu luminos. 

25 Si cu mai doi tanarei 

Sa ne fie drag cu ei; 
Si cu doua tanariele 
Sa ne fie drag cu ele; 

$i cu-on fir de busioc 

30 Sa aiba ’n lume naroc; 

Si cy-on fir de jarba creata 

Sa aiba ’n lume viata! 

vy. Daymiana, darmianad mi Doamie! 
(92e. Paucinesd ¢) 


84c. 


Colo sus si mai din susu, 
we 


[ 356 ] 


Or for money we shall buy. 

The Almighty Lord made speech: 
35 Look you, Peter, to my right, 

And see, Peter, what you’ll see. 


b) ABOUT THE 


84a. 


(Lo,) upon that stone (that’s) leaning 
Refrain 

Is the Holy Mother propped, 

In her arms a small Son clasping. 
The small Son kept leaping up, 

5 (And) the Holy Mother spoke: 
Quiet, Son, (and) leap no more, 
Because mother’ll give to you 
Two (fine) pears (and) two (fine) 

apples. ‘ 
The small Son kept leaping up, 

10 (And) the Holy Mother spoke: 
Quiet, Son, (and) leap/ no more, 
Because mother’ll give to you 
Two (fine) pears (and) two (fine) 

apples, 
(And) two fair white breasts of mine 
(too). 

15 Still the small Son wasn’t quiet, 
But yet harder He leapt up, 
(And) the Holy Mother spoke: 
Quiet, Son, (and) leap no more, 
Because mother’il give to you 


20 Two (fine) pears (and) two (fine) 
apples, 
(And) two fair white breasts of mine 
(too), 


And (besides) the keys of heaven, 
So that you'll be lord of heaven. 
Then the little Son was still 

And was nicely quieted. 

Rejrain: To the Almighty! 


84b. 


Up there, in Jerusalem, 
Refrain 

(Lo,) there is an olive bush; 
But beneath the bush’s shade 


CI b) 


(Lo,) you see the rich man’s house, 
From the middle of the village, 
(Standing) in the midst of hell. 


HOLY VIRGIN 


There’s a stone (that’s) overturned; 

5 In the shadow of the stone 
There is sitting, Lord, who’s sitting ? 
(Tis) the mother of the Lord 
With a small Son in her arms (held). 
The Son weeps (and) finds no comfort 

10 In the arms of His own mother 
Spoke the mother (unto Him): 
Hush, (my) son, be quiet, darling, 
Because mother’ll give to you 
Two (fine) pears (and) two (fine) 

apples, - 

15 (And) my own two fair white breasts 

(too). 
Nay, mother, for them I care not; 
I care (but) for heaven’s height 
And withal for heaven’s bridge: 
Everyone who sinful is 

20 From the footbridge hurtles down, 
Falls down into darkling hell; 

Those who aren’t sinners, (all) 
Nicely walk upon the bridge, 
Into lightsome heaven go. 

25 And along with two more youths, 
That we might be fond of them, 
And along with two more lasses, 
That we might endear them (also), 
With a sprig of basil, too,9” 

30 That they might have luck on earth, 
With a sprig of curly grass, too, 

In the world that they might flourish! 
Refrain: Hushaby, hushaby, sleep, O 
Lord! 


84c. 


Yonder high, and higher yet, 
Refrain 


97 Basil (Ocimum basilicum), a symbol of love, is thought to bring good luck. It is often 
referred to in Rumanian folk songs, and, indeed, a sprig of basil is used in Rumanian Orthodox 


church services as an aspergillum. 


[ 357 ] 


Este-o masa de matasa 


Pi de-alaturj cu fir trasa. 
Sede maica razamata 

5 Cu-on siut! micut in brata. 
Siul plange si nu tace, 
Maica-sa din grai graie: 
—Taci, siule, nu maj plange! 
Ca io tie ca ti-oi da 

10 Doua mere, doua pere, 
Doua tate galbinele. 
—Nu maii-s de tatile tele: 
Mni-i de punte’ rajului, 
Ca-i ca siru? parulul 

15 Incarcata de pacate 
Si de suflete-adunate. 
vy. Liv iyoara si-a nos’ Doamn’! 
(104a. 2. var. Chincis) 


84d. 


Colo susu, maj d’in susu, 
Y., 
D’e-asupra la rasaritu 


|: D’e-asupra la rasaritu :| 


Este-o cruce rasturnata, 
5 Jos pa piatra razimata. 


|: Jos pa piatra razimata :|. 


Langa cruce cine-mi sede? 
Sede Maica Domnului 
Cu-on fiut micut in brata. 

10 Fiul plange,-astampar n’are, 
Maica-sa din graj eraia: 
—Taci, fiule, taci, dragul’e! 
Ca maica tie ti-o da 
Doua mere, doua pere, 

15 Sa te joci, maichii, cu ele. 
Fiul din grai imi graia: 
—Da, maico, nu mi-i de ele: 
Mi-i de puntea rajului, 

Ca-i ca parul capului. 

20 Care om nu-i pacatos, 

Trece pe punte frumos, 


= fiut. 
firu. 
scheuna (?). 


on 


il 


Culp 


Trece ’n raiu luminos; 
Care om ij pacatos, 
De pe punte pica jos 
25 Pica ’n iadu ’ntunecos. 
Si, maico, mie mi-j jele 
De om cu pacate grele, 
Ca lumina nu mai vede, 
Ci tot la ’ntunerec sede. 
vy. Doamne tot Domnului Doamne! 
(102b. Rau de mori ¢) 


84e. 


|: Colo ’n sus la rasaritu, 7. : 
|: Este-o dalba manastire : 


Cu paretii de marmura, 
Cu usile de tamaie. 

5 ’N manastire cine sede? 
Sede, sede-on pop’ batran 
Cu v’o noua deiecel, 

li a canta slujba sfanta. 

Slujba sfanta cine-asculta ? 
10 D-o asculta Maica Sfanta 

Cu-on siut! micut in brata. 

Siu ’ncepe-a scrintena (sic/),3 

Maica Sfanta cuvanta: 

—Taci, siule, taci, dragule! 
15 Ca maica tie ti-o da 

Doua mere, doua pere, 

Doua tate dalbe-a mele 

Si tu te-i juca cu ele. 

vy. Zuarel de zur! 

(121p. Micesti ¢) 


84f. 
|: Aista-i gazda cel mai bunu, 


Bales 


BRN AB | PIE fe 
|: El bun gand ca si-o ganditu :| 


|: SA mi-si fac’ o manAstirie :|, 


Sa s’adune diecei, 
5 Sa ne lege clopetele, 
Sa slujeasca sfanta slujba. 


[ 358 ] 


There is (spread) a silken table, 
Round about with gold (it’s) threaded. 
(There) the mother sits a-leaning 
5S With a small Son in her arms (held). 
The Son weeps and won't be quiet, 
(And) His mother said (to Him): 
Quiet, Son, (and) weep no longer! 
For I shall give unto you 
10 Two (fine) pears (and) two (fine) 
apples, 
(And) two yellow breasts (I’ll give 
you).98 
For your breasts I’ve no desire, 
I’m concerned with heaven’s bridge, 
For it’s like unto a hair, 
15 (Yet) with sins (it’s) overloaded 
And with souls gathered (upon it). 
Refrain: Lily flower and Our Lord! 


84d. 


Yonder high, still higher up yet, 

Refrain 

Up above, toward the sunrise, 

Up above, toward the sunrise, 

There’s a cross (that’s) tumbled over, 
5 Down against a stone (it’s) leaning, 

Down against a stone (it’s) leaning. 

By the cross, who is it sitting? 

*Tis the Mother of the Lord 

In her arms a small Son-holding. 

10 The Son weeps (and) is unquiet, 
(And) His mother spoke to say: 
Quiet, son; be still, beloved! 
Because mother’ll give to you 
Two (fine) pears (and) two (fine) 

apples, 

15 To play with them, mother’s (darling). 
(But) the Son said (unto her): 

But I don’t care for them, mother; 
I’m concerned with heaven’s bridge, 
For it’s (narrow) as a hair. 

20 (Lo,) the man who sinless is 

Nicely goes across the bridge, 


Grinp; 


Into lightsome heaven goes; 

(But) the man who sinful is 

Off the bridge comes tumbling down, 
25 Falls down into darkling hell. 

And I’m sorrowing, oh mother, 

For the man whose sins are heavy, 

For he no more sees the light (shine), 

But in darkness stays forever. 

Refrain: Lord, hoy, for the Lord 

Almighty! 


84e. 


Yonder, high, toward the sunrise, 
Refrain 
There is a white monastery, 
With the walls (all made) of marble, 
With the doors (all made) of incense. 
5 Who lives in the monastery ? 
(Tis) and old priest (who) lives 
(there), : 
With some nine deacons together, 
(And) they sing the holy service. 
Who is hearing holy service? 
10 (Tis) the Holy Mother hears it, 
In her arms a small Son bearing. 
(Lo,) the Son begins to whimper (?), 
(And) the Holy Mother said: 
Quiet, Son, be still, beloved, 
15 Because mother’ll give to you 
Two (fine) pears (and) two (fine) 
apples, 
(And) my two fair white breasts (also), 
And with them you shall be playing. 
Refrain: Little whirring whir! 


84f. 


This is the most goodly host: 

rst Refrain 2nd Refrain 

He has thought a goodly thought, 

To build him a monastery, 

That the deacons might convene, 
5 (And) the bells to set a-swinging,99 

And to serve the holy service. 


98 Interestingly enough, the word gdlbinele (recte galbenele), used as an adjective in this text 
(meaning ‘‘yellow”’ in the diminutive feminine plural form), also designates a number of plants, 
to wit: Nasturtium amphibium, Ranunculus pedatus, Ranunculus polyanthernus, Calendula 
officinalis, Zostera merina, and Lactarius aurantiacus. The use of this word to describe a wo- 
man’s breasts is highly unusual, and may be due here to a primary concern with the rhyme. 

99 The oddly metathetical phrase sa ne lege (that they might tie up for us) appears to be an 
error, the original intent being, in the translator’s opinion, sa legene (to swing or rock). If this 
hypothesis is wrong, however, the verse should read: To fasten the bells for us (there). 


[ 359 ] 


Sfanta slujba cing-asculta ? 
D-o asculta Maica Sfanta 
Cu-un fiut micut in brata. 
10 Tat il scalda si-] dezmierda : 
—Tacij, fiule, nu-mj criscarje, 
Ca maica tie ti-o darje 
Doua mere, doua pere, 
Doua tate dalbe-a mele. 
r.y. Domnulut Domnulut Doamie! 
2.7. Domnului Doamie! 


(62)j. Igris 4) 


849. 


Colo ’n susu, mai din susu, 
Y., 

Luce, luce, ce straluci? 1 
Dar nu-i luce ce straluce, 
Ca-1 o sfanta manastire 


5 Cu paretii de tamaie 
Si cu stalpii de faclie, 


Cu podu de sfanta ceara. 
Dar intr’ insa sede? 
Sede-si popt’i de tara, 

10 Sede-si noua diecei, 
Sede-si noua iegumei.? 
Dar de lucru ce lucreaza ? 
De cu sara vecerneaza, 
Miez de noapta itrosnie,? 

15 Zori de ziua slujba sfanta. 

Dar slujbile cine-asculta ? 
Le asculta Maica Sfanta 
Cu fiu mic de-a brata sa. 

Fiul plange, stare n’are, 

20 Maica Sfant’ asa-i grai: 
—Taci, fiule, nu maj plange! 
Ca maica tie ti-o da 
Tot carjuta Tatalui 
Si cheile raiului 

25 Si sustaru de botez 
Si scaunul de judet. 

Judeca-i sufletile: 

Cel’ maj bune ’n rai le-om pune, 
Cel’ mai rele ’n iad le-om pierde. 
v. Hot levut dot lerui, Doamne! 
(81c. Chincis ¢) 


1 
2 
3 


straluce. 
igumeni, 
iutrenie, 


I oil 


5 


10 


15 


20 


5 
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GolaD} 
84h. 


Pi un dealu cel ai marie, 
Y.; 
Rasaritu sfantu soarie 


Carie ’n lumea lumineaza 
Si lar vara-] ravareaza. 


Colea sus int’ 0 garbie! 
Este-o mare manastire 
Cu ferestele spre mare 
Cu usile jos spre soare, 
Dar intr’ insa cine sede? 
Noua popi, noua dieci, 
Mai p’atatia patrierci. 
Sfanta slujba cin’ o-asculta ? 
Maicuta lui Dumnezeu, 
D-in brate cu fiul sau. 
Fiul plange, stare n’are 
D-in bratele maichii sale. 
Maica din gura-mi graie: 


—Taci, fiule, taci, dragule! 


Ca maica tie ti-o da 

Leganior de palt’inior 

$i cheile rajului, 

Lumina botezului, 

Sa fi domn al cerului, 

Cerului, pamantului. 

vy. Doamne tot Domnulut Doamne! 
(102i. Paucinesd ¢) 


84i. 
Colo ’n josul, mai d’in josu, 
Ne; 


Scris ti tare lucru-i mare, 
Scris ti dalba-i manastire 
Cu zabrel’e sus la st’el’e, 
Cu usil’e ’n jos pre mare, 
Cu altari ti catra soare, 


Cu feresti de tamaiesti, 
Cu pragurj de sfant’ aguri (sic/). 


Who is hearing holy service? 
(Tis) the Holy Virgin hears it, 
In her arms a small Son bearing. 
10 She keeps bathing Him and 
fondling : 100 
Quiet, son, do not be gnashing,101 
Because mother’ll give to you 
Two (fine) pears (and) two (fine) apples 
(And) my two fair white breasts (also). 
Ist Refrain: To the Lord, to the 
Almighty! 
2nd Refrain: To the Almighty! 


84s. 


There on high, still higher up yet, 
Refrain 

Sparkles, sparkles, what is sparkling ? 
But it is no light that’s sparkling, 
*Tis a holy monastery, 

With the walls (made all) of incense 
And with pillars (made) of candles, 
With a roof of blesséd“beeswax. 

But inside it who is staying? 

(Lo,) nine country priests are staying, 
10 (And) nine deacons (too) are staying, 
(And) nine abbots stay (as well). 

But what work are they (all) working? 
In the evening they serve vespers, 
Matins (too, they serve) at midnight, 
15 (And at) daybreak holy service. 
To the services, who listens ? 
Holy Mother listens to them, 
In her arms a small Son bearing. 
The Son weeps (and) has no comfort, 
20 Thusly spoke the Holy Mother: 
Quiet, son, (and) weep no longer! 
For to you mother will give 
Both the crozier of the Father 
And the keys to heaven’s gate, 
25 Both the font of baptism 
And the chair of judgment (too). 
You'll pass judgment on the souls: 
We shall put the best in heaven, 
(And) in hell the worst put under. 
Refrain: Hoy, sing carols, Lord 
Almighty! 


on 


C Ib) 


84h. 


On a hill (that is) the highest 
Refrain 
Is the holy sun arisen, 
Which upon the world (its) ight sheds 
And brings back again the summer (?). 
5 There on high, upon a summit, 
There is a great monastery; 
Toward the sea are (set its) windows, 
Down toward the sun (its) doorways. 
But inside it, who is living? 
10 Nine priests (and) nine deacons (are), 
Most as many patriarchs. 
Who attends the holy service ? 
(Tis) the mother of the Lord, 
With her Son (clasped) in her arms. 
15 Weeps the Son (and) has no comfort 
In the arms of His (dear) mother. 
Spoke the mother (unto Him): 
Quiet, Son, be still, beloved! 
Because mother’ll give to you 
20 A small cradle (made) of maple, 
And the keys of heaven (too), 
(And withal) the christening candle, 
Lord of heaven for to be, 
(Lord) of heaven, of the earth. 
Refvain: For the Lord, for the 
Almighty! 


84i. 

Down there, yonder, lower down yet, 
Refrain 

A most mighty thing’s appointed: 

A white monastery’s pictured; 

To the stars (rise up its) railings, 

5 Down upon the sea (its) doors (are), 
To the sun is (turned) the altar; 
Windows (are) of incense (made), 
Thresholds (are) of holy vine. 


100 Jt is possible that #1 scaldd (she bathes him) is meant to be él sdlta (she dandles him) — 
a somewhat more likely occupation under the circumstances described in the ballad. 

101 Perhaps nu cricni (make no sound) was intended, since a babe in arms would hardly be 
gnashing non-existent teeth. Anyway, mu crisca means “‘do not gnash”’ and nothing else. 
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Slujba sfanta cine-o canta ? 


10 Cant’ o noua popi batrani. 


vy. Domnului Doamnhe Domn d’e-a 
nost’! 
(88a. Petrosan ¢) 


Slujba sfanta cine-o canta ? 
Vs, 
Cant’ o noua popi batraniu, 


Si cu noua dieciju. 
Slujba sfanta citi’ o-ascult’ ?1-A- 


5 -scult’?1 0 Maica Domnului. 


vy. Lino-mi lino Vero-mi lino! 
(80. Ciarbal 7) 


84k. 

: Audzi, gazda, uor n’audzi : | 
ae | re 

: Toaca ’n cer si slujba ’n rai :| 


: Cloptil’e l’e tragere? :|, 


ee rs 


: Ingerii slujba facere’ :| face. 


5 Da slujba cine-o asculta ? 
Totus Maica Precista 
Cu-on siut* micut in brata 


(73t. Orsova ¢) 


841, 
|: Colo ’n sus in palt’ioriu :|, 
Y., 


Est’e-un pulu granganelu. 


Da nu-j puju granganel, 


1 = asculta. 

2 = trageau. 

3 = faceau. 

Se fit 

5 = scheuna (?). 
6 


= gunoiu (< gaz, ung.). 


C Ib) 


Ca-i patut, pat d-aurel. 
5 Da ’n patut cine-i culcat? 
li culcata Majca Sfanta 
Cu on fiu nicut in brata 
Fiu ’ncepe-a scrintena (sic/),5 
Maica-sa din grai graia: 
10 —Taci, fiule, taci dragule! 
Ca tie maica ti-o da 
Doua mere rosioare, 
Sa te joci in rai cu ele. 
—Nu-mi trebue, maica, ele, 
15 Far’ matura de-argint 
Sa matur p’acest pamant: 
Cate gozuri® si-or afla, 
Tot in iad le-om arunca. 
(107c. Bala ¢) 


84m. 


: Pe ratutu cel frumosu | 


: Este-o masa de matasa :|. 


: Dupa masa cine sade :|? 


5 Sade, sade Maica Sfanta 
Cu-on siut4 hicut in brata. 
Siu plange, n’are stare, 
Maica sa hodina n’are. 
—Taci, siule, taci, dragule! 

10 Ca tie maica ti-o dare 
Doua mere, doua pere, 
Doua tate dalbe-a mele 

~ Si cheile raiului. 

Raiul il ii descuiére, 

15 Pe Dumnezey 1-ii vedére, 
Si pe oameni pe pamant. 
vy. Zuoril’ de zor! 

(1210. Nieresteu ¢) 


84n. 


Maica Sfanta ca ijesia 


[ 362 ] 


: Colo ’n josu, mai d’in josu, 7”. : 


, 


Who is chanting holy service? 


10 Nine old priests are chanting it. 


Lord! 


Who is chanting holy service? 

Refrain 

Nine old priests are chanting it, 

And nine deacons (chant it) with 
(them). 

Who is hearing holy service? 

5 The Lord’s mother’s hearing it. 


Refrain: Softly, softly, carol softly! 


84k. 


Do you hear or don’t ¥ou, host, 
Bells and clappers in the sky? 
(There’s a) service (up) in heaven, 
(And) by angels it is served.102 

5 But who’s listening to the service ? 
Blesséd Virgin Mother yet, 


With a small Son in her arms (clasped). 


841. 


Yonder, high among the maples, 
Refrain 

There is a (small) oriole chick. 
Nay, it’s not an oriole chick, 


102 The tenor of this and the immediately preceding two verses has been reshuffled in the 


translation. 


Ghiab} 


For it’s a small bed of gold. 
5 But who’s lying in the bed ? 
’Tis the Holy Mother lying, 
In her arms a small Son (clasping). 
(Lo,) the Son begins to cry, 
(And) His mother said (to Him): 
10 Quiet, Son, be still, belovéd, 
For to you mother will give 
Two (fine) russet-colored apples, 
For to play with them in heaven. 
Those I have no need of, mother; 
15 (I need) but a silver broom, 
For to sweep this earth (with it); 
All the sweepings that are found 
We shall throw (down) into hell. 
Refrain: Carol, Lord! 


84m. 


Down below there, lower down yet, 
Refrain 
On that beauteous little meadow, 
There is (spread) a silken table. 
Who is sitting at the table? 

5 Sitting sits the Holy Mother 
In her arms a small Son holding. 


Weeps the Son (and) finds no comfort, 


And His mother gets no respite. 
Quiet, Son, be still, (my) darling, 
10 Because mother’ll give to you 


Two (fair) pears (and) two (fair) apples 
(And) two fair white breasts of mine 


(too), 
And the keys of heaven (as well). 
15 Heaven you shall (then) unlock, 
You shall see the Lord Almighty 
And the people on the earth. 
Refrain: Swiftly with the dawn! 


84n. 
Holy Mother came outside 


[ 363 ] 


Cy-un fiut micut pe brata. 
Dar fiutul tot plangea, 
Maica-sa din grai graia: 
5 —Taci tu, fiul, de-a plangeare, 

Ca maica tie tj-o da 
Doua mere jucatoare 
Ca lumina dela soare. 
Dar fiutul n’au tacut, 

10 Pana ce au petrecut 
Peste crucea soarelul 
In mijlocul rajuluj 
De a dreapta Tatalui. 
(102m. Bistra 7) 


840. 


|: Colo sus la Rusaline :], 
Y., 


Este-un scaun de hodina. 
Da pe scaun cine-mi sede? 
Sede Maica Precesta 

5 Cu-un fiut micut in brata. 
Fiut zbiara, stare n’are, 
Maica sa din graji graia: 
—Taci, fiule, nu zbiera! 
Ca maica tie ti-o da 

10 Doua mere, doua pere, 
Sa te joci in rai cu ele, 
$i cheile raiului 
Sa-l incui si sa-l descui. 


* 


Fava melodie: 
Si-o “nchindém cu sanatate; 
15 Ziua de mane 
S’o ajungi, gazda, cu voia buna! 
Fa-ti, gazda, mana ciot-bot 
Si-o baga ’n jip! pana ’n cot 


Caen 


84p. 
|: Colo sus pa dupa luna :|, 
Ve, 


Ba zo%-aceia nu-j lumina, 
Da-i un scaun de hodina. 
Da pe scaun cine sede? 

5 Sede, Doamne, Maica Sfanta 
Cu-un fiut micut in brate. 
Si fiutu-si dete-a plange. 
—Taci tu, fiu, nu mai plange. 
Ca maica tie ti-o1 da 

10 Doua mere, doua pere, 
Doua tate de muiere. 
vy. Corvinde-mi Doamne! 
(73f. Delan ¢) 
(73m. Var. Beius ¢) 


84r. 


[Colo sus, mai din sus, 


Colo sus la drumul mare 
Sede-mi, cine-mi sede? 
D-o dalba nevasta] 
5 Cu-un fiut micut in brata. 
iden 
Fiul plangeé si-mi jupé, 
Mica lui imi mangaié: 
—Taci, fiule, taci dragule! 
Ca maica tie ti-o da 
10 Doua mere, doua pere. 
vy. Ler dot Ver nevasta! 
~ (38b. Ciarbal 7) 


84s. 


Si ne scoate now’ un zlot, I | (II. 
20 Sa ne cumparam nadragi noi, |: Colo ’n jos si maj din josu, 7. :| jos 

Sa fugim dupa vulpe. << 

Vulpea sora ii vicleana, i Ine | 

Noi nis? ficiori de catana. |: Este-on rat tare frumosu :| frumos. 

v. Covindam, Doamne, covindam! In mijlocul rataluj 

(73u. Sanmiclausul mare ¢) Este-o cruce de mar dulce. 


buzunar (< zseb, ung.). 
suntem. 
zau. 


I i dl 


[ 364 ] 


In her arms a small Son holding. 
But the Son ceased not to try, 
(And) His mother said (to Him): 


5 Quiet, Son, (and cease your) weeping, 


Because mother will give you 
Two (fair) apples (that are) dancing 
As the light (is) of a sunbeam. 
But the Son would not be still 

10 Until they had made their way 
The sun’s highest mark above, 
To the Father’s right-hand side. 


840. 


In Jerusalem, up yonder, 
Refrain 

(Lo,) there is a seat for resting. 
But who’s sitting on the seat? 
(Tis) the Holy Mother sitting, 

5 In her arms a small Son holding. 
Cries the Son (and) has no comfort, 
(And) His mother said (to Him): 
Quiet, Son, (and) d6 not cry, 
Because mother’ll give to you 

10 Two (fine) pears (and) two (fine) 
apples, 
For to play with them in heaven, 
And the keys of heaven too, 
To lock and unlock it (with). 


a 


Without a tune:103 

And we pledge you in good health: 
15 The day of tomorrow, 

May you reach it, host, cheerfully! 


Make your hand, host, into a knot104 


And put it up to the elbow in your 
poke, 

And bring out a zlot for us, 

20 That we might buy ourselves new 

breeches, 

To run after the fox. 

The fox, sister, is a sly one: 19 

We are a soldier’s sons. 


Refrain: We sing carols, Lord, we carol! 


C Ib) 


84p. 


High, behind the moon, up yonder, 
Refrain 
Nay, that is no light, I swear it, 
But a settle ’tis for resting. 
But who’s sitting on the settle? 

5 Lord, the Holy Mother’s sitting, 
In her arms a small Son holding, 
And the small Son started weeping. 
Quiet, Son, (and) weep no longer, 
Because mother will begift you 

10 With two pears (and) with two apples, 
(And) with two breasts of a woman. 
Refrain: I carol, Lord! 


84r. 


There, above, higher up, 
There, above, upon the highway, 
Sitting, who is sitting? 
A fair married woman, 

5 In her arms a small son holding. 
Refrain 
Wept the son and leapt about, 
(And) his mother soothed him (thus) : 
Quiet, son, be still, beloved, 
Because mother’ll give to you 

10 Two (fine) pears (and) two (fine) 

apples. 


Refrain: Wife, I’m singing carols! 


84s. 


Below there and lower down, 

Refrain 

There’s a very beauteous field. 

In the middle of the field 

There’s a cross (made) of sweet apple. 


103 This part, which seems to be an improvisation, has no meter and only occasional rudi- 


mentary rhymes. 
104 That is, Into a fist. 


105 Alternative reading for this verse: The fox is a sly sister. 


[ 365 ] 


5 Langa cruce cine sede? 
Sade majca razamata 
Cu-on fiut micut in brata. 


vy. Domnilor sj -a nos’ Doamn’! 


(64e. Chincis ¢) 


Dara sclujba cine-asculta ? 
C’o d-asculta Maica Sfanta 
Cu costita d-asplet’ita, 
Pasta fiu mic slobozita. 

5 Si fiu micut dede-a plange 
Cu grele lacrami de sange. 
Maica Sfanta-si graira : 


—Jé taci, fiu mic, nu te plangi, 


Ca io tie ca ti-oi da 
10 Doua mere, doya pere: 
Doua tite dalbe-a mele. 


—Da cum, maica, nu mi-i plange, 


Ca vad punte raiului 
Cum ii paru capulul. 

15 —Lezne, fiu mic, si d-acé: 
Cine bine scluji-ua, 
Lezne punte trece-ua, 
Cine rau scluji-ua 
Da pa punte pica-ua, 

20 Groznac lad in fund ala. 
v. Corinde-mi Doamn’! 


(73m. Dumbravita de codru ¢) 


84u. 

La cea fantana d’e pceatra 
Sede maica razamata 
Cu-on fiut micut in brata. 


Fiu plange d’e sa stange, 


5 Maica sa d’in grai grajére: 


—Taci, fiul’e, nu mai plange 
a , 


Ca tie maica ti-a dare 


vy. Zurel de zur! 
(121r. var. Libaniesd ¢) 


84v. 


[Colo ’n jos si maj din josu] 


C I b) 


Este-un mar mare ’nfluritu; 
Dar su’ poala maruluiu 


Co i 


|: Este-un l’eagan de matasa :| -tas’. 


5 Dar in l’eagan cine sade? 
Sade Maica Precistale 
CE Tr] 
|: Cu-un fiut micut in brata :| brat’. 


(124. Cianad ¢) 


85. 
Sfintiti noya novoadesi, 
Y.; 


Si ’mpletiti la novod verde. 


Peste mare-l aruncara 
Si nimica nu vanara; 

5 Si-arunca sj-a doua oara 
Si nimica nu vanara: 
Si-arunca si-a tria oara 
$i vanar’ un pui de Juda. 
Tri mi-l bat si tri mi-l leaga, 

10 Tri stau la cap si-l intreaba: 
—Cand fi coada veacului, 
Sfarsitu pamantului? 
Cand maica-sa auzi, 
Catra fiul sau porni 

15 Din calcaie scaparand 
Si din gura foc tapand: 
—Ce-mi bateti voi puiu mieu, 
Ca el ii mic si mi-i prost 
Si el nu va stie spune, 

20 Cand fi coada veacului, 
Sfarsitu pamantului: 
Cand n’asculta sora mic, 
Sora mic de sora mare, 
Frate mic de frate mare. 

25 Si ficuta de maicuta 
Si ficior de tatal sau, -A- 
-tunci ii coada veacului 
Sfarsitu pamantului 
C’as’ o lasat Dumnezeu. 
vy. Domnul dat Domnulut Doamne! 
(82b. Sanmiclausul mare ¢) 


[ 366 ] 


5 By the cross, who is that sitting? 
Tis the mother, sitting, leaning, 
In her arms a small son holding. 


But who’s listening to the service? 
*Tis the Holy Mother listening, 
With her unbound tresses hanging, 
O’er (her) small Son hanging loosely 
5 And the small Son started weeping, 
Heavy tears of blood (a-shedding). 
Said the Holy Mother (then): 
Quiet, small Son, don’t complain, 
Because I shall give to you 
10 Two (fine) pears (and) two (fine) 


apples, 


(And) my own two white breasts (also). 


But how should I not weep, mother ? 
(Lo,) the bridge of Heaven I see, 
(And) ’tis like unto a hair. 

15 Small Son, that is easy too: 
Whosoever shall serve well, 
Easily the bridge shall cross; 
Whosoever shall serve ill, 
Off the bridge shall tumble down 

20 Into the dread depth of hell. 
Refrain: I carol, Lord! ... 


84u. 


At that well with the stone coping, 

Sits the (Holy) Mother leaning, 

In her arms a small Son holding. 

The small Son weeps (fit) to perish, 
5 (And) His mother (unto Him) said: 

Quiet, Son, (and) weep no longer, 

Because mother will begift you 


Refrain: Small whirring whir! 


84v. 


Down below there, lower down yet, 


C I b) 


A large apple tree is blooming; 
But beneath the apple tree 
(Lo,) there is a silken cradle.106 
5 But who’s sitting in the cradle? 
*Tis the Holy Mother sitting 
With a small Son in her arms. 


85. 


Set a blessing on our fish net, 
Refrain 
And keep knotting the green fish net. 
Out upon the sea they cast it 
And they didn’t haul a thing in; 

5 And a second time they cast it 
And they didn’t haul a thing in; 
And they cast it out a third time 
And they hauled in a young Judas. 
Three belabor him, three tie him, 

10 Three stand by his head and ask him: 
When’s the tail end of the age,106 
(When) the world (comes to an) end? 
When his mother heard (of this), 

She set out toward her son, 

15 Striking sparks off with her heels, 

Throwing fire from her mouth: 
Why are you beating my cub? 
He is simple and he’s young, 

And to tell you he’s not able 

20 When’s the tail end of the age, 
(When) the earth comes to an end: 
(It is) when a younger sister 
(Won’t obey) an older sister, 

(Nor) young brother (heed) the elder, 

25 Nor a daughter (heed her) mother, 
Nor a son (obey his) father, 

Then ’twill be of age the tail end, 
(When) the world (comes to an) end, 
For thus has the Lord ordained. 
Refvain: Give the Lord, to the Almighty! 


106 The word Jeagdn means both cradle and swing. 
106 Jn the original, this verse reads literally: When is the tail of the century. The word veac, 
however, has the additional connotation of time and even of eternity. 


[ 367 ] 


86. 


’N umbra ceriului, 
Tides 

’N poarta raiului, 
BGP, 

, = . al? ? 
N poarta cine sed’! 


Sede-si Maica Sfantai. 
5 Lucru ce-ji! lucreaza ? 
Gul’er gat’ie, 


Gul’er fiului. 

Daca-l gat’ie, 

Pe fiu investie 
10 Si ’n brata-l prinde 

Si mi-l saruta 

In sfantul obraz 

$i mi-l straina 

Tat pan’ tari straini. 
15 Inde cina-i da, 

Salas nu-i mai da, 

Pana-si nimeré 

’N sara de Ajun 

’N curte lui Craciun 
20 Si salas ii da. 

La cap ce punea? 

Ted’ere mununa, 

’Ntinsa, d-inflorita. 

r.v. Doamne! 

2.¥. Dot corind’e! 

(21p. Ginta-Rohani ¢) 


87a. 


Colo sus, mai susu, 
Sus la drumul marie, 
Y., 

De-o parte d’e cal’e 


Mai este, mai este-o 
5 T’iatra-i rasturnata, 
D’e Domnu-i lasata. 


La t’jatra-y sedérie 
To(?) Sfanta Marie, 
Maica Domnuluiu. 


10 La tiatra-u sedérie 
b= 60-5, 


2 = panisoara (< cipd, ung.). 
3 = pe unde. 


Cartea o ’ncingérie 
La carticica 
Uochi-si d-arunca. 
Da sus pe marea 

15 Si ié d-imj vede 
Ceata neguriata, 
Ceata de ficiori, 
Juni colindatori. 
Depart’e-mi era, 

20 Bin’ apropia. 
Io Santa Marie, 
Maica Domnulul, 
’N cale le iesié 
Cu-o vadra de vin, 

25 Cu-on tipau? de grau. 
Din tipau le da, 
Cu vadra ’nchina, 
Cu gura ’ntreba: 
—Juni colindatori, 

30 Ceata de ficiori, 
P’une ? mi-ati d-umblat, 
Si mi-ati colindat, 
Drag fiut d-a mieu, 
Drag fiu n’ati vazut? 

35 Ceata de ficiori, 
Juni colindatori, 
Ei asa-mi graieé: 
—De l-om fi vazut, 
Nu l-am cunoscut. 

40 —Lezne-i de-a-l cunoaste, 
Ca murgutu lui-i 
Negru pintenogu 
De picioru stangu; 
Saulita lul-i 

45 Gura leului; 
Pusculita lui-i 
Tunetul de vara 
Si de primavara, 
Fulgerul de sara; 

50 Franutele lui-i 
Radza soarelui; 
Cingulita lui-i 
Naparca platita: 
Corbacelu lui-i 

55 Serpe ’nsparlitat. 
Ceata de ficiori 
Juni colindatori 


[ 368 ] 


C Ib) 


86. 


Shadowed by the sky, 
1st Refrain 
(Up) at heaven's gate, 
2nd Refrain 
Who sits at the gate? 
Sits the Holy Mother. 

5 What work is she working ? 
She’s making a bib, 
A bib for (her) Son. 
Once she readied it, 
She dressed up (her) Son, 

10 Took Him in her arms, 
And she set a kiss 
On (His) holy face, 

And estranged Him (then) 
Into foreign lands. 

15 Those who gave Him board 

Shelter gave Him not, 
Till He found His way 
On the Christmas eve 

To the house of Y4ile, 

20 And they sheltered Him. 
What did He (then) don? 
(Twas) a wreath of ivy, 
(All) abloom (and) spreading. 
Ist Refrain: Lord God! 
2nd Refrain: Sing the carol! 


87a. ae 


Up there, higher upward, 
Up beside the highway, 
Part way of the journey, 
There is yet, there is a 

5 Stone (that’s) toppled over, 
By the Lord it’s left (there). 
By the stone a-sitting 
(Is, behold,) Saint Mary,19? 
Mother of Our Lord. 

10 By the stone she’s sitting, 
Spreading out a letter. 


O’er the little letter, 
(Lo,) she cast her eye. 
But upon the sea 

15 (She looked) and she saw 
Lowering of mist haze, 

A throng of young lads, 
(Of) young carolers. 
They were far away, 

20 Nicely they drew close. 
(And, behold,) Saint Mary, 
Mother of Our Lord, 

Met them on their way 
With a pail of wine, 

25 With a wheaten loaf. 

Of the loaf she gave, 
Pledged them with the pail, 
With her mouth she asked: 
Youthful carolers, 

30 Throng of youthful lads, 
There where you have been, 
Caroling the while, 

On my own dear Son 
Have you not set eyes? 

35 The throng of young lads, 
Youthful carolers, 

Thus said (unto her) : 
Him if we did see, 
(Lo,) we knew Him not. 

40 Easy ’tis to know Him, 
For His sorrel horse 
Banded is with white 
Upon its left foot; 

(And) His saddle is 

45 (Of) snapdragon (made) ; 198 
(And) His little gun is 
(Like) the summer thunder, 
And (it is like) springtime’s 
Lightning of the evening; 

50 His bridle reins are 
The beam of the sun, 

(And) His saddle girth is 
(Made of) braided adder, 109 
(While) His whiplash is 

55 (Made of a) coiled snake. 
(Then) the throng of lads, 
Youthful carolers, 


C I b) 


107 The initial Jo in this verse of the original is the traditional ceremonial self-designation 
of the ancient voivodes of the Rumanian principalities, found in official documents. This verse 
should read: (It is) I, Saint Mary. In view of the rest of the text, however, this modified 
rendering seems preferable. 

108 Gura leului (Antirrhinum majus) means literally “‘the lion’s mouth.” 

109 This verse is erroneously transcribed. It should read: Napdrca ’mpletita. 


[ 369 ] 


Ej d-asa-mij graje: 
—Jo Santa Marie, 

60 Maica Domnulul, 
Daca-mj lucry-asa, 
Noi atunci l-am vazt1 
’N targ la Rusalin 
Int’on 2 joc jucan’. 

65 Dupa el era 
Sora soarelui; 

Asa o ’ntorce, 
Sulita-i cad’eé, 
Cati-i ajunge, 

70 Toti-i colnice. 
vy. lot Domnului Doamne! 
(28. Feresd ¢) 


87b. 
Cam pe langa marie, 
Cam pe drum 4al marie, 


Y., 
Plecat-o, pl’ecatu 
Cet’e d’e ficioriu, 


5 |: Pl’ecat-o, pl’ecatu 
Cet’e d’e ficioriu :], 


Cet’e d’e ficioriu, 
Juni colindatoriu. 
D’in cale iesiérie 

10 [Maica Domnului;] 
D’e bin le iesiérie, 
|: D’in cale iesiérie, 
D’e bin’ le jesérie : |, 
D’e bin’ intreba: 

15 —Cet’e d’e ficiori, 
Juni colindatori, 
D-unde mi-ati umblat, 
D’e mi-atj colindat, 
Drag fiutul mieu 

20 Nu mi-l ati vazut? 
Juni colindatori 
Din gura-mi graié: 
—Maica Domnului, 
D’e l-om fi vazut, 

25 Nu l-am cunoscut. 
Maica Domnului 


vezut. 
intr’un. 


nn 
I ll 


C Ib) 


Din gura-mi graje: 
—Junj colindatorj, 
Leznea-i de-a-l cunoaste: 
30 Caluselu lui-i 
Raza soarelui; 
Saulita luj-i 
Gura leului; 
Corbacelu lui-i 
35 Serpe ’nturlitat, 
Pa carca lasat. 
Juni colindatorj 
Din gura-mi graie: 
—Maica Domnului, 
40 Daca-i treab’ asa, 
Noi l-om fi vazut 
’N targ la Rusalin, 
D-intr’ on joc jucand. 
Cu cine-mj jucand ? 
45 Cu Dumnineca. 
Chivara-i cade, 
$i Dumineca 
Mana si-o ’nt’inde 
$i ’n cap 1-0 pune. 
y. Dat Domnului Doamne! 
(12b. Paucinesd ¢) 


87c. 


|: Margu mi-si, maj margu, 7. :| marg 


: Stoluri d’e voinici :| 


[Cu cai povodnici. ] 
a Np Calewenesians 


aot ha 


5 |: Muma lui J4uonu :]| -yon. 


x 


Si cu-a lui Teodor, 
Si chiar intreba: 
—N’ati vazut, vazut 
Doj fiuti ai nostri? 

10 —Nu, noi n’am vazut, 
Ca sa fim vazut, 
N’am fi cunoscut. 

-Ba ca-s cunoscutj: 
Chivarea a lor 
15 Taiata ’n sageata; 


[ 370 ] 


Thus said (unto her) : 
Blessed (Virgin) Mary, 
60 Mother of Our Lord, 
If it be like that, 
Then Him we have seen 
In Jerusalem, 
Dancing in a dance. 
65 Behind Him there was 
The sun’s sister (fair) ; 
He whirled her about 
So that His spear fell; 
Everyone it reached 
70 It sent roaming off.110 


Refrain: Hoy, for the Almighty! 


87b. 


Somewhat near the seashore, 
Somewhat on the highway, 
Refrain 

There set off, there went 
Bands of youthfui Jads, 

5 There set out, there went 
Bands of youthful lads, 
Bands of youthful lads, 
Youthful carolers. 

(Lo,) their way was held by 
10 Mother of Our Lord. 
Nicely did she meet them, 
Meet them on their way, 
Nicely did she meet them, 
Nicely asked of them: 
15 Bands of youthful lads, 
Youthful carolers, 
There where you have been, 
Caroling the while, 
My beloved Son 
20 Have you not espied ? 
The young carolers 
(Thus) spoke (unto her): 
Mother or Our Lord, 
If we Him espied, 
25 (Then) we knew Him not. 
Mother of Our Lord 


C I b) 


(Thus) spoke (unto them): 
Youthful carolers, 
Easy ’tis to know Him, 
30 (For) His little horse is 
The sun’s (very) beam, 
(And) His saddle is 
(Of) snapdragon (made), 
(And) His whiplash is a 
35 Snake (that’s) curled about, 
Lying in (His) hand. 
The young carolers 
(Thus) spoke (unto her): 
Mother of Our Lord, 
40 If the matter’s so, 
Him we may have seen 
In Jerusalem, 
Dancing in a dance. 
With whom did He dance? 
45 With Sunday (He danced).111 
His helmet fell off, 
Sunday (thereupon) 
Did stretch out her hand, 
Set it on His head.112 
Refrain: Give to the Almighty! 


87c. 


They keep going, going, 
Refrain 
Flocks of stalwart lads, 
With bridle-led steeds. 
On their way they met 
5 The mothers of John 

And of Theodore, 
And they even asked: 
Have you not espied 
Two (young) sons of ours? 

10 We’ve espied them not, 
For, had we espied, 
Them we'd not have known. 
Yet they are (well) known: 
The helmet they wear 

15 Is cut by an arrow; 


110 Tt is impossible to be certain, from the text, whose spear fell. It could just as well have 
been the spear of the “‘sister of the sun.’’ Nor, in the next verse, is it possible to be quite sure 
whether or not ‘‘it’’ ought to be ‘‘he”’ or even “‘she’’. 

111 In Rumanian fairy tales, Sunday is personified as an old woman, Sfanta Dumineca 
(Saint Sunday), who invariably turns out to be a good fairy in disguise, and who intervenes at 
critical moments to help the hero achieve the tasks he sets out to accomplish. 

112 The Rumanian original, just like the English rendition, does not allow us to be quite 
certain as to what ‘‘Sunday”’ put on the head of the ‘‘Son”’ — her hand or his helmet. 


(270 | 


Degetul cel mic 
Cu inel d’argint; 
Degetul cel mare 
Cu inel de soare. 

20 —Asa-i, am vazut 
’N curtea lui Craciun, 
Prunci mici botezand, 
Mai mari cununand, 
Manastiri sfintind, 

25 Batrani ingropand. 
vy. Domnulut nostru! 
(3a. Cherpenis ¢) 


87d. 


De-asara, de-asara, 
Cam de-alalta sara, 


Y., 


Decand sfinti plecara, 
Sfinti colindatori, 
5 Dragi cugetatori: 

—P’unde ati umblat 
Si mi-ati cugetat, 
De-a mieu fiu n’ati dat? 
—Macarisa fim! dat, 

10 Nu l-am cunoscut. 
Leznea-1 de-a-l cunoaste 
Pe murgutu lui: 
Negru-i pintenog; 
Pe seuta lui: 

15 Spuma laptelui; 
Pe frautu lui: 
Gura leului; 
Fatisoara lui 
Crisca (sic!) casului; 

20 Mustatile lui 
Peana corbului; 
Sabioara lui 
Sageata taiata; 
Pusculita lui 

25 Sunetul de vara 
Si-al de primavara. 
—Daca-i lucru-asa, 
Noi ca l-am vazut 
Sus la Rusalin 

30 Steaguri impartind. 


Pr ON 


Ho i wl 


soldati, cdlareti (< huszar, ung.). 
mici. 

fiutul. 

mantaua (< képenyeg, ung.). 


De ale mal mari 

Dedea la husari,1 

De ale mai mici 

Dedea la voinici. 

vy. loti Domnulus Doamne! 
(6. Murani 7) 


87e. 


Ceata de ficiori, 
Nici 2 colindatéri 
Ei ca s’o luat 
Pe cea-i cale lunga. 
5 Maica Precista 

Si ea sa lua 
Pe cea-i cale lunga, 
Ceata sa ajunga. 
$i l-au si ajuns 

10 Si 1-au si ’ntrebat: 
—Ceata de ficiori, 
Nici colindatori, 
Voi nu mi-ati vazut 
Pe siutul sfant ? 

15 Ei din grai graie: 
—Noi nu l-am vazut, 
Si de l-am vazut, 
Nu l-am cunoscut. 
Maica Precista 

20 Din gral iar graie: 


—Leznea-i de-a-] cunoaste: 


Fatisoara lui-i 
Spuma laptelui; 
Ochisoril 1lui-i. 
25 Mura codrului; 
Chepeneagu # lui-i 
Poala cerului. 
(12}]. var. Urisiu de sus ¢) 


iis Nici 2 colindatori : i 
|: Voi d’ecand umblati :], 


|: Tot d’in casa ’n casa :| 
|: Si d’in masa ’n masa :], 


ery 


C Ib) 


(On their) little finger 
There’s a silver ring, 
(And) upon their thumb (they) 
Wear a ring of sunshine. 
20 Thus we’ve them espied 113 
At the court of Yule, 
Young babes christening, 
Wedding older ones, 
Cloisters hallowing, 

25 Burying the old. 
Refrain: For Our Almighty! 


87d. 


Since last night, last evening, 
Since the night before that, 
Refrain 

Have the saints departed, 
Saintly carolers, 

5 Thinkers (dearly) loved. 
There where you have been, 
And where you have thought, 
Met you not my son? 

Even had we met, 

10 Him we did not know. 

Easy ‘tis to know him, 
For the horse he rides 
Is black with white feet, 

(And) his saddle (is) 

15 (Made of) froth of milk, 
(And) his bridle (is) - + 
(Of) snapdragon (made), 
(And) his face (is fair) 

(As) a piece of cheese; 

20 His mustache (is black) 
(As) the raven’s wing, 
(And) his little sword 
Cuts (as does an) arrow, 
(While) his little gun 

25 (Is) the sound of summer1!4 
And that of the springtime. 
If the matter’s thus, 

Then him we have seen 
In Jerusalem, 
30 Banners sharing out: 


Ci 5) 


Of the larger ones 

He gave to hussars, 

Of the smaller ones 

To the stalwarts gave. 
Refrain: Hoy, for the Almighty! 


87e. 


(Lo, a) band of lads, 

Youthful carolers, 

Set off on the way, 

On that longsome journey. 
5 Virgin Mother (too) 

Set off on the way, 

On that longsome journey, 

The band to catch up with. 

And she caught them up 

10 And she asked of them: 
Band of youthful lads, 
Little carolers, 

Have you not caught sight 
Of the Holy Son? 

15 They said (unto her): 
(Nay,) we’ve seen Him not, 
And if have seen, 

Him we didn’t know. 
Virgin Mother (then) 

20 Spoke again (to them): 
Easy ’tis to know Him, 
(For) His face is (fair) 

(As) the froth of milk, 
(And) His eyes (are like) 

25 Forest blackberries, 
(And) His mantle is 
(Like) the welkin’s skirt. 


Little carolers, 

Since you’re on your way 
From cottage to cottage, 
From table to table, 


113 An error of transcription gives Asa-i, am vazut instead of Asa 1-am vazut in this verse. 
114 Tn the corresponding verse (47) of 87a. the word was tunetul (the thunder); here we find 
sunetul (the sound). 
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5 


10 


15 


5 


10 


5 


Voi nu mi-ati vazut N’ati vazut, vazut pe 
On siut hicut?? Drag fiul Hristos? 
—Poate l-am vazut, —Maica Precestale, 
Nu l-am cunoscut. Poate si-am vazut, 
—Draga fata lui 10 Nu l-am cunoscut. 
Spuma laptelui. —Lieznea-i, de-a-1 cunoaste 
—Poate l-am vazut Pe fiul Hristos: 
La Pilat in poarta Mustetij a lui 
Pe cruce de brad; Spicu graulul; 
Cuile bate, 15 D-ochisorii lui 
Sangile curge, Mura campuluj; 
Maica sa plange; Sprincenile lui 
Jidovii rade, Pana corbului. 
Cum ni-! chinuie. —Maica Precestale 
(12n. Nieresteu ¢) 20 Noi si l-am vazut 
’N poarta [uzilui (szc/) 
Trazneste-mi, plezneste. 
878. Si tu mi-si ferjeste 
|: Sus la rasaritu :|, Fiul de Hristos. 
Y., rv. Domnili! 


(23a. Sarafola ¢) 
Maru-i infloritu, 
Frunza nu-i prea lata, 
Umbra-j minunata, 87i. 
Umbra cin’ umbra? 
Maica Priecista. ! 
Ea din grai graia: 
—Mici colindatori, 
N’ati vazt? fiul mieu? 
—Cum sa-l fim vazut, Pit faa 
Nu l-am cunoscut. Nainte le jas s 
ee 5 O baba batrana 
Nesta Pimteniy, Cu colac in mana 
14-17 = 87e. 22-25 i 
Sprincenile lui 
Pana leului. ~ 
vr. Domniet Domnului Doamne! 
(17. Valcani) 


Si mi-s1 umbla, umbla, 
Ves 


Tot din casa ’n casa 


vy. Dat Domnului Doamne, 
Domnulut dai Doamne! 
(7a. Sanmiclausul mare ¢) 


C I b) 


87h. 87). 

le Ne-am pornit, ne-am pornit . |, D-umbla-si, Doamine, cine d-umbla ? 
Y., La 

Juni colindatori. D-umbla-si, Doamftie, Maica Sfant’ 


See Pan’ tari strainj jidovesti 


Maica Precestale Cu haine calugaresti. 
Din grai isi graiare: 
—Juni colindatori, 5 Maica Sfanta sa ’ntAlné-l’e 


2 = un fiut micut. 
2 = vezut. 
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5 Have you not caught sight 
Of my youthful Son? 
Him maybe we've seen, 
(But) we knew Him not. 
His beloved face 

10 (Is like) froth of milk. 
Him maybe we've seen 
At the gate of Pilate, 

On a cross of pine; 
Nails they hammered in, 

15 Blood was flowing down, 
(And) His mother wept; 
The Jews laughed (to see) 
How they harrowed Him. 


878. 
Up toward the sunrise, 
Refrain 
Apple tree’s in blossom, 
Not too broad’s the leafage, 
Wondrous is the shadow. 

5 Whom shaded the sHade? 
(Twas) the Virgin Blest. 
She said (unto them): 
Little carolers, 

Saw you not my Son? 

10 How should we have seen? 
Him we did not know. 
Since His little horse 
Is black with white feet,+ 
14-17 = 22-25 of 87e. 
(And) His eyebrows are 
(Like) the lion’s plume. 


Refrain: Unto the Lord God Almighty! 


87h. 


Refrain 

We set out, we started, 

Refrain 

Youthful carolers. 

(Lo,) the Blessed Mother, 

Spoke to say (to them) : 
5 Youthful carolers, 


Ci! b} 


Have you not laid eyes on 
Christ, (my) darling Son? 
Mother of Our Lord, we 
Peradventure did, 


10 (But) we knew Him not. 


Easy ‘tis to know Him, 
Christ, (my) darling Son: 
His mustache (is fair) 
(As) the ear of wheat; 


15 (And) His eyes (are like) 


Meadow blackberries; 
(Dark) His eyebrows (are) 
(As) the raven’s wing. 
Mother of Our Lord, 


20 We have seen Him too 


At the Jewish gate. 

Thunder, smite with lightning, 
And (thus) let you shield Him, 
Christ the (darling) Son. 
Refrain: For the Lord! 


And keep walking, walking, 
Refrain 

From cottage to cottage, 

Up to the third cottage. 
There came out to greet them 


5 An agéd old woman, 


Holding a baked wheat cake. 


Refrain: Give to the Almighty, 
For the Lord Almighty! 


87}. 


Walking, Lord, who is it walking? 


Refrain 

Lord, the Holy Mother walks, 
Through the alien Jewish lands, 
Garmented in nunnish garb. 


5 (And) the Holy Mother met 


[ 375 ] 


Cu tri fet’e da Jidovi. 


—Hoj fetele de Jidovi, 
N’ati vazut un fiy de-a mmieu? 
—Nu noi, maica, n’am vazut, 
10 Ca si de l-am fi vazut, 
Noj nu l-am fi cunoscut. 
—Fiul mney ii cunoscut: 
D-in fata obrazului 
Scrisa-i raza soarelul 
15 Si d’in d-umar luceafar. 
—Numai ca daca-i d-ase, 
Noi, maica, ca l-am vazut 
Colo jos, colo mai jos, 
Colo jos spre scapatat, 
20 Jos in curtea luj Pilat, 
T’inzuindu-l! Jidovu, 
T’inzai mare ce-i facé, 
Tat cu palmile-l palme. 
—Da tu, fiu, pan’ ce-i2 t’e-ai dat 
25 Limbilor Jidovilor, 
Tarilor strainilor ? 
—Io, maica, io nu m’am dat 
Pentru tine, pentru mine, 
Ci io, maica, ca m’am dat 
30 Pentru lume, pentru tate, 
$i3 descumpar io lumé, 
To lumé cu mint’e mé. 


* 


Si t’e face vesel bun, 

Ca-i ajuns sfantu Craciun! 

$i t’e ’ntoarce cruce ’n masa,— 
Sfinti din cer si? v’alduiasca ! 

vr. Corvind’e corind’eli! 

(71d. Grosi ¢) 


35 


87k. 


Lua-sa maica, ducé-sa, 

Ca d-o maica,-ma dupa fiu. 
woe 

Y., 


Maica Sfanta-ma sa ’ntalnére: 
Cu tri fete jidovestei. 


5 Majca Sfanta-ma le ’ntrebare: 


1 = chinzuindu. 

2 = pentru ce. 

3 sa. 

4 la fon. = Jidoveste. 
5 = tot, 


Cle 
—Hoj voi, fete jidovestej 


7-11 = 87j. 8-12 
De vastmantu mohorit, 
De-alungu pana ’n pamant, 
De alargu ’mprejur pamant; 
15 Si’n fatuta fiuluj 
Scrisa-i raza soarelui; 
in dosutu fiuluj 
Scrisa-i luna, lumina 
Pantre ele manuntele 
20 Scrisi is dalbi luceaferj. 
—Ba, Zeu, maica, de-i asa: 
Pa fiul il petrece 
Doisprezece apostoli. 
vy. Covind’e-mi Doammne-ai corind’! 
(73p. Luncsoara ¢) 


87 1. 

Pre-d-umbla-sa-i, Doamne, d-umbla, 
Re 

Ca d-o maica-i dup’ un fiu 


Pa d-ulita-i jidoveasca 4 
Maica Sfanta, 
D-indi, maicii, 

5 Cu tri fet’e da Jidovi. 

—Dar voi fet’e da Jidovi, 

N’ati vazut voi fiul mney? 

—Ca si de l-am fi vazut, 

Noi nu l-am fi cunoscut. 

10 Ce graiti, fet’e, gresit? 

Fiul mnieu ii cunoscut 

Da mine, da Dumnezeu: 

“Dar in fata fiuluj 

Scrisa-i raza soarelui. 

15 —Daca-j randu, maic’, asére 

Noj pa fiul l-am vazut 

Pa ulita jidoveasca, 

Purtandu il Jidovii 

Ta’ 5 legat si ’mbAaierat. 

20 Si ré lege-i curuié, 

Ca pa fiu sa-l rastaneasca 

Colo sus, colo mai sus, 

Sus in dealu Gorgotai 


sa ’ntalneau 


[ 376 ] 


With three maidens of the Jews. 

Ho, you maidens of the Jews, 

Saw you not a Son of mine? 

Nay, mother, we saw Him not, 
10 For Him even had we seen, 


We would not have known ’twas He. 


(Thus) my Son is (to be) known: 
In front of His countenance, 
(Lo,) the sunbeam pictured is, 

15 On His shoulder (there’s) a star. 
Only if it be like that, 

Mother, we have seen Him (then), 
There, below, there, lower down, 
Toward sunset, there, below, 

20 Down below, in Pilate’s court; 
Harrowed was He by the Jews, 
(And) they vexed Him grievously, 
Buffeting Him with their hands. 
Son, why did You give Yourself 

25 To the nations of the Jews, 

(And) unto the strangers’ lands? 
Mother, I gave not myself 

For your sake (or) for my own sake; 
But I, mother, gave myself 

30 For the world, for everybody, 
That the world I might redeem, 
I, the world, with my own mind. 


2s 


Let you also be rejoiced, 
Holy Christmas has arrived! 

35 Turn about, cross, on the table, 
May the saints of heaven bless you! 
Refrain: Ho, the carols caroling! 


87k. 


She set out, the mother went, 
For a mother seeks her son. 
Refyain 
(Lo,) the Holy Mother met 
With three lasses of the Jews. 

5 Asked the Holy Mother of them: 


C16) 


Ho, you, lasses of the Jews, 
7-11 = 8-12 of 87j. 
By His garment (which is) dark, 
Reaching down unto the ground, 
So that it runs round the earth; 
15 And on the Son’s countenance, 
(Lo,) the sunbeam pictured is; 
(Also) upon the Son’s back 
Pictured is the moon, the light; 
In between, among them, small, 
20 Pictured are the lodestars white. 
By God, mother, if it’s so, 
The Son went in company: 
Twelve apostles went with Him. 


Refrain: Carol my carols, oh Lord! 


871. 


She is walking, Lord, she’s going: 

Refrain 

For a mother seeks a son 

(Behold,) in a Jewish alley, 

Did the Holy Mother meet 

| There (it was) the mother met 
5 With three daughters of the Jews. 

But, you daughters of the Jews, 

Have you not espied my Son? 

Even had we Him espied, 

We would not have known ’twas He. 
10 Daughters, why speak wrongfully ? 
(Lo,) my Son is (well) beknown 
To myself (and) to the Lord; 
But on the Son’s countenance 
Is the beam of sunlight writ. 

15 Mother, if the matter’s thusly, 
(Then) the Son we have espied: 
(He) along the Jewish alley 
By the Jews was being led, 

All trussed up and bound about; 

20 And they harshly sentenced Him: 
That the Son might crucified be, 
Yonder high, there, higher up, 
On the hill of Golgotha, 


WTA 


PA cruce mandra da brad. 
25 Maica Sfant’ asé graie: 

—Vrut’ o da si Dumnezeu 

Sit nu nasca Jidovil, 

Fiul mneu n’o vrut pieri! 

vy. Corvind’e-mi corind’e! 

(71e. Coticlet 7) 


87m. 
|: Pe podutu de d-argintu, 7. 


Cu caj mandru ’mpojvanitiu. 


Tese-o maica cam batrana 
5 Cu-o cupa de vin in mana 

Si cu cupa d-inchinand 
Si cu gura d-intreband: 
—N’ati vazut pe fiul sfantu ? 
—Nol, maica, nu l-am vazut, 

10 Ca noi tat sa-l fim vazut, 
Noi nu l-am fi cunoscut. 


—Da cum voi sa nu-l cunoasteti ? 


Fiul sfantu-i cunoscut. 
Din camputa lui rotunda 
15 Cu-un calut mandru jucand, 
Din potcoave zuruand 
$i din gura foc tapand. 
vy. Domnule Doamne! 
(11le. Igris ¢) 


87n. 


Asta-i sara lui Craciunu, 
Vs 
A lui Craciun cel batran. 


1 


|: Trec tat stolurj de vojniciu : 


|: Pa noi Craciun ne-o manatu : 


Vie 
manat 


Dole tia 
|: La strigat, la colindatu :| -dat. 


1 = sa. 
vaslati. 
pierdea. 


C Ib) 
Paes 


5 |: N’ati vazut, vazut, vazutu :| vazut? 


i | IHL, 
|: —Ba noi poate c’am vazutu :| vazut, 


Nu l-am, nu l-am cunoscut. 
vy. Doamn’, Doamn’, si-a nos’ Doamn’! 
(63. Micola 7) 


88. 
Pa tarmuri d’e marea 
Jo(?) plimba-mi, sa-mi plimba 
To Santa Marie. 
Sa plimba-mi, sa-mi plimba 
5 Si-uochi-si d-aruncare 
Inca sus pa marea 
$i ie d-imi vedére 
Corabii venin’u. 
Departe erare, 
10 Tare-apropiare 
Jos, mai jos pa marea. 
Io Santa Marie 
Din gura-mi graiére: 
—la vlansati,? vlansati, 
15 Bine ’n sama luati: 
Vopuri sa nu-mi bata, 
Stropii sA nu-mi sara. 
Stropil de-or sarire, 
Pa domnul sa ude. 
20 El s’o maniare, 
Pa tati v’o taiare. 
‘vy. Dat Domnulut Doamie! 
(120. Feresd 4) 


89a. 
Ce Santa Marie, 
Y., 


Num’ un fiu d-avérie 
Si-acela-l t’jerdérje. 3 


Nu sti ce sa faci 


[ 378 ] 


C Ib) 


5 (Him) have you not seen, seen, seen? 


On a handsome cross of pine. 
25 Thus the Holy Mother spoke: 


Would the Lord had granted it 
That the Jews should not be born, 
(For) my Son wished not to die! 115 
Refrain: Carol me the carols! 


87m. 


(Lo,) upon the silver footbridge 
Refrain 

Flocks of stalwarts cross amain, 
Leading finely harnessed horses. 
Came outside an oldish mother, 

In her hand a wineglass holding, 
With the wineglass pledging (them), 
With her mouth asking (of them:) 
Saw you not the Holy Son? 
Mother, we have seen Him not; 


10 Even had we seen Him, yet 
We would not have known ’twas He. 


How is it you do not, know Him? 
(Well) known is the Holy Son, 
By His little rounded fur cap (?), 


15 Prancing on a handsome horse, 


Jingling (loudly) with its shoes, 
Belching fire from its mouth. 


Refrain: Oh Lord Almighty! 


87n. 


*Tis the evening before Christmas, 
Refrain 

Of old Christmas (’tis the eve). 

We have been sent forth by Christmas, 
For to go a-caroling. 


115 The original text permits a possible alternative reading for this verse: Nor my Son had 


willed to die. 


Peradventure we have seen (Him), 


(But) we knew (Him), knew (Him) not. 


Refrain: Lord, Lord, and Our Lord! 


88. 


(Lo,) upon the seashores, 
She is walking, walking, 
Saint Mary (is walking). 
She is walking, walking, 

5 And her eyes she’s casting 
High across the waters; 
And she is perceiving 
Ships (that are) approaching. 
They were far away (yet), 

10 They were nearing swiftly, 
Low upon the waters. 
(Thereupon) Saint Mary 
(Thusly) called out (to them): 
Come, row on, row on, 

15 Carefully give heed 
Do not let the waves beat, 
Do not let the drops fly; 

For if they should fly 
To bewet the Master, 
20 He will angered be, 
He will slash you all. 
Refrain: Give the Lord Almighty! 


89a. 


(Lo,) the Virgin Mary 
Refrain 

Had only one Son, 
And Him she did lose; 
Knew not what to do 


[ 379 ] 


5 Da dorut da fiu. 

Ce ea sa face 
Ceata negureata ; 
Nici asa nu-j trece 
Da dorut, da fiu. 

10 Ce ea sa face 
Golumbas galban 
Pa paltin galban 
Ciucur da iedera 
D’alaturi da drum. 

15 Cati pa drum trece, 
Tati pana-i rupe; 
Numa nu-ji! rupe 
Fiy da Maicii Sfante. 
Nicj asa nu-j trece 

20 Da dorut da fiu. 
Ce ea sa face 
Golumbas galban 
Pa bosca lui crai (sic/), 
Si-atunci il vede 

25 Cinand cu domnii, 
Pranzand cu craii. 
v. Corvind’e, corind’ ! 


(1b. Dumbravita de codru 7) 


89b. 
Cé Santa Marie, 
Y., 


Nu sti ce sa face 
Da dorut da fiu 


4-5 = 89a. 6-7 

Ziua la dealuri, 

Noapte la vaduri. 

8 = 89a. 10 

Tederita verde 

10-14 = 89a. 14, 12, 15-17 
15 Drag fies de-a ei 

16-19 = 89a. 1, 4, 5, 21 
20 Barsinas (sic!) galban 

Pa barsu lui craj (sic/). 

D-acolo l-afla 

23, 24 = 89a. 25, 26 

v. Covind’e, corind’e! 

(la. Soimi 7) 


1 = si. 


90a. 


Hoj ’ntorcu, sa “ntorcuj 
Doi vulturj frumosj; 
Asa-s de frumosi: 
De penile loru 

5 Cele maj marele 
Mandre-s d-argintele, 
Cele manantele 
Mandre-s d-auriele. 
Pa susu sa ’ntorcu 

10 Pa din sus da pomui. 
Su’ pom cine sede? 
Sede Maica Sfanta. 
Dara ce lucreaza ? 
Firul firuijeste, 

15 Fasel d-implateste, 
Fasea fiuluj. 

Daca mi-o gat’eé, 
Susu mi-o pune 
Pa creanga da pom. 

20 Vultur sa lasa, 
Fasel d-apuca, 

Sus cu el zbura, 
Sus pan’ la Tatal. 
Tatal graie: 

25 —De-inde-o ati adus? 
—Noi 0 am aflat 
Colo jos, mai jos 
Pa creanga da pom. 
—Duceti-o napoj 

30 De-inde-o ati adus, 
Ca v’or blastama 
Rari-s pacurari, 
Scarnavi-s caprari, 
Dalbi plugarei, 

35 ‘Negri purcarei. 
rr. Sfinti! 
2.¥. Dot corind’e! 
(21c. Urvis ¢) 


90b. 


Hoi ’ntorcu, sa ’ntorcu, 
t., 
Doi soimuti galbini 


C I b) 


re 


|: Pa sus pa la cerui :| cer 
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5 For yearn of her Son. 
(So) she changed herself 
To a misty dimness. 
Even so, unquelled was 
The yearn for her Son. 

10 (So) she changed herself 
To a yellow dove 
On a yellow maple, 
Betasseled with ivy, 
By the roadway close. 
15 All who passed forby 
Plucked a posy off; 
Only no one plucked 
Holy Mother’s Son off. 
Even so, unquelled was 
20 The yearn for her Son. 
(So,) she changed herself 
To a yellow dove 
On the king’s own keg, 
And then Him she saw 
25 Supping with the lords, 
Breaking fast with kjngs. 
Refrain: Caroling we go! 


89b. 

(Lo,) the Virgin Mary 

Refrain 

Knows what to do 

For yearn of (her) Son. 

4-5 = 6-7 of 89a. = 

By day in the hills, 

By night at the fords. 

Se -Oo Soa 

Ivy (with) green (leafage) 

10-14 = 14, 12, 15-17 of 89a. 
15 Her beloved Son 

16-19 = 1, 4, 5, 21 of 89a. 
20 Velvet yellow-hued 

Upon the king’s robe (?). 

(And) she found Him there 

23, 24 = 25, 26 of 89a. 

Refrain: Caroling the carol! 


C I b) 


90a. 


Ho, they’re wheeling, wheeling, 
Two beautiful eagles. 
So handsome are they 
That among their feathers 

5 The larger ones are (as) 
(Of) fine silver (fashioned), 
And the smaller ones (are as) 
Beautifully golden. 
Up aloft they’re wheeling, 

10 Up above the treetops. 
Neath the tree who’s sitting? 
Holy Mother’s sitting. 

But what is she working ? 
The thread she is threading 

15 A swaddle she’s knitting, 

Swaddle for the Son. 
When she finished it, 
She set it on high | 

Upon the tree’s bough. 

20 The eagles swooped down 
Seized the swaddling cloth, 
Flew aloft with it, 

To the Father high. 
(But) the Father said: 

25 Whence have you brought (this) ? 
We have come on it 
Down there, lower down, 
Upon a tree’s bough. 

Take it back (again) 

30 Whence you brought it (here), 
Else you shall be cursed 
By the shepherds lone, 

By the goatherds grimed, 
By the plowmen fair, 

35 By the swineherds black. 
tst Refrain: Saints! 
and Refrain: Sing the carol! 


90b. 


Ho, they’re wheeling, wheeling, 
Refrain 

Two small yellow hawks 

High up in the sky, 
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FE) ar] 


|: ’N umbra cerului :| -luj 


Ear] 


5 |: ’N poarta rajului :| -lui. 


Ie 


|: ’N poarta cine sede :| sed’? 


Lucru ce lucreaza ? 
*Ntoarce, firuiest’e, 


c) ABOUT THE PREEMINENCE OF GOD AND JOHN THE BAPTIST 
DESPRE PREEMINENTA LUI DUMNEZEU SIA SFANTULUI ION BOTE- 


ZATORUL 

91a. 

Rugat-o, rugatu, 
Davee 

Pa cum s’o rugatu, 
2. Wes 


Dumnezeu 1-0 datu, 


[|: Dummnezeu 1-0 datu :], 
5 Dumnezeu i-o datu,] 


I-o dat loc in raiu, 
Tair 

Und’e-i bine traiu, 
2.7 

Und’e-s mese ’nt’inse, 


|: Und’e-s mese ’nt’inse ; 
10 Und’e-s mese ’nt’inse, 


Faclii dalbe-aprinse, 
’N jur-prejur de mese 
Sant scamne! direse. 
De mijloc de mese 

15 Crescut-o, nascut-o 
Maru-i margarintu 
MAandru-i d-influritu. 
Florile-s de-argint, 
Merele-s de-aur. 

20 Din bura din sus 
Bura-mi d-abura, 
Maru-mi clatina, 


1 = scaune. 


Fase d-implat’est’e. 
10 *Soimij s’alinara 

Sus cu ié sburara. 

Sant J4on grajée: 

—Duceti-o napoja 

Ca v’or blastama 
15 Rarj de pacurari, 

Negri-s de porcari, 

Dalbi-s de vacari. 

v.{ Soare! 

Sowmi! 
(21x. Coticlet ¢) 


Merele-mi pica 
Masa sa ’ncarca. 

25 Dragul Dumnezeu 
P’on sezau sede, 
Mana si-o ’ntinde 
Douwa mere-mi lua, 
Pin manj le purta 

30 Si le-amirosa 
Si din grai graie: 
—Jlacane, Jaoane, 
Nanas, Sant Jaoane! 
Din rand de demult 

35 Cine-i mai demult? 
Taon, Sant Jaonu 
Din gura-mi graié: 
—Din rand de domnie 
Tu esti domn mai mare; 

40 Din rand de demult 
Io mi-s mai demult. 
$tii, Doamne, nu stil: 
Cand tu ti-ai nascut 
La vatr’ ai cazut? 

45 Io sus te-am luat 
Si te-am botezat; 
Numele ti-am pus: 
Domunul cel de sus, 
Domnu cerelui 

50 Si pamantului. 
tv. Doamne! 

2.r. Jot Domnulut Doamne! 
(34a. Paucinesd ¢) 


[ 382 ] 


In the heaven’s shade, 
5S (Up) by heaven’s gate. 
Who sits by the gate? 
What work is she working ? 116 
She is spinning, threading, 


C Ic) 


She’s knitting a swaddle. 
10 (Lo,) the (two) hawks settled, 
Off on high flew with it. 
Said Saint John (to them): 
Take it back again. 
For you shall be cursed 
15 By the shepherds lone, 
By the swineherds black, 
By the cowherds white. 
Refrain: { Sunshine! 
{ Hawks! 


c) ABOUT THE PREEMINENCE OF GOD AND JOHN THE BAPTIST 


9la. 


He made prayer, prayed, 
Ist Refrain 
(And) as he had prayed, 
2nd Refrain ud 
God gave unto him, 
God gave unto him, 
5 God gave unto him 

In heaven a place, 
Ist Refrain 
Where there’s goodly life, 
2nd Refrain 
Where there are spread tables, 
Where there are spread tables, 

10 Where there are spread tables, 
(And) white candles burning. 
Round abcut the tables 
There are chairs appointed. 
In the midst of tables 

15 There grew up, there flourished 
The pearl apple tree, 
Handsomely it’s blooming. 
Silver are the blossoms, 
Golden are the apples. 

20 By a storm above, 
Watted was a breeze, 
Shook the apple tree; 


The apples dropped down, 
The table was fraught. 
25 The beloved Lord - 
Sat upon a seat; 
He stretched forth His hand, 
Picked two apples up, 
Held them in His hands, 
30 Smelt their fragrance too, 
And He spoke aloud: 
John, (hear me,) John, (hear me,) 
Oh Saint John, my sponsor!!17 
As ruled long ago, 

35 Who’s the more long-standing? 
(Thereat) John, Saint John 
Spoke (unto the Lord): 

In standing of lordship, 
You the greater lord are; 

40 As ruled long ago, 

I am more long-standing. 
Know You, Lord, or not, 
(That) when You were born, 
You fell in the hearth? 

45 I lifted You up 

And baptized You (too) ; 
I gave You Your name: 
(Named You) Highest Lord, 
Of heaven the Lord 
50 And of earth withal. 
Ist Refrain: Lord God! 
and Refrain: Hoy, to the Almighty! 


116 Though this is not indicated in the transcription, a verse is obviously missing. The iden- 
tity of the swaddle maker is thus established solely by analogy. 

117 That is, Godfather of mine—a respectful form of address called for by the fact that, 
according to the Bible, St. John the Baptist baptized the Lord, and, by the same token, had 
“priority of lordship”’ as the ballad shows. 
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9ib. 


1-9 = 91a. 1-9 
10 De-asupra-i pa masa 
Covor de matasa. 
Crescut-o, nascut-o 
Dintr’ on corn de masa 
On mar margarint 
15 Vanat d-influrit. 
16-21 = 91a. 14-19 
Sfinti le-adunau, 
Pi mani le purtau 
Si ’n san le bagau 
25 Si le sfintiau. 
Cele de pe manuri 
Frumos mirosinuri ; 
Cele de pe sanuri 
Frumos d-impupinuri. 
30 —Jaoane, Jaoane, 
Nanas, Sant Jaoane! 
Stii tu, da nu stij 
Din rand de demult 
Cine-i mai demult ? 


35 Io sant domn mai mare: 


Domanu cerului 

Si-al pamantului. 

vy. Domnulur si Doamne! 
(10c. Paucinesd 7) 


91c. 


Fericean de’ elu, 
D’i cest domnul bunu! 
Y., 


Cum l-ai fericiatu 
Mai bun loc i-ai datu 


5 D-in miljoc de rai. 
MAandre-s mese ’ntinse, 
Faclij dalbe-aprinse, 
*N jur-prejur de mese 
Stau scaune direse. 

10 La un corn de masa 
Toi, sede-si, mai sede 
Zeu cu Dumnezeu, 
De a doilea corn 
Toi, sede-si, mai sede 

15 Jaon, Sant Jaon; 


T= pica: 


De a trilea corn 
Ioj, sede-si, maj sede 
Sfantu Nicolaie; 
De-a patrilea corn 
20 Ioj, sede-si, mag sede 
Gazda cel domn bun, 
Boierul batran; 
Sede-mi si pliveste 
Si din graj grajeste: 
25 —Iaoane, Jaoane! 
Stat-am sa te ’ntreb 
De-o ’ntrebare mare: 
De noi de-amandoi 
Carj santem mai mare 
30 Sau din batranete, 
Sau din caruntete ? 
Jaon, Sant Jaon 
Din grai imi graleste: 
Da cand ti-ai nascut, 
35 ’N brata te-am tinut, 
Sus te-am radicat, 
De te-am botezat. 
Nume ce ti-am pus? 
Domnul cerului 
40 Si-a pamantulul. 
ry. Dat Donmului Doamie! 
(12u. Ghelar 7) 


91d. 


|: Si-o luat, luata :} 
|: D-in zi de Graciuna :| 


Doi boieri batrani 
Pe cum s-o rugata, 
5 Pumnezeu li-o dat 
Casa langa drum. 
Langa casa-i masa, 
Masa galbioara 
Lumina de ceara 
10 Si-on pom rasadit 
Cu mere de-argint. 
Vantu tragana, 
Merele pt’ica.1 
Fete le-apuca 
15 Si le trimitea 
Pe usa de raj 
La fete de craj. 
(12j. Libanesd ¢) 


[ 384 ] 


Cie 


91b. 


1-9 = 1-9 of 91a. 

10 There is o’er the table 

A (fine) silken carpet. 
There was born, there flourished, 
From a table corner, 
A pearl apple tree, 
15 Purple flowering. 
16-21 = 14-19 of 91a. 
The saints gathered them, 
Held them in their hands, 
Put them in their bosom, 

25 And they hallowed them. 
Those (held) in their hands 
Smelt most fragrantly, 
Those (put) in their bosom 
Budded beauteously. 

30 John, (listen,) John, (listen,) 
Oh Saint John, my sponsor! 
Do you know or not, 

As ruled long ago, 
Who has longer starfding ? 

35 I’m the greater ruler: 

I am heaven’s Lord 
And of earth (as well). 


Refrain: To the Lord and Lady! 


91c. 


Blissfulness is his, 
This kind gentleman! 
Refrain 
How You’ve gladdened him, 
Gave him the best place, 
5 In the midst of heaven. 
Spread are the fine tables, 
Lit are the white candles. 
Round about the tables 
Stand the chairs in order. 
10 At one table corner, 
Ho, there’s also seated 
God with the Almighty; 
At the second corner, 
Ho, there’s also seated 
15 John, (even) Saint John; 


CI oc) 


(And) at the third corner, 
Ho, there’s also seated 
Saint Nicholas (sitting) ; 
(And) at the fourth corner, 
20 Ho, there’s also seated 
(Our) goodly host, 
The old nobleman. 
He sits and he watches 11? 
And he breaks the silence: 
25 John, (listen,) John, (listen,) 
I have meant to ask 
A great question of you: 
Of the two of us, 
Which one is the older, 
30 Either as to oldness 
Or else as to greyness ? 
(Thereupon) Saint John 
(Unto him) spoke (thusly): 
But when you were born, 
35 In my arms I held you, 
Raised you up aloft 
For to christen you. 
What name gave I you? 
Lord of Paradise 
40 And of the earth too.118 
Refrain: Give to the Almighty! 


91d. 


They set out, went off 
On a Christmas Day, 
Two old noble lords; 
(And) as they had prayed, 
5 God bestowed on them 
A house by the road. 
By the house a table 
Stands, a yellow table, 
(On it) a wax candle 
10 And a planted tree 
With apples of silver. 
(Lo,) the wind did blow, 
(And) the apples dropped. 
Lasses picked them up 
15 And they sent them off, 
Through the gate of heaven, 
To daughters of kings. 


117 The word pliveste (he weeds) is obviously meant to read priveste (he watches). 
118 A manifestly corrupt version, since the dialogue is between St. John and the old noble- 
man, with ‘‘God and the Almighty’’ seated across the table. 
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Ste, 
|: Doi bojeri batraniu : |, 
|: Pe cum s-o rugatu :], 


|: Dumniezeu le-o datu :| 
|: Casa langa drumu :|. 


5-10 = 91d. 8-13 
Ingeri le strangé, 
12-14 = 91d. 15-17 
(12m. Curtecap ¢) 


C Id) 


D-undi-un mar love, 
Masa-mi trantuia, 
In cer s’auzé. 
Maica le strange 

20 Si le trimeteé 
Pj-un siut® di-a jé (sic!) 
La usa di rai, 
La fete di crai, 
Drag Domnul din cer. 
vy. Dat Domnulut buna! 
(12cc. Voiniceni 7) 


onf. AES 
|: Ferice, ferice :], |: Gazd’ acest domn bunu :|, 
Vs; ce 
|: D’i omu bogatu :|! |: Masa-j langa drumu : | 
|: Ca el ca si-o datu :| |: Cati drumari treceére : | 
|: Vaci pi la saraciu :| La masa-i pune. 
5 La nijloc de masa 
5 Boi pi la gazdaci,! Pomut rasarit 
Casa-1 langa drum, Cu-on crengut de -argint. 
Masa-i piste drum; Jelita-mi trage, 
Cati drumari trece, Tomna ’n pom love, 
La mese-i pune. 10 Merile-mi cade. 
10 D-in nijloc di masa Gazda le strange 
Pomu-i ramurat $i le trimete 
Di poame ’ncarcat, La usa de rai, 
Jelita trage, Pe-on ficior de crai 
Marul clatina, 15 La fata de crai. 
15 Merile pt’ica.? v. Hoi da lerut Doamn’! 
(7b. Nieresteu ¢) 
d){PURSUITIOER ST. JOHN 
URMARIREA SFANTULUI ION 
92a. De tulpini s-intulpinati, 


D’inaint’ea cest’ia curtiu, 


Y., 


Nascuti-mi 0, nascuti-mi o 


|: Doi peri inaltiu, minunatiu :], 


ro Db 


I ll 


5 De varsori is ratundori. 
Da d-in peri cine sede? 
Sede-on gai4 rosu, on galban. 
Can’ fu miez de miez de noapte, 
Dade gaiu de-a tapa 

10 Si ’nca jos si-asé frumos, 


bogati (< gazdag, ung.). 
pica. 
fiut. 


Cf. gaie. 


[ 386 ] 


9le. 


Two old noble lords, 
As they had beseeched, 
God gave unto them 

A house by the road. 
5-10 = 8-13 of 91d. 
Angels gathered them 
12-14 = 15-17 of 91d. 


91f. 


Oh blessings, oh blessings 
Upon the rich man! 
Because he has given 
Cows unto the poor, 

5 Oxen to the rich. 
By the road’s his house, 
’Cross the road’s his board; 
All who passed forby 
He’d seat at the board. 

10 In the table’s middle 
There’s a boughy tree 
Loaded down with fruit. 
(Lo,) there blew a squall (?), 
Shook the apple tree, 

15 Down the apples fell. 


20 


5 


10 


15 


C Id) 


Where an apple struck, 

The table was slammed, 

In heaven ’twas heard. 
Mother gathered them 

And she sent them off, 
Through the door of heaven, 
To daughters of kings, 

(From) heaven’s dear Lord. 
Refrain: Grant the goodly Lord! 


91g. 


This host, goodly master, 
Refrain 

By the road his board has; 
All who went that way, 

At the board he’d seat. 

In the table’s middle 
Sprouted (was a) tree 

With a silver limb- 

(Lo,) there blew a squall (?), 
Struck right at the tree, 
Down the apples fell. 

The host gathered them 
And sent them away 
(Straight) to heaven’s gate, 
By a kingly son 

To a kingly lass. 

Refrain: Hoy, the carol, Lord! 


d) PURSUIT OF ST. JOHN 


92a. 


In front of this mansion (fair) 


5 


(They are) rooted on stout boles 
(And) their tops are rounded off. 


But who perched upon the pear trees ? 
Tis a red and yellow hawk perched. 
When it was at crack of midnight, 
(Lo,) the hawk began to screech, 

10 Both so low and tunefully, 


Refrain 

There came up, there sprouted 
(upward) 

Two (fine) pear trees wondrous tall; 


[ 387 ] 


Si ’nca sus si-ase raspuns. 
Cest domn bun de l-auze, 
Si din somn sa pomene 
Si afara imi iesie 
15 Si din gur’ asa-mj grajé: 
—Ce-mi tapi, gai rosu, gai galban, 
Ase jos sj-ase frumos 
Si ‘nea sus si-asé raspuns? 
Am io doj feti intelepti, 
20 Sant din oaste-acu sositi 
Si ej tare-s adurmiti 
Cu-on harcu! la capataju. 
$i afara de-or 1esi, 
Cu-on harcu pin criengi mi-or da 
25 Si pa gaiu-or vatama. 
Gaiu-mi prinse de-atapa 
Si ’nca jos si-ase frumos. 
Si ’nca sus ase raspuns: 


—Jo nu-s, Doamn’, ce-mi tu gandesti, 


30 Jo nu-s gal rosu, gai galban, 
Io sant Ionu, Sant Jaonu; 
Cu-o galeata de botez 
Umblu ziua cununand, 
Noaptea umblu botezand. 
35 Sa-ti botez fii ai tai, 
Sa-i botez io d-ingereste 
Si dau limba crestineste. 
7. Doamne Ver Domnului Doamie! 
(102g. Feresd ¢) 


92b. 


De sara sa voroveare, 
Ue 
Dimineata purcedea 


Dela lunci si sus la munti. 
Tot vanara, cat vanara, 

5 Pana cand fu langa sara. 
Sara mandra ce-adunara ? 
Un puiut de vultur sur 
Cu clontutul de aur, 

Cu ghiarele de argint; 


1 = cu un are. 


Cita 


10 Cate pene manuntele, 
Tate-mi erau d-aurele. 
Puiu rupse si-mi raspunse: 
—Vanatori de-a lui Pilat, 
Nu grabireti spre vanat, 

15 Ca nu-s fiara de vanat, 

De sant Jaon, Sant Jaon 
De-s trimis de Tatal Sfant, 
Sa botez pe fiul sfant. 
C’am auzit c’a nascut 

20 Colo sus la Feldioar’ 

Supt-o tufa de bujor, 
La un capat de izvor. 
Sa lua si sa ducea, 

Pan’ acol’ s’apropia, 

25 Pe fiu sfant il boteza, 
$i napoi de sa ’nturna, 
Piatra ’n dos o rasturna. 
Dar su’ piatra ce gasea? 
Niste carti ca baralace (szc/) 

30 Tot de Juda boscriete (sic/) 
—Taci tu, Juda, nu crasca, 
Ca pe tin’ te-oi satura 
Tot de fini, cu de nanasi, 
De fata sa nanasesc 

35 $i de dos sa osandesc. 
vy. Florile-s dalbe! 

(61d. Leheceni) 


2c. 
|: Manca cierbu merie rosii : |, 
Y., 


|:Cu gura merie mancarie :], 


Cu cornu frunza stricarie. 
Nime ’n lume nu-l videarie 
5 Num’ o dalba ’mparateasa, 
Ea mi-o spuse la ’mparatu. 
Imparatu pusc-o luat, 

Ca pa cierbu sa mi-l pust’e 
Da cierbu din grai graiarie: 
10 —Ho ho ho, dalbe ’mparat’e! 
Ca nu-s io ce-tj pare tie: 
To sant Jonu, Sant Jaonu, 


[ 388 ] 


And so high and harpingly. 

This good master, when he heard, 
And awoke out of his sleep, 

He (got up and) went outside 

15 And spoke thusly (unto him): 

Red and yellow hawk, why screech 
you, 

Both so low and tunefully, 

And so high and harpingly ? 

I have two wise-headed sons, 

20 From the army they’re just back 

And they’re (lying) fast asleep, 

With a bow beside their head, 

And, if they should come outside, 

Through the boughs they’ll shoot the 
bow, 

25 And the hawk they will do harm. 
(Then) the hawk began to screech 
Both so low and tunefully, 

And so high and harpingly: 
I’m not, master, what you think, 

30 I’m no red and yellow hawk, (but) 
Iam John, (I am) Saint John; 

With a pail for christening, 
I go marrying by day 
(And) go christening by night. 

35 Let me christen you your sons, 
Christen them as do the angels, 

And bring forth a Christian nation.119 
Refrain: Sing unto the Lord Almighty! 


92b. 


On the eve they talked it over, 
Refrain 

In the morning they set off, 
From the plains up to the hills. 
For a while they kept on hunting, 

5 Until it was nigh to evening. 
What caught they (that) beauteous 
evening? 

(Lo,) an ashen eaglet (‘twas), 
With a little golden beak, 

(And) with silver talons (too) ; 


Car) 


10 Of its little feathers (also) 

(Each and) every one was golden. 
(Then) the eaglet started speaking: 
Oh you hunting men of Pilate’s, 
Do not hasten with the hunt, 

15 For I’m no wild beast to hunt, 
But I’m John, (I am) Saint John, 
By the Holy Father sent 
To baptize the Holy Son. 

For I’ve heard that He was born 

20 Yonder, up in Feldioara,12° 
Underneath a peony bush, 

Near the founthead of a spring. 
He took off and made his way 
Until he drew nigh to there. 

25 He baptized the Holy Son 
And, as he turned back again, 
The stone slab he overturned. 

But what found he neath the stone? 
(Lo,) some letters broad as 
puddles (?),124 

30 All of them bewitched by Judas. 
Quiet, Judas, do not gnash, 
Because I shall surfeit you: 
Godfathers with godsons match, 
Christening (them) openly, 

35 Sentencing (them) secretly.122 
Refrain: White are the blossoms! 


92c. 


(Lo,) the stag ate russet apples, 

Refrain 

With his mouth he ate the apples, 

With his antlers spoilt the leafage. 

No one in the world could see him, 

5 Only a fair empress (saw him), 

(And) she told it to the emperor. 

(So) his gun the emperor took, 

So that he might shoot the stag down. 

But the stag spoke (to him thusly): 
10 Hold, hold, hold, fair emperor! 

I’m not what to you I look like; 

Iam John, (I am) Saint John, 


119 Possible alternative reading for this last verse: To give tongue in Christian fashion. 

120 The name of a village in the district of Brasov, in Transylvania. 

121 The meaningless phrase ca bardlace is possibly meant to be ca bara late (wide as a puddle), 
or even ca burda late (like drizzle, wide spread), though neither simile seems very likely. 

122 The sense of the three concluding verses is far from clear to the translator. 
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Cumatru lui Dumnezeu; 

Noaptea d-umblu bot’ezand, 
15 Ziua d-umblu cununand. 

vy. Hat leno, leno, marmaleno! 

(5c. Igris ¢) 


92d. 


Noi d-umblam d’e corindamu, 
Y., 


Gazda ’n casa nu-] d-aflamui, 
Ca gazd’il’e nu-s acasa, 
Da-s pin codrul’¢-a vanare, 

5 De-a (sic!) vanare dzi d’e vara, 


Si nemnica nu-si puscara, 

Far’ un cerbut patrariel (sic/) : 

—Ntindeti pusca sa-l pust’em! 

—Ho ho ho, nu ma puscati, 
10 Ca nu-s yara! cea ce-ti pare, 

Da-s [aon lui Sant Jaon, 

Ca m’o lasat Dumnezeu 

D-in vatavu uoilor 

La curtile domnilor. 

vy. Domnuluy st-a nos’ Domnu! 

(64d. Tarna mare /) 


92e. 


Tesit-o, Doamne, iesitu 
Vanatori d’a lui Pilatu, 
Y., 


Ta’2 vanara cat vanara. 
$i can’ fu ziua da vara, 

5 Cand isi era langa sara, 
Mandra fiara-si d-adunara: 
Un cierbut cai stretinior, 
Mandru joara netejoara (sic/) 
Si la port da spicatel (sic/) 

10 Si la coarne galbanior. 
Cierbu-o rupse si-o raspunse: 


fiara. 

tot. 

Sas 
cheetoare. 


op OW DO 
Ii tll 


La fon, un sir care nu se intelege. 


Cia) 


—Hoi, Jaoane, Sant Iaoane! 
Nu grabi pa moarte’ mé, 
Ca nu-s io ce-tj pare tie, 
15 Ci m’o maica blastamat, 
Si8 fiu fiara codrilor 
Noua d-ani si noua zile. 
Si d-acele ’mplini-oi, 
Jos la tara d-urla-oi, 
20 Chej in branci d-apuca-oi, 
Beserici descula-ol, 
Clopot mic legana-ol. 
Clopot micu-j nestolnicu (sic/) 
In chiotoar’4 cu cantatori 
25 Si in praguri cu glasuri 
Si ’nca dieci ’n chiesor (sic/) 
Sclujba noua canta-n¢-or. 
Da cu sara-i vecernie, 
Miez da noapte-i litrosaie, 
30 Zor da ziu’ ivanghelie, 
Pa la pranzu-i letrud’ie. 


ra 


Cruce sfanta ’ntoarsa ’n masa ;— 
Si® fi, gazda, sanatoasa ! 

vy. Covinde-mi Doamn’! 

(73d. Urvis 7) 


921. 


Io la nenea duce m’oi, 
|: Plug si boi aduce-voi, 7. :| 


Langa plug si poganicii 
|: Si poganiciu cu zbicij : | 


5*Sa mai boii cu zbicii 


Vanatori a lui Craciun 
Tras-au harcu, sa-i sagete. 
Ej din grai as’ au stragat: 
—Trageti voj harcu napoi, 
10 Ca io nu-s ce ganditi voi, 
Ca io-s Petru lui Sanpetru, 


[ 390 ] 


Christening kin (I am) to God:123 
I go christening by night 


15 And by day go marrying. 
Refrain: Come, softly, softly, carol softly! 


92d. 

We are going caroling, 

Refrain 

We don’t find the host at home, 


C II d) 


Ho, John, (hear me,) Saint John, (hear 
me,) 

Do not hasten with my death, 

For I’m not what you suspect me, 


15 But I’m by the Mother cursed 124 


To be wild beast of the woods 

For nine years and for nine days 
(more). 

And, when I shall have fulfilled them, 

I’ll rush down upon the land; 


For the hosts are not at home (now), 20 In my hands I’ll seize the keys 


But they’re hunting in the forest. 


5 A (whole) summer’s day they hunted 


And at nothing did they fire, 

Only at a four-year stag. 

Aim the gun, let’s shoot him down! 
Stay, stay, stay, don’t shoot at me, 


10 For I’m not the beast I look like, 


But I’m John, (I am) -Saint John, 
For the Lord appointed me 

(To be) shepherd of the sheep 

At the mansions of the lords. 
Refrain: To the Lord, to Our Lord! 


92e. 


They went forth, Lord, they went 
forth, 
Some of Pilate’s hunting men, 
Refrain 
And a while they kept or hunting. 
And as the (long) day of summer 
5 Came to draw nigh unto evening, 
(Lo,) a fine beast they surrounded, 
A stag about three years old, 
Handsome (was his) pelt (and) glossy, 
Like an ear of wheat in hue, 


10 And (his) antlers yellowish. 


(But) the stag (then) started speaking: 


(And) the churches I’ll unlock, 
(And) I’ll swing the little bell.125 
Little bell is overbearing: 
There’ll be singers at the loops, 


25 Also voices at the sills, 


Deacons, too, about the loops; 
They shall chant the service for us: 
In the evening ’twill be vespers, 
Liturgy ’twill be at midnight, 


30 Gospel it will be at daybreak, 


About noon there shall be service. 
* 


Holy cross turned round the table, 
Host, a goodly health we wish you! 
Refrain: My carol, Lord! 


92f. 


To (my) uncle I shall go, 

Plow and oxen I shall bring, 
Refrain 

With the plow a plowman too, 
And the plowman with a whip, 


5 With the whip to drive the oxen. 


Of Christmas the hunting men 

Drew the bow that they might pierce 
him. 

(But) he thusly shouted out: 

(Stay) the bow (and) pull (it) back, 


10 For I’m not what you believe, 
For I’m Peter of Saint Peter, 


123 The expression Cumdtru lui Dumnezeu is a particularly apt one. The term cumdatru desig- 
nates the degree of kinship resulting from baptism, and is given reciprocally by the godfather 
of a child and that child’s father. The feminine form is cumdtrd. Since St. John baptized God 
the Son, he was manifestly the Cumdtru of God the Father. 

124 Perhaps this verse should read: But I’m by my mother cursed. 

125 The verses that follow hereafter are so obscurely worded that they suggest a garbled 
version. The translation is therefore largely guesswork, from here to the end of this text. 

126 Author’s manuscript footnote: ‘‘An unintelligible verse in the recording.” 
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Nanas bun mi-i Dumnezeu, 
Car de mnic m’o botezat, 
De mare m’o cununat, 


15 ’N calea Domnului m’o dat. 


vy. L’evut Doamie! 
(107b. Urisiu de sus q) 


926. 
Jesit-o, Doamne, jesitu 
Vanatori d’a lui Pilatu. 
Tat vanara cat vanara 
Zi de vara pana ’n sara, 

5 Cand isi era langa sara, 
Mandra fiara ca-si vanara: 
D-un cierbut cam stretinor 
Si la coarne galbanior. 
Vanatoare cel mai mare 

10 Trase d-arcu, si-l sagete. 
Si cierbut din gral gral: 


93a. [Cf. 98.] 


Oi sedu-i, mai sedu-i (szc/), 
Thor oe 

Doi domni da cei mari, 
Bion 


D-unul ii Tatal, 


15 


20 


25 


Cr1se) 


—Nu pazi pa moarte mé, 
Ca nu-s eu ce-ti pare tie, 
Ci-s Iuonu, Sant Iuonu, 
Nanasu lui Dumnezeu. 

Ca cand maica m’o facut, 
Grele munci si-o d-avut. 
Cu-un picior m’o leganat, 
Cu gura m’o blastamat: 
—Sil fii fiara codrului 
Noua d-ani si noua zile 

Si p’atate saptamane. 

Dac’ acelea ’mplini le-o1, 
Jos la tara d-urla-oi. 

Chei in branci prinde mi-oi, 
Beserici dascuie-ol, 

Carti in branci lua mi-oi, 
Slujba mandra sluji-oi. 

vy. Corinde mi Doamn’! 
(73m. Dumbravita de codru ¢) 


e) ABOUT JUDAS 
DESPRE IUDA 


25 


D-altul ii fiul. 
5 Tatal graira 

Cata fiu d’a lui: 
—Oi du-te, mai du-te 
Colo jos, mai jos, 
Josu-i pre pamant 

10 Si vezi ce-i vede: 
Ce domnu s’o pus 
P’a noaste suflete ? 
Iuda hicleana 
Suflete direpte 

15 ’N iadu le trimete. 
Fiu-si cugeta 
Ca vant pre pamant, 
Cafulger pre ceri; 
Susu sa nalta, 

20 Josu sa lasa. 


I 
n 
mc 


30, 


35 


40 


[ 392 ] 


D-acolo d-afla 

luda hicleana 

Batand, celuind 
Suflete direpte, 

’N iadu le-i trimete. 
Fiu-si graira : 

—Ce domnu te-o pus 
P’a noaste suflete, 
Suflete direpte 

*N iadu le trimeti? 
Tuda-si graira: 

—Ce te d-ispitesti, 
Domn mare ca tine, 
Cu d-om rau ca mine? 
Fiu mi-si prindé 

Greu toiag da fer, 

Si nea mi-l puné 

Pa d-umar da Juda. 
Tuda greu gemé, 

Fiul mi ’ntreba: 
*—Greu iti pare Ind’ 0 ba? 
—Cum nu-mi pare greu, 
Numa cum ce-ar fi 
Ceriu cu pamantu 


My true godfather is God, 
Who baptized me as a babe, 
As a grown man wedded me, 
15 On the Lord’s way sent me out. 
Refrain: Lord, I carol! 


928. 
They set out, Lord, they set out, 
Pilate’s huntsmen (sallied forth). 
They kept hunting and they hunted 
On a summer day till evening. 

5 When the time was close to evening, 
(Lo,) a fine wild beast they hunted: 
(Twas) a stag in his third year 
And with antlers yellow-hued. 
(Then) the oldest of the hunters 

10 Drew the bow that he might pierce 
him. 
And the stag said (unto him): 


G ire) 


Do not set about my death, 
For I’m not what you believe me, 
But I’m John, (I am) Saint John, 
15 Godfather unto the Lord. 
When my mother me did bear 
She had mighty labor pains; 
With one foot she rocked me (then) 
(And) she cursed me with her mouth: 

20 May you be a forest beast 

For nine years and for nine days 
(more), 

And for just as many weeks too. 

If that (time) I shall accomplish, 

Pll come down into the land, 

25 Keys I'll take into my hands, 
(And) the churches Ill unlock; 
Books Pll take into my hands, 

A fine service I shall serve. 
Refrain: I carol, Lord! 


ey AbOUd JUDAS 


93a. 


Ho, they sit, they sit, 
tst Refrain 
Two of the great lords; 
2nd Refrain a 
One the Father is, 
The other the Son. 

5 (Lo,) the Father spoke 
Unto His own Son: 
Let you go, once more go 
Down there, lower down, 
On the earth below, 

10 And see what you'll see: 
What ruler’s setup ~ 
O’er our souls (to lord it) ? 
Judas the contriver 
Souls (that are) unblemished 

15 Into hell is sending. 
The Son set His mind 
Like wind on the earth, 
Lightning in the sky; 
He arose on high, 

20 He came swooping down. 


He discovered there 

Judas the contriver 

Beating, playing false 

Souls (that were) unblemished, 

25 Sending them to hell (then). 
Spoke the Son (to him): 
What lord set you up 
O’er our souls (to lord it), 
Souls (that are) unblemished 

30 Into hell to send? 

Judas said (to Him): 

Why d’You match Yourself, 
A great lord as You are, 
With a wretch as I am? 

35 The Son (then) took up 
A great iron stave 
And He laid it down 
On Judas his shoulder. 
Judas groaned aloud, 

40 The Son asked (him then): 
Does it feel heavy or not? 12? 
Than heavy, how else? 

*Tis but as it were 
Sky and earth (together) 


127 In the original, this unexpected seven-syllable verse reads: Does it seem heavy to you, 


Judas, or not? 


[ 393 ] 


45 Pa d-umar da [uda. 
Fiu-s] graira : 
—D-asé-mij pare mie, 
Cand imj ma vandusj in 
Sara da Joi mare 

50 La cani da Jidovi 
Cu trizeci d’arginti 
Pa bani jidovesti. 

Si ’nca va pare 
Ca ni jutra-j (sic/) mare, 

55 Ci mie-mi faceti 
Cununa da spini, 

’N capu mijeu tapati 
Parutu-mi ciuntati. 
Tatal nu-ji lasa 

60 Parut peritori, 

Ci mi-l velira 
Busuioc chitat, 
Miros pa pamant. 
Si nea va pare, 

65 Ca ni jutra-j mare, 
Ci mie-mi faceti 
Brau da rugut verde 
Si ‘nea ma ’ncingeti, 
Pelita-mi ciuntati. 

70 Tatal nu-ji lasa 
Pelit’ peritori, 

Ci mi-o velira 
Vita graului. 
Si "nea va pare, 

75 Ca ni jutra-i mare, 
Ci ’nca ma ’mpungeti 
Cu sulita-i sa, 
in tata direapta, 
Sange strapunge. 

80 Tatal nu-ji lasa 
Sange peritori, 

Ci mi ’nvelira 
Vita vinului. 
Fiul mi-o prindé 

85 Si ’nca mi-l ducé 
’N fundu iadului. 
D-acol’o lega 
Cu lant da otel 
Cata stalp da fer, 

90 Si va fi legat 
Pan’ la judecat, 

Ce s’or judeca 
Tate sufletele 
Din tate partile, 

95 Care ce-o facut 

Da nasterea sa 


Pan’ la moartea sa. 
r.v. Doamne! 

2.7. Doi corinder! 
(2in. Soimi 7) 


93b. 


Da sedu-si, Z.7., maj sedu 
Doi domi de cei mari, 
24. 

Di mijloc di rai 


|: La masa galbina :|, 
5 Galbina di cear’. 


Tat sede si ’ntreaba: 
—Care mi-z mai mare? 
Tatal graie: 


—Di zile di mult, 

10 Jo sant maj di mult, 
Di domnie mare 
Ca tu esti maj mare, 
Da carja-i maj mare. 
Té-te si te du 

15 Jos pantre suflete, 
Sa vezi ce-i vide: 
Juda viclean rau 
Batand si celuind 
Suflete direpte 

20 $i le d-ispiteste 
Si le dobandeste. 
Fiu d-atuncié 
Inca mi-si lua 

» Cel corbas di foc; 

25 Tare mnhi-o mana 
’N fundu iadului; 

Si ’nca mni-o lega 
Cu tasti (sic/) di fer, 
Cu lant di otel; 

30 Si ’nca d-atuncié 
Mi pune di-a d-umar, 
Di-a d-umar di Juda 
Cel toiag di fer. 
Tare mni-apasa, 

35 La pamant pica. 
Tuda-mj dede-a plange 
Cu lacrimj di sange. 
Fiul d-atuncié 
Incd mai graié: 

40 —Grey iti pare, Iuda? 


[ 394 ] 


Ci Eve) 


45 On Judas’s shoulder. 

Said the Son (to him): 
That is what I felt like 

At the time you sold me, 
Maundy Thursday evening, 

50 To the curs of Jews for 
Thirty silver pieces, 

For some Jewish pelf. 
Even so you deemed 
*Twas no heavy burden (?), 

55 But you made for me 
A garland of thorns, 
Thrust it on my head, 
(And) lopped off my hair. 
Father left it not 

60 Perishable hair, 

But covered it up 
With the basil trim, 
Fragrance on the earth. 
Even so you deemed 

65 ’Twas no heavy burden (?), 
But you made for mes 
A belt of green bramble, 
Girdled me with it, 

(And) you cut my skin. 

70 Father left it not 

Perishable skin, 

But covered it up 

With the stalk of wheat. 
Even so you deemed 

75 ’Twas no heavy burden, ~ 
But you pierced me through 
With your (cruel) spear; 
Out of my right breast 
Blood came gushing forth. 

80 Father left it not 
Perishable blood, 

But covered it up 
With the vine of grape. 
The Son caught him up 

85 And He bore him off 
To the depths of hell. 
There He bound him fast 
With a chain of steel 
To an iron stake, 

90 And he shall stay bound 
Until Judgment Day, 
When there shall be judged 
(Each and) every soul, from 
(Each and) every quarter, 

95 Each for what it’s done 
From the time ‘twas born 


C Te) 


Till the time it died. 
1st Refrain: Lord God! 
2nd Refrain: Sing the carols! 


93b. 


(Lo,) they sit, rst Refrain, 
they’re seated, 

Two of the great lords 

2nd Refrain 

In the midst of heaven, 

At a yellow table, 

5 Yellow, (made) of beeswax, 
Sit and ask each other 
Which (of them) is greater. 
Spoke the Father (then): 
In number of days 

10 I’m of greater age, 

In greatness of lordship 
It is you the greater, 
But the crozier’s greatest. 
Let you rise and go 

15 Down among the souls, and 
See what you shall see (there): 
Judas, the sly wretch, 
Beating and deceiving 
Souls (that are) uprighteous, 

20 Leads them to temptation 
And he overcomes them. 
Thereupon the Son 
Likewise took along 
That whip (made) of fire; 

25 He drove off apace 
To the depths of hell; 

He bound (Judas) fast 
With an iron band (?), 
With a chain of steel; 

30 And, when this was done, 
He set on his shoulder, 

On Judas his shoulder, 
That crozier of iron. 
Heavily it pressed, 

35 To the ground he fell. 
Judas started weeping, 
Tears of blood (a-shedding). 
Thereupon the Son 
Spoke again (to him): 

40 Is it heavy, Judas? 


[ 395 ] 


—Hoi, zo,1 greu imi pare, 
Ca cer si pamant, 

Ca cele-am tinut. 

O ié mni-l’ mie, 

45 Ca nu pot tine. 
*—Asa-mi pare mnie, Juda, 
Sara di Joi mare, 
Cand tu ma vandusi 
La cani, la Jidovi 

50 Pa cinzeci di lei, 

Pa bani di cei rei. 
*Di fire legata, Juda, 
Pana la judet, 

Ce te-oi judeca 

55 Jo si Dumnezeu 
Si dragi fij di-a mnei, 
Ca tu ma vandusi 
Pa dinauori, 

Pana ’n cantatori. 
1.v. Doamne!2 

2.7. Dat corinde! 
(21k. Vascau 7) 


93c. 


Hoj ce Doaminiea sedui (sic/), 
Lifes, Ba lop 
Doi domni da cei mari 


D-asupra da ceriui. 
Cine-ar put’é fi? 


5 Unul ij Tatalui 
D-altul fi fiul. 


Tatal graiére 
Catra fiul sau: 
*_Hoi, ié-t’e, mai du-t’e, 
10 C’as’ am d-auzit, 
*Ca s’o pogorit 
Juda vicleana 
*La mijloc de rai 
Si mi-si celuest’e 
15 *Suflet’e d’irept’e. 
Fiu-si cugeta 
Ca-un vant pa pamant, 
Ca-un fulger pa cer. 


1 = zeu. 

2 Var.: Iuda!* 
Se Sae 

4 Var.: Fii!* 
5 Cf. gale. 


Coie) 


Pa Juda-l gasé 
20 La mijloc de rai 
Si mi-l cuprindére 
Si mi-si ca pune 
Grey toiag de fer. 
Tuda-i suiera, 
25 Fiul d-intreba: 
—Grey iti pare, Juda? 
—Ba mai greu imi pare, 
De cat cum si-ar fi 
Cer si cu pamant 
30 Pa umar d-a mneu. 
—Si ’nca t’e-oi maj duce 
In fundut de iad 
Si te-o1 ca lega 
De-un stalput de fer 
35 Cu-un lant de otel 
Si si3 fi legat 
Pan’ la judecat, 
Ce s’a judeca 
Cer si cu pamant, 
40 Trup si cu suflet. 
t.r. Doamiea! 4 
2.7. L’evuta l’evut Doamn’! 
(20. Coticlet ¢) 


93d. 


D’inaint’ea cestor curtiu, 
US 
Est’e-on maru si cu-on paru 


|: Est’e-on maru si cy-on paru :], 


D’e tulpini atulpinatiu, 
% D’e varvari asemenatiu, 


|: D’e varvari asemenatiu : |. 


Vine-on gaiu ® galbinior; 
Si nu-mj vine cum sa vine, 
Ci mi-si vine tot tapind. 
10 Iese Doamn’ acestor curti: 
—Mai lin, gai, mai cicilin, 
Ca mi-s sfintii d-adormiti, 
Ca-s dela uoaste sositi. 
—N’am vinit ca sa va tap, 


[ 396 ] 


Hoy, I swear it’s heavy 
As though heaven and earth 
I’ve had to bear up. 
Oh, lift it away, 
45 For I can’t hold out. 
That is how I (too) felt, Judas,128 
Maundy Thursday evening, 
A the time you sold me 
To the curs, the Jews, 
50 For (but) fifty lei,126 
For some evil pelf. 
May you (thus) stay bound, oh 
Judas,128 
Until Judgment Day, 
When you shall be judged 
55 By myself and God 
And my by dear sons, 
Since myself you sold 
For some pennies (vile) 130 
Ere the cock did crow. 
ist Refrain: Lord God! (var.: Judas!) 
2nd Refrain: Sing the carols! 


93c. 


Hoy, what lords are sitting, 
Ist Refrain, 2nd Refrain 
Two of the great lords, 
Up above the sky, 
Who might they well be? 
5 One (of them)’s the Father, 
The other’s the Son. 
(Lo,) the Father spoke 
Unto His own Son: 
Hoy, arise, once more go, 
10 For thus I have heard 
That there has come down 
Judas the contriver 
Into heaven’s midst, 
And he is deceiving 
15 Righteous souls (of ours). 
The Son set His mind 
Like a wind on earth, 
Like lightning above. 


Gaile} 


Judas He did find 

20 In the midst of heaven; 
He laid hands upon him 
And upon him lay 
A great iron staff. 
Judas loudly hissed; 

25 Asked the Son (of him): 
Heavy seems it, Judas? 
It seems heavier even 
Than as though it were 
The sky and the earth 

30 On my shoulder (held). 
And I'll take you also 
To the depths of hell, 
And I'll bind you (fast) 
To an iron stake 

35 With a chain of steel, 
And you shall stay bound 
Until Judgment Day, 
When there shall be judged 
The sky and the earth, 

40 Both body and soul. 
tst Refrain: Lord God! (var.: The Sons!) 
2nd Refrain: Sing the carols, sing, Lord! 


93d. 


In front of this mansion (fair) 
Refrain 
Stand an apple and a pear tree, 
Stand an apple and a pear tree, 
Stoutly rooted are their boles, 

5 Of a likeness are their tops, 
Of a likeness are their tops. 
Comes along a yellow hawk, 
And it comes not as one ought to, 
But it’s screaming as it comes. 

10 Out this mansion’s lady steps: 
Softly, hawk, more softly yet, 
For my saints are (fast) asleep, 
From the army they’ve just come. 
I’ve not come to scream for you, 


128 Jn the original, as in the translation, these verses have eight syllables. 
129 The leu (plural: lei) is the currency of Rumania. 
130 The original verse gives a somewhat weird rendition of denarii. The denarius is, of course, 


the biblical ‘“‘penny’’. 


(e727 


15 Cj-am vinit sa dau de stire: 
S’o tunat Juda in rai, 
Luat-o luna cu lumina, 
Soarile cu razile 
Si scaunu cu legile 

20 Si galeata de botez. 

Toate ’n iad ca le-o bagat: 
Frumos jadu-i luminat, 
Urit raju-i ’ntunecat. 
—Nu te teme, Joane, nu! 

25 Lua-vom traznitul de vara 
Si cu tunetul de sara; 

Mai departe-om fulgera, 
Mai de-aproape c’om trazni, 
Jadu ’n patru si-o plezni, 

30 Dracij toti o ’ncremeni. 
Lua-vom luna cu lumina, 
Soarile cu razile 
$i scaunu cu legile 
$i galeata de botez; 

35 Toate ’n rai ca le-om baga, 
Frumos raiu-o lumina. 

v. Domnulut Doamie! 
(59a. Nucsoara ¢) 


93e. 
econ Meta 
|: La fantana rajului, 7. :| -lui 


Mandre vorbe si-alduire 
Tot de sfinti, de d-ucenici. 
Nimeré si Domnul Sfant: 
5 —Ce vorbiti, ce sfatuiti ? 
—Tot de randu raiului: 
Juda ’n raj ca si-o intrat, 
Raiu tare l-o pradat. 
Grai-si Domnul Dumnezeu 
10 Catr’ Arhangel Mihaila: 
—Arhangele Mihaila, 
Slobozi din jos la Iuda! 
—Ba io nu m-oi slobozi, 
Pana tu mni nu mni-i da 
15 Tat tunu si fulgeru. 
—Da jo hala nu ti -oj da, 
Ca cu el te-i vatama. 
Ba, zo,! tie ca ti-oi da 
Tatus luna si lumnina, 
zeu, 
mese, 
canta (< dalol, ung.). 
veste (< hir, ung.). 


| 


C Ie) 


20 Soarele si razele 
Si carjuta Tataluj. 
Dar Arhangel Mihaila 
Lua luna si lumnhina, 
Soarele cu razele 
25 Si carjuta Tatalui 
Si cheile-a rajului. 
Jos la Juda s’o lasat: 
—Buna ziua, domn de Juda! 
—Sa traesti, unchju al mneu. 
30 —Ca io sant un zadar mare, 
Zadesc curti ca si a tale. 
—Zadeste si a mnea curte! 
—Io tie nu ti-oj zadi, 
Pana mnie nu mni-l-aduce 
35 Prund din fundu méarii. 
Juda ’n mare s’o lasat, 
Jar Arhangel Mihaila 
Peste mare o suflat, 
Mare tare o ’nghetat; 
40 O suflat a douwa oara, 
Noua stanje inghetare. 
Dar Arhangel Mihaila 
Lua luna si lumnina, 
Soarele si razele 
45 Si carjuta Tatalui. 
vr. Domnit ler Domnulut bun! 
(91. Chincis 7) 


93f. 


D-intr-o dare, d-intre mare, 
Y., 
D-intre rasarit da soare 


Scris-o Domnul, ce-o mai scris? 
Scris ni-o masa galbana, 

5S ’Mprejur masi?2 si scaune. 
Da la masa cine sede? 
Sedu-si sfinti de cei mai sfinti 
Cu apostoli ’nvaluiti. 
Tatus bey si diluesc3 

10 Zi da vara pana ’n sara, 
Cand isi era langa sara. 
Si ré hire 4 le vine 
D-int’o dalba de fetita, 
Ca s’o ’ntrat Juda in rai 

15 Si raju ray l-o pradat. 


[ 398 ] 


15 But I’ve come to bring you tidings: 

Judas into heaven’s come, 
Moon and moonlight he has taken 
(And) the sun with (all its) beams, 
And the throne with (all) the laws, 

20 And the pail for christening; 

He has put them all in hell. 
Hell is beauteously alight, 
Horridly is heaven dark. 
Do not be afraid, John, no! 

25 We'll take thunderbolt of summer 
And the thunder of the evening, 
We shall lighten from afar, 

From nearby hurl thunderbolts, 
Into four shall hell be split, 

30 All the devils turned to stone. 

We shall take the moon with 
moonlight 

(And) the sun with (all its) beams, 

And the throne with (all its) laws, 

And the pail for christening; 

35 All in heaven we shalleset, 
Beauteously shall heaven light. 
Refrain: To the Almighty! 


93e. 


By the side of heaven’s well, 

Refrain 

(With) fine words and (goodly) 
blessings, 3 

The saints and disciples (stand). 

Came the Holy Lord as well: 

5 What say you, what counsel you? 
All about the rules of heaven: 
Judas into heaven’s come, 

Sorely has he looted it. 
Spoke the Lord Almighty (then) 

10 Unto Michael] the Archangel: 
Oh, you Michael the Archangel, 
Let you (now) descend on Judas! 
Not so, I shall not descend 
Until You shall give to me 

15 Both lightning and thunderbolt. 
Those I shali not give to you, 
For you’d harm yourself with them. 
Yet, I swear, I’ll give to you 
Ne’ertheless the moon and moonlight, 


Cele} 


20 (And) the sun with (all its) beams, 
And the Father’s crozier too. 
Thereat Michael the Archangel 
Moon and moonlight took along, 
(And) the sun with (all its) beams, 

25 And the Father’s crozier too, 

And the keys of heaven withal. 
Unto Judas he went down: 
Greetings to you, Master Judas! 
A long life, oh uncle mine! 

30 (Lo,) I am a skilful mason, 

I wall mansions such as yours are. 
Let you wall my mansion also! 

I shall build no wall for you 

Until first you shall have fetched me 

35 Gravel from the sea’s own floor. 
Judas plunged into the sea, 
Whereat Michael the Archangel 
Blew (his breath) upon the sea, 
Mightily the sea froze over; 

40 He a second time blew (on it), 
Froze it (hard) nine fathoms (deep). 
Thereat Michael the Archangel 
Took the moon and moonlight up, 
(And) the sun with (all its) beams, 

45 And the Father’s crozier too. 
Refrain: Carol for the goodly Lord! 


93f. 


From a bounty (?) by the seaside, 
Refrain 
From the middle of a sunrise, 
Ruled the Lord, what ruled He else? 
He has ruled a yellow table, 
5 Round about it chairs and tables. 

But who’s sitting at the table? 
The most holy of the saints, 
With disciples round about. 
They are drinking and they sing 

10 (On) a summer day till evening. 
When the time drew nigh to evening, 
(Lo,) to them came woeful tidings, 
(Brought to them) by a fair maiden, 
That in heaven Judas went 

15 And he sorely looted it. 


[ 399 ] 


Dar intdia ce-o luat? 
Ciubara botezului 

Si scaunu Tatalui, 
Soarele cu razele 

20 Si luna cu lumina, 

Tate ’n iadu le muta. 
Mandru raiu-i ’ntunecos, 
Scarnav iadu-i luminos. 
Dumnezeu isi graira: 

25 —Sfintii mmei si dragii mnei! 
D-intre voi si d-intre noi 
Care s’ar pute d-afla 
Sa sa duca si le-aduca ? 
Sant’ilie!-si graira: 

30 —Gata-s, Doamne, si-01 me’? io. 
Numa-mi da ce-oi cere 10: 
Da-mi tunu si fulgeru. 
—Io, d-Ilie, ti l-as da, 

Da esti mic si tanarel 

35 Si te-i vatama cu el. 
—Cum tu, Doamne, ma-i ’nvata, 
D-asa, Doamne, 1-0j purta. 

Tuna rar, fulgera des! 
Sant’ilie raduia3 

40 Tat tunand si fulgerand. 
Cand isi tun’a ’ntala oara, 
Tat iadu cutremura; 

Cand isi tun’a doua oara, 
Tuna ’n talpa iadului; 

45 Cand isi tun’a tria oara, 
Pica Juda jos si moare. 
Sant’ilie sa tapa, 

Tate ’n raiu le muta: 
MAandru raiu-i luminos, 

50 Scarnav jadu-i ’ntunecos. 
Curse Juda si-l d-ajunse 
Si ’nca, Doamne, rau il rupse 
Tat da talpa si da palma. 
Sant’ilie dede-si plange 

55 Cu grele lacrami da sange. 
Dumnezeu isi graira: 

Taci, d-Ilie, nu te plange! 
Cati ca tine nascut-o, 
Tati ca tine potit-o; 4 


= Sf. Ilie: 

= merge, 

= pornea (< ered, ung.). 
patit. 

= mese. 

= canta (< dalol,wng.). 
= veste (< hir, ung.). 

= sa. 


@2arnyroa&arprw nr 
Il 


Crime} 


60 Cati ca tine naste-or, 
Tati ca tine poti-or. 
vy. Si-a nos’ Domnu Dumnezeu! 
(95f. Soimi ¢) 


938. 
S’o crescut, s’o rasaritu, 


ae 
Un pom naltu ramuratu. 


Da cu toamna-i mugurat, 
Primavara-i cu flori albe. 

5 Naltu-ij pomu pana ’n cer 
Si da larg prejur pamant. 
La turpina pomulul 
Scris-o Domnul, ce-o mai scris? 
Scris-o masi® si scaune. 

10 Da la masi cine sede? 
Sedu-si sfinti da cei mai sfinti, 
Dumnezey d-inca-i cu e1; 
Tatus beu si diluesc,® 
Da da raj nu-si pomenesc. 

15 Cand isi fu da catra sara, 

Ré hire? ca le vinira 

D-int’o fata feciorita: 
C’o intrat Juda in rai 
Si raiu rau l-o pradat, 

20 Tate mandrile-o carat, 
$i steagul botezului 
$i scaunul Domnului 
Si luna cu lumina, 

Soarele cu razele. 
25 Dumnezeu din grai graie: 
—Sfintii miei si dragii mnej! 
~ Care mi s’ar mai d-afla 
Dintre voi si dintre noi 
Si8-mi mearga dupa Juda? 
30 Santilie isi graié: 
31-33 = 93f. 30-32 
—Hoi Ilie, puiu mneu, 

35 Aceja-1 o arma gré 
Si te-i vatama cu ie. 

—Cum mi-i, Doamne, d-invata, 
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But what stole he first of all? 
(Twas )the pail for christening 
And the Father’s throne withal, 
(And) the sun with (all its) beams 

20 And the moon with (all its) light, 
All of them he moved to hell. 
Beauteous heaven is all dark, 
Unclean hell is all lit up. 

The Almighty Lord spoke out: 

25 Saints of mine and my beloved! 

Among you and among us, 
Who is there that might be found 
To go (after them) and fetch them ? 
Up spoke Saint Elijah (then) : 131 

30 I am ready, Lord, I'll go, 

Only grant me what I ask: 

Let me have thunder and lghtning. 
I would give them you, Elijah, 

But you are both small and young, 

35 And you’d harm yourself with them. 
Just as You shall teach me, Lord, 
So, Lord, shall I wield them too. 
Thunder seldom, lighten oft! 

Saint Elijah started out, 

40 Thundering and hghtening. 

When the first time he did thunder, 
He set trembling all of hell; 

When a second time he thundered, 
He struck hell’s nethermost floor; 

45 When he thundered for the third time, 
Down dropped Judas and lay dying. 
Saint Elijah (then) swooped down, 
Back to heaven he moved all. 
Beauteous heaven’s all lit up, 

50 Unclean hell is (now) all dark. 
Judas ran and caught him up (then) 
And, oh Lord, he badly tore him, 
(Such) a kicking and a slapping. 
Saint Elijah started weeping, 

55 Heavy tears of blood (a-shedding). 
The Almighty Lord spoke out: 
Quiet, don’t complain, Elijah! 

All who have been born lke you, 
Like yourself have been chastised ; 


Calva) 


60 All who shall be born like you, 
Like yourself shall be chastised. 
Refrain: And Our Lord, Almighty God! 


938. 


There grew up, there sprouted up 

Refrain 

A tall tree with spreading boughs. 

It is bearing buds by fall, 

In the spring it bears white blossoms. 
5 High as heaven stands the tree, 

And it spreads the earth about. 

At the foot of the (fair) tree, 

God has set, what has He set? 

Chairs and tables He has set. 

10 But who’s sitting at the tables? 
Saintliest of saints sit (there), 
And the Lord is with them too. 
They are drinking and they sing, 
But of heaven have no thought. 

15 As the time drew toward evening, 
Unto them came evil tidings, 
(Brought to them) by a young maiden: 
Into heaven Judas came, 

And he sorely looted it, 

20 All fair things he carried off, 

Both of christening the banner 
And of the Lord God the throne, 
Both the moon with (all its) light 
(And) the sun with (all its) beams. 

25 Spoke the Lord Almighty (then): 
Saints of mine and my beloved! 
Who is there that shall be found, 
Among you and among us, 

After Judas to set out? 

30 Saint Elijah spoke to say: 
31-33 = 30-32 of 93f. 
Hoy, Elijah, chick of mine, 

35 That’s a weapon hard to wield, 
And you’d harm yourself with it. 
As You’ll teach me, Lord, Yourself, 


131 The Prophet Elijah is one of the major saints of the Orthodox Church, His feast is kept on 


the 20th of July. 
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Asa jo ca oj purta. 
—Cand te-j baga pa Juda, 
40 Tuna rar, fulgera des. 
Sant’ilie raduie? 
Tat tunand si fulgerand, 
Cand sa baga pa Juda, 
Cand isj dede-a d-una oara, 
45 Tat jiadu sa trasariare; 
Cand isi dede-a doua oara, 
Pica Juda ’n cur si moare; 
Cand isi dede-a tria oara, 
Iuda sa ’ntinse si moare. 
50 Santilie sa tapa, 
Tate mandrile-apuca: 
Si steagul botezului 
Si scaunu Domnuluj 
$i luna cu lumina si 
55 Soarele cu razele. 
56-60 = 93f. 51-55 
Dumnezeu din graj graié: 
—Ile taci, Ilie, nu plange! 
63-64 = 93f. 60-61 
7. Sormut Domnu Dumnezeu! 
(95f. Var. Urvis 7) 


93h. 


Crescut-o, rasarit-ore, 
V3 
D-un pom naltu-i razmurat2 


$i d-inaltu-i pana ’n ceriui, 
Umbra are, frunza n’ar’. 


5 De la umbra cite sed’e? 
Ca mi sed’e Tatal Sfant 


Cu tati sfintii langa sate, 
[Tat isi bé si-si lacazé 3] 


pornea (< ered, wng.). 
ramurat. 

veselea (= lakoz, ung.). 
groznav. 

veti. 

sa. 

Sf. Llie. 

cheile. 


ons anwrbk © DY 
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Cle 


Nicj asé nu-sj ajunge. 

10 Cand era mai da cu sara, 
Ré veste le vini lara 
P’un pujut da randune: 
C’o intrat Juda in rai 
Rau pa raj ca l-o pradat, 

15 Ce-o aflat, tat o luat, 

Si cruce’ cu suflet’ile, 
Soarile cu razile 

Si luna cu lumina, 
Tat’e ’n iad ca l’e baga; 

20 Mandru-i raiu ’ntunecos, 
Groznac?# iadu-j luminos. 
Tatal Sfant isi graie: 
—Sfintii mei si dragii mej! 
Care voi vi ti® afla, 

25 Si® mereti dupa Juda? 
Sant’ilie’ sa afla: 
—Gata, Doamne, si m’oi duce, 
Numa-mi da ce-ol cere 10: 
Da-mi tunul si fulgerul. 

30 —Ba io, fii, nu ti l-oi da, 
Ca esti lud si tanarel 
Si te-1 spaimanta da el. 
Stai, fii, si® t’e ’nvati jo, 
Si pa t’ine ca pa mine: 

35 Cand ii sosi cata iad, 
Tuna rar, fulgera d’es. 
Cand ii tun’a una oara, 
Tat jadu s’a spaimanta. 
Sanvilie sa tapa 

40 Cu mana a d’ireapta 
Tat in fundu iadului 
$i t’eile 8 apuca, 

Si cruce’ cu suflet’ile; 
Tate ’n rai ca le baga. 

45 Mandru-i raiju luminos, 
Groznac jiadu-i ’ntunecos: 
Las’ si® fi’ ca sj-o si fost! 
v. [ot Domnutu, iot Doamnere! 
(95k. Corbesd ¢) 
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Thus, too, shall I handle it. 
Upon Judas when you'll come, 
40 Thunder seldom, lighten oft. 
Saint Elijah (then) set out, 
Thundering and lightening, 
Upon Judas as he came. 
When he struck down for the first time 
45 Startled was the whole of hell. 
When he struck down for the second, 
On his seat dropped Judas dying.132 
When he struck down for the third 
time, 
Dying, stretched out flat, lay Judas. 
50 Saint Eijlah (then) rushed in, 
All the fair things gathered up: 
Both of christening the banner 
And of the Lord God the throne, 
Both the moon with (all its) light 
55 (And) the sun with (all its) beams. 
56-60 = 51-55 of 93f. 
Spoke the Lord Almighty (then): 
Quiet, do not weep, Elijah! 
63, 64 = 60, 61 of 93f. 
Refrain: A small hawk, Almighty Lord! 


93h. 


There has sprouted, there’s grown 
upward 

Refrain 
A tall tree with spreading boughs, 
And its height goes up to heaven, 
It has shade, it has no leaves. 

5 But who’s sitting in the shadow? 
(Lo,) the Holy Father sits, 
With the saints all round about Him, 
They keep drinking, having fun. 


C Ie) 


Even so, twas not enough. 

10 As the time drew toward evening, 
Again came to them bad tidings 
(Brought) by a small swallow chick: 
Into heaven Judas came, 

Woefully he looted it, 

15 Everything he found he took: 

Both the cross and (all) the souls (too), 
(And) the sun with (all its) beams 
And the moon with (all its) light, 
Into hell he put them all. 

20 Beauteous heaven is all dark, 
Horrid hell is all alight. 
Said the Holy Father (then): 
Saints of mine and my beloved! 
Who among you shall be found 

25 After Judas to set out? 
Saint Elijah was on hand: 
Ready, Lord, and I’ll be going, 
Only grant me what I'll ask: 
Let me have thunder and lightning. 

30 Nay, son, I’ll not give you them, 
For you're silly and you’re young, 
And you will be scared by them. 
Stay, son, let me teach you how, 
So that you may do as I do: 

35 When you shall draw close to hell, 
Thunder scantly, lighten oft. 

When the first time you shall thunder, 
All of hell shall be dismayed. 
Saint Elijah rushed away, 

40 With his right hand (he reached down) 

To the very bed of hell, 

And he took hold of the keys, 
Of the cross with the souls also, 
All of them in heaven put. 

45 Beauteous heaven is alight, 
Horrid hell is darkling (now) : 

Be it thus, for thus it was! 
Refrain: Hoy, the Lord, hoy, Lord 
Almighty! 


182 To make this verse correspond exactly with the uproariously funny original, the appro- 
priate Anglo-Saxonism should be substituted for “‘seat.”’ 
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93i. 

Scris-o Domnu, ce-o maj scrisu ? 
Catu-i ziua da varale, 

Y., 


Ta’ sed’e si ta’ scriele, 
Cand fu cruce la miazale, 


5 Ray hiriutu le vinele 
Dint-o fata fecjorita, 


Ca si-o d-intrat Juda ’n raju 
Si rau raiu l-o pradatu, 


Dar da uaci ce-o luat? 
10 Tat’e cele-a raiului: 
Si vajmantea Tatalui 
12-14 = 93g. 23-24, 93h. 16 
15 Si le-aruncat jos spre iad 
16-21 = 93h. 20-21, 938. 25-28 
Sil mearga dupa Juda? 
Sant’ ilie 2-aseé-si graie: 
24-27 = 93h. 27-29, 93g. 26 
—Ba io, fiut, nu ti-oi da, 
Ca esti mic si matat’el 
30 Si t’e-i vatama cu el. 
Te stai, fiu, de sil t’e ’nvat: 
Cand ii sosi catra iad, 
Tuna rar a doua oara,— 
Tadurile tremurara ; 
35 Tuna des a tria oara, — 
Tadurile sa sfarmara. 
vr. Doamnhe Domnul Dumiezeu! 
(100c. Coticlet ¢) 


933. 
ee 
iu, 


|: Sus in naltu cerjuluiu, 7. :| -lui 


| ae 
|: La pranzutu Domnuluiu :| -lui 


(reece 


|: Este-o manastire dalba :| dalb’. 


Dar acolo cine sede? 


Cis) 


5 Ilie cu Dumnezeu. 
$i Ilie sa rugau: 
Da, Doamne, c¢-oi cere 10; 
Tunetu si fulgeru. 
—Jo, Ilie, ti le-as da, 

10 Da esti copil tanarel. 
Si Dumnezey i le-o dat, 
Si Ilie s’o luat 
Tat tunan’ si fulgeran’ 
Si tat dupa Juda dand. 

15 Si Iuda s’o ’nspaimantat 
Si marea s’o tulburat. 
vy. Flovile dalbe! 
(61f. Curtecap ¢) 


93k. 
aes 


|: Colo ’n jos si maj d’in josa :| jos 


1 
|: Este-un pom mandru frumosa :| 


[ir] 


-mos; 


[i fr] 


|: Sila umbra pomoluia :| -lui 


[Sede Jan cu Sant Jaan, ] 


fag 


5 |: Tat d-Jaan cu Sant d-[aana :| Jaan, 


Nanasu lui Dumnezeu, 
Tat imj scrie si-mi ceteste 
Si pe Domnul pomineste. 
—WMai Jdoane, Sfant Jaoane, 
10 Ce staj mnic si gramadit? 
—Da io, Doamne, cum n’oi sta: 
Ca s’o bagat Juda ’n raj; 
Ce-o fost bun, tot o luat: 
Razile cu soarile, 
Crucea cu sufletile. 


(1211. Chincis ¢) 
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93i. 

Ruled the Lord, what ruled He other ? 
All the livelong day of summer, 
Refrain 

He stayed seated and made rulings. 
When it was the stroke of midday, 

5 Unto Him came woeful tidings, 

By a youthful maiden (brought Him): 
That in heaven Judas entered 

And he sorely looted heaven. 

But what did he take from there? 


10 All the things that heaven’s are: 


(God) the Father’s vestments (all), 
12-14 = 23, 24 of 93g., 16 of 93h. 


15 And he threw them down to hell. 


16-21 = 20-21 of 93h., 25-28 of 93. 
After Judas to set out? 

Saint Elijah thusly spoke: 

24-27 = 27-29 of 93h., 26 of 93g. 

Ill not give them, son, to you, 

For you're youthful and you’re small, 


30 And you'll hurt yoursélf with them. 


Hold on, and I’ll teach you, son: 
When you shall get close to hell, 
Twice you are to thunder slowly, 
(All) the hells will set to quaking; 


35 Thrice you are to thunder quickly, 


(All) the hells will burst asunder. 


Refrain: Lord, the Lord Almighty God! 


93). 
Up in heaven’s highest parts, 
Refrain 

At the midday of the Lord, 
There is a white monastery. 

But at that place who is staying? 


Cle) 
5 (Tis) Elijah with the Lord 


And Elijah begged (of Him) : 
Grant, me, Lord, what I shall ask: 
(Give me) lightening and thunder. 
Elijah, I’d give you them, 

10 But you are a youngish lad. 
And the Lord gave them to him, 
And Elijah started out, 
Thundering and lightening, 
And at Judas striking out. 

15 And Judas was sore afraid 
And the sea was troubled (too). 
Refrain: Lo, the white blossoms! 


93k. 


Down below there, lower down, 
Stands a handsome fruit tree fair, 
Also in the fruit tree’s shade 
John is sitting with Saint John, 

5 John together with Saint John, 
Godfather of Our Lord; 
He keeps writing and keeps reading, 
And of the Almighty thinking. 
Hey, you, John, ho, Saint John, 

(listen, ) 

10 Why do you sit small and hunched ? 
Lord, how could I not sit (thus) ? 
Judas into heaven’s come, 
Everything that’s good he took: 
(All) the sunbeams with the sun, 
(And) the cross with (all) the souls. 
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O31, 


Sus la vita vinului, 
La umbra gutujului 


|: Colo-i Dumnezey pranzeste :|. 


|: Nemerind si Sfantu Petru :|: 


5 —Haida, Petru, sa pranzimu! 


—Numai, Doamne, multanim, 
Ca io sa ma jaluesc, 
Ca hi-o ’ntrat Juda in rai! 
—Nu te, Petru, spaimanta, 
10 Zd’iciu ’n mana 1-i1 lua, 
Si-i trazni si fulgera 
Si-acolo numa-i intra. 
(45c. Nieresteu ¢) 


93m. 
[T] Ar] 


|: La grad’ina, raiului :| -lui 


EA 
|: Este-un pom mandru ’nfloritu 


ir] 


:|-rit. 


fei] 
|: Mandru-i, Doamne, si ’ngrad’itu :| 


[ir] 


-Vit 


Ds 


a 


|: Cu ’ngrad’el’e pana ’n stelele :| stele. 


rr] Ar] 


5 |: La mijlocu pomniloru :} -lor 


Este-un pranz di Domn din ceri; 


Toti pranzesc si lacuesc,1! 
Si Ilie si Palie 


(114d. Albac ¢) 


veselesc (< lakoz, ung.). 


ne 


piatra. 


94a. 
|: Su’ rosju di rasaritu :|, 
ie 


Chie) 


Mandru-i pomu si ’nfloritu, 
Da nu stiy cum s’o ’cuit?, 
Di merele le mananca 

5 Si frunza maj ray o straca. 
Nu stiu leu ij or ij zmay, 
Or ii cerbu stretinior, 
Di sa ’ntoarce ’n vanatoare, 
Pana ’n rasarit di soare. 

10 Nime ’n lume nu si-l vede, 
Numa sora sorelul 
Di su’ raza soarelul. 

Nu stiu leu ij or ij zmau, 
Or ii cerbu stretinior 

15 Si vanand, d-incaputand 
Si di p’orice vanatoare 
Pana ’n rasarit din soare. 
Nime ’n lume nu si-l vede 
Numa sora soarelul 

20 Di su raza soarelui. 

Si vanand, d-incaputand 
Si di p’orice vanatoare 
Din picioare scantei sare 
Si din gura tare-i cure. 

25 $i di p’orice vanatoare 
T’atra’ ’n dung’ o rasturna, 
Dar su’ t’atra ce gasé? 
Unu serpe galbioru. 

Capu la serpe zdrobe, 

30 Dar in guse ce gasé: 

Tat o carte harhalaie (sic/), 
Care di Iuda-i scriata. 

* Maica Sfanta o prindé, 
Slujba mandra ce-mi ceteé, 

35 Di tati fiii in genunche 
Si-apostolii lacramara. 
Tatal Sfant’ ti graié: 
—Lasa, fil, slujba maj jos, 
Ca tati fill-s in genunche 

40 Si-apostolii lacramara ; 
Maica Sfant’ fi graié: 
—Lasa, fii, si lasa, draga, 
Lasa, fii, slujba mai jos, 
Ca tati fiii-s in genunche 


s’o sucuit = obcinuit, intamplat (< szokik, ung.). 
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OG) 


931. 94a. 
By the grapevine, up above, Underneath the red of sunrise, 
In the shadow of the quince, Refrain 
Where the Lord (His) midday meal (Lo,) a beauteous tree is blooming. 
eats; But I don’t know how is 
Happens by Saint Peter also: That the apples get devoured 
5 Come on, let us break fast, Peter! 5 And still worse is spoiled the leafage, 
Lord, I thank You, (I) but (came) I don’t know, by lion, ogre, 
That I might complain (to You), Or else by a three-year stag 
For in heaven Judas came! That is turned about in hunting. 
Peter, do not be afraid, Till the time the sun arises, 
10 You shall take the whip in hand, 10 No one in the world can see him 
And you'll thunder and you'll lighten, But the sister of the sun, 
And he’ll enter there no more. From beneath the sun’s own beam. 


Is it lion, is it ogre? 
Or is it a three-year stag, 


93m. 15 (That is) coursing, running off, 
(Lo,) in heaven’s garden (fair) And from every hunt (escaping) ? 
There’s a beauteous tree abloom. Till the time the sun_arises, 
Lord, it’s beautiful and fenced No one in the world can see him 
With a fence up to the stars. But the sister of the sun, 

5 In the middle of the trees, 20 From beneath the sun’s own beam. 
There’s a meal for heaven’s Lord. And he’s coursing, running off, 
All are eating, having fun, And from every hunt (escaping) ; 
Both Elijah and the Burner 133 From his feet the sparks are flying, 


eS And his mouth is all a-slaver. 

25 And from every hunt (escaping), 
On its side he turned a stone. 
But what found he neath the stone? 

ae (Lo, he found) a yellow serpent. 

(So) he crushed the serpent’s head, 

30 But what found he in its crop? 
(Lo, he found) a jumbled letter 
That by Judas had been written. 
Holy Mother caught it up, 
Such a beauteous service read, 

35 All the sons fell on their knees (and) 
The apostles started weeping. 
Said the Holy Father (then): 
Let be, sons, the service lower, 
Because all the sons are kneeling, 

40 The apostles (all) are weeping. 
Spoke the Holy Mother (too): 
Let be, sons, and let be, dear ones, 
Let the holy service lower, 
Because all the sons are kneeling, 


133 Pdlie (the Burner) is the personification of a feast day, kept in Rumania on the day 
following the feast of St. Elijah, that is, on July 21. The name comes from the verb a pali (to 
burn or wither), and the feast is designed to propitiate the summer’s drought and heat, and to 
forestall the withering of the crops. 
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45 Si-apostolii lacramara ; 
Lasa, fii, si lasa, draga, 
Las’ sa vada si sa creada, 
C’o coborit fiul sfant 
Pa su’ cerj pe ast pamant. 

50 Da nu stiu inde-j nascut? 
Poate fi di o nascut 
Su’ cé tufa di bujor 
La cé gura di izvor. 

x. St-a nos’ Doamne-1 Dumnezeu! 
(100g. Vascau ¢) 


94b. 


Ce sara-i da iasta sara? 
Y., 


Ca-i sara nascutului. 
Cand pa Hristos a nast’ele, 


Moasa mare ce-si chiamare? 


C I f) 


5 Craciuneasa cea frumoasa. 


Nanas mare ce-sj d-aduce ? 
Pa d-Ja4on, pa Sant Jaon. 
Cinste mandra ce d-aduce? 
Doua mere, dowa pere, 

10 Tat’e patru-s d-argintele. 
T’atra! sus de-o aruncare, 
T’atra jos de mi-sj picare, 
’N patru laturj sa crepare. 
Dar de oace? ce-si iesiere? 

15 D-un serputu cam lungutu 
Dara ’n capu serpului 
Ca-si iesié o cart’icere. 
Cart’icé cine-o cet’ire? 
Maica Sfanta c’o cet’ire. 

20 Ta’ pa sclove ce¢-o cet’ire, 
Tat lacrami ij picatura. 
vy. Hristos, Domnul nost’! 
(2laa. Coticlet ¢) 


f) THE REBELLION OF THE JEWS AGAINST CHRISTIANITY 
REVOLTA EVREILOR IMPOTRIVA CRESTINATATII 


95a. 


Sus pa slava ceriuluiu, 
Y., 
Su’ poal’el’e raiuluiu, 


|: Su’ poal’el’e raiuluiu : | 


Si la scamnul? Domnuluiu, 
5 La scamnul d’e jud’ecata, 


Une 4 merea lumea toata, 
Genunchia Sfanta Vinere, 
Genunchia si mi-si plangea. 

Si de Domnul sa ruga: 

10 —Sti, Doamne, ca m’ai trimea 

PamAantu ca sa-l botez. 

Eu am mers si-am botezat; 
Numa una nu s’o dat: 


piatra. 
aici. 
scaunul. 
unde. 
cazan. 


ao pn © De 


Ho wt Wot 


Cetacea Irodului 

15 Nu s’o dat botezului, 
Nici crestinatatilor. 
Si pa mine prinsu-m’ay, 
Prinsu-m’au, taiatu-m’au 
Si ’n gazan® bagatu-m’au 

20 $i tri zile fertu-m’au 

. Cu ceara si cu rasina. 

Si din gazan scosu m’au, 
La gard aruncatu-m’au. 
Si-am facut cum am putut - 

25 $i la tin’, Doamne,-am vinit, 
Sa-mi dai Sfintj intr’ ajutori, 
Pa Irod ca sa-1 omor. 
Dumnezeu l-asculta 
Si lui ajutor ii da 

30 Pa Ilie, Sfant Tlie. 
El traznea si fulgera, 
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45 The apostles (all) are weeping. 
Let be, sons, and let be, dear ones, 
Let them see it and believe it: 
That the Holy Son’s come down, 
Neath the sky, upon this earth. 

50 But I know not where He’s born. 
It may be that He was born 
Underneath that peony bush, 
By the wellspring of that brook. 
Refrain: And our master is the Lord! 


94b. 


(Ho,) what evening is this evening? 
Refrain 

*Tis the evening of the Birth. 

At the time when Christ was born, 
Who was called as godmother ? 184 


CIf) 


5 (It was) Christmastide the 
beauteous.185 
Who was brought as godfather ? 
(It was) John, (it was) Saint John. 
What fair gifts were brought before 
Him? 
Two (fine) pears (and) two (fine) 
apples, 
10 And all four of them are silver. 
When He cast the stone aloft, 
As the stone fell down (again), 
In four parts it broke asunder. 
But what issued forth therefrom ? 
15 (Lo, it was) a longish serpent. 
But out of the serpent’s head 
Issued forth a little letter. 
Who (then) read the little letter ? 
*Twas the Holy Mother read it: 
20 For each letter that she read, 
She a (bitter) tear would shed. 
Refrain: Christ is our master! 


f) THE REBELLION OF THE JEWS AGAINST CHRISTIANITY 


95a. 


Up in the sky’s highest reaches, 

Refrain 

At the (very) foot of heavén, 

At the (very) foot of heaven, 

By the throne of the Almighty, 
5 By the (very) seat of judgment, 

Where the people all were going, 

(Twas) Saint Friday (who) was 

kneeling 136 

She was kneeling and she wept, 

And the Lord Almighty begged: 
10 You know, Lord, You sent me out 

That I might baptize the earth. 

I have been and I’ve baptized, 

Only one (place) would not yield, 


Herod’s city (is the place) ; 

15 ’Twould not yield to baptism 
Nor (would yield) to Christendom; 
And upon me they laid hands, 
Held me fast, slashed me (about), 
In a cauldron thrust me (then), 

20 And they boiled me for three days 
Both with beeswax and with resin; 
From the cauldron took me out, 
By the fence they threw me (down); 
And I did as best I could, 

25 And to You I’ve come, oh Lord, 
That You give me saints to help, 
So that I might Herod slay. 

The Almighty heard her out, 
And a helper gave to her: 

30 E’en Elijah, Saint Elijah. 

He thunder and lightning made, 


134 Actually, the word moasd means midwife or old woman, and in Transylvania it usually 
designates a grandmother. Hence moasa mare means the paternal grandmother. Here, how- 
ever, the word nasd seems to have been intended, which means godmother. 

1385 Crdciuneasa is an odd feminine form of Crdciun (Christmas) — as it were, Mistress 
Christmas. It is found only in carols. 

136 Saint Friday (Sfdnta Vineri), the feminine personification of the sixth day of the week, 
is one of the stock supernatural characters of Rumanian fairy stories and legends. 
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Dracii sa cutremura, 

Uoamenii sa bucura. 

vy. Doamie toi Domnuluz Doamie! 
(89. Gradiste 7) 


95b. 


Sus la slava ceriuluiu 
Y., 
La scamnirea Domnuluiu, 


|: La scamnirea Domnuluju :| 


La scamnul! d’e jud’ecata, 
5 Und’e meré lumea toata, 


C It) 


|: Und’e meré lumea toata :|, 


Genunchiat-o Sfantu Vineri, 
Genunchiat-o si-mi plangée 
Si cata Domnul zicé: 

10 —Sti, Doamne, cand m’ai trimes 
Pa pamant ca sa-mi botez, 
Toti s’or dat botezului 
Si sa ’“nchina Domnului; 
Numa unu nu s’o dat: 

15 Cetate’ Irodului 
Nu s’o dat botezului 
Si sa “nchine Domnului. 
vy. Lerut Doamne! 

(52c. Rau de mori ¢) 


g) BIRTH OF CHRIST FROM A ROCK 
NASTERA LUI HRISTOS DINTR’O STANCA 


96a. 


Pa su’ d-umbra cieriului, 
Pep 
Sus in poarta raiului 


Dar in poarta cine sed’e? 
Sed’e-si Patru d’ijacu. 


5 Da da lucru ce-ji? lucreaza ? 
Tat cet’é si-adivereé, 


Numaij nu-si d-adiveré 
Pa fiesu maicii. 
In cé t’atra3 dastramata 
10 Sede-si maica d-incotata 
Suspinan’ si lacraman’. 
$i lacramile maicii 
Mare-s, mare-s ca merele 
$i da grele-s ca penele. 
15 $i fil din tatra graieé: 
—Cat ii, maica, suspina, 
To de-aicé n’oi zbura 
Pana, maica, ce tu-i mere 
La targu la Targoveci 
20 Si de-acolo-i targui 
D-o matura da d-aur 


scaunul. 
Si. 
piatra. 


l wt ll 


Cu bangrije (sic/) da d-argint, 
Si tu, maica,-1 matura 
$i poalele cerului 

25 Si fata pamantului, 
ii da da tri nor in tatray 
To de-aici-o1 zbur’ odata. 
Maica-si dede-a matura 
$i poalele cerului 

30 Si fata pamantulul 
Si dede tri uori in t’atra, 
Fii de-aici zbura odata 
Sus in cer pintre ingeri 
Pa scaunu Domnului 

+ De-a direapta Tatalui. 

vy. Covind’e, covind’el’e! 
(71g. Urvis 7) 


96b. 


|: La cé t’atra 3 dastremata, 1. :| 


|: Nu mi-j t’atra dastramata :|, 


Ci-1 maicuta d-incotata 
Tat suspina si lacrama. 
5 Fiu din t’atra-si graie: 


[ 410 ] 


(So that all) the devils quailed, 

(Whereupon) mankind rejoiced. 

Refrain: Lord, hoy, to the Lord 
Almighty! 


95b. 


Up in heaven’s heights aloft, 

Refrain 

At the throne of the Almighty, 

At the throne of the Almighty, 

At the (very) seat of judgment, 
5 (There) where everybody’s going, 


C12) 


(There,) where everybody’s going, 
(Lo,) Saint Friday knelt (in prayer) ; 
She was kneeling and was weeping, 
And was saying to the Lord: 

10 You know when You sent me, Lord, 
(Down) on earth, for to baptize, 
All yielded to christening, 
And the Lord they worship (all). 
Only one (place) did not yield: 

15 Herod’s city (is that place), 
Would not yield to christening 
And to worship of the Lord. 


Refrain: Lord, I carol! 


g) BIRTH OF CHRIST FROM A ROCK 


96a. 


Neath the shadow of the sky, 
Refrain 
Up on high, at heaven’s gate, 
But who’s sitting in the gateway? 
Deacon Peter’s sitting (there). 
5 But at what work is he working? 

He kept reading, witnessing, 
But he didn’t testify 
Concerning the Mother’s Son. 
By that slab of stone unloosened, 

10 Leans the Mother on her elbows, 
Heaving sighs and shedding tears. 
And (behold,) the Mother’s tears 
Are in size as large as apples, 


And in weight they are as feathers. 
15 And the Son spoke from the stone: 


Howe’er much, Mother, you sigh, 
T shall not fly forth from here, 
Until you shall have gone, Mother, 
To the merchants at the fair,137 


20 And you shall have bought from there 


A (fine) besom (made) of gold, 


For some dimes of silver (made) ,138 
And you, Mother, shall have swept 
Both the bottom of the sky 

25 And the surface of the earth; 
Knock thrice on the stone (thereafter), 
Forthwith Ill fly out from here (then). 
The Mother began to sweep 
Both the bottom of the sky 

30 And the surface of the earth, 
And three times upon the stone 

knocked. 

Out at once the Son came flying, 
Midst the angels in the sky, 
(Upward) to the seat of God, 

35 To the Father’s right-hand side. 
Refrain: Caroling, the carols sing! 


96b. 


By that stone (that is) unloosened, 

Refrain 

(Nay,) the stone is not unloosened, 

But the Mother leans upon it, 

She keeps sighing and keeps weeping. 
5 From the stone, the Son (then) spoke: 


187 Taérg means both town and fair in Rumanian. Tdrgovef, which is capitalized in the original 
transcription, as though it were the name of a town (Targoviste?), means townsman. By ex- 
tension, it could be accepted as designating a dealer or merchant. 

138 The word bangrije, which is utterly meaningless, may have been meant to be bancufe 
(dimes) or, perhaps, bani gret (heavy or weighty coins, that is to say, a great deal of money). 
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—D-acarcat ij suspina, 
To d’aicea n’oj zbura, 
Pana tu, maica, te-1 duce 
La targut la Targovecj 

10 Si tu, maica,-j targui 
D-o tri maji da tamaie, 
D-o tri maturi da d-argint 
$i alte tri da d-aur, 
Si tu, maica,-1 matura 

15 Tat cerju si pamantu. 


Cat gunoju-j matura, 
Tat in jadu 1-ti tapa, 
T’atra ’n patru o crepa, 
To d’aicea oi zbura 

20 Sus in cerju ’ntre ingeri: 


om) 


Domn am fost, domnu voj fi. 


vy. Domnul Domnula { nostru! 
nost’ ! 


(1ilc. Soimi 7) 


h) ABOUT THE HOLY MOTHER AND CHRIST 
DESPRE SFANTA FECIOARA SI HRISTOS 


97a. 


Pa fetele muntiloru 

Sus la celea (sic/) zoriloru, 
De la celea zorilor 

Ca-1.0 dalba manastire. 

5 De la dalba manastire 
Cine, Doamne, cine-mi sede? 
Sede-mi, sede Maica Sfanta 
Cu Jaan cu Sant [aan. 

Da da lucru ce lucreaza ? 

10 Mi sa gata si botez. 
Da majca din grai graie: 
—Ho, iesi, fies mic, ’nafara, 
Cauta ’n sus si cayta ’n jos, 
Cayta ’n sus pa rasarit, 

15 Cauta ’n jos pa scapatat 
Si vezi, fii, ce sa vede: 


Cum isi merg-asa-si d-intoarna. 


Maica-l prinde-a d-intreba: 
—Ce tu, fies, c’ai vazut? 
20 —Ca io, maica, c’am vazut 

Sus, maica, pa rasarit 
Lumea, maica, luminand, 
Un galban da luceafar 
Vinind tare cat putand. 

25 Pasta campi ce mi-ji! trecé, 
Mandru campii inverzé; 
Pasta vai ce mi-ji trecé, 
MAandru vai sa d-izvoré; 
Pasta pomii ce-ji trecé, 

30 Mandri pomii infloré; 
Pasta codrij ce-ji trecé, 


si. 
sa. 
pieptu. 


Hei il 


MAndri codrij infrunzeée; 
Pasta muntij ce-ji trecé, 
Mandri muntii ca-mi salta, 
35 Ca miej la primavara. 
Jos la poarta sa lasa, 
Maica ’n brata l-apuca: 
—Ce tu, fii, aj zabavit? 
—Ca pa mine prinsu-m’o 
40 Cei calai da Jidovi. 
—Ce tu, fies, ca te-ai dat? 
—Pentru mine, pentru tine, 
To si? rascumpar lume, 
45 Io, maica, cu moartea mé, 
Ca din somn trezitu te-am. 
Si bratele ruptu ti-am 
Si t’eptu-ti? batutu ti-am. 
r. Corind’e-mi Doamw’ ! 
(73c. Var. Urvis 7) 


=97b. 


Hai si? zicem d-o corinda! 
Da corinda-i care-om zice: 
¥:, 


Pa fatel’e-i muntiloru, 
’"N atintelea-i zoriloru, 


5 Ca-i d-o dalba-i manAstire, 
Mare-j, mare-j d-in picioare 


Da noua stoguri da ceara 
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No matter how much you sigh, 

I shall not fly out from here 

Until you shall have gone, Mother, 
To the market, to the merchants, 

10 And you, Mother, shall have bought 
Hundredweights of incense three 139 
And three brooms of silver (made) 
And another three of gold, 

And you, Mother, shall have swept 

15 All the sky and all the earth. 


Gaigh) 


All the sweepings you shall sweep 
You’re to throw down into hell, 
Then the stone shall split in four 
And I shall fly out from here 

20 Up to heaven, mid the angels: 
Lord I was (and) Lord I’ll be. 
Refrain: Our Lord Almighty! 


h) ABOUT THE HOLY MOTHER AND CHRIST 


97a. 


On the mountains’ sunward face, 
(Looking) toward the dawn (above), 
Aye, toward the dawn (above), 
There is a white monastery. 
5 But in the white monastery 

Who, oh Lord, who ig (that) sitting? 
Sitting sits the Holy Mother 
With John, (even) with Saint John. 
But at what work are they working? 

10 They prepare for christening. 
But the Mother spoke to say: 
Ho, small Son, outside be going, 
Look above and look below, 
Upward to the sunrise look, 

15 Downward to the sunset look, 
And see, Son, what’s to be seen. 
As He went so came He back too, 
(And) the Mother asked of Him: 
Little Son, what have You seen? 

20 I beheld, oh Mother (mine), 
Toward the sunrise, Mother, high, 
Lighting up, Mother, the world, 
(Shining bright,) a yellow lodestar, 
Coming swiftly as it could. 

25 As it passed across the fields, 
Beauteously the fields grew green; 
As it passed across the vales, 
Beauteously the vales gushed springs ; 
As it passed over the trees, 

30 Beauteously the trees did bloom; 
As it passed across the woods, 


Beauteously the woods grew leaves; 
As it passed over the hills, 
Beauteously the hills leaped up 

35 As the lambs (do) in the springtime. 
He sat down beside the gate; 
Mother took Him in her arms: 

Son, why did You (then) delay? 
Because they laid hands on me, 

40 (Did) those Jewish slaughterers. 
Son, why did You yield to them? 
For my sake, for your sake also, 
For the sake of this whole world too, 
That I might redeem the world; 

45 Myself, Mother, by my death, 

I’ve awoken you from sleep, 

And your arms I’ve broken off, 
And I’ve struck you in the breast. 
Refrain: I carol, Lord! 


7b. 


Come along, let’s sing a carol! 
(Here’s) the carol we shall sing (now): 
Refrain 
On the mountains’ sunward side, 
Facing toward the dawn (above), 

5 There is a white monastery. 
It is huge (and) tall it’s standing 
As it were nine stacks of beeswax, 


139 The quantity specified in the original is three maji, The maja (from mazsa, wng.) is an 


obsolete measure of weight: 50 kilograms. 


[ 413 ] 


Si-i d-incinsa-j da tamaje 


Si bine d-acoperita, 
10 Pa d-in lontru-i jugravita. 


’N lontru ’ntr’ insa cine sede? 


Maica Sfanta cu diuanu. 
Maica Sfant’ asa-si graie: 
—Je iesi, Joame, cam ’nafara, 
15 Cata ’n sus si cata ’n jos, 
Si! vezi, Iaone, ce-j vid’e? 
—Ca io, maica, ca mi-ji? vad 
D-o stea mandra luminoasa, 
Ca-mi lucest’e, stralucest’e. 
20 —Nu ii steaua luminoasa, 
Ci-acel e fiutu mneu 
Si-si vine la maica-sa; 
Pasta camput ce-si trecé 
Mandru camput inverze. 
25 Fiu la maica sosé, 
Bine maica ]-intreba: 
—Ioi3, fiut, ai zabavit? 
—Ca io, maic’, am zabavit, 
Ca pa mifie, maic’, or prins 
30 Cei cani mari da Jidovi. 
v. Corind’e mt Doamn’! 
(73b. Coticlet ¢) 


97c. 


Crescut-o, rasaritu-uo 
D-un galban da luceafaru 
Y., 


Chin 


Nu-i galban, nu-i luceafaru, 
Ci-i fiutu maicieil’e, 


5 Si merge la maica-sal’e 
Tat jucand si sus naltandu. 


Pest’e hold’e ce-si trecél’e, 
MAndre hold’e rascocél’e. 


Pest’e codrii ce-si trecé, 

10 Mandri codrii infrunze; 
Pest’e campii ce-sj trece, 
MAandri campii inverze; 
Pest’e uaii ce-si trece, 

Apa rece-araduie 4; 

15 Pest’e gradini ce-si trecé, 
Mandre gradini inflore. 
Pan’ la maica-sa sose. 
Dede-si maic’ a d-intreba: 
—D-indi, fiu, ai zabovit? 

20 —Ca io, maic’, am zabovit, 
Ca pa mine, maic’, or prins 
Cei cani mari da Jidovl. 
—Da ce, fiu mneu, te-ai dat, 
N’aji tunat, n’ai fulgerat? 

25 —Ca id, maica, nu m’am dat 
Pentru mine, pentru tine, 
Ci lo, maica, ca m’am dat, 
Sil rascumpar io lumé, 

Io lumé cu minte’ mé. 
v. Covind’e ma Doamn’! 
(73e. Dragesti ¢) 


i) ORIGIN OF WINE, WHEAT, AND ANOINTING OIL 
ORIGINA VINULUI, GRAULUI $I A UNTDELEMNULUI DE UNS 


98a. 


Intreaba si ’ntreaba, 
i. 
Sfinti pe Dumnezeu: 


|: Sfinti pe Dumnezeu : 
—Din ce s’o facutu, 


sa. 

si. 

unde (< ubi, Jat. ?). 
pornea (< ered, wng.). 


foie di 


> © 0 


5 [Dragul Dumnezeu, | 
Si vinu si grau 


|: Si vinu si grau : | 


Si al tril’ea miru? 
Dragul Dumnezeu 


10 Sede si-mi pranzeste, 
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And with incense it’s surrounded 
Also it is well roofed over, 

10 (And) inside it is bepainted. 
But inside it who is living? 


(Saint) John and the Holy Mother. 


Spoke the Holy Mother thus: 
Go out, John, go out a little, 
15 Look above and look below, 


And see, John, what you shall see. 


(Behold,) Mother, I can see 

A star, beautifully ightsome, 

That is glittering and sparkling. 
20 It is not the star that’s shining, 

But it is my own young Son, 

To His mother (lo,) He comes. 

As he passes o’er the field, 


Handsomely the field grows green. 


25 To the Mother came the Son, 
(And) the Mother asked of Him: 
Hoy, my Son, (why) tarried You? 
Mother, I have been delayed 
Because, Mother I was caught 

30 By those wicked curs of Jews. 


Refrain: My carol, Lord! 


97c. 


(Lo,) there waxed and there rose 
upward 

(On the sky) A yellow lodestar. 

Refrain 


Cala) 


*Tis not yellow, ’tis no lodestar, 
But it is the Mother’s Son, 

5 And He’s going to His Mother, 
Dancing as He goes and rising. 
As He passed across the plowlands, 
Beauteously the plowlands ripened; 
O’er the forests as He passed, 

10 Beauteously the leafage grew; 

O’er the meadows as He passed, 
Nicely waxed the meadows green; 
O’er the rivers as He passed, 

The cool waters flowed amain; 

15 O’er the gardens as He passed, 
Beauteously the gardens bloomed, 
As He to His Mother came. 

Asked the Mother (then) of Him: 
Where, Son, have You tarried (so) ? 

20 Mother, I have been delayed 
Because, Mother, I was caught 
By those wretched curs of Jews. 
Why, my Son, did You give in? 
Did You not thunder and lighten ? 

25 Mother, I did not give in 
Either for my sake or your sake, 
But I, Mother, did give in 
That I might redeem the world, 
With my mind (to save) the world. 
Refrain: I’m caroling, Lord! 


i) ORIGIN OF WINE, WHEAT, AND ANOINTING OIL 


98a. 


They are asking, asking 
Refrain 

Of the Lord the saints: 

Of the Lord the saints: 

Out of what were made, 


5 Oh, beloved Lord, 
The wine and the wheat, 
The wine and the wheat, 
Thirdly, holy oil? 
The belovéd Lord 

10 Sits and eats at midday, 
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Din gura-mij grajeste: 


—Da voi, Sfintilor, 
Mari prorocilor, 
Ce ma intrebati 
15 Si ma ispititi? 
Ca voj bine stiti, 
Cand noj ca mergem 
Vara, primavara, 
Vara la Sanpetru 

20 Cu crucea la camp, 
Noi ca sa vedem 
Holdile de-s verzi, 
Campii-s de roditi, 
Codrii-s de ’nfrunziti, 

25 Si noi ne-abatem 
De-alaturi de cale, 
La fantana ’n vale, 
Apa rece bem. 

Si el s’or venit 

30 Cei cani de Hevrei 

Maniosi ca lei, 

La noi or venit 

Pe mine or luat 

Si pe min’ m’or dus 

35 Colé sus, mai sus 
’N curtea lui Pilat, 
De mor judecat, 
Sa fiu rastignit 
Pe cruce de brad, 

40 C’asa vre Pilat. 
Sus la capul mieu 
Ca ei ca-mi pune 
Cununa de spine, 
De mar maracine. 

45 P’unde o puné, 

Si ma cam strange, 
Sudorii ma trecé, 
La pamant cade. 
Tatal d-alduié, 

50 Miru sa face. 

Pin palmile mele 
Ca el ca-mi baté 
Piroane de fer, 
Cune de otel. 

55 P’unde le baté, 
Sange strapungeé, 
La pamant cade. 
Tatal alduié, 


1 = nestemat. 


Cita 


Vinu sa face. 

60 Sus la trupul mijeu 
Ca ej ma ’ncingé 
Brau de macies. 

Pe unde-l pufié 
Pelita-mj rupe, 

65 La pamant cade. 
Tatal alduieé, 

Grau sa face. 
De-atunci s’o facut 
Si vinu si grau 

70 Si al tril’ea miru. 

vy. Domnului Doamne, drag Doamne 
le-or! 
(18. Rau de mori ¢) 


98b. 


Hoi ’ntreaba, sa ’ntreaba-i, 
If”., 

Sfinti la Dumnezeu: 

ZY. 

—Din ce s’o facut 


Miru luj bot’eziu, 
5 Da s’o bot’ezatu 
Din pagani crest’imi? 


—Ce ma d-ispit’iti vol, 
Ca voi bine stitiai, 
Bine ca si min’. 


10 *Ca pa mine prinsu m’or 
Canji rai de Jidovi 
Si m’o rastanit 

~» Pa lemn nastramat,1 

Numa ce-i fatat. 

15 Si ’nca le-i parura, 
Ca nu-i chinza mare, 
Si mi o facura 
Cununa da spini 
Si ’n cap mi-o pusera, 

20 Tare-o d-apasara, 
Parutu-mi ciuntara. 
Tatal nu lasa 
Parut peritor, 
Ci mi-l valuié 

25 Stalp de busuioc. 
Si ’nca le-j parura, 
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From His mouth He utters: 
But you, saints (of mine) 
And great prophets (all), 
Why do you ask me? 

15 Why d’you try me out? 
You recall full well 
How we used to go 
In spring and in summer, 
Saint Peter’s Day, summers, 

20 With the cross afield, 

So that we might see 
If the fields be green, 
If the land bears fruit, 
If the wood’s in leaf, 

25 And we’d wander off, 

Out of our way (going), 
Down unto the wellspring, 
Cold water to drink; 

And (’twas there) they came, 

30 Those wretches of Jews, 
Like lions enraged, 

Came (there) unto us/ 
And they took me up, 
And they led me off, 

35 Yonder, higher up, 

Unto Pilate’s court, 
(Where) they sentenced me 
To be crucified 

On a cross of pine, 

40 For thus Pilate wished; 

Up about my head 
(Thereupon) they set 

A crown of thorns (fashioned) 
Out of brambleberry. 

45 Where they made it fast 
And it pressed on me, 

I was seized with sweats: 
Falling on the earth, 
By the Father blessed, 

50 Changed to holy oil. 
Through my palms (thereafter) 
They did hammer in 
Spikes of iron (made), 

Nails of steel (withal). 

55 Where they beat them in, 
Blood came pouring out, 
Fell upon the earth: 

By the Father blessed, 


C14} 


It changed into wine. 

60 Round my body, high, 
They girt me about 
With a belt of haw. 
Where they made it fast, 
They tore off my skin. 

65 Falling on the earth, 

By the Father blessed, 
It changed into wheat. 
Then there came to be 
Wine as well as wheat, 

70 Thirdly, holy oil too. 

Refrain: To the Almighty, to the dear 
Lord! 


98b. 


Hoy, they ask, they’re asking, 
tst Refrain 

The saints (ask) the Lord: 
2nd Refrain 

Out of what was made 

Holy oil for christening, 

5 Wherewith were baptized 
Heathens into Christians ? 
Why (is it) you ask me, 

Since you know as well 
As I do myself? 

10 (You know well) that I was caught 140 
By the wretched Jews, 

And they stretched me out 
On the unhewn wood 
That was barely born.14! 

15 Even so they reckoned 
It was no great torment, 

And for me they fashioned 
(Too) a crown of thorns, 
On my head they set it, 

20 Hard they pressed upon it, 
(And) my hair they sundered. 
Father left it not 
Perishable hair, 

But ’twas covered up 

25 By a basil sprig. 

Even so they reckoned 


140 Tn the original, too, this verse has seven syllables. 
141 This odd description is reproduced textually from the original. The term fdtat (born) is 


applied exclusively to mamraals. 
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Ca nu-i chinza mare, 
Si mi o facura 
Brau de rugut verde. 

30 Si ’nca ma ’ntinsera, 
Tare ma stransera, 
Pelita-mi ciuntara. 
Tatal nu lasa 
Pelita perita, 

35 Ci mi-o valuie 
Spicul graului. 

Si nea le-i parura 
Ca nu-i chinza mare, 
Si sa slobozira 

40 Cei Jidovi uorbi 
Cu neagra sulita, 
$i ’“nca ma ’mpunsera 
Pa la tata dreapta. 
Sange strapunge, 

45 Si ’nca-l sprijine 
D-un pahar de-amar. 
$i ’nca-si d-inchinau 
Jidovi de cei mari 
Tat pe sanatate. 

50 Cati il ca vede, 

Tatii isi vorbe; 
Cati il c’auze, 
Tati il surzuié!; 
Cati din el ca be, 

55 Tatii isi t’imnie. 2 
Tatal nu lasa 
Sange peritor, 

Ci mi-l valuié 
Vita vinului. 
ry. Sfinti! 

2.¥. Dot corind’e! 
(21c. Urvis ¢) 


98c. 


D-intreaba, sa ’ntreaba-i, 
TAT 

Sfinti la Dumnezeuu: 
2Y., 

—D’in ce s’o facut 


Mirul bot’ezului, 
5 Cerul pamantului? 


ticneau. 
lui. 


ao po nw 
n 
pc 


Ww ae aE 


prin. 


= castigau (< szerez, ung.). 


—CaAa voi bine stiti, 
Ca voj vinie stitiei, 
Bine ca si mine, 
De nu si maj bine. 
10 Si mine-si prinsera 
Sara da Joi mare 
Cei cani da Jidovi. 
$i mine-sj dusera 
Sara da Joj mare 
15 Colo jos, maj josu, 
Jos pa scapatat 
D-in curt’ea 1’? Pilat, 
Si+ ma rastaneasca 
Pa cruce da brad. 
20 Si mie-mi gat’eé 
Cuie da d-otel, 
Ca si4* mi-le bata 
Pan 5 talpi si pan piele; 
Cununa da spini 
25 Si’n cap mi-o pune. 
Parutu-si clunta, 
Parutu-si pica 
Pa negrul pamant. 
Tatal n’o lasa, 
30 Ci mi-l valuié 
Si mie-mi gat’e 
Stalpu a carja. 
Si mie-mi gat’é 
Brau verd’e da rug; 
35 Si mine ’ncinge, 
Tare ma strange, 
Pelita-si rumpe, 
Pelita-si pica 
Pa hegru pamant. 
40 Tatal n’o lasa. 
Ci mi-l valuié 
$i mie-mi gat’é 
Stalp de busuioc. 
Si mie-mi gat’é 
45 D-o salca sulita 
Si mine ’mpungé 
"N coasta d’ireapta, 
Sange-o strapunge. 
Si ma sprijiné 
50 De-un pahar de-amar. 
Tatal graié: 


[ 418 ] 


ees 


It was no great torment, 
And for me they fashioned 
A belt of green bramble, 

30 And they bound it round me, 
Bore down hard upon me, 
(And) my skin they sundered. 
Father left it not 
Perishable skin (be), 

35 But ’twas covered up 
By an ear of wheat. 

Even so they reckoned 
It was no great torment, 
And they rushed (upon me), 

40 Those unseeing Jews, 

With a spear (all) darkling, 
And they also pierced me 


Cit 


Full well do you know, 
Full well do you know, 
Just as well as I do, 

If not even better. 

10 They laid hands upon me 
Maundy Thursday evening, 
(Did) those wretched Jews. 
And away they led me 
Maundy Thursday evening, 

15 Down there, lower down yet, 
Toward the setting sun, 
Into Pilate’s court, 

For to crucify me 
On a cross of pine. 

20 They readied for me 

Nails fashioned of steel, 


Through the right breast (thrusting). Into me to hammer, 


The blood issued forth, 
45 And they gathered it~ 
In a bitter cup, 
And (with it) bepledged 
Jews of lordly state, 4 
That their health might flourish. 
50 All who looked on it 
Were blinded thereby; 
All who heard it (flow) 
Were deafened thereby; 
All who drank of it 
55 Were (sore) racked thereby. 
Father left it not E 
Perishable blood, 
But ’twas covered up 
By the grape its vine. 
tst Refrain: Saints! 
and Refrain: Sing the carols! 


98c. 


They are asking, asking, 

tst Refrain 

Of the Lord the saints: 

and Refrain 

Out of what was made 

Holy oil of christening, 
5 Of the earth the welkin? 


Through the soles and skin (too). 
Crown of thorns (they made), 
25 Set it on my head; 
Sundered was my hair, 
(And) the hair dropped down 
Upon the black earth. 
Father left it not, 
30 But covered it up. 
They readied for me 
A stake for a prop, 
And they made for me 
A green briar belt, 
35 And they girded me, 
Sorely pressed me tight, 
(And) my skin was torn, 
(And) the skin dropped down 
Upon the black earth. 
40 Father left it not, 
But covered it up, 
And readied for me 
Of basil a stake. 
They readied for me 
45 A spear (made) of willow, 
Thrust it into me, 
Into my right side; 
(And) the blood gushed forth, 
And they stayed me (then) 
50 With a bitter cup. 
The Father spoke out: 


|. 419] 


—Mi il iau si-l beu, 

Ca-j sangele mjeu. 

Cati da el ca be, 
55 Tati el cernuie; 

Cati el auze, 

Tati el surzuje. 1 

Cati el c’au vide, 

Tati au orbie. 

* 


Fava melodie: 
$i? fi sanatos, 

60 Gazda jupunas! 
r.v. Doamne!® 
2.¥. Dot corind’e! 
(21h. Sambasag ¢) 


98d. 


D-intreaba, sa ’ntreaba, 
TRY 

Sfinti la Dumnezeu: 
Bipen 

D’in ce s’au facut 


30 


45 


D’in ce s’au facutu 
5 Mirul pa pamantu? 
—Ca voi bine stiti, 


|: Ca voj bie stitiei : | 
Mirul s’o facut, 


Cand pa min’ or prins 
10 Cei cani da Jidovi. 
Si-apoi ,maj hapoj 
Si mi-sj gat’ira 
Crucita da brad, 
Da brad nastramat.4 
15 Si-apoi, maj napoi 
Si mi-si gat’ira 
Cuii da otel, 
Si mi-si batura 
Pan 5 palmi si pan talpi. 
20 Sangile-si curé 
21-25 = 98c. 27, 98b. 56-59 
Si apoi, mai napoj 
Si mi-si gat’ira 
1 = castiga (< szerez, wng.). 
2 =S4. 
3 Var.: Sfantei! 
4 = nestemat. 
5 = prin. 
6 Var.: Sfinti!* 


16 


[ 420 ] 


ite 


Bray da rugut verde, 
Pa mine ’ncinsera, 
Tare ma stransera, 
Pelita-mj fransera, 
Hoj jos da-si picara 
Pa negrut pamant. 
34-36 = 98b. 33-35 
Tufa graului. 
Sj-apoj, maj napoj 
Si mi-si gat’ira 
40-43 = 98b. 18-21 
Hoj jos da-si picara 
Pa negrut pamant. 
46-48 = 98b. 22-24 
Strut da busuioc. 
r.v. Doamne! ® 

2.¥. Dot corind’e! 
(21j. Dragesti ¢) 


98e. 


D-intreaba, sa ’ntreaba, 
TGs 

Sfinti la-1 Dumfezeu, 
aye am 

Din ce s’o facut 


Miru lui bot’ezu. 
—Sl-apoi maj ’napoia 
Mie-mi gat’ie 


Cununa da spinu, 
Mandru mi-o facéle 
Si ’n cap mi-o pune, 


Sfant par mi-l ciuntau, 

Josu da-si pica. 

12-16 = 98c. 27, 28, 98b. 23-25 
Cu ce sa boteaza 
Din pagani crest’ini 

19, 20 = 98c. 19, 98b. 29 
Cu el ma ’ncingé, 

Tare ma strangé, 

Pelita-mi frangé, 

Josu da-sj pica 

28, Ass UO, 2, Bs 

Pelit’ peritoar’, 


Let them take and drink, 
For it is my blood. 
All who drank of it 

55 He in mourning decked; 
All who heard it (flow) 
Were deafened by Him; 
All who looked on it 
Were blinded by Him 


* 


Without a tune: 
A good health to you, 
60 Master host of ours! 
Ist Refrain: Lord God! 142 
2nd Refrain: Sing the carol! 


98d. 


They are asking, asking, 

Ist Refrain 

The saints (ask) the Lord: 

2nd Refrain ie 

Out of what was made 

Out of what was fashioned 
5 Holy oil on earth? 

Full well do you know 

Full well do you know 

Holy oil was made 

Then when I was caught 
10 By those wretched Jews. .. 

Thereat, afterwards, 

They readied for me, 

Of pine wood a cross, 

(Made) of unhewn pine; 
15 Thereat, afterwards, 

They readied for me, too, 

Nails (fashioned) of steel, 

And they hammered them 


A belt of green bramble, 
Girded it about me, 

30 Clasped me (with it) sorely, 
Tore my skin asunder, 
Hoy, so that it dropped 
Upon the black earth. 
34-36 = 33-35 of 98b. 

By a stand of wheat. 
Thereat, afterwards, 
They readied for me, too, 
40-43 = 18-21 of 98b. 
Hoy, so that it dropped 

45 Upon the black earth. 

46-48 = 22-24 of 98b. 

By a basil bunch. 

Ist Refrain: Lord God! 148 
2nd Refrain: Sing the carol! 


98e. 


They are asking, asking, 
Ist Refrain 
The saints of the Lord, 
2nd Refrain 
Out of what was made 
Holy oil for christening.144 

5 And then, later on, 
They readied for me 
Out of thorns a garland, 
Handsomely they made it, 
Set it on my head; 

10 Cut my holy hair 

So that it fell down 


Coin) 


12-16 = 27, 28 of 98c., 23-25 of 98b. 
Wherewith become christened 


Heathens into Christians. 


19, 20 = 19 of 98c., 29 of 98b. 


Girded me with it, 


Through my palms and soles. 

20 Blood gushed forth (therefrom), 
21-25 = 27 of 98c., 56-59 of 98b. 
Thereat, afterwards, 

They readied for me, 


Sorely strapped me tight, 
Tore apart my skin, 

(So that) it dropped down 
Pay, 43) = PL, PAS Hi NeXe, 
Perishable skin, 


142 Author’s manuscript footnote: Variant: Holies! (This invocation may also be a simple 
vocative addressed to God: Holy!) 

143 Author’s manuscript footnote: Variant: Saints! 

144 Though there is no note in the original text, it is clear that several verses are missing 
between this and the next verse. 
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Ci mi-l valuie 
Tufa graului, 

30 Florea vinului. 
T.v. Doamne! 1 
2.7. Dai covind’e! 
(21d. Coticlet ¢) 


98f. 
Inala bay 


|: -Stat-am sa t’e ’ntrebu : |’ntreb, 
Ts, 
[2 IDM Ge Ere Tee ouNE |), 

ee eel ia 


2/1: Mirul si vinulu :| -nul, 


Ruminul grau? 

5 —Ce ma ispit’iti, 
Ca voj bine stiti, 
Cand l-au rastignit 
Pe siutul? sfant, 
Cum l’au chinuit 

10 Pagani Jidovi. 
Pe cruce-l puné 
Si-] bajocureé 
Cuie tantuie 
Tat in palmi si ’n talpi. 
15 In cap ce-i au pus? 
Cununa de spini. 
Si cu ce l-au ’neins? 
Cu braul de rugi. 
Cand il incinge, 
20 Sangile-i curgé; 
Crestini il stange, 
Tat mir sa face 


5 


Gale) 


Si sa miruie. 
vy. |: Doamne, dvagut Doamme! : | 
(26b. Urisiu de sus ¢) 


988. 
—Doamne, dragut Doamne, 
2-5 = 98f. 1-44 

—Nu ma ispititi 

Gi — 1 9Si Oe 7, 

Pe cruce de brad 

’N poarta lui Pilat; 

’N mani si in pt’icloare 
Cuie si piroane. 

Da cu ce l-o ’nt’ins? 

Cu brau de macies. 

In cap ce i-o pus? 

Cununa de rug. 


(26a. Libanesd /) 


98h. [Cf. 93a.] 


[D’intreaba, sa ’ntreaba] 
: Sfinti la Dumnezeuil, 7.7. :|, 
24. 


: D’in ce s’o facutui: |, 


: Niru lui bot’ezui_ :|? 


: Sange-s pt’iitoarai : | 


TeV SPtniee 
2.¥. Corind’e-mi Doamn’! 
(731. Bulz ¢) 


j) PREEMINENCE OF WINE, WHEAT, AND ANOINTING OIL 
PREEMINENTA VINULUI, GRAULUI SI A UNTDELEMNULUI DE UNS 


99a. 


*Jé rasari, soarere, 


Té 
Y., 
*Je rasara (sic!), soar’, 
’N toat’e laturel’e 
Si ’n toat’e portil’ 


1 Var: Sfinti!* 
2 In loc de refr. 
syste 


4 [Ed.—Mel. 26a., st. 4 = Jinu si miru,]. 


[ 422 | 


5 


10 


Si “ntru iasta casai, 
Jur-prejur la mas’! 


Hoi ’ntr’ un corn de masai 
Hoi, scrisu-i, mai scris 


Floarea graului; 
"N doua corn de mas’ 


But ’twas covered up 

By a bunch of wheat, 
(And by) flower of wine. 
Ist Refrain: Lord God!145 
2nd Refrain: Sing the carol! 


98f. 


I have meant to ask You: 
Refrain 

Out of what began 

Holy oil and wine 146 
(And) the ruddy wheat? 

5 Why d’you question me, 
Since you know full well, 
When they crucified 
(God) the Holy Son, 

How they tortured Him, 
10 (As) the heathen Jews 
Set Him on the cross 
And made mock of Him, 
Fastened Him with nails 
Through the palms dnd soles. 
15 With what crowned they Him? 
With a crown of thorns. 
With what girt they Him? 
With a bramble belt. 
When they girded Him, 
20 His blood flowed (amain) ; 
Christians gathered it: 
Holy oil ’twas made, 


C Ij) 
For anointing with. 
Refrain: Lord, beloved Master! 


98s. 

Lord, belovéd Master, 
2-5 = 1-4 of 98f.147 
Do not question me, 
i 3 = ©, UO US. 
On a cross of pine, 


10 Before Pilate’s gate; 


Through (His) hands and feet (then) 
Nails and spikes (they hammered). 
With what girt they Him? 

With a briar belt. 


15 With what crowned they Him? 


With a bramble crown. 


98h. 


They are asking, asking, 
Saints (are asking) God: 
Ist Refrain 

2nd Refrain 

Out of what was made 
Holy oil for christening ? 


5 Blood is perishable. 


tst Refrain: Saints! 
2nd Refrain: My carol, Lord! 


j) PREEMINENCE OF WINE, WHEAT, AND ANOINTING OIL 


99a. 


Come on, sun, arise (now), 
Come on, sun, arise, 

(Shine down) upon all sides 
And upon all gates; 


5 In this house (shine) also, 


Round about the table! 


At one table corner, 

Hoy, there is appointed 

The bloom of the wheat. 
10 At the second corner, 


145 Author’s manuscript footnote: Variant: Saints! 
146 Author’s manuscript footnote: “Instead of the refrain.” 


147 [Ed.—Mel. 26a., line 4: Wine and holy oil.] 


Hoj scrisu-j ,maj scrisuj 
Floarea vinulul; 

’N tria corn de masaj 
Hoj scrisu-i, mai scris 

15 Floarea mirului 
Hoj d-ast’e tri flori 
Stau si sa parasc: 
Care mi-s maj bun’. 
Floarea graulul 

20 *Ea d-asa-si graieste: 
—Jo mi-s mai bunale 
Da voi d-amandoua, 
Ca da min’ sa fac 
Tat colaci, prinosi, 

25 Tat la zile mari. 
Floarea vinului 
Ea d-asa-si graleste: 
—lIo mi-s maj buna-le 
Da voi d-amandoua, 

30 Ca da min’ sa facil 
Tar vinut rosiu, 

Si pa mine-si bag 
’N hordau? da al’as,? 
$i pa minie-si bag 

35 ’N fundu pejnitei, 4 
Si pa mine-si scot 
Tat la zile mari, 

Si pa mine-si bag 
*N pahar da al’as, 

40 Si cu mine ’nt’in 5 
Tat pa sanatate. 
Floarea mirului 
Ea d-asa-si graieste: 
—lo mi-s mai bunale 

45 Da voi d’amandoua, 
Ca de min’ sa faci 
Mirul botezului, 

Hoi si sa boteaza 
Din pagan crest’in. 
vy. Flovil’e! 6 

(21z. Dragesti 7) 


59b. 


Jé rasari, r.v., rasari, 


i iaces 

2 = bute (< hordd, ung.). 

3 = proptea (allds[fa], wng.). 
4 = pivnitei. 

5 = Jnchin. 

6 Var.: Soarile!* 

tf 


= panisoara (< cipd, ung.). 


Si ’n casa si ’n mas! 
24; 
Da ’n cel corn da mas’ 


Caley) 


Sed’e mi-si graului, 

5 Sed’e mi-si grau; 
Da ’n cel corn da mas’ 
Sede mi-si vinulul; 
Da ’n cel corn da mas’ 
Sed’e mi-si mirul, 


10 Si sa d’-ispit’esc, 
Carele-i nai mare. 
Grau-si graie, 

Ca el ij mai mare. 
Ca din el isi fac 

15 Tat domni da cei mari 
Colaci si tapoaie, 7 
Tat la zile mari. 
Vinu-si graié 
Ca el ii mai mare, 

20 Ca pa el il beau 
Tat domni da cei mari 
Tat la zile mari. 
Miru-si graie, 

Ca el ii mai mare, 

25 Ca cu el sa face 
Din pagan crestin. 

I.v. Soare! 
3.7. Doi covind’e! 
(21s. Coticlet ¢) 


99c. 


Susu-l, 2.7., " casa mare-s 
‘Scaune frumoase, 
2.%., 


Panga cele-a mos. 


"N doilea corn da masa-i 
5 Cine, soare, sed’e? 
Floarea graului. 


"N tria corn da masa-i 


[ 424 ] 


Hoy, there is appointed 
The bloom of the wine. 
At the board’s third corner, 
Hoy, there is appointed 

15 Bloom of holy oil. 

Hoy, but these three blooms 
Sit and are at odds, 
Which (of them) is best. 
The bloom of the wheat 

20 Thus says (to the others): 
It is I who best am, 

Than you two (I’m better) 
For of me are made 
Cakes and offerings 

25 For (all) the great feasts. 
The bloom of the wine 
Thus says (to the others): 
It is I who best am, 

Than you two (I’m better), 

30 For of me is made 
Wine (of) ruddy (hue), 
And they put me doyn 
Sheltered in a vat, 

And they set me down 

35 In the cellar’s depth, 

And they bring me out 
For (all) the great feasts, 
And they set me down 
Sheltered in a glass, 

40 And with me they pledge, 
Goodly health a-wishing.~ 
Bloom of holy oil 
Thus says (to the others): 
It is I who best am, 

45 Than you two (I’m better), 
For of me they make 
Holy oil for christening; 
Hoy, and they’re baptizing 
Heathens into Christians. 
Refrain: The blossoms! 148 


, 


99b. 


Come, arise, rst Refrain, arise, 


(Shine) upon the board! 
2nd Refrain 
At that table corner, 
(Lo,) the wheat is sitting, 
5 Wheat is sitting down; 
At that table corner, 
(Lo,) the wine is sitting; 
At that table corner 
Sits the holy oil; 
10 Each other they ask 


Which (of them) is greatest. 


Spoke the wheat to say 
That it is the greatest, 
For of it are made, 

15 By all the great lords, 
Cakes and small rolls (also) 
At all the great feasts. 
Spoke the wine to say 
That it is the greatest, 

20 Because it is drunk 
By all the great lords 
At all the great feasts. 
Said the holy oil 
That it is the greatest, 

25 For by it is made 
Heathen into Christian. 
tst Refrain: Sunshine! 
2nd Refrain: Sing the carol! 


99c. 


Oral 


Up, rst Refrain, in the great mansion 


Fine chairs are (appointed) 
2nd Refrain 

Near the old man’s (chair). 
At the second corner, 


5 Who might there be seated ? 149 


Flower of the wheat. 
At the board’s third corner, 


148 Author’s manuscript footnote: Variant: The sunshine! 
149 This verse has been erroneously transcribed. The correct reading is: Cine’s oare sede? 
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Cine, soare, sed’e? 
Floarea vinului. 


10 ’N patra corn da masa-j 
Cine, soare, sed’e? 
Floarea mirului, 

Ca sa d’-ispit’esc, 
Carele-s mai mare. 

15 St’i-va focul vostru, 
Tati voi sant’eti mari. 
Floarea graului 
Ea din graj graie: 
—Eu mi-s mai mare, 

20 Ca da min’ sa fac 
Tat colaci da grau 
Tat la zile mari. 
Floarea vinulul 
Ea din grai graic: 

25 —Eu mi-s mal mare, 
Ca da mine-si beu 
Tati domni da cei mari 
Tat la zile mari. 
Floarea mirulul 

30 Ea din grai graié: 
—Eu mi-s mai mare, 
Ca da min’ sa fac 
Din pagani crest’ini, 
Tat la zile mari. 

* 


Fava melodie: 


—H0oi, io mi-s maj mare 
10 Ca --—------- 
Tat la zile mari 
Si la zile rari. 
’N doua corn da masa 
15 Hoi, scrisu-i, maj scrisu-i 
Floarea vinului: 
Hoi, io mi-s mal mare, 
Ca da mine-sj fac 
Nunturj si ospete 
20 Tat la zile mari 
Si la zile rari. 
’N tria corn de masa 
Hol, scrisu-1, mai scrisu-i 
Floarea mirului: 
25 —Hoi, io mi-s mai mare 
Ca da mine-si fac 
Din pagani crestini. 
Sus sa d-ispiteau 
Sus la Tatal Sfant; 
30 Tatal graie: 
—Ce va d-ispititi, 
Ca voi bine stiti, 
Bine ca si mine: 
Toate sant de-a mele. 
vy. Floril’e! 
(2lv. Tasad ¢) 


99e. 


CLS) 


35 Sit fi sanatos, | T | | Tr | 
Gazda jupanas! |: Mustra-sa, maj mustra, v. :| mustra 
r.v. Soare! — 
2.v. Dot corind’e! 
(210, Rogoz q) 


|: Tri craj d’i cei mari :| 


~ 
Unul fi vinulu, 
Unul ii graul, 


99d. 
‘ T | fr 
sie soare rasare, 5 |: Unul ij mirulu :| -rul. 


Hoi, soaril’e, soar’, Graul isi graiare: 

Oi, io sant mai mare; 
Din mine-si fac jara 
Colaci si prinoase 

10 Si prescuri frumoase 
Vinul isi graiare: 

—Oi, jo sant mai mare; 
Pe mine ma beau 
Toti crai si ’mparati 


*Ntaia corn da masa-i 
Doua corn da masa-i 


5 Tria corn da masa. 
*Ntaia corn de masa 
Hoi, scrisu-i, mai scrisu-i 
Floarea graului: 


1 = sa, 
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Who might there be seated ? 149 
Flower of the wine. 

10 At the board’s fourth corner, 
Who might there be seated ? 149 
Flower of holy oil. 

Each other they ask 
Which (of them) is greatest. 

15 May your worry know it: 

All of you are great. 
Flower of the wine 
Spoke aloud to say: 

I’m the greatest (here), 

20 For of me are made 
Pastry rolls of wheat 
On all holy days. 

Flower of the wine 
Spoke aloud to say: 

25 I’m the greatest (here), 
Because I am drunk 
By all the great lords 
On all holy days. 

Flower of holy oil , 

30 Spoke aloud to say: 

I’m the greatest (here), 
For by me are made 

Out of heathens Christians 
On all holy days. 


* 


Without a tune: 
35 A good health to you, 
Master host (of ours) ! 
ist Refrain: Sunshine! 
2nd Refrain: Sing the carol! 


99d. 


Hoy, the sun is rising, 
Refrain 

Hoy, the sun, the sun! 

On the board’s first corner, 
On the second corner, 

5 (And) on the third corner. 
On the board’s first corner, 
Hoy, there’s also written 
Flower of the wheat: 


Hoy, I am the greatest, 

10 For —--------- 

At great holidays 
And upon rare days. 
On the second corner, 

15 Hoy, there’s also written 
Flower of the wine: 

Hoy, I am the greatest, 
For of me are made 
Festive meals and weddings 

20 At great holidays 
And upon rare days. 

On the board’s third corner 
Hoy, there’s also written 
Flower of holy oil: 

25 Hoy, I am the greatest, 
For by me are made 
Christians out of heathens. 
Up above they asked, 
Holy Father (asked). 

30 Said the Father (then): 
Why do you inquire? 

You know very well, 
Well as I myself (know): 
Of myself all (things) are. 
Refrain: The blossoms! 


99e. 


They upbraid each other, 
Refrain 
Three of the great kings: 
One (of them) is wine, 
One (of them) is wheat, 
5 One is holy oil 
Spoke the wheat to say: 
Ho, I am the greatest, 
For of me they fashion 
Pastry rolls and alms cakes, 
10 Fair communion wafers. 
Spoke the wine to say: 
Ho, I am the greatest, 
(Because) I am drunk 
By emperors and kings 


149 This verse, erroneously transcribed, should read Cine’s oare sede? 
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Gel) 


15 Si uoamini bogati. 
Mirul isi graiare: 
—Oj, io sant mai mare; 
Din mine-si fac jara 
Din pagan crestin. 
vy. Domnulus nostru! 
(3b. Albac ¢) 


oof: 


|: La masa galbana :|, 
Bey 
La masa galbana 


Grau imi graijeé: 

10 —Ba io is mai mare, 
Ca d’i mine fac 
Rar pe zile mari 
Colaci si prinoase. 
Botezu-mi graie: 

15 —Ba io is mai mare, 
Ca io fac, imi fac 
D’in pogan crestin 
Si-am increstinat 
Pe bogati, saraci, 

20 Pe bogati, gazdaci. 


yA 


tr.v. Sfinfi! 


|: Stau tri domni d’e para : 


Care li-e maj mare. 

5 Sfantu grau graijeste: 
—Ba io mfi-s mai mare, 
Ca d’e mine-si facu 
La dzile frumoase 
Fac colaci, prinoase. 

10 Sfantu d’in! graieste: 
—Ba io miii-s mai mare, 
Ca d’e mine-si facu 
La dzile frumoase 
Slujba si itroase.? 

15 Sfantu mnir® graieste: 
—Ba io mnhi-s mai mare, 
Ca d’e mine-si facu 
La dzile frumoase 
Din pagan crest’in, 

20 Din Jidov Roman. 
vy. Hot Verut Doamne! 
(24. Tarna mare ¢) 


998. 


Mult sa pildueste 
Gita ginului 4 
*Si cu spicu graului, 
Cu sfantu botezu. 
5 Ginu imi graié: 
—Ba io is mai mare, 
Ca d’in mine beau 
Tat domni d’i cei mari. 


vin. 

utrenil. 

mir. 

vita vinului. 
fi 


aor wn 
I 


Il 


== 2.¥. Dai corind’e! 


(33b. Moisa ¢) 


99h. 

|: La masa galbina :|, 
Li 

La masa galbin’ 


|: Sant tri domni mai mari : 


Sant tri domni mai mari. 


5 Ei sa sfatuieére 

Care-ar si5 mai mare. 
Sfantul grau zicére: 
—Eu sant domn mai mare, 
Ca din mine-si fac 

10 Prescuri si prinoase 
La zile frumoase. 
Teiu-asa ziceé: 
—Eu sant domn mai mare, 
Ca din mine-si fac 

15 Icoane frumoase 
De le pun pin case 
La zile frumoase 
Bradu-asa zicé: 
—Eu sant domn mai mare, 

20 Pe min’ ma cioplesc, 
Sindili ma crojesc 
Si pe biserici 
Pe mine togmesc. 
vy. Hai dat lV’ervui Doamiie! 
(30a. Urisiu de sus 7) 
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Ghy 


15 And by wealthy men. 
Spoke the holy oil: 
Ho, I am the greatest, 
For by me are fashioned 
Christians out of pagans. 
Refrain; For the Almighty! 


99T: 


At a yellow table, 

Refrain 

At a yellow table, 

Sit three lords and quarrel: 
Which might be the greatest ? 


5 Blessed wheat speaks (thusly) : 


Nay, I am the greatest, 
For of me they fashion 
On beautiful (feast) days 
Pastry rolls and alms cakes. 
10 Blessed wine speaks (thusly): 
Nay, I am the greatest, 
For with me they fashion 
On beautiful (feast) days 
Services and matins. 
15 Blessed holy oil says: 
Nay, I am the greatest, 
For with me they fashion 
On beautiful (feast) days 
Christians out of pagans, 
20 Out of Jews, Rumanians. 
Refrain: Hoy, I carol, Lord! 


996. 


Greatly are contending 

The vine of the grape, 

The ear of the wheat, as well150 
As the holy oil. 

5 Quoth the grapevine (first) : 
Nay, I am the greatest, 
Because I am drunk 
By all the great lords. 


Quoth the wheat (in turn): 

10 Nay, I am the greatest, 
For of me they make 
Rarely on great days 
Offerings and wheat cakes. 
Quoth the holy oil: 

15 Nay, I am the greatest, 
Because I turn out 
Christians out of heathens, 
And I’ve christened (too) 
(Both) the rich (and) poor, 

20 (Also) landlords rich. 

Ttst Refrain: Saints! 
2nd Refrain: Sing the carol! 


99h. 


At a yellow table, 

Refrain 

At a yellow board, 

Are three greater lords, 

Are three greater lords; 
5 They were talking over 


Who might be the greatest. 


Said the blessed wheat: 
I’m the greatest ruler, 
For they make of me 
10 Offerings and pastries 
For the days of feasting. 
Said the basswood 15! thus: 
I’m the greatest ruler, 
For of me they fashion 
15 The beautiful icons 
To set up in houses 
For the days of feasting. 
Said the pine tree thus: 
I’m the greatest ruler, 
20 (For) they carve me up, 
Cut me into shingles, 
And churches atop 
They set me in place. 


© 1 }) 


Refrain: Lord, come, sing the carol! 


150 In the original text, too, this verse has seven syllables. 
151 That is, the lime tree (Tilia) of which, indeed, altar screens as well as icons are usually 


made, in Rumanian churches. 
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99i. 

|: La masa galbina, re : |, 
Y., 
La masa galbin’ 


|: Sfatuesc tri domnj-u : |, 
Sfatuesc tri domni, 


5 |: Care-or sit maj marju :|, 
Care-or si maj mari. 


Sfantu grau zice: 


C Ik) 


—lIo-s un domn maj mare, 
Ca di mine fac 

10 Colaci si prinoase, 
Laturghii frumoase. 
Sfantu brad zice: 
—Jo sant domn maj mare, 
Ca di mine fac 

15 Icoarie frumoase 
Si le pun pin case. 
vy. Haida Veru, Doamie! 
(30b. Curtecap 4) 


k) ABOUT RETRIBUTION IN THE FUTURE LIFE 
DESPRE RASPLATA IN VIATA VIITOARE 


100a. 


Joaca Patru colea ’n pliau 
Colea ’n plai, picior de raju. 


Tatal lui Patru venea, 
Cata Patruy-asa-mj zicea: 

5 —Ia fa-mi, Petre, loc in raj! 
—Loc in rai, taichita, n’ai. 
Pan’ ti-ai fost p’acea lume, 
Birau mare fostu-ti-ai, 
Saraci asupritu-ai, 

10 Bogati ocolitu-ai. 
$i saracii ti-or lucrat, 
Sara plata ca li-ai dat 
Tot neghina graului, 
Di pa fundu ciurului. 
15 Nici on bine n’ai facut, 
Loc d-in rai ca ti-ai pierdut. 
Mama lui Patru venea, 
Cata Patru-asa zicea: 
—lIa fa-mi, Petre, loc in rai! 
20 —Loc in rai, maicuta, n’ai. 
Pan’ ti-ai fost p’acea lume, 
Crijmarita fostu-ti-ai, 
Apa cu vadr’ai vandut, 
Nici on bine n’ai facut, 
25 Loc d-in raj ca ti-ai pierdut. 
Sora lui Patru venea. 
Cata Patry-asa-mi zicea: 
—Ja fa-mi, Petre, loc in raj! 
—Loc in raj, sorita, n’ai. 
30 Pan’ ti-ai fost p’acea lume, 
1 
2 


fi. 
hranit. 


I Il 


Fetia nu ti-aj fetit, 
Nici on bine n’ai facut, 
Loc d-in rai ca ti-al pierdut. 
Frate lui Patru venea, 

35 Cata Patru-asa zicea: 
—la fa-mi, Petre, loc in raj! 
—Loc in rai, mai frate, ai. 
Pan’ ti-aji fost p’acea lume, 
Pacurariu fostu-ti-ai 

40 Colo langa drumul mare; 
Cati drumari pa drum treceau, 
Cu lapte i-ai indulcit, 
Si cu cas j-aj haranit2, 
Loc in rai ca ti-ai gasit. 
¥, |: Ler ficujal 2) 
(86a. Var. 1 Paucinesd ¢) 


100b. 


Primbla-mi-sa Patru prin raju, 
Vs; 
Primbla ’n sus si primbla ’n josu, 


Raiu lui ti luminosu. 
Nime ’n lume nu-! ved’érie 


5 Fara taica ce-si d-avé. 
Taica say din grai graié: 
—Petre, Petre, taicaj Petre, 
Fa-mi si mie loc in rai, 

Loc in rai langa al tau, 
10 Lang’ al tau ii ca si-a tau. 
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O71. 
At a yellow table, 
Refrain 
At a yellow board, 
Three lords talk it over, 
Three lords talk it over, 

5 Who might be the greatest, 
Who might greatest be. 
Said the blessed wheat: 


epic 


I’m the greatest ruler, 
For of me they make 

10 Pastry rolls and alms cakes 
(And) services beauteous. 
Said the blessed pine: 
I’m the greatest ruler, 
For of me they make 

15 Icons (that are) handsome, 
To set out in houses. 


Refrain: Lord, come, sing the carol! 


? 


k) ABOUT RETRIBUTION IN THE FUTURE LIFE 


100a. 


Peter’s dancing on the mountain, 
Yonder, at the foot of heaven. 
Peter’s father came along, 

Unto Peter thus he said: 

5 Peter, make me room in heaven! 
Father, you’ve no room in heaven. 
While in that world you were (living), 
You were a great village mayor; 

The poor people you oppressed, 

10 (And) the rich you treated well; 

The poor people worked for you, 
Evenings you did pay them off 
Only with the tare of wheat,152 
From the bottom of the sieve. 

15 You have done no good at all, 

You have lost your place in heaven. 
Peter’s mother came along, 

Unto Peter thus she said: 

Peter, make me room in heaven! 

20 Mother, you’ve no room in heaven. 
While in that world you were (living) 
You were keeper of an inn, 

You sold water by the peck, 
You have done no good at all, 
25 You have lost your place in heaven. 
Peter’s sister came along, 
Unto Peter thus she said: 
Peter, make me room in heaven! 
Sister, you’ve no room in heaven. 
30 While in that world you were (living) 


As a maiden you’ve not lived, 
You have done no good at all, 
You have lost your place in heaven. 
Peter’s brother came along, 

35 Unto Peter thus he said: 
Peter, make me room in heaven! 
Brother, you have room in heaven. 
While in that world you were (living) 
You were (but) a shepherd lad, 

40 Over there, beside the highway; 
To all wayfarers that passed 
You gave sustenance with milk 
And you fed them (all) with cheese: 
You have found a place in heaven. 
Refrain: |: Sing, small daughter! :| 


100b. 


Peter walks about in heaven, 

Refrain 

He walks up and he walks down, 

Unto him heaven is lightsome.153 

No one in the world could see him, 

5 Only his own father (did). 

Said his father (unto him): 

Peter, Peter, father’s Peter, 

Make me room in heaven too, 

Room in heaven near to yours, 
10 Near to yours and like your own. 


152 Though neghind is the Rumanian version of the biblical tare, it is not the plant usually 
accepted in the English-speaking world as being that weed (the darnel), but Agrostemma 


gilhago. 


153 Alternative reading for this verse: (Lo,) his heaven’s lighted (brightly). 
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Patru din gura-mi graje: 
—Jo cu drag, taica, ti-as face: 
Cand ti-ai fost p’aceea lume, 
Birau mare fostu-ti-ai, 

15 Pa saraci holitu i-ai, 
Pa bogati primitu 1-ai, 
Bani cu stramburi luatu-ti-ai, 
Loc d-in rai pierdutu-ti-ai. 
Primbla-mi-sa Patru prin rai, 

20 Primbla ’n sus si primbla ’n jos 

Raiu lui ii luminos. 
Nime ’n lume nu-l ved’é, 
Fara maica ce-si d-ave. 

Maica-sa din grai graie: 

25 —Petre, Petre, maicii Petre, 

Fa-mi si mie loc in rai, 
Loc in rai langa al tau. 
Lang’ al tau ii ca si -a tau. 

Patru din gura-mi graie: 

30 —Jo cu drag, maica, ti-as face: 
Cand ti-ai fost p’aceea lume, 
Birtarita fostu-ti-ai, 

Cupe mici tinutu-ti-ai, 
Bani cu stramburi luatu-ti-a1, 

35 Loc d-in rai pierdutu-ti-ai, 
Primbla-mi-sa Patru prin rai, 
Primbla ’n sus si primbla ’n jos, 
Raiu lui ii luminos. 

Nime ’n lume nu-! ved’, 
40 Fara sora ce-si d-ave. 
Sora-sa din grai graie: 
—Petre, Petre, sorai’ (sic!) Petre, 
Fa-mi si mie loc in rai, 
Loc in rai langa al tau, 

45 Lang’ al tau ii ca si-a tau. 
Patru din gura-mi graié: 

—Jo cu drag, sora, ti-as face: 
Cand ti-ai fost p’aceea lume, 
Curva mare fostu-ti-ai, 

50 Garduri mari saritu-ti-ai. 
lara cand ti-ai fost nevasta, 
Ai sarit si pa fereasta: 

Loc d-in ral plerdutu-ti-ai. 
Primbla-mi-sa Patru prin rai, 

55 Primbla ’n sus si primbla ’n jos 

Raiu lui fi luminos. 
Nime ’n lume nu-l vedé, 
Fara frate ce-si d-ave. 

Frate-sau din gral graié: 


C Ik) 


60 —Fa-mi si mie loc in rai, 


Loc in rai langa al tau, 

Lang’ al tau il ca si-a tau. 
Patru din gura-mj graie: 

—Io cu drag, frat’e, ti-as face: 


65 Cand ti-ai fost p’aceea lume, 


Cioban mare fostu-ti-ai, 
Ti-ai pus stana langa drum. 
Cati saraci pa drum trecé, 
Tot cu cas 1-ai saturat, 


70 Cu lapte i-ai adapat, 


Loc in raj ti-ai capatat. 
vy. Doamne 101 Domnului Doamne! 
(86e. Paucinesd 7) 


100c. 

Primbla-sa Patru d-in raiu, 
Ps 
Primbla ’n sus si primbla ’n josu, 
|: Primbla ’n sus si primbla ’n josu : 


Nime ’n lume nu-! vedérie. 


5 Nu-l vedea (szc/), nu-l auzerie, 


Fara draga taica lui. 
Si-l vedeé si-l d-auzeé, 
Pin lacrami d’abia zarie, 
Pin suspini d’abia graie: 


10 Petre, Petre, taicai Petre, 


Fa-mi si mie loc in rai! 
—Loc in rai, taica, nu-ti d-ai. 
Cand ti-ai fost p’aceea lume, 
Birau mare fostu-ti-ai, 


15 Legi strambe-ti tinutu-ti-ai, 


Loc d-in raj pierdutu-ti-ai. 


vy. Ratu mdandru-t luminosu! 
(73bb. Nucsoara ¢) 


100d. 


Scris-o Domnul, ce-o mai scrisu ? 
Scris-o measa si scaunie. 
r, 


Prin jur measa cihe sed’e? 
Dumnezo cu tot sfintiil’e, 


5 Cu toti sfintii panga sani, 
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(To his father) Peter said: 

Dearly I would do it, father, 

(But) when in that world you 

sojourned 

A great village mayor you were; 
15 You spoke harshly to the poor, 

(But) the rich you entertained; 

You took money wrongfully, 


You have lost your place in heaven. 


Peter walks about in heaven, 

20 He walks up and he walks down, 
Unto him heaven is lightsome. 
None could see him in the world, 
Only his own mother (did). 

Said his mother (unto him): 

25 Peter, Peter, mother’s Peter, 
Make me room in heaven too, 
Room in heaven near to yours, 
Near to yours and like your own. 
(To his mother) Peter said: 

30 Dearly would I do it, mother, 
(But) when in that avorld you 

sojourned 
You were keeper of an inn, 
Little cups you kept on hand, 
You took money crookedly, 


35 You have lost your place in heaven. 


Peter walks about in heaven, 
He walks up and he walks down, 
Unto him heaven is lightsome. 
No one saw him in the world, 
40 Only his own sister (did). 
Said his sister (unto him): 
Peter, Peter, sister’s Peter, 
Make me room in heaven too, 
Room in heaven next to yours, 
45 Near to yours and like your own. 
(To his sister) Peter said: 
Dearly would I do it, sister, 
(But) when in that world you 
sojourned 
You were a surpassing whore, 
50 Over fences tall you leaped; 
When you were a married woman 


You jumped even through the window, 
You have lost your place in heaven. 


Peter walks about in heaven, 

55 He walks up and he walks down, 
Unto him heaven is lightsome. 
No one saw him in the world, 
Only his own brother (did). 

Said his brother (unto him): 


Cun 


60 Make me room in heaven too, 
Room in heaven next to yours, 
Next to yours and like your own. 
(To his brother) Peter said: 
Dearly would I do it, brother, 

65 (For) when in that world you 

sojourned 
You were (but) a shepherd great, 
Near the road you set your fold; 
All the poor who passed that way 
With cream cheese you comforted, 
70 (And) with milk you slaked (their 
thirst) : 
Place in heaven you have gained. 
Refrain: Lord, hoy, for the Lord 
Almighty! 


100c. 


Peter walks about in heaven, 
Refrain 
He walks up and he walks down, 
He walks up and he walks down. 
No one in the world could see him, 
5 (None) could see him, (none) could 
hear him, 
Only his dear father (did) ; 
He both saw and heard him too, 
Barely saw him through (his) tears, 
Through (his) sobs he barely spoke: 
10 Peter, Peter, father’s Peter, 
Make me room in heaven too! 
Father, you’ve no room in heaven, 
(For) while in that world you 
sojourned 
You were a great village mayor; 
15 Crooked were the laws you kept, 
You have lost your place in heaven. 


Refrain: Beautiful is lightsome heaven! 


100d. 


The Lord ruled, what ruled he else? 
He ordained a table and chairs. 
Refrain 
Who is sitting round the table? 
(Tis )the Lord and all the saints; 

5 With the saints about Him all, 
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Tat is} bey si d’iluescu.t 


Dumnezey isj cuvanta: 
—Petre, Petre d’a lui Patru! 
Vini-si frat’e d’a luj Patru 

10 Pa d’aproape panga raju, 
Sede ’n poarta si-sj grajeste: 
—Petre, Petre, frat’ d’al mneu, 
Fa-mij si mie loc in raj! 
—Ca io, frate, ca ti-as face, 

15 Da raju nu te voieste, 
Dumnezeu nu te primeste: 
Cati ai2 ai fost pa pamantu, 
Ca tu crajmari ca ti-ai fost; 
Pa ce locurj pa d’aproape, 

20 Hoi, bite le-ai masurat; 

Pa ce locuri pa d’epart’e, 
Hoi, rau ca le-ai masurat, 
Masurj dalbe ti-ai stracat, 
Loc in rai nu ti-aj cercat. 

25 Vini-g sora d’a lui Patru 
Pa d’aproape panga rai, 
Sede ’n poarta si-si graieste: 
—FPetre, Petre, frat’ d’a mneu, 
Fa-mj si mie loc in rai: 

30 —H0oi, io, sora, ca ti-as face, 
Da raju nu te voieste, 
Dumnezey nu te primeste: 
Cati ai ai fost pa pamant, 
Ca tu, sora, ca ti-ai fost 

35 Crajmarita ravarsita (sic!) ; 
Pa ce locuri pa d’aproape 
Hoi, bine le-ai masurat, 

Pa ce locuri pa d’epart’e 
Hoi, rau ca le-ai masurat, 

40 Masuri dalbe ti-ai stracat. 
Loc in rai nu ti-ai cercat. 
Vini-si maica d’a lui Patru 
Pa d’aproape panga rai, 
Sede ’n poarta si-si graieste: 

45 —Petre, Petre, fii d’a mnieu, 
Fa-mi si mie loc in rai! 
—Io, maica, ca io ti-oi face, 
Ca raiul ca te voieste, 
Dumnezeuy ca te primeste: 


= canta (< dalol, ung.). 
ani, 

dela ojina. 

drepte (< prav, si.). 
inima. 

Sf. Petru. 

si. 


ny oop © ND 
I Il 


Io tt ll 


C 1k) 


50 Cati aj aj fost pa pamant, 
Ca tu, maica, ca ti-ai fost 
Crajmarita ravarsita ; 

Pa ce locurj pa d’epart’e, 
Hoi, bine le-ai masurat, 

55 MaAsuri dalbe ti-aji cercat, 
Loc in rai ca ti-aj cautat. 
Ca SAambata dala-ujun’,? 
Tat iucru ti l-aj lasat, 
Ceara ’n branci ti -ai apucat, 

60 Si tu, maijca, le-ai facut 
Luminele pravusele; 4 
Si tu, maica, ca le-ai dus, 
D-indi popii le-o cantat, 
Cu ochil le-ai lacramat; 

65 Ca tu, majca, ca le-ai dus, 
D-indi popii le-o sclujit, 
Cu d-irim’ 5 aj suspinat. 
vy. Corind’e-mi Doamn’! 
(73h. Tasad ¢) 


100e. 


Colo sus, colo mai susui, 
Tee ‘, 
Sus in poarta raiului, 

2 he. 


Dar in poarta cine sed’e? 
Sed’e-si Patru luj Sant’etru.® 


5 Da da lucru ce-ji? lucreaza ? 
Purtereaste sufl’et’est’e (sic/), 


Cu direapta ’n rai plineste. 
Tata vreme ce-ji’ mai vine? 
Vine-si frate d’a lui Patru 
10 Si ’nca-si graieste la poarta: 
—Petre, Petre, frat’ d’a miey, 
Dibesti mine ’n rai cu tine! 
—JIo te dibesc bucuros, 
Da raju nu te dibeste, 
15 Dumnezeu nu te popteste, 
Ca pan’ ai fost pa pamant, 
Si tu, frate, fostu-ti-ai, 
Birdy mare fostu-ti-ai, 
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C Ik) 


They keep drinking and keep singing. 50 All the years you were on earth, 


The Almighty spoke to say: 
Peter, Peter, kin of Peter! 
Comes along (now) Peter’s brother, 

10 Near by, to heaven close; 

At the gate he’s standing, saying: 
Peter, Peter, brother mine, 

Make me room in heaven too! 
Willingly I’d do it, brother, 

15 Only heaven doesn’t want you, 

The Almighty won’t receive you. 
All the years you were on earth, 
You were keeper of an inn; 

Unto those (who lived) close to you, 

20 Hoy, how rightly you poured out; 
Unto those (who lived) far from you, 
Hoy, how wrongly you poured out; 
Your fair measures you debased, 
Room in heaven you’ve not earned. 

25 Comes along (then) Peter’s sister, 
Near by, to heaven close; 

At the gate she’s stgnding, saying: 
Peter, Peter, brother mine, 
Make me room in heaven too! 

30 Hoy, sister, I’d (gladly) do it, 
Only heaven doesn’t want you, 
The Almighty won’t receive you. 
All the years you were on earth, 
You have been, oh sister mine, 

35 A drink-pouring tavern keeper; 
Unto those (who lived) close to you, 
Hoy, how rightly you poured out; 
Unto those (who lived) far from you, 
Hoy, how wrongly you poured out; 

40 Your fair measures you debased, 
Room in heaven you’ve not earned. 
Peter’s mother comes along (then), 
Near by, to heaven close; 

At the gate she’s standing, saying: 

45 Peter, Peter, son of mine, 

Make me room in heaven too! 
Mother mine, I’ll make it for you, 
Because heaven wants to have you, 
The Almighty will receive you. 


You have been, oh mother mine, 

A drink-pouring tavern keeper; 
Unto those (who lived) far from you, 
Hoy, how rightly you poured out; 

55 Your fair measures you tried out, 
Room in heaven you have sought. 
After supper, Saturdays, 

All your work you set aside; 
Beeswax in your hands you took, 

60 And you, mother, made of it 
Waxen tapers fair and goodly (?), 
And you, mother, carried them 
Where priests chanted over them, 
With your tears you watered them; 

65 And you, mother, carried them 
Where the priests did serve with them, 
(And) you sighed with (all) your heart. 
Refrain: My carol, Lord! 


100e. 


There, on high, there, higher up yet, 
Ist Refrain 
(Yonder,) up at heaven’s gate, 
2nd Refrain 
But who’s sitting in the gateway? 
Peter’s sitting, (tis) Saint Peter. 

5 But what work is it he’s doing ? 
To the souls the gate he’s opening, 
Righteously he’s filling heaven. 
Comes the time (and) who is coming? 
(Lo, it’s) Peter’s brother coming, 

10 And (to him) speaks from the gateway: 
Peter, Peter, brother mine, 

Take me into heaven with you! 
Gladly would I take you in, 
Only heaven won’t receive you, 

15 The Almighty will not have you, 
Because while you were on earth 
You have been, oh brother mine, 
You’ve been a great village mayor, 
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Ravas stramt crestatu-ti-ai, 

20 Pa saraci ai d-asuprit, 

Pa gazdaci ai ’“ngaduit, 
Loc in raj nu ti-al gatit. 
Tata vreme ce-ji mai vine, 
Vine sora d’a lui Patru 

25 Si ’nca-si grajeste la poarta: 
—Petre, Petre, frat’ d’a mneu, 
Dibesti mine ’n rai cu tine. 
—lIo te dibesc bucuros, 

Da raiu nu te dibeste, 

30 Dumnezeu nu te popteste, 
Ca pan’ ai fost pa pamant, 
Si tu, sora, fostu-ti-al 
Crijmarita librarita, 

D-apa ’n vin bagatu-ti-ai, 

35 D-itile! mici avut-ai, 
Ravas stramt crestatu-ti-ai, 
Bani asupra luat-ai, 

Pa saraci ai d-asuprit, 
Pa gazdaci ai ’ngaduit, 

40 Loc in rai nu ti-ai gatit. 
Jata vreme ce-ji mai vine, 
Vine maica d’a lui Patru 
Si ’ncea-si graieste la poarta: 
—FPetre, Petre, fii d’a mneu, 

45 Dibesti mine ’n rai cu tine! 
—Jo te dibesc bucuros, 

Si raiul ca te dibeste, 
Ca pan’ ai fost pa pamant, 
Sambata da la ujina 

50 Da tat lucru ti-ai lasat, 
MAaneci dalbe-ai sufulcat, 
Da ceara te-al apucat. 
$i tu, maica, ti-ai facut 
Luminele vravurele 

55 Si tu, maica, ti le-ai dus 
Pa la dalbe beserici 
Da sfintele Duminecti. 

Pana sclujba si-o cantat, 


Cit 


100f. 


1-5 = 100d. 1-5 
Tat ceté, adivere 
Si cu-o mana ’n raj pliné. 
Vine-o vreme da la-o vreme, 
Vine-un frate d’a lui Patru, 
10 D-asa straga da la poarta: 
11-17 = 100d. 11-15, 17, 18 
Ravasul crestatu-ai, 
Bani asupra luat-ai, 
20 Si-ai trait dupa saraci 
Si-ai baut cu cel gazdaci, 
Loc in rai nu ti-ai cercat, 
Nici in rai, nici pa pamant. 
Vine-ji? vreme ce-ji maj vine: 
25 Vine-o sora d’a lui Patru, 
D-asa straga da la poarta: 
27-33 = 100d. 26-30, 32, 33 
Itie! mici avut-al, 
35 Vaitau? maritu l-ai 
Bani asupra luat-ai, 
Loc in rai nu ti-ai cercat, 
Nici in rai, nicl pa pamant. 
Vine-ji vreme ce-ji mai vine: 
40 Vine-o maica d’a lui Patru, 
D-asa straga da la poarta: 
42-45 = 100d. 44-47 
Dumnezeu ca te popteste. 
Ca tu, maica, lasat-ai 
Sambata da la ujina 
Tate, maica, lucrurile, 
50 $i tu, maica, facut-ai 
51-59 = 100d. 54-62 
60 Si d-in rai si pa pamant. 
vy. Corind’e mi Doamn’! 
(73c. Var. Urvis 7) 


100s. 


om 


Cu d-urechi ai d-ascultat, 2, 
|: Tat umbla Petre pe raja, r. :| rai, 


60 Cu d-inim’ ai suspinat, 
Cu d-ochiti ai lacramat, 
Loc in rai ca ti-ai cercat. [Tat sulind (sic!) si trimbitand] 

I.v. Corvind’el’e corind’el’e! BS [TT] 


2.r. Corvind’el’e! ey ate ee 
(71f. Soimi 7) |: Sa-si afl’e v’on 4neam de-a luia :| lui 


masura (< icce, wng.). 
si. 

masura (< vajité, ung.). 
vre-un. 


rr Oo DD 
to dll 
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Wrongful tallies you have kept; 

20 The poor people you oppressed, 
You showed favor to the rich, 
You’ve not readied your place here. 
Comes the time (and) who is coming? 
(Lo, it’s) Peter’s sister coming, 

25 And (to him) speaks from the gateway: 
Peter, Peter, brother mine, 

Take me into heaven with you! 
Gladly would I take you in, 
Only heaven won't receive you, 

30 The Almighty will not have you, 
Because while you were on earth 
You have been, oh sister mine, 
(You’ve been) keeper of a tavern, 
You put water in your wine, 

35 Measures small you kept on hand, 
Wrongful tallies you have kept, 
Overmuch money you took, 

The poor people you oppressed, 
You showed favor to the rich, 

40 You’ve not readied your place here. 
Comes the time (and) who is coming? 
(Lo, it’s) Peter’s mother coming, 
And (to him) speaks from the gateway: 
Peter, Peter, son of mine, 

45 Take me into heaven with you! 
Gladly will I take you in, 

Heaven also will receive you, 
Because while you were on earth, 
Saturdays, (soon) after supper, 

50 All your work you set aside, 

Your white sleeves you did roll up, 
You got busy with the wax, 

And you, mother, made yourself 
Waxen candles by the bundle, 

55 And you, mother, carried them 
Unto (each of) the white churches, 
For (to have) on holy Sundays; 
While they chanted services, 

You did listen with your ears, 

60 With your heart you heaved a sigh, 
With you eyes you did shed tears, 
Room in heaven you have earned. 


1st Refrain: The carolings, the carolings! 


and Refrain: The carolings! 


oma 
100f. 


1-5 = 1-5 of 100d. 

He kept reading, he confirmed, 
Filling heaven with one hand. 
There arrives a time thereafter, 
Comes along a brother of Peter’s, 

10 Thus he calls out from the gateway: 
11-17 = 11=15, 17, 18 of 100d. 
Records (wrongfully) you made, 
Money overmuch you took, 

20 Made a living off the poor, 

With the wealthy men you drank, 
You've not earned a place in heaven, 
Not in heaven nor on earth. 

There arrives a time thereafter, 

25 Comes along a sister of Peter’s, 
Thus she calls out from the gateway: 
27-33, 26-30, 32, 33 of 100d. 
Measures small you kept on hand, 

35 With short weights you made (your 

sales), 
Money overmuch you took, 
You've not earned your place in 
heaven, 
Not in heaven nor on earth. 
There arrives a time thereafter, 

40 (And) along comes Peter’s mother, 
Thus she calls out from the gateway: 
42-45 = 44-47 of 100d. 

The Almighty will receive you, 
Because, mother, you would leave 
Of a Saturday, at supper, 

Mother, every (other) business, 

50 And you, mother, (then) would make 
51-59 = 54-62 of 100d. 

60 Both in heaven and on earth. 
Refrain: I carol, Lord! 


1008. 


Peter walked about in heaven, 
Refrain 

Striving hard (?) and trumpeting, 
Seeking out some kin of his. 
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if 


|: Neam d’e-a luj nu sj-o yaflata : | 
| ie | 
uaflat 


5 Pan’ la poarta rajului, 
Acol’ era tatal sau. 
Tatal sau din graj graje: 
—Petre, Petre, fatu miieu, 
Fa-mi si mnie loc in raj! 

10 —Loc in rai Dumniata n’ai. 
Cat aj trait pe pamant, 

Tat bd’irau domnesc aj fost, 
Pe saraci tare i-ai tras, 
Pe gazdaci afar’ i-ai ras. 

15 Tat umbla Patru pe rai, 
Tat sulind si trimbitand, 
Sa-si afla v’on neam de-a lui. 
Neam de-a lui nu si-o aflat 
Pan’ la poarta raiului, 

20 Acol’ era maica lui. 
Maica-sa din graj graieé: 
—Petre, Petre, fatu mney, 
Fa-mj si mnie loc in raj! 
—Loc in rai Dumniata n’ai. 

25 Cat ai trait pe pamant, 

Tat fagadarit’ aj fost, 
Glajile1 goale le-ai dat. 
Plata de pline-ai luat. 
Tat umbla Patru pe rai 

30 Tat sulind si trimbitand, 
Sa-si afle v’on neam de-a lui. 
Neam de-a lui nu si-o aflat 
Pan’ la poarta rajului, 

Acol’ era sora lui. 

35 Sora-sa din grai graié: 
—Fa-mi si mnie loc in raj! 
—Tu, sora, loc in rai ai. 
Cat aj trait pe pamant, 
Ti-o fo’? casa langa drum, 

40 Pe setosi i-ai adapat, 

Pe flamAnzi i-ai saturat, 
Raiu ti l-ai capatat. 

v. Floril’e-on zdalbe! 
(61g. Orsova ¢) 


mr on 


= paharile (< Glas, nemt.). 

= fost. 

wed 

La fon. un sir (bis) care nu sa ’ntelege. 


C Ik) 


100h. 
oi A 
|: Tot umbla Petru pin rai :| raj 


Pan’ la poarta rajului, 
Nu gasea neamu de-a luj. 


Neam de-a luj nu si-o gasitu; 


5 Pan’ la poarta rajuluj 


Sa ’ntalnea cu muma-sa. 
Muma-sa din grai graia: 
—Cata-mi, Petre, loc in raj! 
— Loc in ral, mama, can’at 


10 Ca cat ai fost pe pamant 


11-13 = 100f. 26-28 
Loc in raj n’aj capatat. 


15 Tot umbla Petru pin rai, 


Pan’ la poarta rajului 
Nu gasea neamu de-a lui; 
Pan’ la poarta raiului 
Sa ’ntalnea cu sora-sa. 


20 Sora-sa din gral graia: 


—Cata-mi, Petre, loc in rai! 
—Loc in rai, sora, ca al, 

Ca cat ai fost pe pamant, 
Ti-o fost casa langa drum, 


25 Hai? flamanzi ai saturat, 


Pe hai goli i-ai imbracat, 
Raiu ti l-ai capatat. 
(123. Chincis ¢) 


100i. 
. i 


(ir. | 


|: Parced’ea Petru d’e raju, y. :| raiu; 


|: Taica say din grai graiarie :| 


—Da-mi si mie loc in raju! 
—Ba tu, taica, nu mi-si d-aiu, 


5 |: Ca tu biray cat ai fostu :|, 


Pa saracj i-ai asuprit, 


[ 438 ] 


He could find no kin of his 

5 Till (he got to) heaven’s gate, 
(It was) there his father stood. 
Said his father (unto him): 
Peter, Peter, son of mine, 
Make me room in heaven too! 

10 Room in heaven you have none; 
All the time you lived on earth, 
You were but a lordly mayor; 

On the poor you bore down hard, 
(From your books) rubbed out the rich. 

15 Peter walked about in heaven, 
Striving hard (and) trumpeting, 
Seeking out some kin of his. 

He could find no kin of his 
Till (he got to) heaven’s gate, 

20 (It was) there his mother stood. 
Said his mother (unto him): 
Peter, Peter, son of mine, 

Make me room in heaven too! 
Room in heaven you have none; 

25 All the time you lived on earth, 
You a tavern keeper were; 
Empty glasses you gave out, 
(But) for full ones you took pay. 
Peter walked about in heaven, 

30 Striving hard (?) and trumpeting, 
Seeking out some kin of his. 

He could find no kin of his 
Till (he got to) heaven’s gate, 
(It was) there his sister stood. 

35 Said his sister (unto him): 

Make me room in heaven too! 
Sister, you have room in heaven; 
While you lived upon the earth, 
By the wayside was your house; 

40 (All) the thirsty you have quenched, 
(And) the hungry you have fed: 
Room in heaven you have gained. 
Refrain: White ave the blossoms! 


C Ik) 


100h. 


(All) through heaven Peter walked; 
Till (he got to) heaven’s gate, 
He could find no kin of his; 
He did find no kin of his 
5 All the way to heaven’s gate, 
(Where) his mother he did meet. 
Said his mother (unto him): 
Peter, seek me room in heaven! 
Mother, you’ve no room in heaven, 
10 Because, while you were on earth, 
11-13 = 26-28 of 100f. 
Room in heaven you’ve not gained. 
15 (All) through heaven Peter walked; 
Till (he got to) heaven’s gate, 
He could find no kin of his 
All the way to heaven’s gate, 
(Where) his sister he did meet. 
20 Said his sister (unto him): 
Peter, seek me room in heaven! 
Sister, you have room in heaven, 
Because, while you were on earth, 
By the wayside stood your house; 
25 Hungry people you have fed, 
Naked people you have clothed, 
(Thereby) heaven you have gained. 


100i. 


Out of heaven Peter came, 
Refrain 
Said his father (unto him): 


Give me too a place in heaven! 
Not so, father, you have none, 

5 Because, while you were a mayor, 
You weighed down upon the poor, 


154 Author’s manuscript footnote: An unintelligible verse (repeated) in the recording. 
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Pa bogati i-ai ascutit 
Si raiu ca l-ai pierdut. 
Parced’ea Patru de rai; 
10 Frate-sau din graj graia: 
—Da-mj si mie loc in rai! 
——Ba-tu, irate, ca nu al, 
Ca tu morar cat ai fost, 
Si cu pietrii l-aj umplut 
15 Si raju ca l-ai pierdut. 
P&arced’ea Patru de rai; 
Sora-sa din grai graia: 
—Da-mj si mie loc in raj! 
—Ba tu, sora, nu mi-si d-ai, 
20 Ca tu birtasit’ ai fost, 
Si diesu nu l-ai umplut 
$i raju ca l-ai pierdut. 
vy. Ratu mandru luminos! 
(620. Traias 4) 


Calan 


I. 


|; —Ja ma, Petre, ‘n ralicwtineyn, 5) 


1] 


tin’! 


ee 


| Fr] 


|: —Ba jo ’n raj nu t’¢-oj luare :| lua: 


Cat ai trait pe pamant, 

Tat bd’irau domnesc aij fost 
5 Cine mana ti-o umplut, 

Dreapta lege i-aj facut; 

Cine mana nu ti-o ’mplut, 

Stramba lege i-ai facut. 

vy. Rai, vat luminos! 

(104i. Idicel ¢) 


1) ABOUT THE LAST JUDGMENT 
DESPRE JUDECATA DIN URMA 


101a. 


peace hme 


|: Cel domnutu-i bunui, 7.7. :| bunui, 


Babe 
Bun gand si-o gandit, 


$il-si faca d-oaspeti 
Tat la zile mari 
5 $i la zile rare. 

Chema-si ce-si chema; 
Tati ca mi-ji2 vine, 
Numa nu-ji viné 
Sfantutul Nicoara. 

10 Si pusera zi, 
Fé Gh ey Wane), FAL 
Cand isi fu la zi, 
Vazura-l vinind 
Cu calutu-i dalb, 

15 Dalbu-i, d-inspumat, 
Da sudori ciuntat. 
Naintea lui jesié 


i ="sa, 
2ECi, 
3 = panisoara (< cipd, ung.). 


Cu cupe da vin, 
Cu tapoi? da grau: 

20 Altii-l d-inchinau, 
Altii-1 d-intrebau: 

Ce ai zabavit, Nicoara,* 
Da tu n’ai vinit 
La ista lucru? 

25 Ce ma d-ispititi voi, Sfinti,* 
Ca voi bine stiti, 
Bine ca si mine, 

Ca mi-am intalnit 
Nouwa-s corabii 

30 Pline-s da suflete. 
Nu le-am dat perit: 
Cele mai direpte 
Trece le-om, petrece 
Pa su’ mana dreapta, 

35 Pa d-usa-i da rai: 
Raiu-i luminos, 

Bun loc da popos. 
Cele mai gresite 
Trece le-om, petrece 
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? 


(Lightly) you let off the rich, 
And (thereby) heaven you've lost. 
Out of heaven Peter came, 

10 Said his brother (unto him): 
Give me too a place in heaven! 
Not so, brother, you have none, 
For, a miller while you were, 


You filled up (the sacks) with stones, 


15 And (thereby) heaven you’ve lost. 

Out of heaven Peter came, 
Said his sister (unto him): 
Give me too a place in heaven! 

Not so, sister, you have none, 

20 For an innkeeper you’ve been 
And the measure you’ve not filled, 
And (thereby) heaven you’ve lost. 
Refrain: Heaven’s beautifully lit! 


Crm 


Take me into heaven, Peter! 

Refrain 

Nay, Pll not take you in heaven, 

(Because) while you lived on earth 

You were only the king’s mayor; 
5 Unto those who filled your hand, 

Rightfully you meted law; 

Those who didn’t fill your hand, 

Crooked rulings got from you. 


Refrain: Light, light’s paradise! 


i 
1) ABOUT THE LAST JUDGMENT 


101la. 


That good gentleman, rst Refrain 
2nd Refrain 
Thought a goodly thought, 
To call in some guests 
On great holidays 

5 And on days outstanding. 
Of all those he called, 
Everybody came; 
Only (one) came not: 
(Twas) Saint Nicholas; 

10 And they set a day, 
The third day from thence. 
As the (third) day dawned, 
(Lo,) they saw him come, 
His white horse withal; 

15 Foam-flecked was the horse, 
With (much) sweating lamed. 
Before him they went 


With beakers of wine 
(And) with wheaten rolls; 

20 Some saluted him, 
Others questioned him: 
Nicholas, why did you tarry,155 
That you didn’t come 
To this gathering? 

25 Saints, why do you question me ? 156 
For you know full well, 
Well as I myself (know), 
That I came upon 
Nine ships (under way) 

30 That with souls were laden; 
I let them not perish: 
Those that are more righteous 
We'll attend (and) lead them 
Beneath our right hand, 

35 Into heaven’s gate; 
Heaven’s shining (bright), 
A good place of rest. 
Those that are more wrongful 
We'll attend (and) lead them 


155 In the original, too, this verse has eight syllables. 
156 The corresponding verse of the original text likewise has seven syllables. 
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its 


40 Jos pa scapatat Da tu n’ai vinit, 
Pa su’ manai stanga, Cand ti-am poruncit ? 
Pa d-usa da iad; 25-31 = 10las 25-31 
Jadu-i ’ntunecos, Ci le-am d-inturnat 
Rau loc da popos. Si le-am judecat, 


Care ce-o facut 


a 35 Da la nastea (sic!) sa 
Fava melodie: Pan’ la moartea sa. 
45 Cruce sfanta ’“ntoarsa,— Celea mai gresite 
Sil fi gazda sanatoasa ! Jo le-am da trimes 
r.v. Doamne! Pa su’-i mana stanga 
2.4, Dat corinde! 40 Jos pa scapatat 
(21b. Urvis ¢) La poarta-j da jad. 
Celea mai direpte 
; Io le-am petrecut 
101b. Pa su’-1 mana dreapta 
Cel domnutu-j bunui, 45 Sus pa rasarit 
Hl Pos La poarta-i da ral. 
Bun gand si-o gand’itu, 


2%, * 


Sil-si faca d-oaspeti ae , 
eS eae Peyh Fava melodie: 


$i fi sanatos 

Cu corinda noast’! 

r.r. Doamine! 

2.7. Dot corinde! 

(21m. Dumbravita de codru g) 


4-9 = 101a. 4-9 
Si ’nca pusa zile 
10-19 = 101a. 11, 13-21 
20 Jo am zabavit 
Sus pa rasarit 
22-33 = 101la. 28-30, 32-35, 38-42 
rv. Doamne! 


2.7. Doi corvind’e! 101d. 
(21a. Urvis 7) Cel Domnutu-i bunui, 
Tet oe 
101c. Eup gand si-o gand’itu: 
1-5 = 101a. 1-5 Sfanta-i Duminec’ 
D-oaspeti ce-si chema ? re 
Tat d-oaspeti din cer. Margandu-ji! la sclujba, 
Cati isi o chemat, 5 D-oaspeti mari chemandu, 
Tati isi au vinit, Cati imi. ca-si chema, 
10 Numa n’o vinit 
Sfantutul Nicoara. Tati imi ca-ji? vine 
Pusa-i zi tri zile; Numa nu-ji viné 
Cand fu tria zi, Sfantul Sfant Nicoara. 
Nicoara sosi. 10538 == 10lc. 1253774393941 
15-18 = 10la. 14-17 39-46 = 101a. 43-44, 101c. 42-44, 46, 
Cu cofiti cu vin 10la. 36-37 
20-21 = 101la. 20-21 r.y, Doamie! 
—Ce ti-ai zabavit, 2.y. Dot corind’e! 
(21f. Soimi ¢) 
1= sa 


ll Il 


si. 


[ 442 ] 


40 Toward sunset, down, 
Beneath our left hand, 
Through the gate of hell; 
Hell is in the dark, 

An ill place of rest. 


* 


Without a tune: 
45 Holy cross (that’s) turning, 
Host, good health to you we’re 
wishing! 
tst Refrain: Lord God! 
2nd Refrain: Sing the carols! 


101b. 


(Lo,) the kindly lord 

Ist Refrain 

A good thought has thought: 

2nd Refrain 

To ask in some guests 

49=49 of 10la. , 

And (some) days it took him, 

11-19 = 11, 13-21 of 101a. 
20 I have been delayed, 

Up, toward the east, 


22-33 = 28-30, 32-35, 38-42 of 101a. 


tst Refrain: Lord God! 
2nd Refrain: Sing the carols! 


a 


101c. 


1-5 = 1-5 of 101a. 
What guests did he ask? 
Guests from heaven all. 
Of all those he asked, 
Everybody came. 

Only (one) came not: 
(Twas) Saint Nicholas. 
Three days off ’twas set; 
When the third day came, 
Nicholas arrived. 

15-18 = 14-17 of 101a. 
With pitchers of wine, 
202120 oe 10 Na? 
Why did you delay, 


on 


G11) 


That you did not come 
When I ordered you? 
25-31 = 25-31 of 101a. 
But I turned them back 
And I judged them (all): 
Each what he had done 


35 Since he had been born 


Until he had died. 

Those (who were) more wrongful 
I sent (on their way), 
Underneath my left hand, 


40 Toward sunset, down 


To the gate of hell; 

Those (that were) more righteous 
I accompanied 

Underneath my right hand, 


45 Toward sunrise, up 


Unto heaven’s gate. 
* 


Without a tune: 

A good health to you 

With our caroling! 

Ist Refrain: Lord God! 

2nd Refrain: Sing the carols! 


101d. 


(Lo,) the kindly Lord 

1st Refrain 

Thought a goodly thought: 
2nd Refrain 

On a Sunday blest, 

As He went to service, 


5 Great guests He invited. 


Of those that He called, 
Everybody came; 

(One) alone came not, 

Nicholas the Blessed. 

10-38 = 12-37, 43, 39, 41 of 101c. 


39-46 = 43, 44 of 101a., 42-44, 46 of 


101c., 36, 37 of 101a. 
1st Refrain: Lord God! 
2nd Refrain: Sing the carols! 
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10l1e. 
———-— —— a-st’eapta, 
Lee 
Pan’ —-——----— corab,1 
24 


Mult ai zabogit, Nicoara. 


—Cum sa nu zabogesc, 
5 Ca jo-asa-mij d-aflata 
Nowa porumbasia (sic/) 


is Pabasre: ele: Sauillaie 9) 
Carj au fost gresite, 


Le-am indireptat 
10 Pe usa direapta, 

$i le-am incaltat 

$i le-am imbracat. 

ry. Sfinfi! 

2.7. Dat corind’e! 

(33b. Moisa 7) 


101f. 


D-umbra ceriuluiu, 
ete 
|: N poarta rajului, 2.7. :| 


*Dar in poarta cine sede, 
"N poarta cine sed’? 
5 Doi domni da cei mari. 


Dumnezeu graié: 

*—Io tie, Petre, ti-oi da 
Tul’incasul mieu, 

Da ii tul’inca, 

10 Da si-i rasturna 
Pa tata lumé. 

Da s’or aduna 
Tat’e suflet’ele 
Din tat’e partile. 

15 *Cele mai d’irept’e, Petre, 
Trece le-om, petrece 
Colo sus, mai sus 
Pa poarta da raj; 
Raju-i luminos, 


1 La fon, 2 sir, cari nu sa ’nteleg. 
2 La fon. cuvinte, cari nu sa ’nteleg. 


| II.| 
-lui. 


20 Bun loc da popos. 
*Cele maj gresite, Petre, 
Trece le-om, petrece 
Colo jos, mai jos 
Pa poarta da jad; 

25 Iadu-i ’ntunecos, 
Rau loc da popos. 
*Nici-i nu lasa-le, Petre, 
Suflet’e pierdut’e, 
Ci le-om jud’eca 

30 Da nasterea sa 
Pan’ la moartea sa. 
r.v. Doamne! 
2.v. Dot corind’e! 
(2ir. Cociuba de jos ¢) 


101¢. 
Sfanta-i Dumineca-i 
Bun gand si-o gandi’tu, 


------ gand’itu 2 
D-ospeti si-o t’ematu. 


5 Cati-o ca-i t’ematu. 
Tatil c’au vinitu. 


Numai n’o vinit, 
Sfantu-i Sfant Nicoara, 
Tat il d’asteptare. 

10 Cand isi fu la zile, 
Numa ce-] vazura, 
Vinind ce-si putand 
Cu-un calut dalbut, 
Dalbu-i da ’nspumat 

15 Da sudori ciuntat. 
Daca si sosi, 

Da mana-l prandeé. 
’N casa mi-l trecé, 
"N casa dupa masa, 

20 Cu vinu ’nt’ina, 

Bine-| d-intreba: 
—Sfantu-i Sfant Nicoara 
Inde-j zebavit? (sic!) 
—Sus pa rasarit 

25 Ca si-am d-intalnit 


, 
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Gye 


Through ——-—-—-—-—---— (?),157 
2nd Refrain 


Nicholas, long have you tarried.158 


How should I not tarry, 
5 When I came upon 
Nine (small) pigeon chicks 


(That) with souls (were) burdened ? 


Those that had been wrongful 
I set right (once more) 


10 Through the door (that’s) rightful, 


And I shod them (all) 

And I clothed them (too). 
tst Refrain: Saints! 

2nd Refrain: Sing the carols! 


101f. 


In the welkin’s shade, 
ist Refrain 
(Up) at heaven’s gate, 
2nd Refrain 


But who’s sitting in the gateway ? 158 


Who sits at the gate? 

5 Two of the great lords. 
The Almighty spoke: 
Peter, I shall give to you159 
My own mountain horn,160 
So that you may blow, 

10 That you might upset 
The entire world, 
(Thus) to gather in 
All the souls (abiding) 
From whatever quarter. 

15 Those (that are) most righteous, 

Peter,161 

We shall pass (and) shepherd 
Yonder, higher up, 
Through the gate of heaven; 
Heaven's full of light, 


CNN) 


20 A good resting place. 
Those (that are) most wrongful, 
Peter, 161 
We shall pass (and) shepherd 
Yonder, lower down, 
Through the gate of hell; 
25 Hell is full of gloom, 
An ill resting place. 
Nor shall we abandon, Peter,161 
Souls (that may be) straying, 
But we'll judge them (all), 
30 From their (very) birth 
Up until their death. 
rst Refrain: Lord God! 
2nd Refrain: Sing the carols! 


101g. 


(Lo,) the Bless¢d Sunday 

Thought a kindly thought, 

Refrain 

—--------- thought, 162 

She called in some guests. 
5 Of all those she called 

Everybody came; 

Only (one) came not: 

Nicholas the Blesséd, 

They kept waiting for him. 

10 As the day was breaking, 
They (at last) descried him, 
Coming up apace, 

Riding a white horse; 
It was lathered white, 

15 (And) with sweating lamed. 
When he had arrived, 
(Sunday) took his hand, 
Led him in the house, 

(Set him) at the table, 

20 Pledged him with the wine, 
Questioned him amain: 
Nicholas the Blesséd, 
Where did you delay? 
Toward sunrise, high, 

25 Because (there) I met 


157 Author’s manuscript footnote: Two unintelligible verses in the recording. 
158 An eight-syllable verse in the original too. 
159 A seven-syllable verse in the original as well. 


160 The word tulincasul (recte: tulnicasul )designates a large horn, usually made of bark, 
used by Rumanian shepherds for signaling to each other in the mountains. A tulnic may be 


all of six feet in length. 


161 An eight-syllable verse in the original text too. 
162 Author’s manuscript footnote: Several unintelligible words in the recording. 
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Nine (seagoing) ships; 
Gone astray (and) burdened, 
(All) with souls were laden. 
The souls (that were) righteous 
30 I straightway directed, 
To the right-hand side (sent) 
To the gate of heaven; 
Those (that were) more wrongful 
I straightway directed, 
35 To the left-hand side (sent) 
To the gate of hell. 
Refrain: Hoy, the Lord 1s good! 


101h. 


(Lo,) that kindly Lord, rst Refrain 
and Refrain 
(Lo,) that kindly Lord 
Thought a kindly thought, 
Thought a kindly thought. 
Everybody came, 

5 Everybody came; 
But Saint Nicholas the Blessed 163 
1st Refrain: Lord God! 
2nd Refrain: Sing the carol! 


102a. 


Said the Father to the saints: 
Ist Refrain 
Saints of mine and my beloved! 
2nd Refrain 
Who is there that might be found, 
Among you and among us, 

5 To go yonder, down below, 
Down below, there, lower down, 
Down into the droughty fields? 


CI) 


They are so dried up with drought, 
There is neither grass nor water, 
10 (There is) but one quiet wellspring. 
Saint Elijah spoke to say: 
I am ready, Lord, I’ll go; 
Only let me have Your staff (?). 
See, the staff He let him have, 
15 Saint Elijah started out. 
(Where) he leant upon the staff (?), 
(Lo,) a beauteous spring welled up. 
But he floored it handsomely 
With a floor of pine tree greenery, 
20 (Then) he fenced it prettily, 
Ringing it about with switches, 
And he wreathed it beauteously 
With the sun’s own wreath (atop). 
But what shade set he on it? 
25 (’Twas) a tall and boughy tree, 
That by autumn is in bud 
(And) in springtime blossoms forth; 
It bears fruit but doesn’t ripen. 
(But) why doesn’t the fruit ripen ? 
30 At the foot of the (fair) tree, 
There’s accustomed, there is wont 
A wretch of a Judas cur 
Gainst the tree to scratch himself, 
(And) he’s shriveled up the roots. 
35 At the foot of the (fair) tree, 
Ruled the Lord, what ruled He else? 
He set down a judgment seat. 
Who, oh Lord, is to be judged ? 
All the souls, oh Lord Almighty, 
40 From each one of the world’s quarters. 
(To the body) said the soul: 
Body, might you no more be! 
Place in heaven seek no more, 
Not in heaven nor on earth! 
45 But the body answered (back) : 
Yes, my own belovéd soul! 
Since we (two) have been apart, 
Neither have I sinned (at all). 
Ist Refrain: The carols, the carols! 
2nd Refrain: The carols! 


163 To this verse, which has eight syllables in the original too, the author’s manuscript foot- 


note reads: Without the Ist refrain. 
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Noua corabi, 
Grele-s, ratacite, 
Pline-s da suflete. 
Suflete d’irept’e. 


30 Le man d’ireptat’e 


Pa mana de-a dreapta. 
Pa poarta da rai. 

Cele mai gresele 

Le man d’ireptat’e 

Pa mana de-a stanga, 

Pa poarta da jada. 

vy. lai Domnutu-t bun! 

(12x. Ginta Rohani ¢) 


10th. 

| iff mente 
|: Cel domnutu-j bunul, 7.7. :| bunui, 
PRS f 
Cel domnutu-i bun 


|: Bun gand sj-o gand/ituj : | 
Bun gand si-o gand’it. 


5 |: Tati-o ca vinitul :| 

TAti-o cd vinit. 

Numa Sfantu Sant Nicoare! 
r.v. Doamne! 

2.v. Dat corind’e! 

(21i. Bulz ¢) 


102a. 

Graiée-si Tatal sfintilorul: 

EV: 

—Sfintii miei si dragii mneili! 
Bip 


Care mi s’ar mai d-aflalele 
Dintra voi si dintra noili, 


$i? mi-l meargai colo josuli, 
Colo jos, colo mai josuli, 
Jos in campil sacatosi ? 


1 Fara refr. 1. 

Baan 

3 = Sf. Ilie. 

4 = merge. 

5 — Pornea (< ered, ung.). 
6 — de ce. 

2 


= sa obicinuit (< szokott, ung.). 


Goleh 


Asé mi-s da sacatosi, 
Nici il iarba, nici ti apa, 

10 Num’ o lina da fantana. 
Sant’ilie? imi graie: 
—Gata-s, Doamne, 01 me? ey, 
Numa-mi da tovutul tau. 
Jaca tovu ca el da, 

15 Santilie raduie,® 
D-in tovu sa ’mproptieé, 
MAandru izvor izvore. 

Da mandru mi-] prunduieé 
Cu prundu-i da molit verde; 

20 Da mandru mi-l ingradé 
Cu nuiele da inele; 

Si mandru mi-l cunune 
Cu cununa soarelui. 
Dara umbra ce-i pune? 

25 Un pom nalt si ramurat 
Da cu toamna-i mugurat, 
Primavara i cu floare, 

Face poame, nu le coace. 
Dart ce® poamele nu coace? 

30 La turpina pomului 
Sucuiti-i,? sucuit 
Un canasu-i da Iudas, 
$i da pom s’o scarpanat, 
Radacine le-o sacat. 

35 La turpina pomului 
Scris-o Domnul ce-o mai scris? 
Scris-o scaun da judet. 

Ce s’or, Doamne, judeca? 
Tate, Doamne, sufletele 

40 Din tate partile lumii. 
Sufletu din grai graie: 
—Fire-ai, trupe, n’ai mai fi! 
Loc in rai nu mai cerca, 
Nici in rai, nici pa pamant! 

45 Da trupu din grai graie: . 
—Da, suflete, dragu mfeu! 
Noi da cand ne-am despartit, 
Nici pacate n’am facut. 

r.v. Covind’e, covind’e! 
2.¥. Covind’e! 
(71a, Urvis 7) 
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102b. 


Colo ’n sus, Doamiie, mai susu, 
ty; 


Sus in dalbul rasaritu 
Mandry-izvor he-o raduitu 1 


Tat de sfinti de cei mai sfinti. 
5 Dumnezeu d-inca-j cu ei 

Si din grai asa graje: 

—Sfintij mnei si dragii mnej! 

Care s’ar put’é d-afla, 

$i2 pogoara colo jos 

10 La cei campeni sacatosi ? 
Nici ti frunza, nici fi iarba, 
Nici ii lina de fantana. 

Sant’ ilie? imi graie: 
—Da-mi, Doamne, paltau‘ tau, 

15 C’acol’ oi pogori eu. 

D’intru paltau sa ’mpropt’ie. 
Mandru fantana zad’e. 

Ba mai mandru-o d-ingradeé 
Cu nuiele de iedera, 

20 Cu stobori de malin verde. 
La mijlocas de fantana 
Est’un pomut de aur. 

La trupina pomulul 
Est’un scaun de judet, 

25 De s’or, Doamne, judeca 
Tat trupu cu sufletu. 
—Fire-ai, trupe, blastamat! 
Ca pana fusei in tine, 

Multa greata-mi fu de tine. 

30 —Ba de mine nu ti-o fost: 
Ce aj poftit, ti-am gatit, 

Ce ai cercat, ti-am cautat. 
vr. Doamie-o Domnului! 
(2ly. Cociuba de jos ¢) 


192c. 


Colo sus, colo mai susu, 
Sus in dalbu rasaritu, 
Y., 


izvorit (< ered, ung.). 

sa. 

Sf. Tlie. 

bata, baston (< palca, ung.). 
tor. 

abia. 


an fF OO 
foie wt we wd 


Cry 


Mare-izvoarna sa d-aduna. 
Da ce-izvoarna sa d-aduna ? 


5 Tat da Sfinti da cei maj Sfinti. 
Dumfezey din grai grajére: 
—Sfintij mnej si dragij mnie! 
Té haidati voj dupa mine 
Colo jos, colo mai jos 

10 La cel camput, sacacijos. 
Nici ii frunza, nici ii jarba, 
Num’ o lina si-o fantana. 
Si, zeu, ii sad vorove, ca 
S’or face dova fantane 
15 Stogolite cu-on stogol, 
Cy-on stogol da moala verde. 
Dar in jur a fantanei 
Scris-o Domnul ce-o mai scris ? 
Scris-o d-izvor curator. 
20 Da la mijloc da d-izvor 
Scris-o Domnul ce-o mal scris ? 
Scris-o pomu rajulul. 
Da supt umbra celui pom 
Scris-o Domnul ce-o mal scris ? 
25 Scris-o measa si scaune, 
Ta’ > scaune da jud’et. 
Ca, zeu, il s’or jud’eca 
Ta’ trupu cu sifletu, 
*Care ce-o facut(ulere) 
30 Da nasterea sa(lerema) 
Pan ’la moartea sa(lerema). 
vy. Corind’e mi Doamn’! 
(731. Coticlet ¢) 


102d. 
Colo ’n jos si maj din jos, 
-Inde-s campii maj frumosi, 
Mai frumosi, maj luminosi, 
Acolo s’zad’e-o fantana 
5 Cu zadut de zmolin verde 
De de verde-abd’e ® sa ved’e. 
Dara d-umbra ce-i puné? 
Un pom naltu, rumunat, 
Face-si poame, nu le-a coace. 
10 De ce, Doamne, nu le-a coace? 
Nu l¢-a coc, ca nu le-a poci, 
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102b. 


Lord, up yonder, higher up, 
Refrain 
Up in the white dawn of day, 
(Lo,) a beauteous spring has welled, 
Of the holiest of saints. 

5 The Lord also is with them, 
And (to them) He thusly spoke: 
Oh my saints and my beloved! 
Who is there that might be found 
To descend yonder, below, 


10 To those plainsmen seared by drought. 


There’s no grass nor is there leafage, 
Nor a well (that is) untroubled. 
Saint Elijah spoke to say: 
Let me have Your staff (?), oh Lord, 
15 Because I shall go down there. 
(Where) he leant upon the staff, 
Beauteously a well he made. 
Still more beautifully he 
Fenced it in with ivy switches, 
20 With a hedgerow of Sreen lilac. 
In the middle of the welispring 
There is a small golden tree. 
At the foot of the (small) tree 
(Lo,) there is a judgment seat, 
25 (Where) there shall be judged, oh 
Lord, 
Every body and (its) soul. 
Body, may you be accursed! 
For, so long as I was in you, 
Great has been my loathing for you. 
30 Not so, you had none for me: 
What you wished, I got for you, 
What you sought, I tried for you. 
Refrain: Lord, unto the Lord! 


102c. 

There, above there, higher up yet, 
High aloft in the white sunrise, 
Refrain 


Galen 


A great surging’s being gathered. 

But what surging’s being gathered ? 
5 All the saintliest of saints. 

The Almighty spoke (to them) : 

Saints of mine and my beloved! 

After me come on (and) follow, 

Down below there, lower down, 

10 To that withered little field. 

There is neither grass nor leafage, 
(There is) but one quiet wellspring. 
And, I swear, He so ordained it 
That two wells came into being, 

15 With a hedgerow hedged about, 
With a hedgerow of soft greenery. 
But around the (two) wells (going), 
The Lord set, what else set He? 
He set down a flowing spring. 

20 In the middle of the spring, 

The Lord set, what else set He? 
He set down the tree of heaven. 
But beneath that (fair) tree’s shade, 
The Lord set, what else set He? 

25 He a table and some seats set, 

All (of them are) judgment seats, 
For, I swear, there shall be judged 
Every body with (its) soul, 

Each (of them for) what it did 

30 From the time when it was born 
Up until the time it died. 

Refrain: I’m caroling, Lord! 


102d. 


(Lo,) down there, yet lower down, 
Where the fields are handsomest, 
Handsomest, more lightsome (too), 
There a well was in the making, 

5 With a coping of green lilac (?), 
Yet it’s hardly seen for leafage. 
But what shade was set on it? 

A tall boughy tree (was set) : 

It bears fruit (that) doesn’t ripen. 
10 Why, oh Lord, does it not ripen? 

It won’t ripen for it can’t, 
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Ca la pom o sucuit! 

D-on canasu de Iudas. 

$i de pom s’o scarpanat. 
15 Si pomu s’o clatinat, 

Radacina 1-0 sacat 

Si varvutu s’o uscat 

Si poamele i-o picat. 

Dar din pom ce si or face? 


Grltta} 


20 Tat scaune de jud’et 
Si s’or, Doamne, jud’eca 
Tat trupu si sufletu. 
—Fire-ai, trupe, n’ai maj fi, 
Ce locut cA mij-aj gat’it! 
25 —Ti-am gat’it ce aj poft’it. 
vy. Corvind’e-mi Doamne-ai corind’! 
(73p. Luncsoara ¢) 


Il. TEXTS ABOUT EVENTS DESCRIBED IN THE BIBLE 
TEXTE DESPRE INTAMPLARI DESCRISE IN BIBLIE 


a) CREATION OF THE WORLD 
FACEREA LUMII 


103a. 


Cel cerescu mesterescu-i, 
Y., 
Tri mesteri ca tri ingeri 


Fac cierjul si pamantului. 
Facura-l, imi gat’ira-l 


5 Pa pamant sclobozira-lui, 
Bime ’n cier nu sa love. 


Tati ingerii imi crestiera-1 
Numai Tatal nu-mi crestea: 


Baga branca ’n bonjinar2 
10 Si de-acolo ce scot’e? 
Tri inele ’n tri degete 
$i tri biciuri mari de foc; 
Pa pamant dede-a zbici 
Tat costis si culmezis. 
15 P’indi zbiciuri c’ajungé, 
Pa acole sa facé 
Sesuri mandre asezat’e, 
Dealuri mari d-alungat’e. 
Ingerii de bucurie 
20 Tati isi dedera a scrie 
Tat in stele manantele 
$i luceafar p’intre ele. 
Sus ceriu aradicara-] 
Pa tri stalpuri argint’este. 


ab 
2 
3 


s’a obicinuit (< szokott, ung.). 
buzunar, 
Sie 


tod 


25 Unu stalput indi-i pus? 
Colo ’n sus spre rasarit; 
Unu stalput indi-i pus? 
Colo ’n jos spre scapatat; 
Unu stalput indi-i pus? 

30 La mijloc a istea lumii. 

v. Doamre-at Domnul nost’! 
(21t. Corbesd ¢) 


103b. 


Cel cerescu-i mest’erescu, 
V5 
Tri mest’eri in tri t’ipuri 


3-5 = 103a. 3-5 
Ind’i ceriu nu-ji® lovest’. 
“‘Lovi ceriul doua oara 
8-13 = 103a. 7-12 
Sa dedera d’a zbici 
15 Tat crucis si culmezis. 
Ingerii de bucurie 
Sa dedera d’a prista 
Tat cu stele mandntele 
Cu luceafar p’intre ele 
20 Si soarele cu razele 
Si luna cu lumina 
Si crucea cu suflet’ele. 
vy. [ot Domnulut, 101 Doamiiel’e! 
(95j. Dragesti ¢) 
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Since the tree’s become the haunt 
Of a wretched Judas cur: 


Gainst the tree he’s scratched himself, 


15 And the tree was shaken up; 
It has dried up at the root, 
And it’s withered at the top, 
And the fruit has fallen down. 


Caliea) 


20 Judgment seats (are to be made), 


And, oh Lord, there shall be judged 
Every body and (its) soul. 

Body, would you were no more: 
What a place you’ve readied me! 


25 What you wished, I readied you. 


Refrain: My carols, oh Lord, I sing! 


Of the tree what’s to be made (then) ? 


Ie PEXTSABCUL EVENTS DESCRIBEDIN THE BIBLE 


a) CREATION OF THE WORLD 


103a. 


(Lo,) the craftsmanship of heaven: 
Refrain 
Craftsmen three like angels three 
Make the sky and (make) the earth. 
They have made it, readied it, 

5 They have cast the earth below, 
(But) it didn’t fit the sky. 
All the angels grew (amain), 
But the Father didn’t grow; 
In His poke He put His hand, 

10 And what brought He forth from 

there? 

(Lo,) three rings upon three fingers, 
And three mighty whips of fire. 
He began to scourge the earth 
All athwart and crosswise (too) ; 

15 Wheresoever fell the whips, 
There there (also) came to be 
Beauteous level plains set out, 


Towering mountains stretching forth. 


(Thereupon,) for joy, the angels 
20 All began a-setting out 

All the little stars (in order) 

And the evening star among them. 

(Then) the sky aloft they hoisted, 

(Set it) on three silver pillars. 


25 Where is (now) one pillar set ? 
There, toward the sunrise high. 
Where’s another pillar set ? 
There, toward the sunset low. 
Where is a (third) pillar set? 

30 In the middle of this world. 
Refrain: The Lovd is our God! 


103b. 


(Lo,) the craftsmanship of heaven: 

In three ways three craftsmen (work), 
3-5 = 3-5 of 103a. 

Where the sky did not fit (nicely). 
Once again the sky they fitted, 

8-13 = 7-12 of 103a. 

He began to whip it (then) 

15 All athwart and crosswise (too). 
(Thereupon) for joy the angels 
Started to besprinkle (?) it 
With the little stars all over, 

With the evening star among them, 

20 And the sun with (all its) sunbeams, 
And the moon with (all) the moonlight, 
And the cross with (all) the souls (too). 
Refrain: Hoy, to the Lord, hoy, the 

Almighty! 
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103c. 

D-asta-i sara, sara-1 marie, 
Y., 

Sara-i marie-a lui d-Ajunu, 


Sara-i marie-a lui d-Ajunu, 
Cam pa noaptea luj Cracijunu, 


5 S’a nascut si-acest Domn bun 
Micucel si ’nfasat’el. 
Fasa-1 dalba de matasa, 
Scutecel de bumbacel, 
Carpe moi de flori de mar. 

10 Daca mare ca-mi creste, 
Lucru mandru ce-mi facé ? 
Face-mi cerju si pamantu. 
Cerju-mi face in tri zile 
Si pamantu ’n alte tri; 

15 ’Ntinse ceriu pa pamant, 
Cum l-intinse, nu s’ajunse. 
Tare Domnul sa ’ntrista, 
Mana stanga scutura, 

Tri inele jos pica, 

20 Tri la cer sa ridica, 

Tri ingeri cu tri zmantele. 
Din zmantele cand trazne, 
Dealuri mari ca sa facé, 
Vai d-adance ramané. 

25 ’Ntinse ceriu-a doua oara, 
Cum l-intinse, bin’ l-ajunse. 
Bine Domnului paré 
Si pa cer mi-l daruié 
Tot cu stele maruntele 

30 Si cu luna cu vedere, 
Soarile cu razile, 

Sa lumine vaile 

Pa un! umbla oile. 

vy. L’er ficuta dot ifia hegri! 
(81d. Paucinesd ¢) 


103d. 


*Poruncit-o, poruncit-o, 
Pop 
To(?) Sfanta Marie marie 


|: Io Sfanta Marie marie : 


1 = unde. 


2 La fon. un alt sir care nu sa ’ntelege. 


3 = si, 


C II a) 


La Sfanta Duminecarje? 
5 Sa mi-ji? vina pan’ la mitie, 


|: SA mi-ji vind pan’ la mime :|, 


Sa-mi botezu fiul sfant, 
Fiul sfant p’acest pamant. 
S’o nascut la rasarit 

10 Supt on pom mandru ’nflorit, 
Florile l-or cutrupit, 
Vantul bate-mi, leganea 
Si fiu tare imi crestea. 

Da de lucru ce-mi croia? 

15 Croi cerjul si pamantu. 
Croi ceriul d-in tri zile, 
Pamantul intr’alte tri; 
’*Ntinse ceriu pe pamant, 
Cum 1-intinse, nu l-ajunse. 

20 Fiul tare sa ’ntrista, 

MAana stanga scutura, 
Vai adance-mi aduna, 
Dealurj nalte inalta, 
Tri inele jos pica, 

25 Tri la cer sa ridica. 
*Ntinse cerju-a doua oara 
Cum |-intinse, bin’ s’ajunse. 
Dumanului bine-i paruse 
Si pa cer mi-] daruia 

30 Cu luna si cu stelele 
Si cu doi lucefarei, 

Cu lunita langa ei. 
vy. Junelui bunu! 
(62j]. Nucsoara ¢) 


103e. 


: De cand Domnu s’o nascutu :], 
ae 


: Si pamantu si-o facutu :| 
: $1 ceriul sus si-o naltatu :| 


Pe tri stalpurj de argint 

5 Mandru mai l-o ’mpodobit 
Tat cu stele maruntele 
Si cu luna p’intre ele 
Si soare cu razele. 
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103c. 


"Tis the evening, the great evening, 

Refrain 

"Tis the great eve before Christmas, 

*Tis the great eve before Christmas. 

Some time on this night of Christmas 
5 Also was this good Lord born, 

Tiny and all swaddled up. 

White (and) silken is the swaddle, 

(And) of cotton are the wrappings, 

Cloths (made) of soft apple blooms. 
10 But as soon as He grew up, 

What was the fine work He did? 


(Lo,) the sky and earth He fashioned. 


In three days the sky He fashioned, 
In another three the earth; 

15 O’er the earth He stretched the sky; 
It would not fit as He stretched it. 
Very sad became the Lord, 

His left hand He waved about, 
(And) three finger rings dropped 
down; s 
20 Three rose up into the sky: 


Three (fair) angels with three switches. 


With the switches when they struck, 
Towering mountains came to be, 
(And) deep vales were left behind. 
25 He stretched out the sky once more 
(then), 
As He stretched it, well it fitted. 
(Thereupon) the Lord rejoiced, 
To the sky He made a gift, 
All with little stars (He strewed it), 
30 Also with the moon to see by, 
(And) the sun with (all its) beams, 
That the valleys might be lit, 
Where the sheep are wont to go. 
Refrain: Sing about the black-eyed 
maiden! 


103d. 


She commanded, she commanded: 
Refrain 

I, the Holy Virgin Mary, 

I, the Holy Virgin Mary, 


om eery 


(Make known) unto Blessed Sunday 164 
5 That she is to come to (see) me, 

That she is to come to (see) me, 

To baptize my Holy Son, 

Holy Son upon this earth. 

Toward sunrise He was born, 

10 Neath a finely blooming tree, 
(And) the blossoms covered Him, 
He was rocked by blowing winds, 
And my Son grew up amain. 

But what work did He perform ? 

15 (Both) the sky and earth He fashioned. 
In three days the sky He moulded, 
In another three the earth. 

O’er the earth He stretched the sky, 
As twas stretched, ’twas not well 
fitted. 

20 Greatly saddened was the Son, 

His left hand He shook about, 
Deep-set vales He hollowed out, 
Towering hills He made to rise; 
(Thereupon) three rings dropped down, 

25 Three rose up into the sky. 
Sky He stretched a second time (then), 
As He stretched, it fitted nicely. 
(So) the Lord was very happy, 
He bestowed upon the sky 

30 (Both) the moon and stars (as 

presents) 

And withal a couple of lodestars, 
With a small moon near them. 
Refrain: To the good youth! 


103e. 


Ever since the Lord was born, 
Refrain 
He has also made the earth, 
And He raised the sky aloft, 
(Set it) on three silver posts, 

5 (And) adorned it beauteously, 
All with little stars (besprinkled), 
With the moon also among them, 
And the sun with sunbeams (too). 


164 Author’s manuscript footnote: On the recording (there is) another verse (that is) un- 


intelligible. 


[ 453 ] 


Raza soare d’ind’e raza? 


10 D-in grad’ina galbanioara 


Este-o scara tat de ciara, 
D-ind’e Domnu sa scoboara 
Tat la rari la zile mari, 

La sfintele Dumineci, 


15 La dalbile beserici. 


vy. St-a nos’ Domnu-t Dumnezeu! 
(100a. Igris 7) 

(100a. Sarafola ¢) 

(100b. Cianad 7) 


103f. 


De cand Domnu s’a nascutu, 
Y., 
Si pamantu l-o facutu. 


[Si ceriul o radicat 

Si frumos l-o zugravit] 

5 Si pamant l-o boltojitu! 
Tat cu st’ele maruntele, 
Pe de-alaturi mai marele 
Dawa raze unde raza? 
Raza ’n deal cu cucuruz. 


10 Doua raze unde raza ? 


Raza ’n ses cu holde verzi. 
Douwa raze unde raza? 

Raza ’n cruce de fereasta, 

Di pe masa grau ravarsa. 

vy. Liliyuoara st-a nost’ Doamne! 
(104b. Nieresteu 7) 


1038. 


Asta-i sara lui Craciuna, 

D’e cand Domnul s’o nascuta,— 
Ves 

Si pamantu l|-o facut 


Si cerul l-a radicata 
5 Si ’n tri stalpi l-o razimata. 


1 = ? (< boltoz, ung.). 
Ch = Banke 


Criiga} 


Da cum cer l-o ’mpodobd’it ? 


Var. (Mel. 62u.): 

1-6 = [Asta-i sara lui Craciunu] 
D’e cand Domnu s’o nascutu, 
Tes 


D’e cand Domnu s’o nascutu 
Si pamantu |-o facutu 

Si cerul l-o radicatu 

Si ’n tri stalpi l-o razimatu. 
Mai frumos l-o ’mpodobd’it 


Tat cu luna si cu soare 
$i cu stele maruntele. 


eas 


Rasari graie pana ’n braie 


10 Si sacari pan’ susuuari! 


Sa sil,? gazda, sanatoasa, 
Sa platesti colinda noasta 
Cu-on colac da grau frumos, 
Ca fata lu’—Isus Hristos! 

vy. (107a.) L’evut Doamn’! 

y. (62u.) Floril’e-s dalbe! 
(107a. Idicel ¢) 

(62u. Rapa de sus ¢) 


103h. 


De cand Domnu s’o nascuta, 
Y., 


. Si pamantu si-o facutu, 


Mandru mai l-o podobitu 


Tot in podoabele nova 


5 Si cu stele maruntele 


Si cu luna cu lumina. 
rv. Si-a nos’ Doamtie Dumiezeu! 
(41. Cianad ¢) 


[ 454 ] 


Shines the sun, what does it shine on ? 


10 (Rising) in the yellow garden 


There’s a stairway all of beeswax. 
There descends the Lord Almighty 
On all rare (and) holy feast days, 
On (all) holy Sundays (too), 


15 (And) to the white churches (goes). 


Refrain: The Almighty is our Lora! 


103f. 


Ever since the Lord was born, 

Refrain 

He has also made the earth, 

And He raised the sky (as well), 

Beautifully painted it, 

5 And the earth He covered over 

All with little stars (besprinkled), 

With some larger ones around them. 

(Lo,) where are two sunbeams 
beaming ? nf 

On a hill with corn they beam. 


10 (Lo,) where are two sunbeams 


beaming? 
On green lowland fields they beam. 
(Lo,) where are two sunbeams 
beaming? 
Through the middle of the window, 
Spilling wheat upon the table. 
Refrain: Our Lord and little lily! 


1038. 


(Lo,) this is the Christmas evening, 
Ever since the Lord was born, 
Refrain 

And He (also) made the earth, 
And He raised the sky (on high), 

5 And He propped it on three pillars. 


C I a) 


But how did He grace the sky? 
Variant (Mel. 62 u.): 
1-6 = (Lo,) this is the Christmas 
night, 
Since the Lord was born (to us), 
Refrain 
Since the Lord was born (to us), 
And He made the earth (as well), 
And He raised the sky (above), 
And He set it on three pillars, 
Decked it out more beauteously, 
With the moon and sun (upon it) 
And with little stars (besprinkled). 


* 


May the wheat grow to the girdle 


10 And the rye up to the armpits! 


Host, a goodly health we wish you, 
So that you might pay our carol 
With a wheaten cake as fine 

As the face of Jesus Christ! 
Refrain (107a.) Lord, we sing! 
Refrain (62u.): White are the flowers! 


103h. 


Ever since the Lord was born, 
Refrain 

The earth, too, He made Himself, 
He adorned it beauteously, 


5 All (decked out) with new adornments 


And with little stars (besprinkled), 
Also with the moon and moonlight. 
Refrain: And Our Lord, Almighty God! 


[ 455 ] 


Cail 


b) THE FALL OF MAN 
CADEREA OMULUI 


104a. 


Sus la naltu-i cierjuluiu 
Y., 
La luncil’e soarieluju 


Mandra-i masa d’e matasa. 
La un corn, Doamne, d’e masa 


5 Sed’e-mi, Doamne, cife-mi sed’e? 
Sed’e Jonu, Sant Jaonu; 


Si a doilea corn de masa 
Sede-mi Adam si suspina ; 
Si a trilea corn de masa 

10 Sede-o dalba jupuneasa ; 
Si-a patrilea corn de masa 
Sede dragul Dumnezeu. 
Dar de lucru ce-mi lucra ? 
Judeca la sufletele, 

15 Judeca si la Adam. 

—Sti tu, -Adame, ce ti-am spus, 
Can’ in raj ca te-am adus: 

Din toti pomii sa mananci, 

Da din pomul concinit! 

20 Sa nu manci, ca este-oprit. 
Adam rupse si-mi raspunse: 
—Jo, Doamne, nu-s vinovat, 
Poate Ev’a fi gresit. 

Eva rupse si raspunse: 

25 —Io, Doamne, nu-s vinovata, 
Frunza ’n pom s’o ’mprejurat 
$i pe mine m’o ’ndemnat, 

De-o poama din pomi am luat 
Si lui Adam ca i-am dat: 

30 —Na, Adame, poame buna, 
Sa-mi traiesti mai mult pe lume! 
Rupse Domnu si raspunse: 
—Ja-ti, Adame, ce mai ai 
Si din rai afara hai! 
vy. Doamne tai Domnului Doamie! 
(102f. Nucsoara ¢) 


oprit. 
al oprit. 
incarliontat. 


I i i 


104b. 


Sus la naltu cierululu, 
Y., 
Su’ poal’el’e rajuluiu, 

|: Su’ poal’el’e rajuluiu : | 


Mandra-i masa d’e matasa. 
5 Dar la masa d’e matasa, 


|: Dar la masa d’e matasa : | 


Sede-mi dragul Dumnezeu 
Si din graj asa-mj graje: 
—Mai, Adame, prost Adame, 
10 Slobozire ’n rai ti-am dat; 
Din toti pomii sa mananci, 
Numai din hal concinit? 
Sa nu mancil, ca-mi este-oprit. 
Dar Adam din grai graie: 
Doamne, io nu-s vinovat, 
Ev’ o rupt si ie mi-o dat. 
Eva rupse si-mi raspunse: 
—Doamne, io nu-s vinovat, 
Iud’-o rupt si el mi-o dat 
Si pa pom s’o ’ncarlobat. 3 
Domnul din grai imi graieste: 
—Jeé-ti ,Adame, tot ce ai 
Si din rai afara hai! 
$i din rai si din viata 
Si din raiului dulceata. 
v. Junealut bun, junea mirelui! 
(87b. Gradiste 7) 


20 


25 


‘ 


104c. 


mares 


|: Dummezo d-intru ’nceputa :| -put 


; Sie, 
|: Lumea si toat’e-a facuta :| facut. 


Roe 


|: Si-a zad’it pe Hiristosa :| -stos, 


[ 456 ] 


© ie 1) 


b) THE FALL OF MAN 


104a. 


Up aloft, high in the sky, 
Refrain 

In the meadows of the sun, 
There’s a beauteous silken table. 
Oh Lord, at one table corner, 

5 Sits, oh Lord, who is that sitting? 
It is John, Saint John who’s sitting. 
At the second table corner 
Adam/’s sitting and he’s sighing. 
And at the third table corner 

10 (Lo,) there’s sitting a fair lady. 
And at the fourth table corner 
The dear Lord is sitting down. 
But what was He working at? 

He on souls was passing judgment, 

15 He was judging Adam too: 

You know, Adam, wHat I said 
When I brought you into heaven: 
You shall eat of every tree, 

But of the forbidden tree 

20 You'll not eat, for it is banned. 
Adam started and made answer: 
Lord, I’m not the guilty one. 

It may be that Eve has erred. 


Eve (then) started and made answer: 


25 Lord, it is not I who’s guilty, 

The tree’s leafage gathered close 
And upon me it prevailed 

From the tree to take a fruit 
And to Adam hand it o’er: 

30 Take hold of the good fruit, Adam, 
In the world may you live longer! 
The Lord started and made answer: 
Adam, take what’s left to you, 
And get out of heaven, come! 
Refrain: Hoy, Lord, to the Lord 

Almighty! 


104b. 


High in the sky’s upper reaches, 
Refrain 
Underneath the skirts of heaven, 
Underneath the skirts of heaven, 
There’s a beauteous silken table; 

5 But beside the silken table, 
But beside the silken table 
The dear Lord is sitting down, 
And He thusly spoke to say: 
Ho, you Adam, silly Adam,16 

10 I of heaven made you free, 
That you eat of every tree, 
But of the forbidden one 
Not to eat, for it is banned. 
Howsoever Adam said: 

15 Iam not to blame, oh Lord, 
It was Eve who plucked and gave me. 
Eve began and (thus) made answer: 
I am not to blame, oh Lord, 
Judas plucked and gave it me, 

20 And he coiled about the tree. 
The Almighty Lord spoke (thusly) : 
Take up, Adam all you own, 
And get out of heaven, come! 
Out of life and out of heaven, 

25 Out of heaven’s sweetness also. 
Refrain: To the good youth, to the young 

bridegroom! 


104c. 


The Almighty first of all 
Made the world and everything, 
And He fashioned (Jesus) Christ, 


165 Alternative reading for this verse: Ho, you Adam, worthless Adam. 


[ 457 ] 


Cabos 


|: Pe Adam foart’e frumosa :| -mos 


[| A] 


5 |: Si cu Eva j-o ’nsotita :| -tit 


rm my 


|: Si in rai ca j-o bagata :| -gat 


Si un pom oprit Ig-o dat 
Si le-a zis sa nu maj mance, 
Ca din raj afar’ s’or duce. 

10 —Bucorosi n’ar si! mancat, 

Da serpile ’nverinat? 
Sus pe creanga s’o tapat 
Si on mar ca o luat, 

Evii ’n mana il-o dat. 

15 Si Adam inc’ o gustat. 
Dumnezeu s’o suparat 
Si din rai afar’ j-o dat 
Si ’n poarta rajului puse 
O para de foc aprinsa. 

20 Dumnezeu li-au cuvantat: 
—Meri, Adame, dela mine, 
Lapadat de mare bine! 
Mere-Adam pan’ la on loc 
Plangan’ cu lacrami de foc. 

25 Dumnezeu li-ay cuvantat: 
—Taci, Adame, nu mai plange, 
Nu varsa lacrami cu sange, 
Ca de-amu ti-1 castiga 
Panea cu sudoarea ta. 

30 Pe Eva o blastamat: 
—Eva, can’ vei naste prunci, 
S’ai dureri si grele munci, 
Si-sa sil? barbatului 
Tat supt ascultarea lui. 

35 Pe serpe l-o blastamat: 
—Sa sii serpe-afurisit, 

Sa te tari pe pamantu; 
Unde te-or gasi-adurmit, 
Sa sil cu capu zdrobit; 

40 Unde te-or gasi culcat, 
Capu sa-ti fie crepat! 
(12la. Orsova 4) 


fi. 
inveninat. 
fii. 

sa. 


row 


Io i ll 


C II b) 


104d. 


iy 
|: Dumiiezey p’intru ’nceputu, 7”. :| 


ir] 


put 


Beare 


|: Tata lume o facutu :| facut, 


CT ry 


|: Pa Adam foart’e frumosu :| -mos 


Si de branca I-o luat, 

5 Pana ’n rai ce l-o bagat, 
Mare porunca i-o dat: 
—Din tat pomul si* mananci, 
Numa din pom inflorit 
Si4 nu manci, ca ij oprit. 

10 Da serpile veninos 
A plecat o creanga ’n jos 
Si-o luat un mar frumos 
$i l-o dat la Eva jos. 
Eva de mar o muscat 

15 Si la Adam inc’ o dat. 
Dumnezeu o cuvantat: 
—Da tu, Eva, tu muiere, 
Tu de-aici josu ii mere; 
Tu, Adame, t’icalos, 

20 Tu de-aici ii mere jos; 
Dar tu, serpe veninos, 
Cand te a duré capu 
Tesi in drum si-ti afla leacu. 


* 


Fara melodie: 
Frunza verde de matasa,— 
25 Fire-ai, gazda, sanatoasa! 
vy. Doamn’, Doamn’ si-a nos’ Doamn’! 
(104j. Tasad ¢) 


104e. 
i | IT,] 
|: Dumfiezey d’ela ’nceputu, 7. :| -put 


[ 458 ] 


Adam (too) most handsomely, 

5 And He wedded him to Eve, 
And He put them (both) in heaven, 
And He gave them a banned tree, 
Not to eat of it, He told them, 
Lest they be sent out of heaven. 

10 Fain would they have eaten not, 
But (behold) the poisoned snake 
Crawled upon a limb aloft 
And it plucked an apple off, 
Gave it in the hand of Eve; 

15 Adam tasted it as well. 
Angered was Almighty God, 
And from heaven banished them, 
And He set in heaven’s gateway 
A (great) flame of burning fire. 

20 The Almighty said to them: 
Begone, Adam, from beside me, 
(Go,) bereft of great well-being! 
Adam went up to a place, 
Weeping tears of fire«the while). 

25 The Almighty said to them: 
Quiet, Adam, weep no longer, 
Tears of blood do not be shedding, 
For henceforth you are to earn 
(Your own) bread with your own 

sweat. 

30 Upon Eve He set a curse: 

When you shall bear children, Eve, 
May you labor hard in pain; 

May you also always be 

Under (your own) husband’s rule. 

35 On the snake He set a curse: 
Serpent, may you be accursed 
On the earth to drag yourself; 
Wheresoe’er you're found asleep, 
May your head (also) be crushed ; 

40 Where you shall be found to lhe, 
There (too) may your head be split! 


Cin 


104d. 


The Almighty, as a start, 
Refrain 

Put together the whole world, 
Adam very handsome (made), 
And He took him by the hand; 

5 Before putting him in heaven, 
He gave him a great command: 
You shall eat from every tree, 
Only from the flowering tree 
Do not eat, for it is banned. 

10 Ne’ertheless the poisoned snake 
Bent a bough toward the ground, 
And a handsome apple took, 
And to Eve let it drop down. 
From the apple Eve (then) bit, 

15 And to Adam gave some too. 
The Almighty Lord spoke out: 
Oh, you Eve, you (wretched) woman, 
You'll go hence, from here descending ; 
You, Adam, mischievous one, 

20 You'll go hence from here, below; 
As for you, poisonous snake, 
Whensoe’er your head shall ache, 
Go seek solace on the highway.166 


* 
Without a tune: 
(Ho, a) green leaf (that is) silken, 


25 Host, may you be (always) healthy! 
Refrain: Lord, Lord, and Our Lord! 


104e. 


The Almighty from the start 
Refrain 


166 In the original, this verse reads: Get out on the highway to seek your remedy. The head- 
ache cure wittily suggested to the snake is, of course, to get its head crushed by the first 


passer-by. 


[ 459 ] 


ri m4 


|: Tata lume au facutuj :| -cut 


if TL 
|: Si’nca cu Isus Hristosuj :| -stos 


[lee ir] 


Cu 
Ie ‘si cu Adam foart’e frumosui : | -mos 


5 Si pe Eva o-au zidit, 

La olalt i-au intalnit 
Si d-in rai ij au bagat 
Si de mancat le au dat. 
—Din tati pomnii sa-ji1 mananci, 

10 Numai din cel inflorit 
Nu manca, ca este-oprit! 
Vine-un serpe verinos? 
Si-atarna cranguta ’n jos. 
Eva maru l-au luat 

15 Si lui Adam il au dat. 
Adam odat’ au muscat, 
Dumnezeu au cuvantat: 
—Tu, Adame, ce-ai lucrat? 
Porunca ti-o ai calcat! 

20 Tu, Adame,-i mere jos 
Si-i lucra ca-un pacatos; 
Si tu, Eva, jos ii mere 
Si-i lucra ca si -o muijere 
Si-i naste fii cu durere; 

25 $i tu, serpe verinos, 
Numai sa te tragi pe jos; 
Serpe, cand te-a durée capu, 
Tesi la drum si-ti cauta leacu! 
vy. Domnulug si-a nos’ Domnu! 
(64c. Tarna mare 7) 


104f. 


Dumnezo as’ o lasatu, 
Pox 
Pre Adam si pre Eva 


De mancare ce le-o datu: 
—Din tat pomul sa mananci, 
5 Numai din pomu ’nflorit 


=" Sl 
veninos. 
fire-ai. 
fie. 


Boo we 
| 


C II b) 


Sa nu mAnci, ca ii oprit! 

Da serpele verinos 

S’au suit pe mar frumos 

Si-a plecat o creanga ’n jos 
10 Si-a luat un mar frumos 

Si luj Adam il o dat. 

Adam in mana 1-o luat 

Si din el au imbucat 

Si la Eva inc’ ay dat. 
15 Eva ’n mana l-o luat 

Si din el au imbucat. 

Si maru ’n grumaz i-ay stat, 

Dumnezo au cuvantat: 

—Mai, Adame, ce-ai lucrat, 
20 De porunc’ o aj calcat? 

—Io, Doamne, n’o am calcat, 

Ca serpele m’o ’ndemnat. 

Si Eva l’au blastamat! 

—Fiu-ai, serpe, blastamat! 
25 Unde te-or afla culcat, 

Sa-ti fie capul sfarmat; 

Unde te-or afl’adurmit 

Sa-ti fie capul zdrobd’it! 

vy. Doamn’, Doamw’ si-a nos’ Doamn’! 

(104k. Gherla ¢) 


1048. 


|: Dumnezeu d-intru ’nceput :| 
|: Tata lumea o facut :]. 


Da-o facut Domnu Hristos 
Pe Adam foarte frumos, 
5 Si cu Eva |Lo ’nsotit 
~ Si la rai l-o slobozit 
Si i-o spus sa nu manance, 
Ca apoj el sa va duce. 
Din care pomni o mancat, 
10 Bucuros n’ar fi mancat, 
Da serpile l-o ’ndemnat. 
—Siu-ai,? serpe-afurisit, 
Sa-ti sie + capu zdrobit 
La parau Ceanului, 
15 La apa Jordanului! 
(114a. Curtecap ¢) 


[ 460 | 


Brought to being the whole world, 
Together with Jesus Christ, 

With 
es with Adam, too, most fair, 

5 (Lo,) They fashioned Eve as well; 
Brought the two together (then), 
And in heaven put them (both), 

And provided them with food: 
‘You shall eat of every tree, 
10 Only of the blooming one 
Do not eat, for ’tis forbid! 
Comes along a poisoned snake, 
And bends down a little bough; 
Eve plucked off the apple (then) 
15 And to Adam handed it, 
Adam took one bite (of it), 
(And) the Lord Almighty spoke: 
You, Adam, what have you done? 
Your command you've set at nought! 
20 Adam, you shall go below, 
Like a sinner you shall toil; 
And you, Eve, shall go down (also), 
And you'll work just like a woman, 
And you'll bring forth sons in anguish; 
25 As for you, poisonous snake, 
You shall crawl but on the ground; 
Serpent, when you have a headache, 
Seek your ease out on the highway. 
Refrain: To the Lord and to Our Lord! 


a 


104f. 


Thus did the Almighty rule 
Refrain 
(Both) for Adam and for Eve, 
Unto them providing food: 
You shall eat of every tree, 

5 Only of the flowering tree 


C II b) 


Do not cat, for it’s forbid! 

But the serpent venomous 

Nicely climbed the apple tree, 
Dipped a bough toward the ground, 

10 And a handsome apple took, 
And to Adam gave it (then). 
Adam took it in his hand 
And a mouthful bit of it, 

And he handed it to Eve. 

15 In her hand Eve took it (too) 
And a mouthful bit of it; 

In her throat the apple stuck, 
(And) the Lord Almighty spoke: 
Adam, ho, what have you done 

20 (My) command to overstep? 
I’ve not overstepped it, Lord, 
For the serpent egged me on. 
And Eve set a curse on it: 
Serpent, may you be accursed! 

25 Wheresoe’er you’re found to lie, 
There (too) may your head be crushed; 
Wheresoe’er you’re found asleep, 
There (too) may your head be smashed. 
Refrain: Lord, Lord, and Our Lord! 


104s. 


The Almighty from the start 
Fashioned the entire world. 
The Lord Christ however made 
Adam very handsomely, 

5 And He mated him with Eve, 
And in heaven set them loose, 
They were not to eat, He told them, 
Because then they would be leaving. 
Of the tree from which they ate, 

10 Gladly would they not have eaten, 
But the serpent egged them on. 
Serpent, may you be accursed 
That your head might shattered be 
At the rivulet of Cana,16? 

15 At the water of the Jordan! 


167 The obviously garbled place name given in the original text may be Canaan, not Cana. 


[ 461 ] 


104h. 
irk tt] 
|: In grad’ina rajului :| -luj 
be es 
|: Sed’e-Adam cu Eva lui :| lui 


feet eeolerent 


|: Dumnezeu d’in grai graire :| grai: 


falaaroiliy | 


|: -Du-t’e,-Adame, d’ila mine :| min’! 


5 Jar Adam din grai graia: 


—Nu ma ’ndur, Doamne-,a ma duce 


Dela gradina ta-i dulce, —~ 
De-amirosu florilor, 
De glasul pasarilor, 

10 De apa izvoarelor, 
De-aprinsu facliilor. 
Dumnezeu din grai grala: 
—Du te,-Adame, dela mine, 
Ca eu lara te-oi chema, 

15 Cu trimbit’ oj trimbita, 
Mortii toti sa vor scula; 
$i cat rod a fi din tine, 

Toti au sa vie la mine 
La ziua judetului 

20 La scaunu Domnului. 
Amin, Doamne, slava tie, 
Slava, Doamne, ce-ai si tale, 
Car’ ne-ai facut la rai cale! 
(121k. Urisiu de sus 7) 


104i. 
[eleoa(Urs 


|: Dinaintea raiuluiu :| -lui 


ara 


|: $i-Adam cu Eva sedeére :| sedé 


Si-si plangé cu banuire 
De-a rajului despartire: 


= albinelor. 
=u 
venit-o. 
lui. 
fire-ai. 
fie. 

fii. 


ans oar © HY 
I 


Io wt ue dl 


vechiu ban de argint (< huszas, ung.). 


[ 462 ] 


C II b) 


5 —Raiule, gradina dulce, 
To din tine nu m’as duce 
De-amirosu floriloru, 

De sfara facliloru, 
De zuru alginiloru.! 

10 Si Adam o fost ofi? om. 
De trizeci de colti de nalt, 
El la moarte nu s’o dat; 
De trizeci de colti in sus, 
Vint-o3 mortea si l-o dus 

15 La parau Geanuluj 
Apa li4 Jordanului 
—Siu-ai 5, serpe,-afurusut! Un- 
-de te-oj gasi adurnit, 
Capu sa-ti sie ® zdrobit! 


* 


Fara melodie: 

20 Sa sii,” gazda, sanatoasa, 
Sa platesti colinda noasta 
Cu-on husos,® cu doi, 

Sa ne luam nadragi noj! 
(117b. Lechincioara ¢) 


104j. 
Colo josu, maj din josu 
Mandra-i masa de matasa. 
Da la masa cine-mi sede? 
Sede-mj dragul Dumnezeu 

5S Si judeca la Adam: 
—Mai, Adame, prost Adame, 
Tu de rai te-ai izbavit 

~ Si de raj si de viata 
$i de-a pomilor dulceata. 

10 —Raijule, gradina dulce, 
To, de-aicj nu m’as maj duce 
De mirosu florilor, 
De dulceata pomilor! 
v. Domnului Doamie! 
(62i. Paucinesd ¢) 


104h. 


In the garden of paradise, 
Adams sitting with his Eve.168 
The Almighty said (to him): 
Adam, go away from me! 

5 And said Adam (to the Lord): 
Lord, I’ve not the heart to go 


From Your garden (that is) sweetened 


By the fragrance of the flowers, 
By the voices of the birds, 

10 By the waters of the springs, 
By the burning of the tapers. 
The Almighty said (to him): 
Adam, go out of my presence, 
For T’ll call you back again; 

15 I shall trumpet with the trump, 
All the dead will rise (again) ; 

And what fruit of you there might 
be 169 

(One and) all to me’ll be coming 

On the Day of Reckgning, 

20 To the seat of the Lord God. 
Amen, Lord, Yours be the glory, 
Praise unto Your works, Almighty, 
Who made us a way to heaven! 


104i. 


(Lo) before (the gate of) heaven, 
Both Adam and Eve werte sitting 
And despondently lamented 

O’er their sundering from heaven: 


168 Alternative reading for this verse: Adam’s living with his Eve. (In Rumanian, the verb 


C II b) 


5 Paradise, you lovely garden, 
I am loath to go and leave you, 
(Leave) the fragrance of the flowers, 
(And) the flames of (lighted) candles, 
(And) the humming of the bees. 
10 And (this) Adam was a man: 
(Standing) thirty cubits tall, 
He did not give in to death; 
Over thirty cubits tall, 
Death arrived and took him off 
15 To the rivulet of Cana,17° 
To the waters of the Jordan. 
Serpent, may you be accursed! 
Where- 171 
Ever I shall find you sleeping, 
Shall your head be split apart. 


a 


Without a tune: 

20 Host, a goodly health we wish you, 
That you may reward our carol 
With a silver piece or two, 

That we might new breeches buy! 


104j. 
Down there, lower down, below, 
There’s a beauteous silken table. 
But who’s sitting at the table? 
The beloved Lord sits (there), 

5 And to Adam judgment gives: 
Oh you Adam, worthless Adam, 
‘You have rid yourself of heaven, 
Both of heaven and of living, 
Of the fruit trees’ sweetness also. 

10 Paradise, sweet (beauteous) garden, 
I am loath to (go and) leave you, 
For the fragrance of your flowers 
And the sweetness of your trees. 
Refrain: To the Almighty! 


a sedea means both to sit and to live or dwell.) 
169 That is, what offspring there will be of yours (at that time living or dead). 
170 Or, perhaps, Canaan—the place name is garbled in the text. 


171 The curious technique of the original text is identically rendered here, the same word 


being divided between the two verses. 
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Ga I bare) 


104k. 1041. 

|: La grad’ina Zanului : |, aS me [iT] 
Y., |: Rai, rai, raj grad’ina dulce, rv. :| dulci 
|: La apa Jordanului : | ical [i] 


|: Sede-Adam si cu Eva-luj : | |: Din t’ife nu m’as maj duce :| ducj 
De dulceata pomilor, 
De-amninosu! florilor, 
5 De para facliilor, 
De zbarnet alginilor.? 
rv. Domnulut Domn Dumnezey! 
(101. Idicel ¢) 


|: Isi cantau pacat’il’ere : 


5 Isi cantau cu banuire 
De-a raijului despartire: 
—Raiule, gradina dulce, 
Jo din tine nu m’oi duce. 
v. Rominuoara, Rominuoara! 
(97. Albac 7) 


c) THE BIRTH OF CHRIST 
NASTEREA LUI HRISTOS 


Noaptea d-int’ o vreme 
Ba maic’ o love 


105a. (Cf. 109.) 


Trecu mi-ji? margui 25 Niste munci cam grele 
D-oi doi drumarei,— Fii d’a nastere. 
Drumari cine-ar fi? $i nu-l pute naste 
Sfantutul Iosaf Da tropoi da cai, 
5 Si cu Maica Sfanta. Da sunet da frane. 
Lua, sa duce 30 Maica-si graié: 
Tat, pa tar] straini, —Blem, losafe, blem, 
Pana-ji nimeri Caii si lasam 
Sara da d-Arjun Si si® blastamam: 
10 ’N curtea lui Craciun *-Voi, cal, si fiti blastamati 
Salas isi cere 35,$1 da Dumnezeu 
D-in cum si-] stie. $i da fiul mney! 
Craciun graie: Si si® va purtati 
*—O sti, (v)oi, mai, sti, salai, Oase pacatoase 
15 Domnul Dumnezeu, Pa coastele voastre. 
Ce salas v’oi da: 40 Maica d-ajunge 
Grajdul cailor. ’N ieslé boilor, 
Maica-si graié: Salas isi face 
—Blem,* Josafe, blem, D-in cum si-l stié. 
20 ’N grajdul cailor! Pa maic’ ajungé 
Salas isi face 45 Niste munci cam grele 
D-in cum si stié. Fii d’a nastere. 
1 = mirosul. 
2 = albinelor. 
S| 
4 — sa mergem (sA umblam). 
a 


wn 
p< 
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C Il c) 


104k. 1041. 

In the garden of the Zan,172 Heaven, heaven, pleasant garden, 
By the river Jordan close, Refrain 

Sojourned Adam with his Eve. Nevermore would I forsake you: 
(Lo,) their sins they were bewailing, For the sweetness of the trees, 

5 Dismally they were bemoaning For the fragrance of the flowers, 
(Their own) sundering from heaven: 5 For the flame of tapers (lit), 
Paradise, delightful garden, For the buzzing of the bees. 

Out of you I'll not be going. Refrain: To the Lord Almighty God! 


Refrain: Ruddy pokeweed, ruddy 
pokeweed! 173 


c) THE BIRTH OF CHRIST 


Once during the nighttime 


105a. (Cf. 109.) The Mother was seized 
They pass by, they go 25 With hard pains of labor, 
The two travelers. For to bear her Son; 
But who might they be? And she could not bear him 
Saint Joseph (it is) For the horses’ stamp, 

5 With the Holy Mother. For the sound of bridles. 
They set off, they went 30 (Holy) Mother said: 
All through foreign lands, Let’s go, Joseph, go, 
Until they arrived The horses let’s leave, 
On the Christmas Eve Let us curse them too: 

10 At Christmas’s house, May you, horses, be accursed 174 
Asked for shelter (there), 35 Both by the Lord God 
As well as could be. And by my own Son! 
Christmas said (to them): May you also bear 
How I'll lodge you, knows perhaps!74 Bones (of) sinful (people) 

15 The Almighty Lord; On those ribs of yours. 

I shall shelter you 40 When the Mother got 
In the horses’ stall! To the oxen’s byre, 
(Holy) Mother said: A shelter she made 
Let’s go, Joseph, go As well as she could. 

20 In the horses’ stall! The Mother was seized 
A shelter she made 45 With hard pains of labor, 
As well as she could. For to bear her Son. 


172 By analogy with other variants of this series, this may be either Cana or Canaan, The 
translator is unable to identify, otherwise, gradina Zanulut, 

173 The plant named in this text is Phytolacca decandra. 

174 In the original, too, this verse has seven syllables. 
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Boii d-abura: 
Fiul Sfant naste 
Ca si-o florice. 

50 Maica-si graie: 
*—Fire-ati d-alduiti voi, boi, 
Si da Dumnezeu 
$i da fiul mney! 

Pa brazda margand 

55 Si va rugumatj!1 
Cracium graie: 
—lesiti, sclujni,? afara, 
Cei salai d’asara 
Morti is o vij is? 

60 Noi am fost in soba,? 
"N soba calduroasa. 
Sclujile-si iese, 

Lucru ce-ji vede, 
La pamant cade, 

65 Napoi intorce: 
—Stapane Craciune, 
*Ce lucru si-ar pute fi, 
Ca d’afara-i vara 
$i d-in casa-i iarna. 

70 Craciun naduie, 

Susu sarié, 

Chei in branci prinde, 
Ca mi-or descuié 

Si ’n brata-si prinde 

75 Valuri, postavuri. 
$i mandru le ’ntinde, 
La maica d-ajunge. 
Craciun graie: 

*_O), iarta-ma, maica, iarta, 

80 Ca n’am naduit 
To d’aista lucru. 
Maica-si graie: 

*—Jo, ti lert, Craciune, iert, 
Numai tu-mi adu 

85 La lipsa fapta 
Moasa fiului. 

Craciun graié: 
—Cjunta-i bolovana 
Si da uochi-i yoarba. 

90 —Numai tu te du, 

Oare va vini 


sa va rumegati. 

slugi. 

camera (< szoba, ung.). 
sa mergem. 

sa. 


ofr OO ND 


Hol we te dl 


Moasa fiului. 
Dumnezey valuie: 
Uochii-s vazatori 

95 Branci cuprinsatori, 
Picioare-umblatoare. 
r.v. Doamne! 
2.y. Dat corinde! 
(21b. Urvis 7) 


105b. 

D-oj trecu-i, maj margui, 
5B 

D-oi doi drumarei. 

2Y., 

Dar drumari cine-s? 


D-una-i Maica Sfanta-i 
5 Cu Sfantul Iosaf. 
Tare d-insara, 


Maica-si cuvanta: 
—Stapane Craciune, 
Salas ne-om cerca! 

10 Craciun cuvanta: 
—O(i) sti, (v)oi maj sti 
Mandru Dumnezeu, 
Toate ca v’as da: 
Grajdu cu cai. 

15 Maica-si cuvanta: 
—Blem,* Josafe, blem 
La grajdul cu cai. 
Salas isi facé, 

De cum si-l put’é. 
20 Noapt’e’ d-int’ o vreme 
Pa maica ajunge 
Niste muncj cam grele 
$i5-si nasc’ fiul sfant. 
Si nu-] put’é naste 

25 De rosul de cai, 

De sunet de fraie: 
Caii roscot’é, 
Munci ingreuié, 
Maica-si cuvanta: 

30 Blem, Iosafe, blem, 
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C II c) 


The beeves breathed (on her), 
Holy Son was born 
Like a little bloom. 

50 (Holy) Mother said: 
Blessings, oxen, be on you,17® 
Both from the Lord God 
And from my own Son! 
Going on the furrow, 

55 May you chew your cud! 

Christmas spoke to say: 
Go outside, you servants, 
(See if) last night’s lodgers 
Be dead or alive. 

60 We were in the chamber, 
In the warmful chamber. 
The servants went out, 
(At) the thing they saw 
They fell to the ground. 

65 They came back (and said): 
(Behold,) Master Christmas, 
What might well the matter be ?175 
For outside it’s summer 
And indoors it’s winter. 

70 Christmas had a doubt, 

He leaped to his feet, 
Keys took in his hand, 
Storerooms he unlocked,176 
And took in his arms 
75 Veilings (and fine) cloths; 
He laid them out nicely _ 
As he reached the Mother. 
Christmas spoke to say: 
Oh, forgive me, Mother, pardon,!?? 

80 For I inkled not 
This thing (was afoot). 
(Holy) Mother said: 
Christmas, I’ve forgiven you,175 
Only bring to me 

85 What is missing yet:178 
The Son’s godmother. 
Christmas said (to her) : 

She’s lame as a pebble 
And her eyes are sightless. 

90 Only let you go, 

Maybe she will come, 


CL ce) 


The Son’s godmother. 
God provides a cover: 
Seeing are the eyes, 

95 Catching are the hands, 
Feet are (fit for) walking. 
ist Refyain: Lord God! 
and Refrain: Sing the carol! 


105b. 


Two went by, walked onward, 
Refrain 

The two wayfarers. 

But who are the two? 

One’s the Holy Mother, 

5 Saint Joseph’s with her. 
Night was falling fast, 
Said the Mother (then): 
(Look you,) Master Christmas, 
Shelter we would seek! 

10 Christmas said (to her): 
Maybe it is known 
To Almighty God 
All I’d give to you: 
(There’s )the horses’ stall. 

15 (Holy) Mother said: 
Come, Joseph, let’s go 
To the horses’ stall. 

She bedded herself 
As well as she could. 

20 At one time of nighttide 
The Mother was taken 
With sore pangs of labor, 
Holy Son to bear. 

But she could not bear Him 

25 For the horses’ champ, 
For the sound of bridles; 
(Lo,) the horses stamped, 
Made the labor worse, 
(And) the Mother said: 

30 Come, Joseph, let’s go, 


175 In the original text, as here, this is a seven-syllable verse. 


176 An error of transcription gives a garbled and meaningless verse here. The verse should 


tread: Camari descuie. 


17? In the original, as here, this verse has eight syllables. 


178 This verse, as it stands, is supplied by the translator. The odd wording of the original 
allows a suspicion of garbling, either in the version recorded here or in the transcription thereof. 
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Caii sil lasam 
$i sil blastamam: 
*Fire-atj blastamatj, voi, cal, 
Si de Dumnezeu 
35 Si de fiul mney! 
Satiu sil n’aveti, 
Num’ odata ’ntr’ an, 
Ziua lui Ispas, 
Si atunci num’ un Clas. 
40 Maica sa duce 
La grajdul cu boi, 
Salas isi face, 
De cum si-l put’e. 
Noapt’e’ d-intr’ o vreme 
45 Pa maica ajunge 
Niste munci cum grele 
Si-si nasc’ fiul sfant. 
Boi o d-abura, 
Munci i-o d-usura. 
50 Zuori sa face, 
Fiul sfant nast’e 
Dalb ca florice. 
Maica-i d-alduié: 
*—Fire-ati alduiti, voi, boi, 
55 $i de Dumnezeu 
$i de fiul mneu, 
Pa brazda margand 
Cu gura rumpand, 
Pana-si or pranzi 
60 Dalbeti plugarei, 
Rareti vacarei, 
Negreti porcarei, 
Si vor suiera 
D’intr’ un munte ’nt’altu. 
65 La curtea Craciun, 
Craciun cuvanta 
Cata sluga sa: 
—Jé iesi, sluga, iesi, 
Te iesi cam ’nafara, 
70 Sil vezi, nu-i ved’é, 
Cei salai de-asara, 
Poate c’or fi morti 
De frig, de pripori? 
Sluga-si cuvanta: 
75 —Stapane Craciune, 


= Sal 
= de-ale sale. 


= cautat. 
= purcede. 
== hin, 


aon rf ON FH 


= Ins&rcinata (< terhes, ung.). 


Ié iesi cam ’nfara, 
Ca de-afara-i vara 
Si d-in casa-i jarna. 
Craciun pricepand 

80 Si el sa tapa 
Pan’ camari de-al’ sa’ 2 
Si mi-s1 d-apuca 
Valuri postavuri 
Si le asterne 

85 De-ale curtea sa 
Pana la maica 
Si ’n genunchil sta, 
Mandru sa ruga: 
—O jarta-ma, maica, 

90 Ca jo n’am stiut, 
Ca-i maica taroasa.3 
Ca as fi stiut, 
Io ti-as fi cotat4 
Casa calduroasa 

95 Si perini frumoase. 
Maica-si cuvanta: 
—lJo te lert, Craciune, 
Numai tu mi-si ada 
Moasa fiului, 

100 Moasa si nanasi, 

Stani de bolovani. 


* 


Gazda, esti in casa? 
Fire-ai sanatoase! 

r.v. Doamne me! 

2.¥. Mer dot corind’em! 
(21u. Luncsoara ¢) 


105c. 


~~ 

Lua-i sa ducere 
Maica-i purce’ 5; gréle 
Pao 

D’-ind’i-si Himeré 


Sara lui d-Ajunu 
5 La curt’ea-l’ ®§ Craciunu. 
D-acolo-si merge, 


Salusu-si cerelima 
Craciun graieéle: 
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C II c) 


Let’s the horses leave 

And let’s curse them too: 
Horses, may you be accursed! 179 
Both by God (above) 


35 And by my own Son! 


May you eat your fill 
Only once a year, 

On Ascension Day, 
And then but an hour. 


40 (Holy) Mother went 


To the oxen’s byre, 

She bedded herself 

As well as she could. 

At one time of nighttide 


45 The Mother was taken 


With sore pangs of labor, 
Holy Son to bear. 

The beeves breathed on her, 
Eased her labor pains. 


50 Dawn of day arrived, 


Holy Son was born 

Like a blossom fair. « 
Mother blessed (the beeves) : 
Blessings, oxen, be on you,180 


55 Both from God (above) 


And from my own Son, 
As you walk the furrow, 
Plucking with your mouth, 
While the plowmen fair 


60 (And) the cowherds lone 


(And) the swineherds black 
Have their midday meal,181 
And they'll whistle (then) 
From mountain to mountain. 


65 At Christmas’s house, 


Christmas spoke to say 
To his hired man: 

Go out, hired man, 

Go outside a little, 


70 See if you can’t get 


Sight of last night’s lodgers; 
Maybe they are dead 

Of coid (and) of want. 

Said the hired man: 


75 (Behold,) Master Christmas, 


C II c) 


Go outside a little, 

For outdoors it’s summer 
And indoors it’s winter. 
Christmas understood, 

80 And went running off 
Through his storerooms (all), 
And he gathered up 
Linens (and fine) cloths, 
And he spread them out 

85 From his house (along) 

To the Mother’s place. 
On his knees he went, 
Handsomely he prayed: 
Oh, forgive me, Mother, 

90 For I didn’t know 

Mother was expectant; 

For if I had known 

I'd have sought for you 
Housing (that was) warmful 

95 And some handsonie pillows. 
(Holy) Mother said: 

I forgive you, Christmas, 
But you are to fetch me 
A nurse 182 for the Son, 

100 Nurse and godparents, 
Slabs of rockery. 


* 


Are you in the house, host? 
May good health attend you! 
ist Refrain: Lord of mine! 
2nd Refrain: I go caroling! 


105c. 


She set out, she walked, 

Heavy was the Mother, 

Refrain 

She arrived (at last) 

On the eve (of Christmas) 
5 At Christmas’s house. 

There she went (inside), 

(And) for shelter asked. 

Christmas said (to her): 


179 This is a seven-syllable verse in the original text too. 
180 This is a seven-syllable verse in the original too. 


181 Tn the translation, this verse has been transposed. In the original it precedes verse 60. 
182 As previously noted, moasa means both midwife and old woman (hence, by extension, 
possibly godmother). 
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—St’i-ma Dummezey 

10 Salasu-si ti-as dare, 
Salai is cam multi; 
Poate da v’iti duce ’n 
Grajdul cu cai. 
Acolo-si merge, 

15 Bine-si d-ast’erne. 

La cap ce-si pune ? 
Tita! d-inflorita. 
Bin’ au hod init 
Pana la d-o vreme. 

20 Da dala d’o vreme 
Pa maica prind’e 
Nist’e munci cam grele. 
Cai o froznoié, 
Muncile ’ngrauie. 

25 Lua-i, sa duce 
In grajdul cu boi. 
Bine-si d-ast’erne. 

La cap ce pune? 
Tita! d-inflorita. 

30 Bin’ au hod’init 
Pana la d-o vreme 
Da dala d-o vreme 
Pa maica prind’é 
Niste munci cam grele. 

35 Boi o d-aburau, 
Munci o d-usurau, 

Pa fiul nast’eé 
Craciun graié 
Cata scluga sa: 

40 —Jeé iesi cam ’nafara, 
Cei salai de-asara 
Morti is 0 vii is? 
Scluga si jesie, 

Napoi sa ’ntorcé 

45 In cot si ’n genunchi 
Si mi-si cuvanta: 
—Hoi, june Craciune, 
Ce mi-ar put’é fi, 

Ca de-afara-i vara 

50 Si d-in casa-i iarna ? 
Craciun lesié 
Si mi-s] cuvanta ? 
—Hoi, iarta-mi, maica, 
Ca nu te-am stiut. 

55 Ca de te-am vrut sti, 
T’ei iti am vrut da, 


chita. 
prinzatoare. 
camerele (< szoba, ung.). 


| 


Casa calduroasa 
Si-o perina groasa. 
—Jo nu ti-oj jerta, 
60 Pana mi-i d-aduce 
Moasa fiului. 
—Cum ti-o oj d-aduce: 
Cijunta-i bolovana 
Si da uochi ij yoarba. 
65 Tatal nu lasa, 
Ci mi-l valuié 
Picioar’ umblatoare 
Si brancj pranzatoare,? 
Uochii vazatorl, 
70 Nevasta faleata, 
Moasa fiului. 
v. lot Domno 101 Domina! 
(25. Dragesti ¢) 


105d. 


Mai, mergu-ti, mai mergu-ti 
D-oi, doi drumarei 
Pa varf d-alburei. 


Drumari cine sant ? 
5 D-unu+i Sfant Josaf, 
D-una-i Maica Sfanta. 


Sara ce-i prindéle, 
Sara de Joi mare, 
Maica-mi graie: 


10 —Du-te, du, Iosafe, 
$i salas ne cere! 
Tosaf sa ducé, 

~ Salas ne cere. 
Craciun graié: 

15 —O sti-va, mai sti 
Dragu Doman din cer, 
Ce salas v’oi da, 

Ca sobele3-s pline 
De salai de-asara 

20 Si de-alalta sara. 
Toate eu v’oi da: 
Grajdu cailor, 

Teslea boilor, 
Tarcu oilor. 
25 Noaptea d-intre’ o vreme 
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Caticg 


C II c) 


The Almighty knows (Also) a warm chamber, 

10 I would give you shelter, A thick pillow likewise. 
(But) I’ve many guests; I'll forgive you not 
You'll go, peradventure, 60 Till you shall have brought me 
In the horses’ stall. Midwife for the Son. 
Thither she did go, How am I to fetch her? 

15 Bedded herself well. She’s lame as a boulder 
What set by her head? And her eyes are sightless. 
A flowering posy. 65 Father left it not, 

Nicely rested she But he covered it: 
For a while (of respite). Walking feet (He gave her), 

20 But after a respite Also hands (for) holding, 
The Mother was seized Seeing eyes (withal), 

With hard pains of labor. 70 Showy married woman, 
Restless were the horses, Midwife for the Son.183 
Labor pains they worsened. Refrain: Hoy, oh Lord, hoy, God above! 
25 She set out, went off 
To the oxen’s byre, 
Bedded herself well. 105d. 
What set by her head? Ho, they walk, they’re going, 
A flowering posy. The two travelers, 
30 Nicely rested she ‘ On a hilltop white. 
For a while (of respite). Who’re the travelers ? 
But after a respite 5 Saint Joseph is one, 
The Mother was seized One’s the Holy Mother. 
With hard pains of labor. Evening caught them up, 

35 The beeves breathed on her, Maundy Thursday evening, 
Eased the labor pains, (And) the Mother spoke: 
(And) she bore the Son. 10 You go ahead, Joseph, 
Christmas spoke to say And for us ask shelter! 

To his hireling: 2 Joseph went ahead 

40 Go outside a little, (And) for shelter asked. 
(See if) last night’s lodgers Christmas said (to him): 
Be dead or alive. 15 Peradventure knows 
Hireling went out, The dear Lord above 
Back he came again How I'll shelter you. 

45 On elbows and knees Full are (all) the chambers 
And said (unto him): Since last night with lodgers, 
Hoy, you youthful Christmas, 20 Since the night before, too. 
What might it (well) be, All I'll give to you 
For outside it’s summer, (Is) the horses’ stall 

50 In the house it’s winter ? (Or) the oxen’s byre, 
Christmas went outside (Or) the sheepfold (else). 
And he spoke to say: 25 At one time of nighttide 


Hoy, forgive me, Mother, 
For I knew you not. 

55 Had I wished to know, 
I’d have got you keys, 


183 The exact sense of the final seven verses is not at all clear to the translator, and the 
above rendition is at best a tentative one. 
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Pa maic’ o lové 
Niste munci cam grele, 
Ca fiy mic sa nasca. 
Cail roscojeste, 
30 Pa maic’ o ’ngraueste. 
Maica-mi graie: 
—O, ié-te, losafe, 
Si te du, Iosafe, 
*N tarcu oilor, 
35 De salas ne fa. 
Maica sa duce, 
In salas durmé. 
Noaptea d-intr’ o vreme 
Pa maica love 
40 Niste munci cam grele 
Ca fiu mic sa nasca. 
Miei zberuie, 
Pa maic’ o ’ngrauie. 
Maica-mi graie: 
45 —O, ié-te, Iosafe, 
$i te du, Josafe, 
’N ieslea boilor 
Si salas ne fa. 
*Si pa oi sa le lasam 
50 Si pa cai sa-1 blastamam 
—Mai cai, fire-ati blastamati 
$i de Dumnezeu, 
$i de-un fiu de-a mney! 
*Pa spatele voastre, cal, 
55 S’umble uoase pacatoase, 
Si vol, cai, sa n’aveti sat, 
Num’ odata ’n an, 
’N ziua de Ispas 
$i atunci un clas. 
60 *Voi, ol, sa fiti sparioase! 
r.v. Doamne! 
2.¥. Dot corinde! 
(21k. Var. 1 Beius 7) 


105e. 


O trecu-si, mai margu, 
Tei 

D-o1 doi drumareiu. 
2a, 


C II c) 


Drumari cine sant? 
4-6 = 105b. 4-6 


In sara luj d-Ajunuj 
Pa ce fel margand 
’N curtea lui Craciun. 


10 Maica-mi graie-re 
Pa Sfantul Josat: 
*__F du-te, mai du, 
La Craciun batranu, 
Salas di mi cer. 

15 Josaf sa duce 
La Craciun batranu, 
Salas di cere. 

Craciun graie: 

—Sti-va Dumnezeu 
20-23 = 105d. 17-19, 21 
$i cu-a boilor 

25 Salas sa-l faceti. 

Di cum ii spuneé, 
Tosaf sa ducé, 
La maica spuné. 
Maica graie: 

30 *—Ei, du-te, mai, du, Josafe, 
’N grajdul cailor, 
Salas di ne fa. 

Tosaf sa ducé, 
Salas di-l face, 

35 Di cum si-l pute. 
Maica sa ducé 
Sa sa hodineasca, 

Ca fiu sfant sa nasca. 
39-42 = 105d. 25-28 
~ 43-45 = 105b. 24-26 
De tropot de-a lor. 
Maica-mi graié 
Pa Sfantul Josaf: 
*—F1, du-te, mai du, Josafe, 

50 Salas di ne fa 
’N ieslea boilor. 
Maica sa ducé 
Sa sa hodinesca, 

Ca fiu sfant sa nasca. 
55, 56 = 105b. 48, 49 
Si fiu sfant nasté 
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The Mother was struck 
With sore pangs of labor, 
Her small Son a-bearing. 
Restless were the horses, 
30 They distressed the Mother. 
Said the Mother (then): 
Oh, bestir you, Joseph, 
And go (over), Joseph, 
To the sheepfold (go), 
35 Shelter make for us. 
Off the Mother went, 
In the shelter slept. 
At one time of nighttide 
The Mother was struck 
40 With sore pangs of labor, 
Her small Son a-bearing. 
Bleating were the lambs, 
They distressed the Mother. 
Said the Mother (then): 
45 Oh, bestir you, Joseph, 
And go (over), Joseph, 
To the oxen’s byre, « 
Shelter make for us, 
And let us forsake the sheep,184 
50 And the horses let us curse: 
Horses, may you be accursed 
By Almighty God 
And by my own Son! 
On your withers, horses, may 
55 (Only) sinful bones go (riding) ; 
May you never eat your fill 
More than once a year, 
On Ascension Day, 
And then but an hour. 
60 You, sheep, may you be 
fainthearted ! 185 
tst Refrain: Lord God! 
2nd Refrain: Sing the carol! 


105e. 


They went by, kept going, 
Ist Refrain 

The two wayfarers. 

2nd Refrain 


Who’re the wayfarers ? 
4-6 = 4-6 of 105b. 

(It was) Christmas Eve; 
In that way they came 
To Christmas’s house. 

10 Said the (Holy) Mother 
To Saint Joseph (then): 
Go along, go on, 

To Old Christmas (go), 
Shelter ask for me. 

15 Joseph went (ahead), 

To Old Christmas (spoke), 
Shelter asked of him. 
Christmas said (to him): 
The Lord God will know 


20-23 = 17-19, 21 of 105d. 


And that of the beeves,186 
25 To take shelter there. 

Of what he had said, 

Joseph went away ~ 

(And) the Mother told. 

Said the Mother (then): 


oes 


30 Well, you go on, go on, Joseph,18? 


To the horses’ stall, 
Make us shelter (there). 
Joseph went along, 
Made a shelter up 

35 As well as he could. 
(There) the Mother went 
So as to get rested 
For the Holy Son’s birth. 
39-42 = 25-28 of 105d. 
43-45 = 24-26 of 105b. 
For their stamping (noise). 
(Holy) Mother said 
To Saint Joseph (then): 


Well, you go on, go on, Joseph,187 


50 Shelter make for us 
In the oxen’s byre. 
(There) the Mother went 
So as to get rested 
For the Holy Son’s birth. 
55, 56 = 48, 49 of 105b. 
Holy Son was born 


184 Verses 49-51, 54-56 have the same number of syllables as their Rumanian-text counter- 


parts. 


185 The corresponding verse of the original likewise has eight syllables. 
186 Although the text line is not noted in the original transcription, it is clear that verse 22 
of 105d. should be included here, immediately preceding this verse. 
187 This eight-syllable verse, with the same petulant content, is found in the original too, 
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Ca si-o floricé. 

t.v. Doamne! 

2.7. Dat corinde! 

(211. Camp 7) 

(21k. Var. 2 Camp ¢) 


105f. 


*Mandra steaua ce rasare, 
Hoj hoi, drumari, hoi! 
Drumari cine-or fi? 


Domnul Sfant Iosafe 
5 Si cu Maica Sfanta. 
Sus pe drumul mare 
Maica sa duce 
Pana la Craciun. 
Maica-si graie: 
10 —Du-te, mai, Iosafe, 
Pana la Craciun 
Si salas ne cere. 
Tosaf sa duce 
Si salas cere, 
15 Craciun ii dade. 
r.y. Doamne! 
2.v. Dat corinde! 
(21k. Var. 3 Lelesd 7) 


105¢. 


—Buna sara lui Craciunu! 
Lasa-ma lontru sa tunu, 


Lasa-ma lontru sa tun, 
Da-mi salas dupa cuptor. 


5 Da-mi salas dupa cuptor, 
Ca sa nasc’ un domnitor, 


Ca sa nasc’ un domnitor, 
Oamenilor d’e-ajutoru 


—Ey salas, nu pot sa-ti dau, 
10 Du-te ’n stava cailor 

Sau in iesclea boilor. 

Maica Sfanta sa lua 

Si ’n cea stava sa baga 

Si din gura cuvanta: 


¢ Numai randuri 1.-3 (1. str.) si 4.5. 


CAL 


15 —Lasati, cai de-a crumpani, 
Si ’n petcoave-a troscoti, 
Aburiti, de ma ’ncalziti, 

Si suflati, de-mi ajutati. 
Ca ii daca auzira, 

20 Si maj tare crumpanira 
Si ’n petcoave troscotira. 
Maica Sfanta sa lua 
Si ’n cea jescle sa baga, 

Si din gura cuvanta: 

Lasati, boi, de-a rumega 
Si ’n coarne de-a hurduca, 
Aburiti, de ma ’ncalziti, 

Si suflati, de-mi ajutati. 
Boii daca auzira, 

30 Aburira si-o ’ncalzira 
$i suflara si-ajutara. 
Maica Sfanta sa lua, 

Boii binecuvanta: 
-Fire-asi, voi boi, alduiti 

35 De mine, de Dumnezeu, 
Mai tare de fiul mieu! 

’N urma voastra creasca dara: 
Creasca graul si sacara 
Cu jarna, cu primavara. 

40 Maica Sfanta sa lua 
$i pre caii blastama: 
—Fire-ati, voi cal, blastamati 
De mine, de Dumnezeu, 
Mai tare de fiul mieu! 

45 Ca vol, cai, sa n’aveti sas 
Numa ’n ziua de Ispas, 
Si-atuncia numai un cias. 
(45a. Cherpenis >) 


25 


105h. 


Sara miare d’e Craciunu, 
Ve, 
Buni d-ospeti ca nhimereare, 


La Craciun salas cereare. 
Craciun salas nu le dare. 


5 |: Si cerea la Craciuneasa : 


Craciuneasa le dedea 

In hijlocul curtii. 

Da de focul ce le-o da? 

Le-ay dat mar si le-ay dat par, 
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Like a little bloom. 
Ist Refrain: Lord God! 
2nd Refrain: Sing the carol! 188 


105f. 


Beauteous (is) the star that’s rising: 
Hoy, hoy, waymates, hoy! 
Who’re the wanderers ? 
(They’re) the lord Saint Joseph 
5 And the Holy Mother. 
Up upon the highway 
Did the Mother go 
To Christmas’s house. 
(Holy) Mother said: 
10 Go along, you, Joseph, 
Up to Christmas (go), 
Shelter ask for us. 
Joseph went along 
And for shelter asked; 
15 Christmas gave (it) him. 
tst Refrain: Lord God! 
and Refrain: Sing the carol! 


105s. 


A good evening unto Christmas! 
Let me get inside (your mansion), 
Let me get inside (your house), 
Shelter me behind the stove, 

5 Shelter me behind the stove, 
That I might a ruler bear, 
That I might a ruler bear, 
To mankind to be of comfort. 
Shelter I can’t give to you, 

10 To the horses’ stable go, 

Or else to the oxen’s byre. 
(So) the Holy Mother went, 
To that stable made her way, 
And she (thusly) spoke to say: 


C II c) 


15 Horses, leave your crunching be, 
With your hooves no longer stamp; 
Blow (on me) to warm me up, 
Breathe (on me) to comfort me. 
(But) the horses, when they heard 

(her), 

20 Went on crunching all the louder, 

With their hooves (the harder) 
stamping. 

(Then) the Holy Mother rose, 

To that byre made her way, 

And she (thusly) spoke to say: 

25 Oxen, chew your cud no more, 

And no longer clash your horns; 

Blow (on me) to warm me up, 

Breathe (on me) to comfort me. 

When they heard (her say), the oxen 
30 (Straightway) with their blowing 

warmed her, ; 

And they breathed and comforted her. 

(Then) the Holy Mother rose 

(And) the oxen she did bless: 

Oxen, blessings be on you 

35 From myself (and) from the Lord, 
Even more so from my Son! 

In your wake may there grow bounty, 
May the wheat and rye be growing, 
(Both) in winter (and) in springtime. 

40 (Then) the Holy Mother rose 
And the horses she accursed: 
Horses, may you be accursed 
By myself (and) by the Lord, 

Even more so by my Son! 

45 May you never eat your fill 
But upon Ascension Day, 

And then only for an hour. 


105h. 


(It was) the great Christmas evening, 

Refrain 

There arrived some goodly guests 

(And) of Christmas asked for shelter, 

Christmas wouldn’t give them shelter; 
5 And they asked of Lady Christmas, 

Lady Christmas gave (it) them 

In the middle of the yard. 

But what (wood) gave she for fire ? 

Pear and apple wood she gave, 


188 Author’s manuscript footnote: Only verses 1-3 (the first stanza) and verses 4 and 5 in 


Mel. No. 21k. Var. 2. 
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10 A trile-ay dat de sanger. 
Da cand fu mjezu de noapte 
In cAntatorj de cocos, 
Greu pe maica d-ajungea 
Griele muncj si griele griji. 
15 Si majca ca sa lua 
La grajdutul cajlor 
Si ’n jesclele sa lasa. 
vy. Domnului Doamie! 
(62c. Petrosan 7) 


105i. 


Asta-i sara, sara mare, 

Sa cantam, sa colind’em (sic/), 
Asta-i sara lui Ajun, 

MAne ziya lui Craciun. 


5 Maica Sfanta sa primbla, 
Loc de nastire cauta, 
Umbla ’n sus si umbla ’n jos, 
Cand e tampul racuros. 


La mos Craciun sa ducea 
10 Si din grai asa graia: 

—Buna sara, mos Craciun! 

C’am nimerit la om bun. 


N’ai sa-mi dai salasluire, 
Sa va nasc’ o mantuire? 

15 Mos Craciun din grai grdaia: 
—Eu salas nu iti poci da; 
Du-te ’n grajdul cailor 
Or in iesclea boilor, 

Acolo vei putea naste, 

20 S’ai noroc sa nasti in pace! 

Maica Sfanta grey ofta, 
*N grajdul cailor intra. 
Dar caij ca tropoteau, 

Durerile ti mareau. 

25 Maica Sfanta grey ofta 
Si din graj asa graia: 
—Firg-ati, vio cai, blastamati, 
Sa ’naveti voi nici cand sat, 
Numa ’n ziya d’inaltarii 

30 Nici atunci indestulari! 
Maica Sfanta greu ofta, 

’N iesclea boilor intra. 
Dar boii ca rumegau, 


eet 


Gils 


Durerile ii mareau. 

35 Maica Sfanta greu ofta 
Si din graj asa graja: 
—Boilor, ma ascultati 
Si maj mult nu rumegati! 
Dar boii c’o ascultau 

40 Si maj mult nu rumegau. 
Ciasul cel dorit sosea, 
Maica Sfanta ca nastea 
Pe fiul Isus Hristos, 

Sa ne fie de folos! 
(125. Bistra 7) 


105}. 
Buna ziua lui Cracjunu, 
Y., 

Lui Craciun celui batran! 


Tosaf 
Maica Sfant’ cu { ssh 


Ca fiul sfant sa sa nasca, 


marsa, 


5 La ostrovul cailor. 
Dar caii cat ii zarira, 
Din picioare tropotira 
Si pe gura sfornaira 
Maica Sfant’ cu cone 

10 Ca fiul sfant sa sa nasca, 

La ostrovul boilor. 
$i boii cat ii zarira, 
Ei cu gura aburira 
Si in coarne spriginira. 

15 Maica Sfant’ din grai graia: 
~» —-Fire-ati, boi, blagosloviti, 
De mine, de Dumnezeu, 
Mai tare de fiul miey! 
vr. Domnulut Doamne! 

(67a.b. Bistra ¢) 


marsa, 


105k. 


|: Maica Sfanta s’o luat :], 
S’o luat si-o preumblat 


|: Pan’ la ieslé boilor :| 
Si d’in grai as’-o grait: 


5 —Mancati, boi, pricepeti voi, 
Sa sa nasca un siy! sfant. 
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10 For a third, she gave them 
dogwood.189 

When it was the crack of midnight 

At the crowing of the cock, 

Sorely was the Mother seized 

By hard pangs and woeful cares; 
15 And the Mother made her way 

To the horses’ stable (then) 

In the manger she lay down. 


Refrain: To the Almighty! 


? 


105i. 


"Tis the evening, the great evening 
To go singing, caroling; 190 

This is the (great) Christmas Eve, 
Tomorrow (is) Christmas Day. 

5 (Lo,) the Holy Mother walked, 
Sought a place for giving birth; 
She walked up and she walked down, 
When the weather chjlly is. 

To Old Christmas!9! she went (then), 
10 And (to him) she thusly spoke: 
Old Man Christmas, a good eve, 
Since I’ve found a kindly man. 
Have you not shelter to give me, 
That I might redemption bear you? 
15 Old Man Christmas said (to her): 
Shelter I can’t give to you; 
Go into the horses’ stall 
Or the oxen’s manger else, 
You'll be able to give birth there: 
20 Luck to you for peaceful bearing! 
Deep the Holy Mother sighed, 
Went into the horses’ stall. 
But the horses stamped (their feet), 
(And) her labor pains increased. 
25 Deep the Holy Mother sighed, 
And she thusly spoke (to them): 
Horses, may you be accursed 
That you never sated be 
Except on Ascension Thursday, 
30 Even then not surfeited ! 
Deep the Holy Mother sighed, 
Went into the oxen’s byre. 
But the oxen chewed their cud, 


C II c) 


(And )her labor pains increased. 
35 Deep the Holy Mother sighed, 
And she thusly spoke (to them) : 
Oxen, heedful be of me 
And no longer chew your cud! 
But the oxen heeded her 
40 And no longer chewed their cud. 
The awaited hour came, 
(And) the Holy Mother gave 
Birth to her Son, Jesus Christ, 
To be solace unto us! 


105]. 


Unto Christmas a good day, 

Refrain 

Unto Christmas a good day, 

Holy Mother went with Lorene 

That she might the Holy Son bear, 
5 To the stable of the horses.192 

But the horses, as they saw them, 

With their feet began a-stamping, 

With their mouth began a-snorting. 


Holy Mother went with| 


10 That she might the Holy Son bear, 
To the byre of the oxen.192 
And the oxen, as they saw them, 
From their mouth they set to 
breathing, 
With their horns provided shoring. 
15 Said the Holy Mother (then): 
Oxen, may you blessed be 
By myself (and) by the Lord, 
Even more so by my Son! 
Refrain: To the Almighty! 


105k. 


Holy Mother rose to go, 
Rose to go (and) walked (her way), 
To the oxen’s manger (went), 
And she thusly spoke her say: 
5 Oxen, eat (and) understand: 
Holy Son is to be born. 


189 The wood specified in the text is indeed Cornus sanguinea. 
190 Alternative reading for this verse (with the insertion of a colon at the end of the preceding 


one): Let’s go singing, caroling. 


191 Mos Craciun is the Rumanian counterpart of Santa Claus or Father Christmas. 
192 In this text, instead of the usual word for stable and that for byre, we find in each of 
these verses the word ostrovul, which means island. 
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Boii nu s’o priceput, 
Siul sfant nu s’o nascut. 
Maica Sfanta s’o luat 
10 Pan’ la ieslea oilor 
Si din graj as’-o grait: 
—MaAncati, oj, pricepeti voi, 
Sa sa nasca un siy sfant. 
Ele nu s’o priceput, 
15 Siul sfant nu s’o nascut. 
Maica Sfanta s’o luat 
Pan’ la ieslea cailor 
Si din graj as’-o grait: 
—Mancati, cai, ce veti manca 
20 Si va puneti a culca. 
Si cail s’o priceput, 
Siul sfant ca s’o nascut. 
*Siul sfant p’acest pamant. 
Si cerjul o radicat 
25 In tri stalpurj de argint 
Si frumos l-o ’mpodobit 
Cu luna si cu lumnina 
Si cu stele maruntele. 
(75a. Urisiu de sus ¢, ¢) 


Luara-sa, dusara-sa, 
Tot margand si hodinind, 
Cu soarele vorovind, 
La grajdutu cailor. 
© Cand pre Hristos il nastea, 

Caiji in yiere1-si batea, 
Maica Sfant’ asa zicea: 
—Fire-ati, cai, voi blastamati 
De mine, de fiul mieu, 

10 Mai tare de Dumnezey! 
Si vol, cai, sa n’aveti sat 
Pana ’n ziua de Ispas, 
Si-atuncla numai un cias. 
Luara-sa, dusara-sa, 

15 Tot margand si hodinind, 
Cu soarele vorovind, 
La strunguta oilor. 
Cand pre Hristos il nastea, 
Oile sa sparia, 

20 Maica Sfant’ asa zicea: 
—Fire-ati voi, oj, blastamati 


1 = fiere, 
2 = rochie (< szoknya, wng.). 
3 = fiul. 


CAP ¢e 


De mine, de fiul mieu, 
Mai tare de Dumnezeu 
In tot anul cate-odata 

25 Sa va ieie lana toata. 
Luara-sa, dusara-sa, 

Tot margand si hodinind, 
Cu soarele vorovind 
La grajdutul boilor. 

30 Cand pre Hristos il nastea, 
Boii mandru 1-aburea, 
Maica Sfant’ asa zicea: 
—Fire-ati, boi, blagoslaviti 
De mine, de fiul mieu, 

35 Mai tare de Dumnezeu! 

Si voi, boi, s’aveti hodina 
Si la pranz si la ujina. 
(45t. Albac ¢) 


105m. 


In grad’ina Greciloru, 
r., 


Pe supt umbra nuciloru, 

Primbla mi sa Maica Sfanta 

Cu-o sugna 2 verde d’easchisa, 
5 Ca-1 sa nasca yiul® sfantu, 

yiul sfant p’aiest pamantu. 

Si de-acia-mi purcedea 


La grajdutul cailor. 


vy. Doamne dat Domnului Doamie! 
(87d. Petrosan ¢) 


105n. 


|: Preumbla-sa Maica Sfanta :|, 
Ve, 


Cu rot’ie verd’e ’ntins’ 
|: Pan’ la umbruta d’e t’ei :} 


Si din graj as’o grait: 
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(But) they didn’t understand, 
Holy Son was not brought forth. 
Holy Mother rose to go, 

10 To the sheepfold (made her way), 
And she thusly spoke her say: 
Eat, you sheep (and) understand: 
Holy Son is to be born. 

(But) they didn’t understand, 

15 Holy Son was not brought forth. 
Holy Mother rose to go, 

To the horses’ manger (went), 
And she thusly spoke her say: 
Horses, eat what you must eat, 

20 And to sleeping set yourselves. 

And the horses understood, 
(So) the Holy Son was born, 
On this earth the Holy Son; 

And the sky He raised aloft, 

25 (Set it) on threee silver shafts, 
And adorned it beauteously 
With the moon and with the sunlight 
And with little stars <besprinkled). 


She arose, she went her way, 
Walking on and taking rest, 
(And) communing with the sun, 
To the horses’ stable (went). 

5 As she was a-bearing Christ, 


(Lo,) the horses stamped their shoes. 


Thus the Holy Mother said: 
May you horses be accursed 
By myself (and) by my Son, 

10 (And) more strongly yet by God! 
May you never eat your fill 
Till Ascension Day (comes by), 
And then only for an hour. 

She arose, she went her way, 

15 Walking on and taking rest, 
(And) communing with the sun, 
To the sheepfold (going in). 

As she was a-bearing Christ, 


(Lo,) the sheep took (sudden) fright. 


20 Thus the Holy Mother said: 
May you be accursed, sheep, 


CG. IE. c} 


By myself (and) by my Son, 
(And) more strongly yet by God! 
Once a year (without a surcease) 

25 May they all your wool take from you. 
She arose, she went her way, 
Walking on and taking rest, 

(And) communing with the sun, 
To the oxens’ byre (went). 

30 As she was a-bearing Christ, 

Nicely breathed the beeves on Him. 
Thus the Holy Mother said: 

May you oxen blessed be 

By myself (and) by my Son, 

35 (And) more strongly yet by God! 
And may you be rested, oxen, 
Both at midday and at supper. 


105m. 


In the garden of the Greeks, 
Refrain 
Neath the shade of walnut trees, 
Walks about the Holy Mother 
In a green gown (that is) opened, 

5 To bring forth the Holy Son, 
Holy Son upon this earth. 
And from here she made her way 198 
(Going) to the horses’ stall. 


Refrain: To the Lord, to the Almighty! 


105n. 


(Lo,) the Holy Mother’s strolling 
Refrain 

In a green gown (that is) outspread, 
To the shadow of the lime tree,194 
And she thusly spoke to say: 


193 Possible alternative reading for this verse: And therefore she made her way. 
194 This is, of course, the linden(Tilia platyphyllos), not the Citrus aurantifolia. 
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5 —Stai, tu teisor, in loc, 
Sa ai bine si noroc, 
Sa nasca fiutul sfant. 
Teisor in loc n’o stat. 
Maica rau s’o alinat 

10 Si pe tej l-o blastamat, 
Sa nu stea frunza pe el 
Vara de caldura mare 
Nici iarna de racoare; 
Caldura sa-l galbineasca, 

15 De racoare sa topeasca. 
Si de-acolo s’a luat 
Pan’ la umbruta de plop 
Si din grai as’o grait: 
—Stai, tu plopusor, d-in loc, 

20 Sa ai bine si noroc, 

Sa nasca fiutul sfant. 
Plopusor in loc n’o stat 
Maica nu s’o asezat 

Si pe el l-o blastamat 

25 Togmai ca pe celalat. 
$i de-acolo s’o luat 
Pana la umbra de brad 
Si din grai as’o grait: 
—Stai, tu bradusor, in loc, 

30 Sa ai bine si noroc, 

Sa nasca fiutul sfant. 
Bradusor in loc o stat, 
Maica bin’ s’o alinat 

Si fiu sfant mi s’o nascut. 

35 $i pe brad I-o alduit: 
—Sa fi, brade, alduit, 
D’intre lemne mai cinstit, 
Sa steie frunza pe tine 
Vara de caldura mare, 

40 Ba si jarna de racoare, 
De caldura sa tot creasca, 
De racoare sa ’nverzeasca, 
Lumea toata te cunoasca! 
vy. Dom*nilor si-a nos’ Doamn’! 
(73ii. Urisiu de sus 7) 


1050. 


Pe su’ poala ceriuluiu, 
ites 
Plimba-si Maica Domnuluiu, 


te Tiat. 
Osa Sil, 


Cite 


Plimba ’n sus si plimba ’n josui, 
D’escinsa si d’esplet’ita 


5 Si far d’e tot nacajita. 
Si mi-o lot! dg-a purcedea-rie 


Sus pe plai, Doamne, de rai. 
Can’ fu la mijloc de plai, 
Puse jos sa hodineasca 

10 Su-o tufa de plopsor verde. 
Maica Sfant’ asa-mi graia: —A- 
-pleaca, ploape, clombile 
Si mi ’ngroasa umbrile! 
Plopsor sama nu-si baga, 

15 Clombile-si le ajuta, 
Maica Sfanta blastama: 
Fire-ai, ploape, blastamat 
De mine, de fiul sfant, 
Care-ar naste pe pamant! 

20 Si mi-o lot de-a purcedea 
Sus de plai, Doamne, de rai. 
Can’ fu la varsor de plai, 
Puse jos sa hodineasca 
Su-o tufa de tisa verde. 

25 Majca Sfant’ asa-mj graia: —A- 
-pleaca, tisa, clombile 
$i mi ’n groasa umbrile! 
Tisa sama mi-si baga, 
Clombile-si le apleca, 

30 Umbrile mi le ’ngrosa, 
Fiul Sfant ca mi-zi? nastea. 
Maica Sfant’ o alduia: 
—Fire-ai, tisa, alduita 
De mine, de fiul sfant, 

35 Care-o nascut pe pamant! 
‘Fie iarna, fie vara, 
Frunza tat verde sa steie 
Pana ’n zi de judecare! 
vr. Doamne Ver Domnulut Doamie! 
(102c. Ciarbal ¢) 


105p. 

Sus la naltu cieriuluiu, 
Y., 

La luncil’e soarieluiu, 
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5 Little lime tree, quiet stay, 
That you might have ease and luck, 
That the Holy Son be born. 
(But) the lime tree stayed not still, 
(So) the Mother rested ill, 

10 And the lime tree she accursed: 
That (its) leaf stay not on it 
(Either) for great heat in summer 
Or yet for the chill in winter, 

That the heat might turn it yellow, 

15 That from chillness it might wither. 
And she went away from there 
Till (she reached) the poplar’s shade, 
And she thusly spoke to say: 

Little poplar, quiet stay, 
20 That you might have ease and luck, 
That the Holy Son be born. 
(But) the poplar stayed not still, 
(So) the Mother rested not,19 
And she set a curse on it 
25 Just as on the other one. 
And she went away 4rom there 
Till (she reached) the pine tree’s shade, 
And she thusly spoke to say: 
Little pine tree, quiet stay, 

30 That you might have ease and luck, 
That the Holy Son be born. 

(Lo,) the pine tree quiet stayed, 
(So) the Mother rested well, 
And the Holy Son was born. 

35 And she blessed the pine tree (then): 
Pine tree, blessings be on you, 

The most honored among woods, 
May (your) leaf upon you stay 
(Both) for the great heat in summer 

40 And for chilliness in winter. 

May the heat make it grow larger, 

May the cold make it wax greener, 

So that the whole world might know 
you! 

Refrain: Gentlemen and Our Lord! 


1050. 


Neath the edging of the sky 
Refrain 
Walks the Mother of the Lord; 


Celtic) 


She walks up and she walks down, 

With her hair down, and ungirdled, 
5 And exceedingly unhappy. 

And she set out on her way 

Up the heights of heaven, Lord. 

When she reached the midway mark, 

She lay down for to get rested, 

10 Underneath a green-leaved poplar. 
Thusly spoke the Holy Mother: 
Bend (your) limbs down, poplar tree, 
And make thicker shade for me! 
(But) the poplar heeded not, 

15 It raised up its limbs (instead). 
Cursed the Holy Mother (then): 
Poplar, may you be accursed 
By me, by the Holy Son 
Who'll be born upon the earth! 

20 And she set out on her way 
Up the heights of heaven, Lord. 

At the summit when she came, 
She lay down for to get rested, 
Underneath a green-leaved yew tree. 

25 Thusly spoke the Holy Mother; 
Yew tree, downward bend (your) limbs, 
And make thicker shade for me! 
(Lo,) the yew tree heeded her, 
Downward it did bend its limbs, 

30 (And) made thicker shade (for her). 
(Thus) the Holy Son was born. 
Holy Mother blessed the yew: 
Yew tree, blessings be upon you, 
From me (and) the Holy Son, 

35 Who was born upon the earth! 
Be it winter, be it summer, 
Ever green shall stay your leafage, 
Up until the Day of Judgment! 
Refrain: Sing the Lord, the Lord 

Almighty! 


105p. 

In the soaring sky on high, 
Refrain 

By the meadows of the sun, 


195 Alternative reading for this verse: (So) the Mother sat not down. 
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|: La luncil’e soarjelujuu :|, 


D-und’e-i joaca soarjel’erie, 
5 Soariel’e cu razel’e-rie, 


Si cu Maica Domnului. 
Mai mergea cat mai mergea, 
Pan’ la plop imi d-ajungea, 
Si din grail asa-mj graja: 

10 —Ploape, ploape, verde ploape, 
Ta radica poalele, 
Si aseaza-ti varvurile 
Si pe min’ m’ acopere, 
Ca sa nasca fiul sfant 

15 Oamenilor pe pamant. 
Plopu daca-mi d-auzea, 
Nici in sama n’o punea, 
Maica sta si-mi blastama. 
Si de-acia, d’incolea, 

20 Mai mergea, cat mai mergea, 
Pan’ la tisa d-ajungea 
$i din grai asa-mi grdaia: 
—Tisa, tisa, verde tisa, 
Ta radica poalele 

25 Si aseaza-ti varvurile 
Si pe min’ m’ acopere, 
Ca sa nasca fiul sfant 
Oamenilor pe pamant. 
Tisa deca-mi d-auzea, 

30 Bine ’n sama mi-o punea, 
Maica Sfant’ o alduia. 


7. Doamne tai Domnulut Doamie! 


(81b. Paucinesd ¢) 


105r. 


Pa cé verd’e dumbravita 
Primbla mi-sa, ci’ sa primbla ? 


C Ile) 


10 Ja suceste-ti cloambele 
Pan’ a naste fiul sfant. 
Ploput daca-mj d-auze, 

Sus, mai sus le radica, 
Maica Sfanta blastama: 

15 —Fire-ai, ploape, blastamat 
De min’ si de fiul mieu, 

Mai vartos de Dumnezeu! 
Bate vantul, nu mai bate, 
Frunza ta ’n loc sa nu stele! 

20 Si-mi rupe din poschine, 
Pana ea cand ajungé 
Su’ poala de t’isa verde 
Si din gur’ asa-mi graie: 
—Tisa, tisa, verde tisa, 

25 Ja suceste-ti cloambele 
Pan’ a naste fiul sfant, 

Fiul sfant p’acest pamant. 
Tisa daca-l d-auzé, 
Jos, mai jos le aciuia, 

30 Maica Sfant’ o alduie 
—Fire-ai, t’isa, alduita 
De min’ si de fiul mieu, 

Mai vartos de Dumnezeu! 
Fie iarna, fie vara, 

35 Frunza ta verde sa steie, 
Jarna sa nu vestejeasca, 
Primavara sa ’mpupeasca ! 
v., Doamne dat Domnului Doamre! 
(81a. Var. Paucinesd ¢) 


105s. 


Primbla mi-sa, Doamne, primbla, 
D-al’eo, Maica Domnuluiu 

7 

Pi sw’ d-umbra pomuluiu. 

Pana maica sa-mi primbla-rie. 


Primbla mi-sa Maica Sfanta 
Pan’ rat’iti verzuti d’eschise. 


5 Si-mi rupie d’in poschine-rie, 1 
Pana € ajungeé-rie 


Su’ poala de ploput verde 
Si din gur’ asa-mi graié: 
—Ploape, ploape, nalte ploape, 


I 


pojghite. 
-—s plate 


5 Fiu d’in maica ca-mi nast’é-rie. 
D-al’eo, canil si paganii 


Dupa Maica sa-mi primbla, 
Doar’ pa fiu l-or d-apuca, 
Sa-] boteaza ’n legea lor, 

10 Legea lor si limba lor. 
Fiul dete d-a scAanci, 
Maica-mi dete-a pusteni 
Cam pa plagea2 (sic!) rajului, 
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5 


10 


15 


20 


25 


30 


By the meadows of the sun, 

Where the sun is wont to dance, 

(E’en )the sun with (all its) beams, 

(Walked) the Mother of the Lord. 

She walked onward for a while, 

Till she reached the poplar tree, 

And she thusly spoke (to it): 

Poplar, poplar, green-leaved poplar, 

Come, hft up your nether limbs, 

And your topmost tips set (downward) 

And (a) shelter (make for) me, 

That the Holy Son be born 

To mankind upon the earth. 

When the poplar heard (her say), 

Unto her it paid no heed, 

(And) the Mother stood and cursed. 

And from here, from over there, 

She walked onward for a while, 

Till she came upon the yew, 

And she thusly spoke (to it): 

Yew tree, yew tree, green-leaved yew 
tree, 4 

Come, lift up your nether limbs, 

And your topmost tips set (downward) 

And (a) shelter (make for) me, 

That the Holy Son be born 

To mankind upon the earth. 

When the yew tree heard (her say), 

It paid goodly heed to her; 

Holy Mother blessed it (then). 

Refrain: Lord, hoy, to the Lord 
Almighty! 


105r. 


Through that little green-leaved 
thicket, 

She is walking, who is walking? 

*Tis the Holy Mother-walking, 

Through some spreading green-leaved 
willows, 

And she rips apart her kerchief (?), 

Until she could make her way 

To the foot of a green poplar, 

And she thusly spoke her say: 

Poplar, poplar, towering poplar, 


GC, Tisc) 


10 Twist your limbs (toward the ground) 
Till the Holy Son is born. 
(But) the poplar, when it heard, 
High (and) higher lifted them. 
Cursed the Holy Mother (then): 

15 Poplar, may you be accursed 
By myself and by my Son, 
Even harder yet by God! 
Blows the wind (or) blows no longer, 
May your leafage ne’er be quiet! 

20 And she rips apart her kerchief (?) 
Until she could make her way 
To the foot of a green yew tree, 
And she thusly spoke her say: 
Yew tree, yew tree, green-leaved yew 

itheee 

25 Twist your limbs (toward the ground) 
Till the Holy Son is born, 
On this earth, the Holy Son. 
(And) the yew tree, when it heard, 
Low (and) lower settled them. 

30 Blessed the Holy Mother (then): 
Yew tree, blessed may you be 
By myself and by my Son, 
Even stronger yet by God! 
Be it winter, be it summer, 

35 Always may your leafage green stay; 
May it not grow sere in winter, 
May it bring forth buds in springtime! 
Refrain: Lord, give to the Lord 

Almighty! 


105s. 


She is walking, Lord, she’s walking, 
Woe is me, the Holy Mother, 
In the shadow of the tree. 
While the Mother walked about, 

5 She gave birth unto the Son. 
Woe is me, the curs and heathens 
Were a-walking after her, 
Seeking for to seize the Son, 
To baptize Him in their faith, 

10 (In) their faith and (in) their tongue. 
(Lo,) the Son began to cry, 
(And) the Mother to make haste, 
(Upward) toward heaven’s heights; 
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Nicdiri nu hodiné. 

15 Pana ié cand ajunge 
La mijlocu plajulul, 

Puse ’n jos sa-mi hodineasca 
Sub d-umbra de ploput verde. 
Ploput verde dac’ o vede, 

20 Cu cloambele mi-o zbiceé, 
Rea d-umbrita imi face, 
Maica din gura-mi graie: 
—Fire-ai, ploput, blastamat 
De mine, de fiut sfant, 

25 Care-o nascut pe pamant. 
Dete Maic’ a pusteni 
Cam pa plagea rajului, 
Nicairj nu-mi hodiné. 

Pana ié cand ajunge 

30 La capatu plaiului, 

Puse ’n jos sa hodineasca 
Sub d-umbra de tisa verde. 
Tisa verde dac’ o vede, 

Cu cloambeleg-o acopere, 

35 Buna d-umbra mi-si face. 
Dete Maic’ d-aldui: 
—Fire-ai, tisa, alduita 
De mine, de fiul sfant, 
Care-o nascut pa pamant! 

40 Fie vara, fie iarna, 

Frunza ta verde sa steie! 


v., Lot flovi dalbe ’n dot d’e maru! 


(82a. Var. Paucinesd) 


105t. 


C’o nascut, Doamne,-o nascutu, 


., 
C’o nascut un fiul sfantu, 


D’un fiu sfant pa ist pamantu, 


Si n’o st’im d’-ind’e-o nascutu. 


5 Colo jos, colo mai josu 


D-inde-i locu sacatos. 
$i fiul sa d-obosise, 
Maijca Sfanta ’n poala-l puse, 
Tat il duse, cat il duse 
10 La d-umbra da ploput verde. 


1= sa, 


2 La fon.: Supt un cier ... nascutu. 


C II c) 


Si fiul sa d-obosise, 

Maica Sfanta jos il puse, 

Plop verde d-umbra nu-ij dede 

Maica Sfanta ’n poala-l puse, 
15 Tat il duse, cat il duse 

La d-umbra da loaza verde. 

Si fiul sa d-obosise, 

Maica Sfanta jos il puse, 

Loaza verde d-umbra-i dede. 
20 Maica Sfanta-si graira : 

—Fire-ai, loaza, d-alduita, 

Sil fii iarna ca vara! 

Ploput, si! fil blastamat, 

Sil fij vara ca jarna! 

v. Ca-st flovil’e-a marului! 

(44c. Soimi ¢) 


105u. 


Si-o nascutu, mmi-o nascutu, 
Y., 


Ca si-o nascut d-on fiu sfantu. 


$i nu stim indj-o nascutu? 
In brata la Tatal Sfant. 
5 Maica Sfanta ’n brata-l prinse, 
Tat il duse, cat il duse, 
Fiul mic sa obosise. 
8-10 = 105t. 12,10,13 
Maica Sfanta ’n brata-l prinse, 
Tat il duse, cat il duse, 
Fiul mic sa d-obosise. 
14-21 = 105t. 18, 16, 19-24 
~v. Ca-st flovil’e-a marului! 
(44b. Ginta-Rohani ¢) 


105v. 


Nascut-o, Doamne, nascutu, 
1. 


[Fiul sfantu s-o nascutu]? 


Supt un cjer pe ast pamantu, 
Suptu-l soare ce rasare. 

5 Maica Sfanta ’n brata-l duse 
6, 7 = 105t. 16, 19 
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Nowhere took she any rest 

15 Until she had made her way 
To the middle of the heights; 
(There) she sat down to get rested 
In the shade of a green poplar. 
The green poplar, when it saw her, 


20 With (its) limbs it whipped (at) her,196 


Wretched shade it made (for her). 
Said the (Holy) Mother (then): 
Poplar, may you be accursed 

By me (and) the Holy Son, 

25 Who was born upon the earth. 
(Holy) Mother hastened off, 
(Upward) toward heaven’s heights; 
Nowhere took she any rest 
Until she had made her way 

30 To the summit of the heights; 
(There) she sat down to get rested 
In the shade of a green yew tree. 


The green yew tree, when it saw her, 


With its limbs it covered her, 

35 Goodly shade it made (for her). 
Blessed the (Holy) Mother (then): 
Yew tree, blessings be upon you 
From me (and) the Holy Son, 
Who was born upon the earth! 

40 Be it summer, be it winter, 

Ever green shall be your leafage! 
Refrain: Hoy, white blossoms of the 


apple! 


165t. 


There was born, Lord, there was born, 


Refrain 
There was born a Holy Son, 
On this earth a Holy Son; 
We don’t know where He was born. 
5 Down below there, lower down, 
Where it is a droughty place. 
And the (Holy) Son grew weary, 
In her lap the Mother put Him, 
Carried Him until she got Him 
10 To the shade of a green poplar. 


Grll%c) 


And the (Holy) Son grew weary, 
Down the Holy Mother set Him, 
The green poplar no shade gave Him. 
In her lap the Mother put Him, 


15 Carried Him until she got Him 


To the shade of a green ivy.19? 

And the (Holy) Son grew weary, 

Down the Holy Mother set Him, 

(Goodly) shade the green vine gave 
Him. 


20 (Thereat) said the Holy Mother: 


Blessings be upon you, ivy; 

Be in winter as in summer! 

Poplar, may you be accursed: 

Be in summer as in winter! 

Refrain: Like the blooms of apple tree! 


105u. 


He was born, He has-been born, 
Refrain 

For the Holy Son’s been born; 

We know not: where was He born? 
In the Holy Father’s arms. 


5 In her arms the Holy Mother 


Took Him and a while she carried, 
(For) the little Son was wearied. 
8-10 = 12, 10, 13 of 105t. 

In her arms the Holy Mother 
Took Him and a while she carried, 
(For) the little Son was wearied. 
14-21 = 18, 16, 19-24 of 105t. 


Refrain: Like the blooms of apple tree! 


105v. 


He was born, Lord, He was born, 
Refrain 

He was born, the Holy Son, 

Neath an oak198 upon this earth,199 
(And) beneath the sun that’s rising. 


5 In her arms the Mother bore Him 


6) len TOFoteLOSt: 


196 Alternative reading for this verse: With (its) limbs it dried her up. 
197 Specifically, Joazad designates the grapevine; but generically it may refer to any variety of 


vines. Here it obviously designates ivy. 


198 The word cier (recte: cer) means both sky and a variety of oak (Quercus cerris). Articu- 
lated, as it is in this text, the latter meaning seems to be intended. 
199 Author’s manuscript footnote: In the recording: Neath an oak ... born. 
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Maica Sfanta *n brata-l duse 
9, 10 = 105t. 16, 19 

Maica Sfanta-si d-alduie: 
12-15 = i05t. 21-24 

v. Ca-si floril’e maruluy! 

(44a. Dumbravita de Codru ¢) 


105x.* 


Poruncit-o, poruncit-o, 


vs, 
To(?) Sfanta Marie Marie 


|: Io Sfanta Marie Marie : | 


La Sfanta Duminecarie, 
5 Je d’e bine sa sa gat’e 


Sa-mi boteze un fiu sfant, 
Car’ si-o nascut pe pamant. 
le de bine sa gata, 
Frumos dar imi radica 

10 Si sa dara d’a plecara 
Pa cel plai picior de rai. 
Cand ié d-imi ca d-ajungeé 
13-14 = 105s. 16-17 

15 Su-o tufa de ploput verde. 
16-18 = 105s. 19-21 
Maica-mi dete-a blastama: 
20-22 = 105s. 23-25 
Fie vara, fie iarna, 

Bata vantu, fie ’ncet, 

25 Frunza té sa nu mai ste. 
Jar sa dara d’a plecara 
Pa cel plai picior de rai. 
Cand ie d-imi ca d-ajungé 
La un alt mijloc de plai, 

30 Puse ’n jos sa hodineasca 
Su-o tufa de tisa verde. 
32-39 = 105s. 33-40 

40 Jar sa dara d’a plecara 
Pa cel plai picior de rai. 
Candu ié ca-mi d-ajungé 
La capatu plaiului 
La fantana raiului, 

45 Puse jos sa hodineasca 
Sisa dara d’a spalara 
Si pa fata si pa brata 
Si ’n fantana sa uita, 


1 
2 


I tl 


si. 
fiu. 


Callie) 


Mandra floare mi-ji! vedé. 
50 Puse mana si o franse, 
Peste daruri ca mi-o puse. 
Jar sa dara d’a plecara 
P4 cararea rajulul. 
Cand ié ca s’apropia 
55 De curti albe-a lui Cracjun, 
Vede fiul botezat, 
Botezat si ’ncrestinat. 
Té de ciuda si de-obida, 
Dete ’n Jordan sa s’arunce, 
60 Sa s’arunce sa sa ’nece. 
Grai Ionu, Sant Jaonu: 
—Sariti, Sfinti, si n’o lasareti, 
C’o fi zi mare ca nol, 
Si-o fi ziua Pastilor 
65 Si ziua Rusalelor. 
vy. Doamne 10i Domnulut Doamie! 
(102e. Rau de mori ¢) 


106a. 


apie | 
|: Colo ’n jos si maj d-in josu, 7. :| 
Ly 
in (sc!) jos 


lie | IL. | 
|: Est’e-o dalba manast’ire :| -stir’. 
*N manastire cine sede? 
Maica Sfanta, de ceteste, 

5 Pe Dumnezeu pomineste. 
Vine-o dalba randune. 
—Randuneé, suflete-a mé, 

Ce veste ne-aduci din tara ? 

.» —Veste buna, nu prea buna: 

10 Umbla Marie Ficioara, 
Umbla sa sa betegeasca, 
Umbla, ca pruncu sa nasca, - 
Nime ’n lume nu o lasa. 

Sa luara ’ntr’ o poiata, 

15 S’o nascut un siu? frumos, 
Numile i-o fost Hristos. 
D-unde siu sa nasté, 

Din taciuni flacari ardé, 
D-in gradele luminele, 

20 Din paita luminita. 
vy. Floril’e dalbe! 
(61h. Voiniceni ¢) 
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In her arms the Mother bore Him 
9, 10 = 19 of 105t. 

Blessed the Holy Mother (then) : 
12-15 = 21-24 of 105t. 


Refrain: Like the blooms of apple tree! 


105x. 


She commanded, she commanded: 
Refrain 
I, the Bless¢d Virgin Mary, 
I, the Blesséd Virgin Mary, 
Unto Holy Sunday (saying): 

5 Let her for good (deeds) get readied, 
To baptize my Holy Son, 
Who was born upon (this) earth. 
For good (deeds) she readied her, 
She took up a handsome gift, 

10 And upon her way she started 
O’er that height (at) heaven’s foot. 
When (however) she,arrived 
13-14 = 16-17 of 105s. 

15 At the foot of a green poplar. 
16-18 = 19-21 of 105s. 

Mother (Sunday) cursed (it then): 
20-22 = 23-25 of 105s. 

Be it summer, be it winter, 

Be there wind or be it still, 

25 May your leafage ne’er be quiet. 
Once more on her way she started 
O’er the heights (at) heaven’s foot. 
When (however) she arrived 
At another middling height, 

30 She lay down for to get rested 
At the foot of a green yew tree. 
32-39 = 33-40 of 105s. 

40 Once more on her way she started 
O’er the heights (at) heaven’s foot. 
When (however) she arrived 
At the summit of the heights, 

By the side of heaven’s well, 

45 She lay down for to get rested; 
Thereupon she started washing 
Both her arms and visage (bathing), 
And looked (down) into the well; 


C IL c) 


Saw a beauteous flower (there). 

50 She put out her hand and plucked it, 
O’er the (other) gifts she laid it. 
Once more on her way she started, 
(Walking) upon heaven’s path. 

As she started drawing near 

55 Unto Christmas’s white house, 
(Lo,) she saw the Son baptized, 
All baptized, a Christian made. 
She, for anger and vexation, 
Made to leap into the Jordan, 

60 To jnmp in, herself a-drowning. 
John, Saint John, spoke out (however) 
Leap up, saints, and do not let her; 
She might be, like us, a feast, 

And she could be Easter Day 

65 And the day of Pentecost. 

Refrain: Lord, hoy, for the Lord 
Almighty! 


106a. 


There below, and lower down, 
Refrain 
There is a white monastery. 
Who sits in the monastery ? 
(Tis) the Holy Mother, reading 
5 (And) of the Almighty thinking. 

A white swallow comes along: 
(Little) swallow, soul of mine, 
From the land what tidings bring you? 
Goodly tidings, not too goodly: 

10 Wandering’s the Virgin Mary, 
(Fit) to lame herself she’s walking, 
For to bear her babe she’s wand’ring; 
No one in the world will have her. 
In a cattle shed she went, 

15 And gave birth to a fair Son, 
(And) His name was (Jesus) Christ. 
As the Son was being born, 
From (dead) embers flames burned up, 
From the hurdles, little candles, 

20 From the straw, a little taper. 
Refrain: Lo, the white blossoms! 
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106b. 
| i If.| 
|: Coborit-o, coborita, 7. :| -rita 


C Ilo) 


15 Intr’ un grajd sa asezara. 


vy. Doamn’, Doamn’ si-a nos’ Doamn’! 
(104h. Hodac ¢) 


|: Ingeru Domnuluj Sfanta : | 


|: Pe turnu besericij-re : | 


La icoana Precistil. 


5 Icoana mni-] intrebara: 


Ce veste-ai adus in tara? 
—Veste bun’ o fost si jara: 
Maria Ficioara fata 

I-o sosit vremea sa nasca, 


10 Si umbla din casa ’n casa, 


Nime ’n lume nu o lasa. 
Cand o fo’ de catra sara, 
Intr’ un grajd sa asezara; 
Si-o nascut pe fan uscat 


15 Pe Hristos mare ’mparat. 


Frumos nume si i-0 pus: 
Isus Hristos cel de sus: 
Frumos nume si i-o dat: 
Isus Hristos imparat. 

vy. Flovil’e dalbe! 

(62f. Orsova ¢) 


106c. 


Coborit-o coborita, 
Tess 

‘ : Sfanta, 
Ingeru lui Domnu { Sfant 
Ingeru lui Domnu Sfanta 
Pe turnu bisericei (sic/), 


5 Pe turnu bisericii-le (sic/) 
La icoane Precistii 


Icoan’ a prins a ’ntrebare: 
—Ce vestg-ai adus in tara? 
—Veste bun’ o fost si iara: 


10 Maria fata Ficioara 


I-o vinit vremea sa nasca, 
Si umbla din casa ’n casa 
Si nime ’n lume n’o lasa. 
Cand i col’ de catra sara, 


1 = fiut. 


106d. 
|: Sulcina verde ’nvrajitu :|, 
Y., 


rad) | ice 
|: Sa ridic’ o slujba-1 sfanta :| sfant’. 


ttt a ody a 
|: Slujba-i sfanta, cine-o canta :| 
| ta 
cant’? O 


Canta noya popt’i batrani 

5 Si septe calugarel 
$i sase dieciil 
Grai-mi cel preot mai mare: 
—Ja-mi iesiti o tar’ afara, 
De vedeti ce n’ati vazut: 

10 Clopot-galbin tinganind, 
C’o nascut si fiul sfant, 
Fiul sfant pre-acest pamant. 
Leaganel de d-argintel, 
Bate vantul leaganul, 

15 Ploaie ploua de ni-l scalde, 
Ninge, ninge de ni-l unga. 
vy. Si-a nos’ Domnul Dumnezey! 
(75b. Nieresteu ¢) 


~107a. 


Asta-i sara mare, 
Mare d’e Craciunu: 
S’o nascut un siut,t 


|: Siu far d’e pacat’e | 
5 D’in Maica Curat’. 

Tri ingeri din ceri 

De veste-o au prins, 

Lor ca l-au cerut: 

—Da ni-l noua, maica, 
10 Sa ti-l botezam, 

Sa ti-l crestinam. 

Lor ca li l-au dat, 
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ee Lik) 


106b. 15 She took shelter in a stable. 
Fs hoes he came down, Reframe lurdeLovdeund Our Lordi 
Of the Holy Lord the angel, 
On the steeple of the church, 106d. 
To the Virgin’s icon (came). , 
5 Asked of him the (holy) icon: Green sweet clover, fraught with 


In the land, what tidings brought you? witchcraft, 200 
Once again ’twas goodly tidings: Refrain ; 
(Lo,) the (Holy) Virgin Mary’s They are singing holy service. 
Time to bear her Babe’s upon her, Who is singing holy service? 
10 And from house to house she’s going; Nine old priests are singing it, 
No one in the world will have her. 5 Also seven little monks, _ 
When the time drew toward evening, And six deacons (chant with them). 
In a stable she did settle, Said the oldest of the priests: 
And on dry hay she gave birth Let you go outside a little, 

15 To Christ, the great emperor. To see what you've not (yet) seen: 
Handsome name bestowed on Him; _!0 (Tis) a yellow bell that rings, 
Jesus Christ from up above; For the Holy Son was born, 
Beauteous name she gave to Him: On this earth the Holy Son; 


Jesus Christ, the Emperor. (In) a silver cradle (lies), ; 
Refrain: Lo, the white blossoms! On the cradle blows the wind, 


15 Rain is raining for to bathe Him, 
Snow is snowing to anoint Him. 


106c. Refrain: And Our Lord Almighty too! 
He descended, he descended, 
Refrain 
Of the Holy Lord the angel, 107a. 
Of the Holy Lord the angel, This is a great evening, 
On the tower of the church, Great (evening) of Christmas: 
5 On the steeple of the church, A small Son was born, 
To the Virgin’s icon (down). Free of sins (the) Son (is), 
(Lo,) the icon started asking: 5 Of the Mother pure. 
In the land, what tidings brought you ? Three angels of heaven 
Once more it has been good tidings: Tidings got of it, 
10 (Lo,) the (Holy) Virgin Mary’s Asked for Him of her: 
Time to bear her child’s upon her, Give Him to us, Mother, 
And from house to house she wanders, 10 That we may baptize, 
And none in the world will have her. Christen Him for you. 
As the evening started falling, She gave Him to them, 


200 Alternate reading for this verse: Green sweet clover, stemmed a-growing. 
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"N poala l-ay luat, 
La rau ca l-au dus, 


15 La rau la Jordan. 


’N lapte l-au scaldat, 
’N gin! l-au botezat, 
Scump nume j-au dat: 
Isusu-i Hristos, 


20 Isus fiu de sus, 


Cerju sa-1 domneasca, 
Cerju si pamantu 

Si pe noj pe toti. 

(4. Urisiu de sus 7) 


mats 


|: ’N lapt’e l-o scaldata :| -dat, 
Bes 


Cis 


’N gin! l-o bot’ezat, 


’N gin l-o bot’ezata, 
|: Ceriul sa-1 domneasc’ :|, 


5 Ceriu si pamantu. 
Fajn? nume j-o pus: 
Isus Hiristos; 

Fain nume j-o dat: 
Isus imparat. 

ry. L’erul’e! 

2.4. L’e l’erul’e! 
(23b. Orsova ¢) 


d) THE THREE MAGI 
CEI TREI CRAI DE LA RASARIT 


108a. 


Ce sara-i da asta sara? 
Pep 


Ca-i sara nascutului, 
Cand s’au nascut fiul sfantu, 
Fiul sfantu-j pa pamantu-i 


5 In iesclile boilor, 

In florile fanului. 

Cati pari in iescle erau, 
Toti faci aprinsi ardeau; 
Cate nuiele ’ngradite, 


10 Toate-s mandre si ’nfrunzite. 


Tot Irod nu sa ’ncredea, 
Sus la curti isi trimitea. 
Sus de curti n’ apropt’iau 
De un milu de pamant 


15 De para facliilor, 


vin, 

ales (< fajn, ung. < fein, nemf.). 
sgomotul. 

4 = albinelor. 


on 


De fumu tamailor, 
De zgomonul® sfintilor, 
De zvonu ald’inil’or,4 
De-amirosu florilor. 

20 Sus napoj sa intorceau 
Si spuneau, precum vedeau: 
—Noj pre Domnu l-am vazut: 
Fiut mic infasatel, 
Fasatel de bumbacel, 

25 Fasa alba de matasa. 
Tot Irod nu sa ’ncredea, 
Sus la curti isi trimitea, 
Sus de curti n’ appropt’iay 
De doi milurj de pamant 

30 De para facliilor, 
De fumu tamailor, 
De sgomonul sfintilor, 
De zvonu ald’inilor, 
De-amirosu florilor. 

35 Sus napoi sa intorceau 
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In their lap they took Him, 
To the river bore Him, 

15 To the river Jordan; 
They bathed Him in milk, 
Christened Him in wine, 
Gave Him precious name: 
He is Jesus Christ, 

20 Jesus, lofty Son. 
He shall rule o’er heaven, 
(Over) heaven and earth (too), 
(Rule) both earth and heaven. 


1st Refrain 
They bathed Him in milk, 
2nd Refrain 


C II d) 


Christened Him in wine, 
Christened Him in wine, 
To rule over heaven, 

5 O’er the earth and heaven; 
Gave Him a fine name: 
(Called Him) Jesus Christ; 
Named Him a fine name: 
Jesus Emperor. 

Ist Refrain: Carol we! 
2nd Refrain: Sing, carol we! 


d) THE THREE MAGI 


108a. 


(Say,) what evening is this evening? 
Refrain 
’Tis the evening of the Birth, 
When the Holy Son was born; 
On (this) earth the Holy Son is 

5 In the manger of the beeves, 
Mid the flowers of the hay. 
Of the manger, all the stakes 
Were so many candles lit; 
(And) the switches of the fencing 

10 All were beauteous and in leafage. 
Herod still would not believe; 
(Men) he sent up to the court. 
Closer up they couldn’t get 
Than a mile above the earth, 

15 For the blazing of the candles, 


For the smoking of the incense, 

For the rumor of the saints, 

For the buzzing of the bees, 

For the fragrance of the flowers. 
20 Back they turned (from up) above, 

And they told what they had seen: 

We have seen the (Holy) Lord, 

The small Son in swaddling clothes, 

(All in) cotton swaddling clothes, 
25 (Wrapped about in) white silk 

wrappings. 

Herod still would not believe, 

He sent (others) to the court. 

Closer up they couldn’t get 

Than two miles above the earth, 
30 For the blazing of the candles, 

For the smoking of the incense, 

For the rumor of the saints, 

For the buzzing of the bees, 

For the fragrance of the flowers. 
35 Back they turned (from up) above, 
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Si spuneay, precum vedeay: 


—Noj pre Domnu l-am vazut: 


Holterasu-i prin oras 
Cu iedira ’n chivarea, 

40 Cum ii randul junilor, 
Junilor pe la Craciun. 
Tot Irod nu sa ’ncredea, 
Sus la curti is] trimetea. 
Sus de curti n’apropt’iau 

45 De tri miluri de pamant 
De para facliilor, 

De fumul tamailor, 
De sgomonul sfintilor, 
De zvonu ald’inilor, 
50 De-amirosu florilor. 
Sus napoli sa intorceau 
Si spuneau, precum vedeau: 
—Noi pre Domnu l-am vazut, 
Cum ii omyu-amniaza om, 

55 Cand isi da pe batrineata 
Si mestica ‘ncarunteste. 
Atunci Irod sa ’ncredea, 
Foarte bine-i daruia 
Cu tri margini de tamaie 

60 Si cu tri iar de faclie. 
vy. Domn d’in ceri! 

(36. Fenes 7) 


108b. 


Sus la curt’ea lui Craciunui, 
Poe 
Lui Craciun celui batranu, 


Frumos lumina sa vedeui, 
Ca mi-o nascut fiul sfantu 


5 Fiul sfant pre jast pamantui. 


Neaua ninge d’e mi-l unge, 
Ploaie ploua d’e mi-l scalda, 
Tri zi norij mi-l apleaca, 

10 Vantu-mij bat’e si-l leagana. 
Steaua ’n cer mi s’o ivit, 
Vestea ’n tara mi-o sosit, 
Vestea ’n tara, pasta tara 


1 = soli. 


C II d) 


La cel Hirod imparatu. 

15 Liverzi verzi mi-or inverzit, 
Codri-z negrii mi-o ’nfrunzit, 
Campii-z dalbi mi-o d-influrit, 
Vestea ’n tara mio sosit, 
Vestea ’n tara pasta tara 

20 La cel Hirod imparatu. 

Nici asé nu sa ’ncredé, A 
Doilea suluri! d-imi gate, 
Le gat’é, le trimite 

La cel Hirod imparatu. 

25 Sa gat’e si sa ducé-re 
Si nu-mi pocl apropia-re 
De tri miluri de pamant 
De zvonu albinilor 
De grohotu broastelor, 

30 De vopaie focului. 
vy. L’evut Doamne! 

(52a. Ciarbal ¢) 


108c. 


Da ce sara-i d-asta sara ? 
ep 
Sara-i mare lui d-Ajunu 


D’espre ziua lu’ Craciunu. 
D’e can’ Domnul uo nascutu, 


5 St’eaua mare-o rasaritui, 
Rasaritu, luminatu 


Si ne-o binecuvantat. 
Jar si Domnul ca si-un domn 
+ Gat’é sol si-l trimité 
10 La curti dalbe-a lui Craciun. 
Nu puté apropia 
De tri miluri de pamant 
De grohotu broastelor. 
Tar’ si Domnul ca si-un domn 
15 Jar napoi de sa ’ntorcea, 
Gate sol si-l trimité 
La curti dalbe-a lui Craciun. 
Nu pute apropia 
De tri miluri pamant 
20 De suieru serpilor. 
Tar si Domnul ca si-un domn 
Tar napoi de sa ’ntorcea 
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And they told what they had seen: 
We have seen the (Holy) Lord, 
He’s a young man about town, 201 
Ivy on His helmet (wears), 

40 As young lads are wont to do, 
Around Christmas, the young lads. 
Herod still would not believe, 

He sent (others) to the court. 
Closer up they couldn’t get 

45 Than three miles above the earth, 
For the blazing of the candles, 

For the smoking of the incense, 
For the rumor of the saints, 
For the buzzing of the bees, 

50 For the fragrance of the flowers. 
Back they turned (from up) above, 
And they told what they had seen: 
We have seen the (Holy) Lord 
As a man of middle age, 

55 When old age he is approaching, 


And (his hair) starts to get hoary.202 


Thereupon Herod believed, 
Very well rewarded them 
With three hundredweights of 
incense 2038 
60 And another three of candles. 
Refrain: Lord of heaven! 


108b. 


High up, at the house of Christmas, 
Refrain 


(At the house) of Old Man Christmas, 


Beauteous lighting could be seen, 
For the Holy Son was born, 

5 Holy Son upon this earth. 
Snow is snowing to anoint Him, 
Rain is raining for to bathe Him, 


Three days by the clouds He’s suckled, 


10 Wind is blowing and it rocks Him. 
The star’s risen in the sky, 
Tidings in the land have come, 
Tidings in the land (and) o’er it, 


C II d) 
To the emperor, that Herod. 


15 (Lo,) the orchards have waxed green, 


The black forests have grown leaves, 
The white fields have blossomed out, 
Tidings in the land have come, 
Tidings in the land (and) o’er it 


20 To the emperor, that Herod. 


Even so, he trusted not, 

Once more readied messengers, 
Readied them (and) sent them off 
To the emperor, that Herod. 


25 They got ready, off they started, 


They could not get any closer 
Than three miles above the earth, 
For the croaking of the frogs, 

For the blazing of the fire. 


Refrain: Lord, I carol! 


108c. 


But what evening is this evening? 
Refrain 
It is the great eve of Christmas, 
(Drawing) toward Christmas Day. 
Ever since the Lord was born, 

5 The great star is risen up; 
It is risen (and) it’s shining, 
Bringing blessings unto us. 
And the Lord, too, like a king, 
Readied, sent a herald off 


10 To Christmas’s mansion white. 


He could not get nearer 

Than three miles above the earth, 
For the croaking of the frogs. 
And the Lord, too, like a king, 


15 When (the herald) had returned, 


Readied, sent a herald off 

To Christmas’s mansion white. 
He could get no nearer 

Than three miles above the earth, 


20 For the hissing of the snakes. 


And the Lord, too, like a king, 
When (the herald) had returned, 


201 This is a quite literal translation of the original verse. Oddly familiar and modern though 
it sounds, it is a sheer coincidence of sense, since there is no exact equivalent in Rumanian of 
“a man about town.” In other words, coining an unusual phrase, the anonymous composer of 
this ballad has hit on the notion of ‘“‘young man about town.” 

202 This verse is erroneously transcribed; it should read: Si mi-este ca ’ncarunfeste. 

203 The word margini (edges, by extension: snippets or tag-ends) is apparently meant to 
stand for mdji (the plural of maja), obsolete measures of weight of approximately 50 kilograms, 
formerly used in Hungary. 
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C II d) 


Gat’é sol si-] trimite Si d’acolo sa ’nturnara, 
La curtj dalbe-a luj Cracjun. Luara-sa, dusara-sa 
25 Nu pute d-apropia Colo sus, colo mai jos, 
De tri miluri de pamant 30 D-inde-s campil maj frumosi, 
De boarea facliilor Maj frumosi maj sacatosi. 
De duhu tamailor. Dac’ acolo sosie, 
--------- Tati-a tri le aprinde, 
vy. Levut Doamie! Fumu ’n sus sa inalta, 
(52b. Feresd ¢) 35 Cerju ’n josu sa lasa, 


Fiul sfantu s’arata, 
Cum ii pruncu maj sobol. 
108d. D-a doilé isi s’arata, 
te [II] Cum ij fecior maj fecjor, 
40 Da-i mai drag boierilor. 
D-a trilé isi s’arata, 
Cum ij uomu mniez da uom, 
Cand strabate, ’ncarunteste, 


|: Colo jos, colo maj susu, 7. :| susu 


|: Mult zgomotu-i, Doamne, stransu : | 


|: Tat d’ai Sfinti da cei mai sfintia : |, $i mi-sj calca legi direpte. 
ee ee = 45 uara-saesata-sa 

Cy-aposotoli invaluiti. Sfadindu-sa, pildindu-sa, 

5 Si d-Irodu le gat’é Ca ii veste ce sj-or duce 
Tri cAtane scalareti La d-Irodu d-imparatu, 
Cu tri caij-s buni domnesti, Ca credere n’or d-ave 
Cu d-armele ’mparatesti. 50 $i lor capu 1g-or tale. 
Luara-sa, dusara-sa. xv. Domnulut Doamne! 

10 Cu tri banii jidovesti (58a. Dumbravita de codru ¢) 


La targu da Targovesti. 
Dac’ acolo sosié, 


Tati-a-tri isi targuie. 108e. 
Da unul isi targuié Crescut-o, rasarit-o-rie 
15 Tat d-aurii strecurati; Doua stele luminoase. 
D-a doijleé isi targuié ¥:; 
Tat tamaie d’-acea dalba; 
D-a trile isi targuié Steaua mandr’ araduié-rie,! 
Tat zmirnuta da cea scumpa. Filozofii dupa é-rie 7 
20 Luara-sa, dusara-sa . ne 
Colo sus, colo mai jos, 5 Pan’ la curtea lui Pilat. 
D-inde-s campii mai frumosi Steaua sta si sa salta, 
Maj frumosi, mai floricosi. Filozofii ’n luntru ’ntrara, 
D-acolo nu poci strabate Buna ziua buna-si dara. 
25 Da mnirosu florilor, Si Pilatu-j d-intreba: 


Da zbangu d-albinilor. 


1 margele? 
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Readied, sent a herald off 
To Christmas’s mansion white. 
25 He could get no nearer 
Than three miles above the earth, 
For the reek of candles (lit), 
For the smell of incenses. 


Refrain: Lord, I carol! 


108d. 


(Lo,) down there, there, higher up, 

Refrain 

There’s much noise, Lord, there are 

gathered 
But the holiest of saints, 
With apostles ringed about. 
5 (Behold,) Herod fitted out 

Three (fine) mounted fighting men 

With three lordly horses fine, 

With the emperor’s own arms. 

They set out, they made their way, 
10 Took along three Jewish pence, 

To the fair of Targoveshti.204 

Just as soon as they got there, 

All three made their purchases. 

One (of them) bought for himself 
15 Only (finest) sifted gold; 

For himself the second bought 

Only incense of the whitest; 

(And) the third bought for himself 

Only the most precious myrrh. 
20 They set out, they made their way 
(Both) up there (and) down there (too), 
Where the fairest meadows are, 
Fairest (and) most flowery. 
Thence they could go through no 

longer, 
For the fragrance of the flowers, 
For the buzzing of the bees. 


25 


C II d) 


And they turned about from thither, 
They set out, they made their way 
(Both) up there (and) down there (too), 
30 Where the fairest meadows are, 
Handsomest (and) droughtiest. 
Just as soon as they got there, 
All three lit (the things they’d 
bought) ; 
(Lo,) the smoke rose up on high, 
35 (While) the sky sank lower down, 
(And) the Holy Son appeared 
As most ratlike is a babe.205 
He appeared a second time 
As most youthlike is a youth, 
40 As he’s best loved by the lords.206 
A third time He showed Himself 
As a man of middling years, 
When he gets on (and) grows hoary, 
And within straight rules walks (fitly). 
45 They set out, they made their way, 
Quarreling (and) taking counsel 
What report to bring back with them 
To (their master,) Emperor Herod, 
For they wouldn’t be believed, 
50 And beheaded they would be. 
Refrain: To the Almighty! 


108e. 


There have waxed (and) there have 
risen 

Two stars (very) brightly shining. 

Refrain 

Onward the fine star proceeded, 

The philosophers behind it, 

5 All the way to Pilate’s court. 

The star stopped and leaped (about), 

In went the philosophers. 

A good day they gave in greeting, 

Whereat Pilate asked of them: 


204 Tdrgovesti (three syllables, with the accent on the last one) is apparently meant to 
designate Tirgoviste (four syllables, with the accent on the second one), the ancient capital of 
Wallachia, now but a second-rate city. The name, however, is obviously chosen merely for 
alliterative purposes: tdrg (fair, market, or town, a tdrgui (to shop or buy). 

205 This odd way of describing a babe in arms, which will be encountered again in several of 
the texts that follow, has, of course, no pejorative implications. It should be noted that the 
word sobol is commonly accepted in Rumanian to signify a mole (Talpa europaea), and obvious- 
ly ‘“‘molelike’’ most aptly describes a newborn baby. However, just as in Moldavia sobol de- 
signates the sable, in Oltenia and in the Banat (these texts originate in the latter province) it 


denotes the common rat. 


206 It is hardly necessary to stress that there is nothing ‘“‘abnormal” implied in this verse. 
What it is meant to convey is simply ‘‘as a lord would wish his son to be.”’ 
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10 —Ce cercati voi, filozofi? 
——Ca noi, Pilate; cercam, 
C’am auzit c’o nascut 
D’un fiu sfant pa ist pamant, 
Si nu-l stim d-inde-o nascut. 

15 —Nu-i d-aici d-in curte’ me, 
Poate ’n curte’ lui Irod. 
Steaua mandr’ araduie, 
Filozofii dupa ie, 

Pan’ la curtea lui Irod. 

20 Steaua sta si sa salta, 
Filozofii luntru ’ntrara, 
Buna ziua buna-si dara. 

Si d-Irodu-i d-intrebara : 
—Ce cercatj voi, filozofi? 

25 —Ca noi, d-Iroade, cercam, 
C’am auzit c’o nascut 
D’un fiu sfant pa ist pamant, 
Si nu-l stim d-inde-o nascut. 
—wNu-i d-aici d-in curte’ mé, 

30 Poate ’n curtea lui Craciun. 
Steua mandr’ araduieé, 
Filozofii dupa ie 
Pan’ la curtea lui Craciun. 
Steaua sta si sa salta, 

35 Filozofii ’n luntru ’ntrara. 
Buna ziua buna-si dara. 

Si Craciunu-j d-intrebara : 
—Ce cercati vol, filozofi ? 
—Ca noi, Craciune, cercam, 

40 C’am auzit c’o nascut 
D-un fiu sfant pa ist pamant 
Si nu-l stim d-inde-o nascut. 
—Trece ’n luntru si ’ndarat: 
Matatel d-infasatel, 

45 Fase dalbe de matasa, 
Scutecas de bumbacas, 
Leganas de mierganas.1 
Neaua ninge, mandru-! unge, 
Ploaie calda bine-l scalda, 

50 Sufla vantu dupa mare 
Si leagana si mai tare; 

Sufla vantu din sanin 
Si leagana cat’ilin. 
Steaua mandr’ araduié, 

55 Filozofii dupa ié 

La targu la Targoveci; 


1 = margele? 
2 = pornea (< indul, wng.). 


C I d) 


Mandru targu-si targuieé: 
D-o tri majij de tamaie 
Si alte tri de faclii 

60 Si pa fiul sfant cinsté, 
Maica Sfanta-si graira: 
—Cinsteasca-va Dumnezeu, 
Cum cinstiti voi fiu mieu! 
vy. Covind’e mit Doamn’! 
(73c. Soimi 7) 


108f. 


Jesit-o, Doamne, iesit-o 
O stea mandra luminoasa 


Cu dow’ raze sus pa cer 
Si cu d-una-i pa pamant. 
5 Si steaua indaluie,? 
Filozofii dupa ie, 
Colo jos, colo mai jos, 
Jos in curtea lui d-Irod. 
—Buna ziua, sfant d-Iroade! 

10 —Sanatosi voi, filosofi! 

Ce cercati voi, filosofi ? 
—Noi, d-Iroade, ca cercam, 
Ca ni s’o d-ascuns steaua, 
Ba nu stim d-indi-o cerca. 

15 Pasati vol, tri filozofi, 

Colo sus, colo mai sus, 

Sus in curtea lui Craciun. 
Dac’ acolo sosieé: 

—-Buna ziua, sfant Craciune! 

20 —Sanatosi voi, filozofi! 
—Ce cercati vol, filozofi? 
Noi, Craciune, ca cercam, 

»Ca ni s’o d-ascuns steaua 
Ba nu stim d-indi-o cerca. 

25 Da steaua li sa ivé-re 
In tri randuri, in tri chipuri: - 
Cand s’arat’ a d-una oara, 
Cum ij omu jumatate 
De strabate ’ncaruntat, 

30 Da-i maj bun de I’egi direpte; 
Cand s’arat’ a doua oara, 
Cum ii pruncu mai sobolu 
De li-i drag oaminilor. 

Cand s’arat’ a tria oara, 

35 Scutecas de bumbacas 

Leganas de jerganas, 
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10 What seek you, philosophers ? 
Pilate, (this is) what we seek: 

We have heard that there was born 
On this earth a Holy Son, 
And we know not where He’s born. 

15 He is not here, in my court; 

Maybe (He’s) at Herod’s court. 
The fine star got under way, 
The philosophers behind, 

All the way to Herod’s court. 

20 The star stopped and leaped (about), 
In went the philosophers. 

A good day they gave in greeting, 
Whereat Herod asked of them: 
What seek you, philosophers ? 

25 Herod, (this is) what we seek: 

We have heard that there was born 
On this earth a Holy Son, 

And we know not where He’s born. 
He is not here, in my court; 

30 Maybe (He’s) at Christmas’ court. 

The fine star got umder way, 

The philosophers behind, 

All the way to Christmas’ court. 
The star stopped and leaped (about), 

35 In went the philosophers. 

A good day they gave in greeting, 
Whereat Christmas asked of them: 
What seek you, philosophers? 
Christmas, (this is) what we seek: 

40 We have heard that there was born 
On this earth a Holy Son, 

And we know not where He’s born. 
Go inside and (come) back (here). 
(Lo, the) tiny (babe) wrapped up, 

45 (Wrapped about in)white silks waddles, 

(In) a cotton longcloth (too), 

(Lying in) a crib of pearl.20? 

Snows the snow, nicely anoints Him, 

(And the) warm rain nicely bathes 
Him; 

50 From the sea, the wind is blowing, 
And it rocks (Him) still more strongly; 
Blows the wind out of the blue, 

And it rocks (Him) evenly. 
The fine star got under way, 

55 The philosophers behind, 

To the fair at Targovetch; 298 


Ce) 


Beauteous purchases they made 
Of three hundredweights of incense 
And another three of candles, 

60 To the Holy Son made gift. 
Said the Holy Mother (then): 
May the Lord begift you (too), 
Just as you begift my Son! 
Refrain: I carol, Lord! 


108f. 


There’s come up, Lord, there’s arisen 
A fine star (that’s) lighting brightly, 
With two beams up in the sky, 
And with one upon the earth. 
5 And the star got under way, 
The philosophers pursued, 
There below, there, lower down, 
Into Herod’s court, below. 
A good day to you, Saint Herod! 
10 Health to you, philosophers! 
What seek you, philosophers ? 
We, Herod, are seeking (now), 
For the star is hid from us; 
Yet we know not where to seek. 
15 Seek on, three philosophers, 
There, above, there, higher up, 
At the court of Christmas, high. 
When they got unto that place, 
A good day to you, Saint Christmas! 
20 Health to you, philosophers! 
What seek you, philosophers ? 
We, Christmas, are seeking (now), 
For the star is hid from us; 
Yet we know not where to seek. 
25 But the star appeared to them: 
Thrice (they saw it) in three guises: 
It appeared to them the first time 
As a man (of) middling (years) is, 
When (his hair) starts going grey, 
30 When he’s best at righteous rulings. 
It appeared a second time (then) 
As a babe (that) is most ratlike 
(And) by people most beloved. 
It appeared to them a third time 
35 (Wrapped in) cotton swaddling clothes, 
(In a) crib of linen sheet, 


207 The material specified in the original text may be coral (margean), though pearl (mar- 


garitar) seems somewhat more likely. 


208 See footnote 202 concerning Tdrgovestt. 


[ 497 ] 


C II d) 


Cu d-o margea de tamaje Ca ne ’nchinam fiuluj cu 
Si cu-d-una de faclie. Doj colaci de grau mandru 
vy. Covinde mi Doamn’! Si cu d-altj doj de d-argintu. 
(73d. Urvis 7) vy. Covinde mi Doamn’! 
(73m. Dumbravita de codru ¢) 
1088. 
Spee. eek 108h. 
|: Crescut-o si-mj rasarit-o :]. j roan 
r., Rasarit-o, rasarit-o, 
We 


D-o sté mandra luminoasa. 
Pana steaya rasare, 
Filosclovi pa carti cete. 


D-o stea mandra luminoasa. 
Nime ’n lume n’o mai vede, 


5 Mandra steay’ aradujé! Numaj doj-tri filozof}. 
dteuecruhwshavdl Gy) Uoiresimehoyey RS 
Filosclovi isteti margé. v. Hot lele ley flor de mar! 
Cand isi era la d-un loc, (42b. Delan ¢) 
La d-un loc, ca la mijloc, 
10 Pa la curtea lui Irod, 108i. 


Steaua sta, mandru-mi salta, 
Filosclovi in curte ’ntra, 
Ziua buna, Doamne,-si da. 
Si d-Irod asé graieé: 

15 —Ce cercati voi, filosclovi? 
—Noi, d-Iroade, ne cercam 
Dup’ un fiu sfant ce-o nascut, 
Ca nu stim d-inde-o nascut, 
Suptu-i cer] pa ist pamant, 

20 Suptu-i soare ce rasare. 
$i d-Irod asé graié 
—Ja cercati, doara-] d-aflati 
$i la mine-mj] veste dati. 
Mandra steau’ a raduié 

25 Tat saltand si luminand, 


Mare-i sara d-in asara, 
Y., 
C’o nascut si Domnul Sfant, 


Domnul Sfant pa ast pamant 
in ieslele boilor, 
5 In turistea oilor, 
In jocutu mneilor. 
Jidovgil o d-oblicit, 
Man’ un sol nebotezat 
Cu cizme negre ’ncaltat, 
10 Cu par galbin retezat. 
Nu putur’ apropt’ié 
De fumu tamailor, 


Filosclovi isteti margé. De para facliilor, 
Cand isi era la d-un loc, De zbarnet albinilor, 
La d-un loc ca la mijloc 15 De-amninosu florilor. 
PavlascurceauiCra cin an nan 
30 Steaua sta, mAndru-mi salta, v. Ley Doamnele! 
Filosclovi in curte ’ntra, (53b. Idicel 4) 
Ziua buna, Doamne,-si da, 
$i Craciun-i d-intreba: 108] 
—Ce cercati voi, filosclovi? ; 
35 —Noi, Craciune, ne cercam 'N Vifleimul jidovescu, 
Dup’ un fiu sfant ce-o nascut, ue 
Ca nu stim d-inde-o nascut. S’o nascut Domnul cierijescu, 
$i Cracijun asa graia: 
—Poate ’n jesclea boilor, |: S’o nascut Domnul cieriescu : J. 
40 D-in florile fanului, 
in paile grAului. Cand atunci imparatea-rje 


1 = pornea (< ered, ung.). 


[ 498 ] 


With a hundredweight of incense 
And another one of candles. 
Refrain: I’m caroling, Lord! 


1083. 


There has waxed and there is risen 

A star beautiful (and) lightsome. 

Refrain 

E’en before the star arose, 

Wise men read (of it) in books.209 
5 The fine star got under way, 

Leaping up and giving light, 

The wise men went (after it). 

When it came unto a place, 

To a place as though midway, 

10 To the court of Herod nigh, 

The star stopped, leaped wondrously, 
(And) the wise men went inside; 

A good day they gave, oh Lord, 

And thus Herod spoke (to them): 

15 Wise men, what is at you seek? 
We, Herod, are seeking (hard) 

For a Holy Son that’s born, 
For we know not where He’s born, 
Neath the sky, upon this earth, 

20 (And) beneath the sun that rises. 
And thus Herod spoke (to them): 
Go on seeking, find Him out, 

And send tidings unto me. 
The fine star got under way, 

25 Leaping up and giving light, 

The wise men went (after it). 
When it came unto a place, 

To a place as though midway, 
To the court of Christmas nigh, 

30 The star stopped, leaped wondrously, 
(And) the wise men went inside; 

A good day they gave, oh Lord, 
Thereat Christmas asked of them; 
Wise men, what is it you seek? 

35 We, Christmas, are seeking (hard) 
For a Holy Son that’s born, 

For we know not where He’s born. 
Whereat Christmas thusly spoke: 
Maybe in the oxen’s stall, 

40 Mid the blossoms of the hay, 

(And) amidst the straw of wheat. 


Gili) 


We the Holy Son do worship 

With two handsome wheaten cakes, 
With two or more of silver (made). 
Refrain: I’m caroling, Lord! 


108h. 


There is risen, there is risen 
Refrain 

A star beautiful (and) lightsome. 
Nobody on earth can see it 

But two-three philosophers. 


Refrain: Hoy, lass, apple blossoms sing! 


108i. 


A great evening is this evening, 
Refrain 

For the Holy Lord was born, 
On this earth the Holy Lord, 
In the manger of the beeves, 

5 In the chaff (left) for the sheep, 
Mid the gamboling of lambs, 
(But) the Jews got wind of it, 
An unchristened herald sent, 
With black top boots on his feet, 

10 With (his) yellow hair cut (short). 
He could not get close (enough), 
For the smoke of incenses, 

For the flaming of the candles, 
For the buzzing of the bees, 
15 For the fragrance of the flowers. 


Refrain: To the Lord sing! 


108}. 

(Lo,) in Jewish Bethlehem 

There was born the Lord of Heaven, 
There was born the Lord of Heaven, 
At the time when ’twas the reign 


209 The word carte (plural: cari) means both book and letter (missive) in Rumanian. Hence 
an alternative reading fcr this verse is: Letters (of it) wise men read. 
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5 Jirod craj si poruncja-rie, 


|: Iirod craj si poruncja-rie :|: 
— Veste mare-am auzit 

Cam de cata rasarit: 

Oastea mare s’o izvit 

Si spre ea-au calatorit 

Magii dela rasarit. 

A lor cale parasind 

Pe alte cale s’au dus, 

Lui Irod nimic n’ay spus. 

vy. D-of junelui tinerielu (sic!) 
(81e. Nucsoara 7) 


108k. 


|: Tri crai dela rasarit : | 
|: Cu steau ’au calatorit : |. 


La Rusale d-o ajuns, 
Steau’ acolo s’o ascuns. 

5 —Noi nu ’ntrebam de ’mparat, 
Ci ’ntrebam de craiu nost’, 
C’ astazi Domnu s’o nascut 
D-in ieslili boilor 
Infasat cu fan uscat. 


(121h. Denta ¢) 


5 


Gira 


Ca sa taie pe Hristos. 

Pe Hristos nu l-au taiat, 
Tatal Sfant l-o aparat. 
(114b. Vidra de mijloc ¢) 


108m. 


Tri crai dela rasaritu 
Cu steay’ au calatoritu. 


Cand stay craij de hodina 
4-6 = 108k. 4-6 
De nasterea de-un cral mare. 


(45b. Tritul de jos ¢) 


108n. 


Tri crai d’ela rasaritu 
Cu st’eau au calatorit. 


Cand in cal’e-si purcedea-re, 
St’eaua ’n cal’e ’ngaduia. 


La Jerusalion s’o dusu, 
St’eaua ’n cal’e s’o ascuns. 


$i l-or fost lor d-intrebare 
D’e-o nastiri de-un crai mare. 


(114c. Petrosan ¢) 


1081. 1080. 
Tri crai d’ela rasaritu } embowbiids 
Cu steau’ au calatorit. |: Tri crai dela rasaritu, yr. :| -rit, 


Cand in cale-si purcedea, 
Steaua ’n cale ’ngaduia. 


5 In Jerusalion s’o dusu, 
Steaua ’n cale s’o ascuns. 
$i li-o fost lor d-intrebatu 


co 


|: Noua stele s’or ivitu :]| ivit - 


I 1b 6 


De-o nastir’ de-un imparat: |: Din curtele-a lui Davia :| David. 


= UMGle siatnl@a Sam migerme = ~~~ 
10 Un crai tanar de curand ? - iL 
Inapoi si-o inturnat. |: Fiul plange si-mi canta, si :| cAnta, 


Oastea lui o radicat, 
Multi coconi mici au taiat: | hah Ee Tiss 
Doijsprezece mit de prunci 5 |: Cum plange, slova stricare :| strica. 
lo De.detanjimaimici in jos, ee * 
vy. Domnu ’n ceriu! 


(53a. Manastiur ¢) 
[ 500 ] 


5 Of King Herod, (who) commanded, 
Of King Herod, (who) commanded. 


We have goodly tidings heard: 

That toward the rising sun, 

A great star has shown itself,210 
10 And toward it there set out 

The (three) Wise Men of the east. 

(But), forsaking their own way, 

By another way they went, 

(And) to Herod they said nought. 

Refrain: Sing unto the youthful 

youngster! 


108k. 


(Lo,) three kings out of the east 
With the star went traveling. 
When they reached Jerusalem, 
There the star concealed itself. 
5 We seek not the emperor, 
But we ask about our King, 
For today the Lord was born 
In the manger of the beeves, 
(And was) swaddled in dry hay. 


1081. 


Three kings from the rising sun 
With the star went traveling. 
As they went upon their way, 
The star lingered on its way. 
5 They entered Jerusalem, 

(Lo,) the star hid on the way. 
And they had to ask (around) 
Concerning an emperor’s birth: 


Where know you that there was born 


10 A young king not long ago? 
Back he made his way again, 
(And) his army he aroused; 
Many infants he cut (down): 


(There were slain) twelve thousand 


babes, 
15 (Infants,) less than two years old, 


Callie) 


So that Christ might be cut (down). 
(Behold,) Christ was not cut (down), 
God the Father shielded Him. 


108m. 


Three kings (coming) from the east 
With the star went traveling. 

As the kings for rest were stopping, 
4-6 = 4-6 of 108k. 

Of the birth of a great ruler. 


108n. 


Three kings (coming) from the east 
With the star went traveling. 

As they were upon the way, 

(Lo,) the star eased off (its pace). 
To Jerusalem they~went, 

(Lo,) the star hid on its way. 

And they had to go round asking 
Of the birth of a great ruler. 


1080. 


Three kings (coming) from the east 
Refrain 


Stars have shown themselves to us 211 
(Coming) out of David’s mansion. 


Refrain: Lord in heaven! 


210 There is an error of transcription in this verse: Oastea mare (the great army) should read 


O stea mare (A great star). 


211 The initial Noud stele allows an alternative reading for this verse, albeit a somewhat 
improbable one: Nine stars into sight have come. The word noud means both “‘to us’ and 


“nine” (9). 
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C II e) 


e) THE BAPTISM OF CHRIST 
BOTEZAREA LUI HRISTOS 


109. (Cf. 105x.] 
Poransit-o,! poransit-o, 


r, 
Jo(?) Santa Marie Marea 


La Santa Dumineca-rje 
D’e bine sa sa gat’easca, 


5 Sa-mi bot’eza fiul sfantu, 
Fiul sfant p’acest pamantu. 


Dumineca sa gat’é, 
Frumos dar ca mi-si gat’é 
Si sa luara si pleca 
10 Cam pa plagea (sic/) 2 rajului. 
Can’ Duminec’ ajunge 
La miljocu plajului, 
La fantana raiului, 
Puse ’n jos sa hodineasca 
15 Pa piatra fantanii 
Si sa da si sa spala 
$i pe fata si pe brata 
$i pa dalba de pelita. 
Cand imj fu si p’a plecare, 
20 Ea ’n fantana sa d-uita, 
Lucru mandru ce-mi vede: 
Vede-mi dowya-tri flori sfante, 
Tot din rai is rasarite. 
*Ntinse mana si le franse, 
25 Pa cest dar frumos le puse. 
$i sa luara si-mi pleca 
Cam pe plagea rajului. 
Can’ Duminec’ ajunge 
La capatu plaiului, 
30 Puse ’n jos sa-mi hodineasca, 
Gasi fiu mic botezat 
Tot de Jonul, Sant Taonu. 
Ea de ciuda si de-obida 
Dete ’n mare sa sa nece. 
35 Grai Jonu, Sant Jaonu: 
—Sariti, sfinti, sa n’o lasati! 
Io de mic l-am botezat, 


1 [Ed.: = poruncit-o.] 


2 = plaiu? 
So —ea. 
25a tous 


De mare l-am cununat, 
Si-om fi nanasj d-impreuna, 
40 Nanasu lui Dumnezey. 
vy. Domnului dai Domnului Doamine! 
(85b. Paucinesd ¢) 


110a. 


Colo-i jos, colo-] maj josu, 
Jos in d-umbra-j cerjului, 
Y., 


D-oaspeti mari ce sa gata? 
Gata-si Maica si%-si bot’eaza 


5 Si-si bot’eaza-i fiul sau, 
Moasil mari ce-si aduce? 


Craciuneasa cea frumoasa. 
Nanas mare ea ce-si chiama ? 
Pa d-Jaon, pa Sfant Jaon. 
10 Cinste mandra ce-si pune? 
Doi colaci is d-argintesti, 
$i ’nca doi is d-auresti, 
Ta’ 4 din sapte-s d-impletiti 
$i din opt is cununiti. 
15 Hoi, bine s’or d-ospata, 
De fiu micut s’or uita. 
Fiu ’n ceruri sa ’nalta 
Peste dari si peste mari, 
~Peste cele case mari; 
20 Oi, bine-s acuperitel 
Tat cu tegle mohorite, 
Pa din lontru-s jugravite. 
Pa fiu micut nu-l stie, 
Fara, Doamne, ce-l stie? 
25 Doua zile albe sfint’e. 
Una-i Sfanta Dumineca, 
Una-i ziua lui Craciunu. 
Catra fiu ca sa ducé 
Tat in coate si ’n genunche, 
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Coliye) 


e) THE BAPTISM OF CHRIST 


109. 


She commanded, she commanded: 

Refrain 

I, the Holy Virgin Mary,?12 

(Send word) unto Holy Sunday 

For good (things) herself to ready: 
5 To baptize my Holy Son, 

On this earth the Holy Son. 

(Holy) Sunday trimmed herself, 

Readied (too) a handsome gift, 

And set out upon her way, 

10 Along heaven’s uplands (went). 
(Then,) when Holy Sunday came 
To the middle of the heights, 

By the side of heaven’s well, 
She sat down for to get rested 

15 On the coping of the well; 

And she sat and washed herself, 
(Bathed) her face and (bathed) her 
arms too, 


And her fair white skin (washed also). 
When the time came to go onward, 218 


20 She looked down into the well, 
(Lo,) a beauteous thing she saw: 
Saw two (or) three holy flowers 
All (of them) in heaven growing. 
She stretched out her hand and 

plucked them, 


As (a) grown (man) married Him: 
We'll be godparents together, 
40 Godparents of (the Lord) God. 
Refrain: Give to the Lord, to the 
Almighty! 


110a. 


There below, there, lower down, 
Neath the shadow of the sky, 
Refrain 
For great guests, what’s readying? 
(Holy) Mother’s getting ready 
5 For to have her Son baptized. 
What godmother is she getting ? 
(Tis) the beauteous’ Lady Christmas. 
What godfather is she getting? 
(It is) John, (it is) Saint John. 
10 What fine gifts has she set out? 
There are silver pastries two 
And another two of gold; 
They are braided sevenfold, 
And are eightfold wreathed about. 
15 Hoy, they will be faring well, 
The small Son they will forget. 
Unto heaven rose the Son, 
Over lands (?) and over seas, 
(And) above those houses tall: 


25 On that handsome gift she set them,?14 20 Hoy, how nicely they are roofed, 


And set out upon her way, 
Along heaven’s uplands (went). 
(Then,) when Holy Sunday came 
To the summit of the heights, 
30 She sat down for to get rested, 
Found the little Son baptized 


All with darkling tiles (are covered) 
(And) inside they’re painted over. 
The small Son they didn’t know. 
Who alone knows Him, oh Lord ? 
25 Two white holy days (alone do): 
One (of them) is Holy Sunday, 


By Saint John (had been,) by John. One (of them) is Christmas Day. 


In her anger and vexation, 
In the sea she set to drowning. 


Toward the Son they made their way 
On their knees and on their elbows, 


35 John, Saint John spoke out a -saying: 
Leap up, saints, don’t let her (drown)! 
As a babe I have baptized Him, 


212 The phrase Sdnta (recte: Sfanta) Maria Mare, found in this text and in others, should be 


correctly translated as Saint Mary the Greater, since it corresponds exactly to this way of 


designating saints in the Christian hagiology, to distinguish them from the ‘‘lesser’’ ones with 


the same name. 
213 A possible alternative reading for this verse would be: When it came to bending over. 


214 Alternative reading for this verse: O’er that gift she set them nicely. 


[ 503 ] 


30 Ca lume si! nu-l jud’ece. 
Ca ’n lume s’a jud’eca 
Tat trupul cu sufletul 
Si cerjul cu pamantul. 
vy. Corind’e mi Doamn’! 
(73b. Coticlet 7) 


110b. 


Rasarity-oj soarelui 
Razamul pamantului, 
v., 


Maéndru d-izvor d-izvoreé-l’e 
Tat a sfinti d-apostolie. 


5 Maica Sfanta-i sa rad’ica 
Pe mijlocu lumii-l’e: 


—D-intre voi, sfinti, d-intre noi 
Care s’ar put’é afla, 
$i boteze fiu mieu, 
10 Fiu mieu si finu sau? 
—Boteza-ti-l-oi eu, maica, 
Ca-s Jaonu, Sant Jaon. 
rv. Corind’e mit Doamw'! 
(73a. Sambasag 7) 


cis 
111. 


Pe marginea raului 

La apa Jordanului 
Vedeti lucruri minunate 
De toti sfintij laudat’. 


5 Ast&zi si domnul Jaon 

Vine el catra Jordan; 
Jar daca s’apropia, 
Domnul Hristos ij graia: 
—O mielu lui Dumnezeu, 

10 Care mi te-am dorit eu, 
Mie-mi trebue botez 
Cu tin’ sa ma luminez. 
—Doamne, nici cum nu cutez 
Sa ’ndraznesc sa te botez, 

15 Ca m’oj arde pe pamant, 
Ca iarba uscata ’n vant. 
—Vino, si nu te mira, 
C’asa este voja mea. 
Jaon s’a apropriat, 

20 Mana si-o aradicat, 
Pe Hristos l-o botezat 
Din Jordanul cel curat. 
(117a. Cooc ¢) 


f) JUDAS’ BETRAYAL AND CHRIST’S CRUCIFIXION 
TRADAREA LUI IUDA $I PUNEREA PE CRUCE A LUI HRISTOS 


1i2a. 


Tri cocosi fegri cantara, 
Poy 
Zori de ziua ravarsara. 


Zori de ziua ravarsara 
Si-atunci Iuda s’o sculara, 


5 Si-atunci Juda s’o sculara, 
Pe Hristos il sarutara 


Sarutara si-l vandura 
La paganii de Jidovi. 


Picae 

2 = rastigneste. 
3 = nevinovat. 
4 = vina. 


Dar Jidovii un’ l-o dus? 

10 Catra curtea lui Pilat 

.5i din graj as’ o grait: 

—Rastand’este? mi-l, Pilate! 
Dar Pilat asa zicea: 
—Ba io nu 1-oi rastand’i, 

15 Ca-i sange neginovat, 3 
Si-1 pacat pe jos varsat. 
Si stragar’ a doua oara: 
—Rastand’este mi-l, Pilate! 
Dar Pilat asa zicé: 

20 —Ba io nu 1-oi rastand’i, 
C’acarcat l-am judecat, 
Gina 4 ’ntr’ insu n’am aflat. 


[ 504 


C Il fj 


30 That He might not judge them also;215 44], 
For on earth there shall be judged ae 
Every body with (its) soul, REO Gye he etal 
And the sky and earth (as well). BEN ete A AR Let pS eich 
Refrain: I’m caroling, Lord! Wondrous things your eyes encounter, 

Praised by all the saints (of heaven). 

5 On this day, Lord John as well 

To the Jordan makes his way; 


110b. And, as nearer he drew, 

(At) the rising of the sun, The Lord Christ said unto him: 
(That’s) the mainstay of the earth, Oh, (you) lamb of (the Lord) God, 
Refrain 10 Whom I have been yearning for, 
A fine stream was welling forth, (Lo,) I need to be baptized 

All of saints and of apostles. (And) by you enlightened be. 

5 (Lo,) the Holy Mother rises Lord, I nohow have the daring 
In the midst of (all these) people: To make bold to christen You, 
Among you, saints, among us, 15 For I’d burn upon the earth 
Who (is there that) might be found Like the dry grass in the wind. 
To baptize my Son (for me), Come along and marvel not, 

10 Son of mine and godson his? Because thus is (set) my will. 
I'll baptize Him for you, Mother, (Thereupon, too) John drew near, 
Because Iam John, Saint John. 20 (And) he lifted up his hand, 
——-------- (Jesus) Christ he did baptize 
Refrain: I’m caroling, Lord! In the Jordan’s cleanly stream. 

f) JUDAS’ BETRAYAL AND CHRIST’S CRUCIFIXION 
figs But where led Him off the Jews? 
; 10 (They led Him) to Pilate’s court, 

Baer cocks set upia crowing, : a ie aie thus they said: 


Crucify Him for us, Pilate! 


Ushered in the dawn of morning, Pilate spoke however thus: 


They set off the dawn of morning, Til not crucify Him, nay, 
Lo gies a ugh Maca 15 Because it is guiltless blood, 
Thereupon (also) rose Judas, Rnd to ched eis ne 
(And) a kiss he gave to Jesus, 
Gave a kiss to Him and sold Him, 
(Sold Him) to the heathen Jews. 


on 


And a second time they shouted: 
Crucify Him for us, Pilate! 
Pilate spoke however thus: 

20 I’ll not crucify Him, nay; 
Though I’ve tried Him thoroughly, 
I have found no guilt in Him. 


215 As transcribed, this verse reads textually: So that the world might not judge Him. At 
a pinch, this might be taken to have been intended to mean: So that He might not the world 
judge. However, the sense given in the translation seems to be a more acceptable one than 


either of the others. 
216 In Rumanian, the phrase e pdcat means both “‘it is a sin’”’ and “‘it is a pity.’’ Hence this 


verse may read: ’Iwere a pity it to shed. 


[ 505 ] 


Mai stragar’ a tria oara, 
Mai cu foc si maj cu para: 

25 —Rastand’este mi-l, Pilate, 
C’acesta le face toate! 

Ca de nu ni-l rastand’i, 
Noua ’mparat nu ni-j si.t 
Dar Pilat s’o tulburat, 

30 Pe Hristos l-o radicat 
Pe o cruce dalba de brad; 
Cununa de spcini i-o pus, 
Cu sulita l-o strapuns, 
Sangele pe stalp o curs. 

35 Si Hristos as’ o stragat, 
Tat pamant’ o tramurat, 
Pcetrile s’o despcicat, 

Luna s’o ’mbracat in sange, 
Ingeri 0 ’nceput a plange. 

40 Cele stele maruntele 
Ele-si plangea maj cu jele, 
Ca vide canoane grele 
Pentru lui Adam gresele. 
vy. Domauilor si-a nos’ Doamn’! 
(64£. Orsova ¢) 


112b. 


Cand cocosii si-o cantatu, 
Juda ’n sus ca s’o sculatu. 
Tuda-si be, Iuda-si da bani, 
Graié cat’? a lui dujmani: 


5 —Da mi-ti da trizeci d’arginti, 
Va voi da si®-l rastag-niti. 
Rastagnea-l amu Pilatu 
Pa cruce dalba da bradu 


Si la groapa il ducé 
10 Cu Jidovi alature. 
Jidovi in fata-1 scuipé 
Lui, Doamne, ’nca-i mai facé 
Cuie d-arse de otel, 
Si lui, Doamne, ii bat’é 
15 Si pin talpe si pin palme, 
Cu sulita-l strapunge. 
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C I f) 


Sangile pa stalp curgé, 
Maica Sfanta sprijone. 
Nu traba sange varsat, 
20 Ca nu-i sange vinovat, 
Ci dela Dumnezeu dat. 
Soarile s’o ’ntunecat, 
Pamantu s’o tremurat, 
T’etrile 4 s’o despicat, 

25 Luna-i invascuta ’n sange, 
Stelile ’ncepur’ a plange. 
—Plangeti, stele manuntele, 
Ca vedeti chinzaie grele. 
Pentr’ a voastre mari pacate 

30 Multe chinuri am rabdat; 
Pentr’ a voastra mantuire 
Am rabdat sj-o rastagnire. 
(121d. Luncsoara ¢) 


Lge 


|: Tri crai de-a pamantului : | 
|: Vinu-ji® la ’nchinarea lui :}. 


|: Hristos capu si-o plecat : |, 
|: Cu d-amar glas si-o strigat :|. 


5 [Strigat-au a ’ntaia oara:] 
—|: Rastigneste il, Pilat :| !— 
—|: Ba io nu 1-01 rastigni : |. 
Ij sange ned’inovat,é 
Nu traba pe gios varsat. 
10 Strigat-au a doua oara: 
—Rastigneste il, Pilat! 
Ca de nu |-ej rastigni, 
~ Noua ’mparat nu ni-i yi. 
—De mhi-ti da trizeci de-arginti, 
15 Vi l-oj da sa-l rastigniti. 
La mana s’o suflucat, 
Apa ’n blid si o turnat, 
Cu sulita l-o strapuns, 
Sangele ’n vale si-o curs. 
20 Tri picuri o picurat, 
Pamantu s’o tremurat, 
Soarele s’o ’ntunecat, 
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Yet a third time (more) they shouted, 
Harder blazing, with more fire: 
25 Crucify Him for us, Pilate, 
Because He does all (the evils) ! 
Either set Him on the cross 
Or our emperor be no more! 
Thereat Pilate was distressed, 
30 (Jesus) Christ he set aloft 
Upon a white cross of pine; 
Crown of thorns on Him he set, 


With a spear he pierced Him through 


(So that) blood ran down the stake. 
35 Thereat Christ so (loudly) cried, 
The entire earth did quake, 
Stones were split asunder (too); 
The moon draped itself in blood (then), 
(And) the angels started weeping, 
40 (And among) the stars (the) smallest 
Still more sadly set to weeping, 
At the sight of such hard torments 
(Suffered) for the sins of Adam. 
Refrain: Gentlemen and Our Lord! 


112b. 


Even as the roosters crowed, 
Judas rose upon his feet. 
Judas drank, Judas spent money, 
To his enemies he spoke: 
5 Ill for thirty silver pieces 
Give Him you to crucify. 
Pilate crucified Him now 
Upon a white cross of pine. 
To the grave they carried Him, 
10 With the Jews (going) along. 
In His face the Jews did spit; 
Lord, they also made for Him 
Tempered nails (fashioned) of steel, 
And they hammered them, oh Lord, 
15 Through His soles and through His 
palms (too), 
With a spear they pierced Him 
through. 


Gilt 


Down the pillar ran the blood, 
Holy Mother stemmed (the flow) : 
Blood ought not to have been spilt, 

20 For it isn’t guilty blood, 

But it’s given by the Lord. 

(Thereupon) the sun grew dark, 
(And) the earth to quaking set, 
Stones were split asunder (too) ; 

25 The moon cloaked itself in blood (then) 
(And) the stars (all) started weeping. 
Little stars, let you be weeping, 

For hard torments you are seeing. 
(It is) for your grievous sinning 

30 (That) I’ve suffered many pangs; 
For (the sake of) your redemption 
I have borne a crucifixion. 


112c. 


(Lo,) three rulers of the earth 
Are coming to worship Him. 
(Jesus) Christ bowed down His head, 
In a bitter voice they cried. 
5 The first time they shouted (loudly): 

Pilate, set Him on the cross! 
T’ll not set Him on the cross, 
(For His blood) is blameless blood, 
(And) it ought not to be spilled. 

10 (Loud) a second time they shouted: 
Pilate, set Him on the cross! 
If you crucify Him not, 
You'll not be our emperor. 
Dll for thirty silver pieces 

15 Give Him you to crucify. 
(Thereat) he rolled up his sleeves, 
Water in a dish he poured, 
With a spear he pierced Him through, 
(And) the blood came pouring down. 

20 Three drops dripped (upon the ground), 
(And) the earth to quaking set; 
Darkened was the sun (as well), 
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Luna ’n sange s’o ’mbracat. 
Stelele s’o prins a plange 
25 Vadzand pe Hristos in sange. 


Cae 


Ramadi, gazda, vesel bun, 
Ca-i ajuns Sfantu Cracjun; 
Si, gazdoaje, sanatoasa 

In asta dziua frumoasa ! 
(121g. Comlausa ¢>) 


112d. 


Ce-j sara da asta sara? 
Ca-i sara nascutului, 


Ca s’o nascut fiul sfantu 
Oare d’-ind’i pa pamant, 


5 D-in ieslel’e boilor, 
D-in floril’e fanului. 
Cocosi nhegri si-or cantat 
Juda d’in pat s’o sculat, 
S’o sculat, s’o t’eptanat1 
10 Si pe Hristos l-o d-aflat 
Dupa masa d-asezat. 
Juda-si jubitor de bani 
Graié catra lui dujmani: 
—Dati-mi trizeci de arginti, 
15 Ca vi-l dau sa-l rastagniti. 
Jidovii-si facura sfat, 
Trizeci d’e arginti i-o dat. 
Jidovi d-as’ o strigat: 
—Rastagneste ni-l, Pilat! 
20 Ca d’e nu li-i rastagni, 
Noua Pilat nu ni-i fi. 
$i Pilat s’o suparat, 
Maneci dalbe-o sufulcat, 
Palmi peste d-obraz i-o dat. 
25 Hristos capu si-o plecat, 
Ca nu-1 sange vinovat. 
Stelele ‘ncepur’ a plange, 
Luna ’n sange s’o ’mbracat, 
Soarile s’o ’ntunecat, 
30 Pamant s’o cutremurat. 
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Pantre ele minta creata,— 
Doamne, da gazdej viata! 
Pantre ele caragele,— 
Doamne, da gazdej put’ere! 
35 Pantre ele busuioc,— 
Doamne, da gazdei noroc! 
Si te ’ntoarce cruce ’n masa, — 
Si? fi, gazda sanatoasa, 
Ca si-asculti corinda noasta 
40 Si ’cu noi, ’cu amandoi 
Si cu cati is panga noi! 
(121c. Grosi ¢) 


112e. 


|: La o pceiatra * roslovata : | 
Sed’e maica suparat’. 


|: Si vin sfintii si o ’ntreaba : | 
—Ce sezi, maica, suparat’ ? 


5 —Cum n’oi si# jo suparata! 
Tri cocosi negri-o cantat, 
Iuda ’n talpa s’o sculat: 
“Rastigneste ni-l, Pilat! 
Ca de nu ni-l rastignesti, 

10 Noua ’mparat nu ne esti 


(73cc. Idicel ¢) 


2? 


112f. 


[1 Ar 


[|: Tri coponi> mandru cantara :| -tar’, 


[i] [ir] 


|: Zorj de ziua ravarsara :| -sar’,] 


Tr i 


|: Pe Iuda din somn sculara, r. :| -lar’, 


Luara-sa, dusara-sa, 
5 Pe Hristos ajunsara-sa. 
Pe cruce de brad l-or pus, 
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The moon cloaked itself in blood. 
(All) the stars (then) started weeping, 
25 Seeing (Jesus) Christ all bloodstained. 


* 


Remain, host, of goodly cheer, 
Because Christmas Day is here; 
To the hostess a good health, too, 
Upon this fine day (of feasting)! 


112d. 


(Say), what evening is this evening? 
*Tis the evening of the Birth, 
For the Holy Son was born. 
Whereabouts upon the earth? 
5 In the manger of the beeves, 

Mid the flowers of the hay. 
(Lo,) the black roosters have crowed, 
Judas out of bed arose, 
He arose, he combed himself, 

10 And discovered (Jesus) Christ 
At the table sitting down. 
Judas, (who was) fond of money, 
Said unto His enemies: 
T’ll for thirty silver pieces 

15 Give Him you to crucify. 
*Mong themselves the Jews conferred, 
Thirty silver pieces gave. 
(Thereupon) the Jews cried thus: 
Pilate, set Him on the cross! 

20 Either set Him on the cross, 
Or our Pilate no more be. 
And (most) angry Pilate got, 
(His) white sleeves he (then) rolled up, 
(And) he slapped Him in the face. 

25 (Jesus) Christ bowed down His head, 
For (His) blood was innocent. 
(All) the stars began a-weeping, 
The moon cloaked itself in blood, 
(And) the sun grew dark (as well), 

30 (While) the earth to quaking set. 


* 
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C II f) 


In the midst of curly spearmint, 

Grant the host (long) life, Almighty! 

In the midst of marigolds, 

Grant the host strength, Lord 
Almighty! 


35 In the midst of basil (sprigs), 


Lord, (good) luck grant to the host! 

Cross, turn round about the table; 

Host, may you (good) health be 
granted, 

For you listen to our carol; 


40 And (the same) to both of us 


And to all who are with us! 


112e. 


By a boulder (that’s) upended, 

Sits the Mother sorrowing. 

And the saints (all) come and ask her: 
Mother, why d’you Sit so sad? 


5 How am [I not to be woeful? 


(Behold,) three black cocks have 
crowed, 

Judas to his feet arose: 

Pilate, set Him on the cross! 

Either set Him on the cross, 


10 Or no more our emperor be! 


1128. 


Beautifully crowed three capons, 
(And) the dawn of day spilled over. 
From (his) sleep they woke up Judas. 
Refrain 


He set out, he made his way, 


5 (And) with (Jesus) Christ caught up, 


Set Him on a cross of pine, 


Sangile pe cruce-o curs. 

Sangile-i nevinovat, 

Pe jos nu traba pradat. 
10 Luna ’n sange s’o scaldat, 

Soarile s’o ’ntunecat, 

T’etrile! s’or despicat, 

Cerj in patru s’o crepat, 

Fiul sfant sus o zburat. 

vy. Domnul Doamie! 

(52e. Igris 4) 


1128. 


Sus la curt’ea cea domneasca, 
1., 
Cina Hiristos la masa, 


|: Cina Hiristos la masa :]. 


Hiristos gat’i cu cina 
5 $isa d’et’e la hod’ina, 


|: $isa d’et’e la hod’ina : | 


Supt un pom mandru ’nflurit, 
Florile l-or cutrupt’it 
$i Juda 1-o ’nseluit. 
10 Juda-i primitor de bani 
$i ceru la cei dujmani: 
—Dati imi voi trizeci de-arginti, 
Ca pe Hiristos vi-l vand. 
Jidovil banii pune-re, 
15 Pe Hiristos rastind’ére, 
Sus pe cruce mi-l puneére, 
Cu sulita-l1 impungére, 
Sangele din el pornere. 
Ingerii ‘ncepur’ a-mi plange, 
20 De ce cure-atata sange, 
Ca nu-1 sange vinovat, 
Ci de Jivovi rastind’eat. 
Luna ’n sange sa scaldara, 
Pietrile sa raspicara. 


vy. Doamne toi Domnulut Doamne! 


(86b. Nucsoara ¢) 
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112h. 


Cand Hristos cina la masa, 
Y., 


Stau Jidovii dapa (sic!) casa. 
Cand Hristos gatea cu cina, 


Tesia fara 2 la odina. 
5 Jidovii de loc il prind, 

Pe cruce de brad |-or pus, 
Cununa de spini i-or pus, 
Cuie ’n piept ca j-or batut. 
Sangile tare curgea, 

10 Lumea din grai imi graia: 
—Sangile nevinovat 
Nu-i iertat in jos versat. 
lar Hristos as’ a grait: 
—Voi n’ati fi mai botezat, 

15 Jidovi cu noi mestecati, 
Lumea fi sa sa fereasca, 
De Jidovi sa sa pazeasca, 
Ca Jidov dujmanu nostu. 
vy. Dat Domnulut Doamie! 
(40. Jadani ¢) 


112i. 


Sus la curtea, ha? domneasca 
Hiristos cina la masa, 


|: Hiristos cina la masa :], 
[Jidovii-s pi dupa casa.] 


&S Hiristos gat’i cu cina, 
Trecu sub pom in grad’ina, 


|: Trecu sub pom in grad’ina :}. 


Toma, iubitor de bani, 
Grajé cat’ 4 a lui dujmani: 

10 —Dati-mi voj trizeci de-arginti 
Sa vi-l day sa-l rastagniti? 
Jidovii banii puné, 

Pa Hiristosu-l rastagné. 
Pa cruce de brad 1-o pus, 
15 Cu sulita l-o strapuns, 
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(And) the blood ran down the cross. 
(But) the blood is innocent, 
It ought not to be spilled forth. 

10 (Lo,) the moon was bathed in blood, 
Darkened was the sun (as well), 
(And) the stones were split apart; 
Into four the sky was rent, 

Upward flew the Holy Son. 
Refrain: Lord Almighty! 


112g. 


Up (there) at the lordly mansion, 
Refrain 
Christ has supper at the table, 
Christ has supper at the table. 
(Behold,) Christ wound up (His) 
supper 
And betook Himself to resting, 
And betook Himself to resting 
Neath a fine blossoming tree; 
(But) the blossoms eovered Him, 
And Judas betrayed Him (then). 
10 Judas fond of money is, 
And he asked those enemies: 
Give me thirty silver pieces, 
That I might sell Christ to you. 
(So,) the Jews paid out the money, 
15 Christ upon the cross they set, 
Set Him high upon the cross, 
With a spear they pierced Him 
through 
(So that) blood flowed forth from Him. 
(All) the angels started weeping, 
20 (Awed) that so much blood was 
flowing, 
For it isn’t guilty blood, 
But by Jews set on the cross. 
(Lo,) the moon was bathed in blood 
(too), 
(And) the stones were split asunder. 
Refrain: Lord, hoy, to the Lord 
Almighty! 


i) 


Gritat 


112h. 


While at table Christ had supper, 
Refrain 
(Lo,) behind the house the Jews stood. 
When Christ finished having supper, 
He went out for to get rested. 

5 The Jews caught Him on the spot, 
Set Him on a cross of pine, 
Crowned Him with a crown of thorns, 
Hammered nails into His breast. 
Blood was flowing forth amain, 

10 (Thereat all) the people said: 
Blood (that’s) free of (any) guilt 
*Tis forbidden for to shed. 
Christ spoke thusly (thereupon): 
May you no more be baptized, 

15 Jews, (nor yet) mixed up with us; 
Let the people heed (hereafter), 
Of the Jews let them be wary, 
For the Jew (is) our foeman. 
Refrain: Give the Lord Almighty! 


112i. 


Up (there) at the lordly mansion, 
Christ had supper at the table, 
Christ had supper at the table, 
The Jews were behind the mansion. 
5 Christ (when He had) finished supper, 

Neath the tree went in the garden, 
Neath the tree went in the garden; 
Thomas fond of money (was), 
Said unto His enemies: 

10 I'll for thirty silver pieces 
Give Him you to crucify. 
The Jews paid the money out, 
They set Christ upon the cross, 
Set Him on a cross of pine, 

15 With a spear they pierced Him 

through, 
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Sangile pa crucg-o curs, 
Ingerii pornire-a plange, 
De ce cure-atata sange, 
Ca nu-i sange vinovat, 
20 Ci de Jidovi rastangeat. 
vy. Doamine i0t Domnului Doam*ne! 
(102b. Var. 1 Rau de mori 7) 


112). 


areata 


|: Cand cina Hristos la masa, 7. :| mas’, 


it. It. 


|: Ingerij-s pa la fereasta :| fereast’: 


Cand s’o lasat de cinatu 
Ingerii ’n raj au intrat. 
5 $i de mana l-o luat 
$i l-o dus din sat in sat 
Pana la casa de sfat 
Si-acolo jos l-o lasat. 
Cunune de st’inil i-o pus, 
10 Cu sulita l-o strapuns, 
Cu braut de st’ini l-o ’ncins, 
Sange si apa 1-o curs; 
Si ’n pahar il sprijone 
Si jara-i da lui de be. 
15 Si de mnil’2 si de banat 
Soarile s’o ’ntunecat, 
Luna ’n sAnge s’o ’mbracat. 
vy. Flovile-s dalbe! 
(62a. Gherla 7) 


112k. 


: Cand Hristos cina la masa :|, 
Y., 


: Jidovii stau dupa casa :]. 


: Cand Hristos gata cu cina :| 


, 


Merge sub pom in gradina. 
5 Iuda dupa el s’o dus, 
Cu sulita l-au impuns, 
Sangele pe cruce-au curs. 


spini. 
mila, 


I ll 


cme 


Sangele nevinovat 

N’ar trebui jos varsat. 

vy. Si-a nos’ Doamne Dumiezeu! 
(100d. Seceani ¢) 


1121. 


Col’ea sus si maj d’in susu, 
Y., 
Su’ pomu d-Argimuluiu 


|: Su’ pomu d-Argimuluiu : | 


Ce veste, ce minunatu, 
P’o cruciulita d’e bradu, 


|: P’o crucjulita d’e bradu :| 
Pa Hristos sa-l rastagneasca. 


Strag’ un Jidov de cu totij: 
—Rastand’este mi-l, Pilate, 


10 Ca hasta le-a facut toat’e! 


Pilat din gura-mi graieé: 
—Dati-mi voi trizecj de-arginti! 
Jidovii banij-i pune, 

Pilat tar’ sa mania, 


15 Manici dalbe-mi sufulca, 


De Hristos sa-si apuca, 

Sus pa cruce mi-l o pus 

Cu sulita l-or impuns, 

Sangele pa cruce-o curs. 

20-25 = 1128. 17-20, 112d. 28-29 
vy. Domnulut Doamne! 

(62g. Paucinesd ¢) 


112m. 


Din Ficioara s’au nascutu, 
vs 
Domnu Hristos pa pamantu. 


Lui Irod i-o fost urit, 

Cu Inuda sa sfatuia: 
—Dati-mi mie pe Hristos, 
Ca va day trizeci de zloti. 
Cand arginti-i numara, 
Pe Hristosu-l desbraca; 
Si d’acolo l-a luat, 


(istah) 


20 


5 


(And) the blood flowed down the cross. 

(All) the angels started weeping, 

Because so much blood was flowing, 

For it wasn’t guilty blood, 

But by Jews ’twas crucified. 

Refrain: Lord God, hoy, to the 
Almighty! 


112). 
While at table Christ had supper, 
Angels hovered round the window; 
When with supper He had done, 
Into heaven the angels went. 

And they took Him by the hand, 
Led Him through the villages; 
(They came) to the council house, 
And there set Him down (again). 
Crown of thorns they set on Him, 


10 With a spear they pierced Him 


5 


through, P 
Girt Him with a belt of thorns, 
Blood and water flowed from Him; 
In a glass they gathered it, 
Gave it Him to drink again. 
And for pity and for woe, 
(Lo,) the (very) sun went dark, 
(And) the moon was cloaked in blood. 
Refrain: Lo, the white blossoms! 


112k. 


While at table Christ had supper, 

Refrain 

(Lo,) the Jews behind the house stood; 

When with supper Christ had finished, 

He went out into the garden, 

Judas followed neath the tree. 

With a spear they pierced Him 
through, 

(And) the blood ran down the cross. 


C II f) 


(His) blood, (which is) free from guilt, 
On the ground should not be shed. 
Refrain: And Our Lord, Almighty God! 


1121. 


High up yonder, higher up, 
Refrain 

Underneath the alder tree,21? 
Underneath the alder tree, 

(Lo,) what tidings, what a wonder: 


5 On a little cross of pine, 


On a little cross of pine, 

Christ they would be crucifying. 
Among all, one Jew cries out: 
Pilate, crucify Him for me, 


10 For this one has done all (evils)! 


(Thereupon) Pilate spoke out: 
Thirty silver pieces give! 

(Lo,) the Jew the money paid, 
Very angry Pilate grew, 


15 (And) he rolled up (his) white sleeves, 


Upon Christ he laid his hands, 

On the cross set Him aloft; 

With a spear he pierced Him through, 

Down the cross the blood flowed forth. 

20-25 = 17-20 of 1128., 28-29 of 
112d. 

Refrain: To the Almighty! 


112m. 


Of the Virgin there was born 
Refrain 

The Lord Christ upon the earth. 
Hateful (this) to Herod was, 
With Judas he talked it o’er: 


5 Christ deliver unto me, 


For I'll give you thirty zlots. 

When the silver was paid out, 

Of His garments Christ he stripped, 
And from there he led Him off, 


217 In the transcription, the tree is identified as ‘‘d’Argimulw’’, as though to indicate the 
proper name of a place or person qualifying the tree. No such identification was found possible 
by the translator, who is inclined to see here a corrupt form of aninulut or arinulut. Both anin 
and arin designate the alder or birch tree (Alnus) in Rumanian. 
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10 Si l-o dus la lui Pilat, 
$i d’acolo l-a luat 
Si l-o dus la Golgovta, 
Dila Golgovta la Ana, 
Dila Ana la Pilat, 
15 Si-acolo l-au judecat, 
Pe cruce di brad l-au pus, 
Cununa di spini j-au pus, 
Cu sulita l-au impuns, 
Tot l-au ’mpuns si l-au strapuns, 
20 Sange si apa i-au curs. 
vy. Lilioara sj-a nos’ Doamn’! 
(104c. Micesti 7) 


112n. 


bernie 


|: Din Ficioara s’o nascuta, v. :| nascut 


Carri 
|: Domnul Sfant fara ’“nceputa : | 
ft 
’nceput. 


Lui Irod i-o fost urit, 
Cu Iuda s’o sfatuit. 
5 luda iubitor de bani 
L-o vandut la doi dujmani 
L-o dat pe trizeci de-arginti. 
Can’ argintu jos l-o pus, 
Pe Hristos din pom l-o prins 
10 Si la Gurgusta l-o dus, 
Dela Gurgusta la Ana, 
Dela Ana la Caiafa. 


Var. (Mel. 104d.) 


iL, 
1-3 = |:D’in Ficjoara s’o nascutai, . : | 
hae ah 
nascut 


Domnul Sfant iaiast pamantai, 
D’in Ficioara s’o nascut. 


vy. (95g.) Vita verde de mar verde! 
(104d.) L’il’iuoara si-a nos’ Doamne! 
(95g., 104e. Idicel ¢) 


1 La fon. un sir, care nu se intelege. 
2 La fon. 2 sil., cari nu se inteleg. 


C lis 
1120. 


|: Cand Hristos cina la masa :|, 
Y., 


|: Stay Evrei dupa casa :]. 
|: Domnul Hristos dupa cina : | 


S’a dus supt pom in gradina. 
5 Juda si-acolo a ’ntrat 

Si l-a prins si l-a legat, 

L-a legat si l-a purtat 

Pe la curtea lui Pilat, 

Pe la casa ai de sfat. 


10 Si sfatul a hotarit, 


Pe Hristos l-a rastignit. 
Pe cruce de brad l-au pus, 
Cu sulita l-au strapuns. 
Sangile pe stalp a curs, 


15 Luna ’n sange sa ’mbracat, 


Soarile s’a ’ntunecat, 
Petrile s’au despicat, 
Muntii s’au cutremurat. 

vy. Sava-t mavea lui Craciun! 
(73dd. Petrosan) 


112p. 


Sara marea lui Craciuny! 
Cand cina Hristos la masa, 
Y., 


Si Evrei in jur d’e casa 


sams ep Fe en Be A 


"| 


: Jara Hristos dupa cina : | 


5 |: S’a pus un pom in grad’ina : |. 


vy. Sava mavea lui Craciun! 
(73ee. Petrosan ¢) 


pre. 


Tri cocosi negri o cantat, 
Zor de ziu” o ravarsat. 
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10 And to Pilate carried Him; 
And from there he led Him off, 
And took Him to Golgotha, 
From Golgotha unto Annas, 
From Annas to Pilate (back) ; 
15 They passed judgment on Him there, 
Set Him on a cross of pine, 
Set a crown of thorns on Him, 
With a spear they pierced Him 
through, 
Through and through they pierced 
Him (then), 
20 Blood and water flowed from Him. 
Refrain: Little lily and Our Lord! 


112n. 


Of the Virgin there was born 
Refrain 
The eternal Holy Lord.?18 
Hateful unto Herod ’twas, 
He with Judas counsel took. 
5 Judas (who) for money cared 
Sold Him to two enemies, 
Him for thirty pence he gave. 
When the silver was set down, 
He caught Christ beneath a tree,?219 
10 And took Him to Golgotha, 
(Then) from Golgotha to Annas, 
(And) from Annas to Caiaphas. 
Variant (Mel. 104d.): 
1-3 = Of the Virgin there was born 
Refrain 
On this earth the Holy Lord, 
Of the Virgin He was born. 
Refrain: (95g) A green shoot of the green 


apple! 
(104d.) Little lily and Our Lord! 


Cilf 


1120. 


While at table Christ was supping, 
Refrain 
Jews behind the house were standing. 
The Lord Christ, after (His) supper, 
Neath the tree went, in the garden. 
5 Judas entered there as well, 
And he caught and tied Him up, 
Bound Him fast and led Him forth, 
(Took Him) unto Pilate’s court, 
(Took Him) to the council house; 
10 And the council judgment passed, 
It set Christ upon the cross, 
Set Him on a cross of pine, 
With a spear they pierced Him 
through. 
Down the stake the blood flowed forth, 
15 (And) in blood the moon was cloaked; 
Darkened was the sun (as well), 
(And) the stones were split apart, 
Mountains set to shuddering. 
Refrain: It is the great Christmas night! 


112p. 

(Lo, ’tis) the great Christmas Eve! 
While at table Christ had supper, 
Refrain 

The Jews too about the house (stood), 


And Christ, after (He had) supper, 
5 Neath a tree lay in the garden. 
Judas ---—-- 221 entered (also), 


Refrain: Lo, ’tis the great Christmas 
Eve! 


112r. 


(Behold,) three black cocks have 
crowed, 
Dawn has overspread (the sky). 


218 In the original, textually: The Holy Lord without a beginning. 

219 Tn the original, textually: ‘‘He caught Christ out of the tree.” 

220 Author’s manuscript footnote: An unintelligible verse in the recording. 

221 Author’s manuscript footnote: Two unintelligible syllables (are missing here). 
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Dorni, Pilat’e, o nu dornij? 
Da d’e dorni, inca t’e scoala, 


5 Ca! Dumnezeu cu uoile 
Pan’ fanate jidod’esti. 
Si tatj jidod’j sa sculara, 
Tati cu lanci si cu topoare. 


[1 


|: Ce ma ispit’iti :| -t’1t1,] 
|: Ca voi bine st’iti :], 


re ele 
|: Ca l-o rastanghita :| -ghit. 


10 


15 


|: Pe cruce d’e bradaj : |. 


pen 


5 |: Pin talpi si pin palmie :| palmi 


|: Cuje d’e piroane :| 


(12i. Idicel ¢) 


113b. 


CZ A 


|: La grad’ina rajuluiu :| -lui 


Dee | ee 
|: Mandra cruce sa rid’ica :| rid’ic’. 


eae 


|: Da, zo, aia cui o facu :| fac? 
1p 


5 


10 


15 


as 


|: Luj Hristos, sa rastigteasca : | -fheasc’ 


5 Cu piron sa-l pironeasca. 
Maica Sfanta si curata 
Langa cruce-i razamata 
$i din grai asa graié: 


1 [Ed.: Pseudo-upbeat particle.] 
2 = mari. 

3 = patriarci. 

fly 


20 


[ 516 ] 


C Il f) 


—O fiule prea mney dulce, 
Cum te-o rastanit pe cruce! 
Jé-mj deschide ochij tai, 

De vezi lumea cu dansii; 
Jé-mj deschide-ti gurita, 
De graieste cu dansa. 

De jele si de banat 

Luna ’n sange s’o ’mbracat, 
Soarile s’o ’ntunecat, 
Stelile de jumatate 

$i ele-s intunecate. 

(121b. Bala ¢) 


il4a. 


if. 
|: Pe prundu maririj? (sic/) sale, r. 
II.| 
sale 


Este-o manastire mare; 
Nici d’e mare nu-j pre mare, 


is 
|: Far’ din cier] pana ’n pamantu :| 
rie 
pamant; 


Nici de lata nu-i pre lata, 
Far’ cuprinde lumea toata. 
Tar in dinsa cine sede? 
Septe popt’i, septe dieci 

$i pe-atatia petrieci.3 
Diecelu cel mai mic 


~Mandre clopote tragé, 


Mare oaste radica. 

Si nainteéa oasteii 

Vin tri mesteri mesterand, 
Cruce de brad isi facand, 
Sa-l puje pe siul4 sfant. 

Si napoi al oasteii 

Vin tri mesterj mesterand, 
Cuje de otel facand, 

Sa bata pe siul sfant 

Cam pin palme, cam pin talpe, 
Cam pin tate buharele. 


| 
:| 


Pilate, do you sleep or not? 
Even if you sleep, get up, 

5 Because God (walks) with the sheep 
Through the Jewish grazing lands. 
Thereat all the Jews arose, 

All with lances and with axes. 


Why d’you question me, 
Since you know full well 

He was crucified 

On a cross of pine? 

Through the soles and palms 
Nails of spikes (were driven), 


eal 


113b. 


In the garden of pargdise, 

A fine cross is being raised. 

But, I swear, for whom’s it made? 
(Tis) for Christ, to crucify Him, 


on 


(Lo,) the Mother pure and holy, 
She beside the cross is leaning 
And she thusly speaks her say: 


eve 


(And) with spikes to spike Him (on it). 


Guiles 


Oh, sweet Son of mine (beloved), 


10 How upon the cross they’ve set You! 


Come on, open up Your eyes, 
For to see the world with them; 
Come on, open up Your mouth, 
For to speak (to me) with it. 


15 (Lo,) for sorrowing and grief, 


The moon’s cloaked itself in blood, 
(And) the sun is darkened o’er, 
(And) of (all) the stars one half 
Also are in darkness shrouded. 


114a. 


On the gravel of the seashore 
Refrain 

There is a great monastery. 
As to height, it’s not too lofty, 
Only from the sky to earth; 


5 Its breadth isn’t too great either, 


It begirds the whole world only. 
Who lives in it, howsoever ? 
Seven deacons, seven priests, 
And as many patriarchs. 


10 (Lo,) the youngest deacon (then) 


Set to ringing beauteous bells, 
(And) aroused a mighty host. 

Also, in the army’s van, 

Come three craftsmen plying crafts, 


15 Fashioning a cross of pine, 


Holy Son to set on it. 

Also, in the army’s rear, 

Come three craftsmen plying crafts, 
Fashioning some nails of steel, 


20 To make fast the Holy Son, 


Through the palms and soles (to 
hammer), 


Through the swelling breasts (to drive 


them). 


Care cui cum il bate, 

Sangele tare iesie. 

y. Liliwoara sj-a nos’ Doamn’! 
(104f. Chibulcutul de campie 7) 


114b. 


|: Colo ’n jos si maj d’in josu, 7”. : 


|: Este-o dalba manastire : | 


Cu paretii de hartie, 
Cu oltaru de tamaie, 

5 Cu usa de sfanta ruga. 
Slujba sfanta cine-o canta ? 
Dar o canta Maica Sfanta, 
Nowa popci, noua dieci 


CAlae) 


Si pe-atatia patriarci. 


y. Zuvel de zur! 
(121r. Idicel 7) 


Jos pe prundu méarii-re, ] 
Jos pe prundu marii-re, 


fee 
Teste-o dalba manastire, 


Este-o dalba manastire 


5-11 = 114b. 3-9 
(104a. Orsova ¢) 


g) CHRIST’S ASCENSION 
URCAREA LUI HRISTOS LA CER 


115a. 


|: Coborit-o Dumnezeu :| 


|: Cu-o turmuta d’e oj d-albe : |, 


Raturile l’e paste. 
Nime ’n lume nu-] vide, 
5 Far’ un cane de Jidov. 
El de mana I-o luat 
Si ’n t’emnita l-o bagat. 
Pe t’emnit’ o pus lacate, 
Pe lacate stan de pt’atra.! 
10 Dumnezeu c’as’ o lasat, 
Ca cieriu s’o tulburat, 
Tomna ’n t’emnit’ o traznit, 
Pt’atra ’n patru s’o zdrobd’it 
$i Dumnezeu c’o iesit, 
15 Sus la cieri ca s’o naltat 
Si “ngereste o cantat. 
Catra ingeri s’o rugat 
Sa mature cieri de stele 
Si raju de gozurele. 
20 Tri uori pin mare-o umblat, 
Nimhica nu si-o udat 


1 = _piatra. 
2 — tureac (< rama, ung.). 


Far’ arapa la caput 
Si-a ramuta? la cijmuta. 
(45s. Idicel ¢) 
115b. 
if 


|: Pin ruget’e, pin faget’e, v. :| faget’e 


D-umbla-sa, pre(d)umbla sa-re, 
, D-umbla-si Domnul Dumnezeu 


D-umbla-si Domnul Dumiezeu 
5 Cy-o turmuta d’e uyoi dalbe . 


6-12 = 115a. 3-9 
Sa nu iasa nici-odata. 


v. Dai colinde-si ,Doamn’! 
(69. Idicel ¢) 


115c. 


|: Zur zur zur dalbe surori : |, 
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As each nail they hammered (in), 
Blood came gushing forth amain. 
Refrain: Little lily and Our Lord! 


114b. 


Low down yonder, lower down, 
Refrain 
There is a white monastery, 
With the walls (made all) of paper, 
With the altar (made) of incense, 

5 With the door of saintly prayer.222 
Who is chanting holy service ? 
But the Holy Mother chants it, 
(With) nine deacons (and) nine priests, 


C II g) 


And as many patriarchs. 


Refrain: Whir a small whir! 


114c. 


On the pebbly seashore low, 

On the pebbly seashore low, 
Refrain 

There is a white monastery, 
There is a white monastery. 
5-11 = 3-9 of 114b. 

Refrain: Little lity and Our Lord! 


g) CHRIST’S ASCENSION 


115a. ‘ 


Down the Lord Almighty came 
With a little flock of white sheep, 
Grazing in the meadowlands. 
No one saw Him in the world 
5 But a wretched Jewish cur. 
By the hand he seized Him (then) 
And he put Him in a jail; 
On the jail he set some padlocks, 
O’er the padlocks a stone boulder. 
10 Since he left the Lord like that,?23 
(Sorely) troubled was the sky, 
Sent a bolt right on the jail; 
Into four the stone was split, 
And the Lord came out (again) ; 
15 Up into the sky He rose, 
And He sang as angels do. 
Of the angels He (then) asked 
From the sky to sweep the stars, 
And the chaff (to sweep) from heaven. 
20 He walked through the sea three times, 
Nothing wetted of Himself 


Only just his jerkin sleeve224 
And the legging of His top boot. 


115b. 


Through the brambles, through the 
beeches, 

Refrain 

Goes a-walking, goes a-strolling, 

Goes the Lord Almighty on, 

Goes the Lord Almighty on, 

5 With a little flock of white sheep. 

6-12 = 3-9 of 115a. 

So that He might ne’er come out 
(more). 


Refrain: Sing the carol, Lord! 


115c. 


Whir, whir, whir, the sisters fair 


222 Whereas rugad means prayer, rug means both bramble and pyre. Hence this verse may 
very well have been intended to read: With the door of holy bramble. The probably least likely 


alternative is: With the door of holy pyre. 


223 Alternative reading for this verse: Since the Lord allowed it thus. 
224 Possible alternative reading for this verse: Only of His wing the tip. 
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|: Nu pasesc cu zoril’e :| Jé la Jidovi o-alergat, 
10 Si pe Jidovi i-o sculat 


|: Ca sa ’mpup cu floril’e : | Cu sacuri si cu topoara, 
SSS Pe Dumnezeu sa-l omoara. 
[Coborit-o, coborit] Dumnezeu ca s’o trezit, 
5 |: Dumnezo cu uail’e : | Num’ odat’ -o fluerat 
15 Si oile s’o ’nturnat, 
Pe fanate jidovesti. Sus la cieri ca s’o ’naltat. 
Nime ’n lume nu-l vazura, (45d. Bala ¢) 


Num’ o fata de Jidovi. 


D. RELIGIOUS LYRICS 
POEZIT RELIGIOASE 


1162. 10 Frumos in cer s’o naltat, 

|: Tat am, Doamne, d-auzitu : |, easing ; ) odnaunae. 

Ca si-au nascut yiult sfant, ; ; 

|: Noi nu st’im d’-und’e-au nascutu :|: 140 / 

La taul tui Tordan, a ee |: Sculati, frati, nu mai durmiti :], 


5 |: D’-acolo ca-] bot’ezarai : | : 
MAndra (sic!) nume ce-i d-aflara ? |: Ca-i de graba sa porniti :|: 
|: Tat Juon lui Sfant Iuonui : | |: La orasul jidovesc :| 
Nanasul luj Dummezeu. 
|: S’a nascut Domnul ceresc :], 
Fase, fase ce-i d-aflara ? 
10 $i leganut de ciarcau(?) 
Sa sa legine pe lin, 
Pe linut, catiganut. 


5 Pruncut mit, infasiat. 
$i tot plange ne ’ncetat 
Pentr’ a lui Adam pacat. 


(73y. Tarna mare 7) _ (49. Bistra 7) 
116b. 118. 
Tat am, Doamie, d’-auzitu, Sus la curt’ea lui Cracjunu, 
Ca si-o nascut yiul sfantu, Y.; 
Noj nu st’im d’e-und’e-o nascut. Buna lumina sa ved’e. 
Pe supt cer pe jast pamantu Nu-j lumina ca lumina, 
5 Sluga domnu si-o manatu Ci-o nascut un t’inar sfantu. 


La Irod mare ’mparat. 


i 5 |: Ci-o nascut un t’inar sfantu : | 
—Ce ti-ai, majca, targuitu ? 


Noua maja d’e tamaie Noj nu st’im und’e-a nascutu. 
. ~~ as ’ Cy . . “v . zs 
Si tamaie s’o d’-aprins, Ba, zo, noi bine o stimu: 
1 = fiul. 
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Are not holding up the dawn, 
For it’s budding with the blooms. 
He descended, He came down, 

5S The Almighty with the sheep, 
On the hayfields of the Jews. 
No one in the world did see Him, 
But a Jewish maiden (did). 


D 


She went running to the Jews, 

10 And the Jews she did arouse, 
With (their) axes and (their) hatchets, 
For to murder the Almighty. 
The Almighty roused Himself, 
(And) He whistled only once,225 

15 And the sheep turned back (again), 
(And) to heaven they rose up. 


Dak eLIGIOUS MEY RICS 


11l6a. 


We have come to hear, oh Lord, 

That the Holy Son was born; 

We don’t know where He was born. 

(He was born) at Jordan’s pool. 

(It was) there (that) they baptized 
Him. 

What fine name did they find for 
Him ? 226 

(It was) John, (it was) Saint John, 

Godfather of Our Lord. 

Swaddle, swaddle, found they for 
Him? 

10 And an oaken (?) cradle (too), 
That He softly might be rocked, 
Softly (rocked, and) evenly. 


on 


116b. 


(Lo,) we have been hearing, Lord, 
That the Holy Son was born; 
We know not where He was born. 
Neath the sky, upon this earth, 

5 Did the Lord His servant send 
To Herod the emperor. 
Mother, what is it you’ve bought? 


(Lo,) nine hundredweights of incense, 


And the incense has caught fire; 


10 It rose nicely to the sky, 
Beauteously was heaven lit. 


117. 


Wake up, brothers, sleep no more, 
For there’s haste that you set off: 
In the city of the Jews 
Is the Lord of Heaven born, 

5 (As) a babe in swaddling clothes; 
And He weeps unceasingly 
On account of Adam’s sin. 


118. 


High up, at the court of Christmas, 
Refrain 
A fine light can be seen (shining). 
It is not a light as lights are, 
But a holy youngster’s born, 

5 But a holy youngster’s born. 
We don’t know where He was born. 
Nay, I swear, we know full well: 


225 Alternative reading for this verse: All at once a whistle gave. 
226 This verse, literally translated here, was obviously intended to read: Who was it a fine 


name found Him? 
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Fiul sfantu ne nastea 
D-in ijesclelea boilor 
Pa paile graului, 

10 Pa florile fanului, 
Mitutel, fasietel, 
Leganior de palt’inor. 
vy. Domnulut Doamie! 
(60. Rau de mori ¢) 


119. 


Prin orasul Vifleimu 
Viniti, voi toti, sa-1 ved’emu, 
C’astazji noua s’o nascutu 


Un crai tanar de curandu. 
5 S’o suit d’in vita lui 
Tri crai a pamantului. 
Culca-te, crai ingeresc, 
Culca-t’e pe fan uscat 
Si ’n scut’ece ’nfasurat. 
10 Fase dalbe d’e matasa, 
Scut’ecel d’e bumbacel, 
Aur, zmirda si tamaie 
$i faclii d’e leturd’ie. 
Fara melodie: 
$i-o ’nchinam cu sanatate 
15 Gazdei si casei. 
Var. (Mel. 118a.): 
1-3 = In orasul Viflaim, 
In orasul Viflaimu 
Veniti voi toti sa-1 vedemu, 
(451. Vidra de mijloc 7) 
(118a. Petrosan ¢) 


120a. 


|: Asta-i sara d’e Craciuna :|, 


Ca s’o nascut Domnul Sfanta, 
Si-o nascut pe fan uscata, 


D’e ingeri incunjurat. 

5 Haidati, bojeri, sa-1 videma, 
Cu Jordan sa-l bot’ezam 
Sus la cijer sa-] inaltam, 


1 Un sir la fon., care nu se intelege. 


2 = fi. 


Ca si cierjul sa-1 domneasca, 
Pe noi sa ne stapaneasca. 


* 


10 Si sa ’nvarte-o cruce ’n masa; — 


Sa sii,2 gazda, sanatoasa, 

Pista an mai veseloasa, 

Ca vara, ca primavara, 

Ca si toamna cea bogata! 

Var. (Mel. 121m.): 

1-6 = Asta-i sara d’e Craciuna, 
Ca s’o nascut Domnul Sfant, 
Si-o nascut pe fan uscata 
D’e ingerj incunjurat. 
Haidati, boieri, sa-] vid’ema, 
Cu Jordan sa-l bot’ezam, 


(450., 121m. Libaniesd ¢) 
120b. 


Asta-i sara d’e Craciuna, 
Y., 


Ca s’o nascut Domnuul Sfanta, 
Si-o nascut pe fan uscata, 
D’e ingerj incunjurata. 

5-14 = 120a. 5-14 


v. Flori dalbe d’e mara! 
(64g. Libaniesd ¢) 


121. 


Steaya sus rasare 
Ca o taina mare; 
Steaua s’o ivitu 
Dela rasarit. 


5 Atuncia tri crai 


Bine-au socotit, 
Dupa stea s’au dus 
Pana ce-au ajuns. 
Daca au ajuns, 


10 Buna veste-au spus 


Lui Adam, Avram 


Holy Son was born to us 

In the manger of the beeves, 

On the wheat straw (He was born), 
10 Mid the flowers of the hay, 

Tiny, (wrapped) in swaddling clothes, 

(In a) maple cradle (rocked). 

Refrain: To the Almighty! 


E19 


Through the town of Bethlehem, 
Come on, all of you, let’s see Him, 
For today was born to us 
ees eee ae 227 
A young king but latterly. 
5 There have risen of His stock 
Three great rulers of the earth. 
King of angels, slumber on, 
On the dry hay, slumber on, 
Wrapped about in swaddling clothes. 
10 Of white silk (is made His) swaddle, 
(He’s in) cotton smallelothes (dressed) ; 
(He has) gold (and) myrrh and incense, 
Tapers (fit) for holy service. 
Without a tune: 
With good health, we pledge (our 
carol) 
15 To the house and to the household. 
Variant (Mel. 118a.): 
1-3 = In the town of Bethlehem, 
In the town of Bethlehem, 
Come on, let us see Him all. 


120a. 


(Behold,) this is Christmas evening, 
For the Holy Lord was born, 
And on dry hay He was born, 
(And) with angels ringed about. 

5 Come along, my lords, let’s see Him, 
In the Jordan christen Him; 
Let us raise Him to the sky, 


So that He’ll rule heaven also, 
Over us set up His lordship. 


* 


10 Let the cross turn round the table: 
Host, a good health we are wishing; 
O’er the year may you be merry 
Like the summer, like the springtime, 
(And) like autumn bountiful! 
Variant (Mel. 121m.): 

1-6 = (Behold,) this is Christmas 

evening, 

For the Holy Lord was born. 

He was born upon dry hay, 

(And) by angels ringed about. 

Come along, lords, let us see 
Him, 

Christen Him with Jordan’s 
water. 


120b. 


(Behold,) this is Christmas evening, 
Refrain 

For the Holy Lord was born, 

He was born upon dry hay, 

(And) by angels ringed about. 
Refrain: White ave apple blossoms! 


121. 


High the star arises 
Like a mighty myst’ry; 
The star showed itself 
(Coming) from the east. 
Thereupon three kings 
Wisely reckoned; they 
Went after the star 
Until they arrived. 
Once they had arrived, 
10 The good news they told 
Adam, Abraham, 


nn 


227 Author’s manuscript footnote: An unintelligible verse in the recording. 
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Si lui David craj: 122c. 
—Nascut-a Hristos 

=—2 — . 1-2 
Lumii de folos! 1-2 = 122a. 1 


(29. Sebis 7) Tu esti raza cea curata 


Si lumin’ adevarata. 
122A eee ai ee eee 280 Oa ee ae 


Doamne Isuse Hristoase, (45k. Bistra ¢) 


Tu esti noua zori frumoase. 


122d. 


$i raza prea luminoasa, + 
|: O Isuse Hiristoase : |, 


Ca din ceri te-ai pogorit, 
5 Din fecioara te-aj nascut, 

Cu oameni ai petrecut. 
Pentru-a noastra mantuire 
Rabda-si, Doamne. rastignire; 
Pentru-a lui Adam gresala ; wat a 

10 Toata lumea fu ’n pierzala. Tu din cerl aj pogorit a 
Adam pentru ce-a gresit, 5 La noi, Doamne, pe pamant. 
Domanul din rai l-o gonit. Te-al ratat? in chip de sluga 
—O Isus, lumina dulce, Si ng-ai scos pe nol din munca. 
Din raj nu ma ’ndur a duce, (45t. Albac ¢) 

15 De-a mirosu florilor, 
De zbarnu albinilor, 


|: Rasarit-ai zori frumoase : | 


|: Si raza prea luminoasa :|. 


De arsu luminilor. 122e. 
O Isus, lumina nalta, 1-2 = 122a. 1-2 
Ochii nost’ la tine cauta, [3-4 = 122b. 3-4] 
20 Ca luminezi lumea toata |: Tu esti raza cea curata, 
Cu lumina cea bogata Si lumin’ adeverata. :| 
Tu, Isus, lumina sfanta 
Nu lasa penoiosanda. 2 ==~~~~-----— 
(45f. Sebis ¢) (45v. Sanmiclausul mare ¢) 
122b. 123. 
1 2—o1 22a ~ Isus Hristos, zori d’irept’e, 


Ce d’in ceri t’e-ai pogoritu ? 
Si raza prea luminoasa ; 
Tu din ceri te-ai pogoritu D’ela Tatal ai venitu. 
—_—————————— Tatal Sfant d’int’ inaltime 
5 Si pre pamant ai venitu, 


Cu oameni ti-ai petrecutu. 5 Posta sfanta si-au trimis 
—_—_—_——— Pre Arhanghelul Gavril. 
Rabda-si, Doamne rastandirea,! La cia Sfanta Viergurita 
Ca sa ne scoti din pierire. Deci salas bun si-au gatit 
(45g. Ciarbal ¢) Si cuvantul s’au ’mplinit, 


10 Care l-au fost prorocit 
Acei proroci de demult, 
Ca va naste din Viergura 


rastignirea. 
aratat. 


oil 
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And King David (too): 
(Lo,) Christ has been born, 
Solace to the world! 


122a. 


Jesus Christ, oh Lord Almighty, 
You are our beauteous daybreak 
And our shining beam most lightsome, 
For from heaven You came down, 

5 Of the Virgin You were born, 
Among men You did sojourn. 
For the sake of our redemption, 
Lord, You suffered crucifixion; 
For the wrongdoing of Adam, 

10 All the world was in perdition. 
Because Adam had transgressed, 
God drove him from paradise. 
Jesus, (shining) light of sweetness, 
I can’t bear for to leave heaven, 

15 For the fragrance of the flowers, 
For the humming of the bees, 

For the tapers’ burning (light). 
Light (shining) above, oh Jesus, 
Toward You our eyes are seeking, 

20 Because the whole world You lighten 
With a light (so) richly (shining). 
You (most) holy light, oh Jesus. 
Let not judgment (fall) upon us. 


122b. 


1-2 = 1-2 of 122a. 
And most brightly shining sunbeam, 
You descended out of heaven, 

5 And, upon the earth arriving, 
With mankind You have sojourned. 
Lord, You suffered crucifixion 
To redeem us from perdition. 


12203 


1-2 = 1-2 of 122a. 
You're the beam (that is) untarnished 
And the light of truthfulness. 


122d. 


Jesus Christ, (beloved Savior,) 
You have brought a beauteous 
dawning 
And a beam most brightly shining. 
Out of heaven You came down 
5 To us, Lord, upon the earth, 

Showed Yourself as ’twere a servant, 
And from tribulation saved us. 


122e. 


1-2 = 1-2 of 122a. ~ 
3-4 = 3-4 of 122b. 

5 You’re the beam (that is) untarnished 
And the light of truthfulness. 


123. 


Jesus Christ, dawn of perfection, 
Who came down (to us) from 
heaven, 228 

From the Father You proceeded. 

From the heights, the Holy Father 
5 Sent forth (with) the blessed news 229 

The Archangel Gabriel, 

(Sent him) to the Holy Virgin; 

So, good shelter she prepared, 

And the word was (thus) fulfilled, 


10 That had been the prophecy 


Of the prophets long ago: 
That there’d be born of a virgin 


228 In the transcription, this verse appears in the form of a query: Why did You descend 
from heaven? Somehow, this doesn’t ring true; indeed, throughout the rest of this item the 
punctuation of the transcription alters what —to the translator—seems to have been the 
purport of the original text. Suitable changes have therefore been made in the translated 


version. 


229 This verse in the original reads textually: Did send off the holy mail. This oddly tech- 
nical note is amusingly effective, coming as it does in the middle of a no less technical theological 


exposition. 
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Bun slobozitorul nostru, 

CA maj nainte toti eram 
5 In gresala lui Adam 

In vr’ o sase mij de ani. 
Decj noi toti, crestinilor, 
Sa laudam pre Dumnezey. 
(45j. Vidra de sus 7) 


124. 


[Cot in sus si cot in josu], 


Uf. | TT 


|: Cot acolo, ce-j ved’e-re :| ved’e: 


[wens | ip 
|: Vad o masa rot’ilana :| -lan’ 
ri] A 
|: D’e ingeri imprejurata :| -rat. 
5 [D-asupra ingerilor, | 
16: 


|: Zor zor zor, camput cu floriu :| flori 


Ba ala nu-i camp cu flori, 

Da-i cununa lui Hristos, 

Tat sa ’“ntoarce ’n sus si ’n gios 
10 Dupa luna cum razbuna, 

Dupa soare cum rasare, 

Dupa stele cu vedere. 

(73aa. Comlausa ¢) 


125a. 

|: Patru pastori sa ’ntaliira : |, 
Y., 

Patru pastori sa ’ntalnira, 


|: Si asa sa sfatuira : | 
Si asa sa sfatuira : 
—Haidati, fratilor, sa mergem, 
Floricele sa culegem 

Si sa facem o cununa 

Si-o ’mpletim cu voie buna, 
S’o trimetem la Hristos, 


D 


10 Sa ne fie de folos! 
Var. (Mel. 127b.): 
1-2 = |: Patru pastorj sa ’ntalnira :], 
Y., 


|: Si asa sa sfatuira :|: 


vy. (127a.) Raza soarelut, floavea soare- 
iui! 

vy. (127b.) Raza soareluj, sora soareluj! 

(127a. Bistra 7) 

(127b. Albac ¢) 


125b. 


Patru pastor] sa horbira 2 
Cu sora sa trandafire: 
—Haidati fratilor, sa mergem, 
Flori frumoase sa culegem, 
5 Sa facem o cununita, 
Cununita tat cu vita, 
S’o trimetem la Hristos 
In orasu cel frumos. 
19 Hiristos n’a vrut sa nasca 
In paluta ’mp&arateasca. 
vy. Raj, vai luminos! 
(104i. Idicel ¢) 


ir] 


126. 


| i | | II. | 
|: Hai cu totii sa suimu, 7. :| suim 


1 


[i Ar 


, |: In orasul Viflaimu :| -im, 


re }( is} 


|: Pa Marie s’o cinstimu :] -stim. 
Noi, Marie, te-om cinsti, 
5 Da ne temem c’om gresi, 
Ca esti imbracata ’n soare 
Si ti-i luna la picioare. 
Sfanta esti si sfant’ ai fost, 
C’ai dat tata lui Hristos, 
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Our own goodly Redeemer; 
For we all had been before 

5 Neath (the curse of) Adam’s sin 
For about six thousand years. 
Therefore, Christians, all of us 
Unto God let us give praise. 


124. 


I look up and I look down, 
I seek yonder what’s to see. 
(Lo,) I see a wheel-shaped table 
That surrounded is by angels. 
5 (And) above the angels, (see,) 
Quick, quick, quick, a field of flowers. 
Nay, that is no field of flowers, 
But it is the crown of Christ: 
It keeps turning, up and down, 

10 Toward the moon, as it is setting (?), 
Toward the sun, as it is rising, 
Toward the stars, as they are 

showing (?). P 


125a. 


(Lo,) four shepherds met together, 

Refrain 

(Lo,) four shepherds met together, 

And they counseled thus together, 

And they counseled thus together: 
5 Come on, brothers, let’s be going 

Little flowers for to gather, 

And a wreath let us be making; 

With rejoicing let us braid it, 

Let us send it unto Christ, 


10 So that it might profit us! 230 
Variant (Mel. 127b.): 
1-2 = (Lo,) four shepherds met 
together, 
Refrain 
And thus counseled they 
together: 

Refrain (127a.): Sunbeam 
bright), flower of the sun! 
Refrain (127b.): Sunbeam 
bright), sister of the sun! 


(shining 


(shining 


125b. 


(Lo,) four shepherds made agreement 
With the rose, (who was) their sister: 
Come on, brothers, let’s be going, 
Let us gather beauteous flowers, 
5 Let us fashion a small garland, 
With some vine (leaves), a small 
garland, 
Let us send it unto Christ, 
In the city beautiful. 
Christ did not wish to be born 
10 In the palace of an emperor. 
Refrain: Light, light paradise! 


126. 


Come on, let us all climb up 
Refrain 
To the town of Bethlehem, 
Unto Mary let’s bring gifts.281 
Mary, we shall bring you gifts, 
5 But we fear we might do wrong, 
For the sun provides your raiment, 
And the moon provides your footstool. 
You are holy, you were blessed, 
For you’ve given breast to Christ, 


230 Alternative reading for this verse: So that He might comfort us. 

231 Since @ cinsti means both “‘to honor” and “‘to treat (or to begift)’’, this verse has the 
following alternative reading: Let us honor Mary (there). In that hypothesis, the next verse 
should read: Mary, we shall honor you. The translator is unable to decide with any certainty 
which sense of the verb is intended in the original text. 
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10 Lui Mantuitoru nost’. 
vy. Hoi Ver flor d’e mar! 
(64b. Ghelar ¢) 


127. 
mse aa ame 2 


[|: Astazi am vazut minuna :| minun’, 


: Care inger o spunea : | 
: Despre mese a Hristos : |] 


: Foart’e s’au ’mplinit frumos :|. 


5 |: Und’e este-acuma i-om :| 


: Tat cum o fost Solomon :|, 


Ca sa-mi cante aleluia 

Din cantarile-acestuia. 

Acum vom canta si noi 
10 In timpine gi ’n cimpoi. 

Vine fratiorul mieu, 

Vine la gradina ta; 

Ca-i inflorit roada ta. 

Din cel drept s’au rasarit, 
15 Ca sa s’arat’ si taina, 

Taina cea din vechi ascunsa 

Si de inger nestiuta, 

Cel ce da ’n lume viata, 

El poarta ficior in brata. 

(122a. Albac 7) 


128a. 


. [T] 
|: In patru cornuti d’e lume, 1.7. :| 2.7., 


[La tat yomu d-a lui nume] 
|: Sa mearga la jud’ecata :|, 


|: Cel vil cu cei morti d’odata :| 


5 Sa mearga la judecata. 
Judecata-i mare price, 
Domnij si ’mparati or plange. 
Judecata-i Vifleim, 


inveseleste. 
iubit. 


I Tl 


Acol’ nu traba nimnic 

10 Far’ sufletu drept si sfant. 
r.y. Dovu m’o da qos! 
2.v. Lumea mé, lumea mé! 
(113. Orsova ¢) 


128b. 
|: La sfarsitu lumili-re :| 
ts 


|: Trimbita-vor ingerli-re : |, 


Trimbita-vor toti odata: 
Sa sa stranga la olalta. 

5 Domnii si bogati vor plange, 
Cum s’or judecat pin sange. 
Si-acol’ nu traba nimic, 
Nice aur, nice-argint, 
Numai suflet drept si sfant. 

10 O Marie, sfanta esti, 
Sfanta esti si sfant’ ai fost, 
C’aji dat tata la Hristos, 
Car’ pe noi din iad ne-o scos. 
rv. Corind’e ma Doamn’! 
(730. Bala ¢) 


129. 
|: Si ’nveseli,! iubit crest’ine : |, 
Pop 


[lacata Craciun isi vine!] 
|: Si ’nveseli, iu’ 2 vinovatu (sic/) 
. 


|: Sila bunul imparatu :|! 


:| 


5 Este-un turn in Vifleim 
Aproape de Rusalin; 
In varvutu turnului 
Scris-ij fata Domnului. 
Tot intreaba d’isti tri crai: 
Care calea catra rai? 
vy. Lerut Doamn’! 
(107e. Nieresteu ¢) 
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10 Unto our Redeemer (blest). Nothing (else) is needed there 
Refrain: Hoy, sing apple blooms! 10 But a fair and saintly soul. 

rst Refrain: Yearn may fell me down! 

and Refrain: World of mine, world of 


127. mine! 
On this day we’ve seen a wonder: 
What the angel had foretold 
Of Messiah (and of) Christ,232 128b. 
Beauteously has been fulfilled. When the world comes to an end, 

5S Where is there a man this day Refrain 
Such as Solomon has been, Angels will be trumpeting; 
For to sing me halleluia They will trumpet all together, 
From the latter’s Song of Songs? That (the people all) may gather. 
Now we shall play (music) too, 5 Lords and rich men will be weeping 

10 With the bagpipes and the drums. At the bloody judgment meted. 
Come on, little brother mine, And there nothing shall avail, 
To your garden come along, Neither silver nor yet gold, 
For your fruit is (all) in bloom. But a just and saintly soul. 
It’s grown out of righteousness, = 2 —-~~~~-~---— 

15 To display the mystery, 10 Oh Maria, you are blest; 
Myst’ry that of old is hidden You are blest and you were blest, 
And unknown unto the angel: For you’ve given breast to Christ, 
He who life unto the world gives Who has brought us out of hell. 
In His arms a Son is bearing. Refrain: I’m caroling, Lord! 
128a. 129. 
In (all of) the world’s four corners, Be rejoiced, beloved Christian, 
Ist Refrain, 2nd Refrain (For,) behold, Christmas is coming! 
All who bear the name of mankind (?) And rejoice, beloved sinner,??3 
(Shall be called) to go to"judgment; And (you) goodly emperor! 
Both the quick and dead together 5 There’s a tower in Bethlehem, 

5 (Shall be called) to go to judgment. Near unto Jerusalem; 

Trials are a mighty issue; On the steeple of the tower, 
Lords and emp’rors will be weeping. Pictured is the face of God. 
Bethlehem’s the judgment (seat) : It keeps asking these three kings: 234 


10 Which to heaven is the way? 


Refvain: Lord, I sing! 


232 An error of transcription gives mese a, which is meaningless in the context of this verse, 
for Mesia (Messiah). Translated, mese a means “‘tables of”’. 

233 This verse is translated in accordance with the author’s footnote, which interprets iw’ 
vinovat as standing for iubit (e) vinovat. If, however, this odd phrase is meant to be nevinovat, 
the verse would read: And rejoice, you who are blameless. 

234 Alternative reading for this verse: They keep asking, these three kings. 
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130. 


. Marire ’ntru cei de sus, 
Ingerij cantare ay adus, 

Ca Hristos cat’ s’au nascut, 
Lumea cu darj ay umplut. 
|: Ca e fiu de Dumnezeu, 
Sfant e ca si Tatal sau :|. 


. Mama pruncul l-au ’nfasat 
$i in iesle l-au culcat; 

El cu raza de pacat 

In salas ay luminat. 

|: Ca e fiu de Dumnezeu, 
Sfant e ca si Tatal sau :|. 


. Voj pastori, acum plecati 

|: Siin fluier fluierati : |, 

Si cu ingeri il cautati, 

|: C’astazi fiul Domnul Sfant 
S’au coborit pre pamant :]. 


. Si voi turmea cum cautati, 

|: Sila cerjul sa saltati :| 

$i pe Hristos sa-l cautati, 

|: C’astazi fiul Domnul Sfant 
S’au coborit pre pamant :]. 
(132b. Moneasa ¢) 


131. 


. Rafila, nu tangui, nu plange 
Vazandu fiii tai in sange, 
Caci ej nu vor pieri 

Mai vartos vor inflori 

|: Tatalui ceresc : |. 


. Astazi Hristos in Vifleim s’ay nascut 


Jar Irod suparat s’au facut. 
Nascut-o el saracu, 
Suparat s’o bugatu. 

Ei Irodu, ei Irod. 

(130. Rogoz ¢) 


132a. 


. Tri crai dela rasarit 


renume (< hir, ung.). 


Now dl 


maietec (< majas, wung.). 


ban de 20 creitari (< huszas, ung.). 


Cu steau’ au calatorit, 
Ca sa-] vada, sa-l cunoasca 


, 


Si pe Domnu sa-l cinsteasc’. 


. Vifleimul Judei 


Unde canta ingeril; 
Ingerij frumos cantuyu, 
Heruvimii laudau. 


. Detera toti a canta, 


Ca gazda colac ne-o da; 
Gazda colacu ne-aduce, 
Fara carnat nu ne-om duce. 


. Mare hire,! mai parinte, 


De husosi 2 ne ving-aminte, 
De husosi si de bancute, 
Acarcate-o fi de multe. 


. Dar acele le-om primi, 


De colaci om pomeni, 
P’inga colac sa cuvine 
Vr’o cintite de vin pline. 


. $i vr’o doua de vinars, 


Ca sa-l zmucim pe sub nas, 
Sa nu bem sa ne ’mbatam 
Si de coasta sa ultam. 


. P’inga coaste si un sos 


Si o barba de fuior, 

Sa ne facem niste ate, 

Sa ne carpim niste zdreante. 
(115b. Sebis ¢) 


“132b. 


lit Gratcdalamasamiy 


Cu steay’ au calatoritu, 
Ca sa-] vad’ si sa-] cunoasca 
$i pre Hristos sa-l cinsteasca. 


. Maios$ mire, maj parint’e, 


Cu husosi?2 si vie-amint’e. 
Cu husosi fe-ar cinsti, 
Cu zloti ne-ar veseli-le. 
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130. 


. Glory unto those on high: 

(Lo,) the angels have brought song (to 
us) 285 

That Christ has, by being born, 

Overwhelmed the world with gifts; 

For He is (the) Son of God, 

Holy as His Father is. 


. (Lo,) the Mother swathed the Babe, 
In the manger laid Him down; 

In the shelter shone His beam, 236 
(Cleansing it) with light of sin; 

For He is (the) Son of God, 

Holy as His Father is. 


. Shepherds, go now on your way, 
Let you pipe upon your pipes, 
And with angels seek Him out, 
For today Lord Holy Son 

Has come down upon the earth. 


. And, as you seek out your flock, 23? 
And leap upward to the sky, 

Let you likewise Christ seek out; 
For today Lord Holy Son 

Has come down upon the earth. 


131. 


. Rachel, weep not (and) be not 
complaining 238 

Upon your sons in blood beholding, 

For they shall perish not, 

(But) flourish more mightily 

For the Lord above. 


. On this day Christ has been born in 
Bethlehem, 

Whereat Herod (sorely) angered was. 

(Because) He was born poorly, 

The wealthy were offended: 

Hey, you Herod! Herod, hey! 


132a. 


. Three kings (coming) from the east 


D 


With the star went journeying, 

So that they might see Him, know 
Him, 

And the Lord that they might worship. 


. (In) Judea’s Bethlehem, 


Where angels are wont to sing, 
Angels beautifully sang, 
(And) the cherubim gave praise. 


. Everyone began to sing, 


That the host might give us cake. 
Cake to us the host is bringing, 
We'll not go without some sausage. 


. Goodly tidings, oh my father, 


Come to mind, of silver pieces, 
About dimes and silver pieces; 
Be they howsoever many. 


. As a present we'll accept them; 


(But) our thoughts will be on cakes. 
With the pastry would be fitting, 
Say, a pint with (good) wine brimming, 


. And of brandy a couple more, 


To be snatched up neath the nose. 
Let us not drink to get drunk, 
And forget about the chop. 


. With the chops, a whisper (?) more: 


(Goes) a hank of hemp or flax, 
That into some thread we’d fashion, 
On our rags to sew some patches. 


132b. 


1. Three kings from the rising (sun) 


With the star went journeying, 
For to see Him and to know Him, 
And to Christ bring their devotion. 


. With some liver sausage, father, 


With some dimes (of us) be thinking. 
He’d begift us with some dimes, 
With some zlots he’d gladden us. 


235 In the original, too, this verse has nine syllables. 

236 In the translation, the content of this verse and the following one has been redistributed. 
237 Alternative reading for this verse: And you, as you tend your flock, 

238 The highly unusual scansion of the original text is faithfully reproduced, verse by verse, 


in the translation. 
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. De acum pana ’n vecie 
Mila Domnului sa fie, 
CA tie-am scos dela robie 
Si fe-am dus la ’mparatie. 
(115a. Rogoz 7) 


132c. 

. Noi acum ortacilor, 
Si voi, buni diecilor, 
Laudati si cantati 
Si va bucurati! 


. Dati dara toti a canta, 
Ca gazda colac ne-o da; 


Gazda colac ne-o d-aduce, 
Far’ un carnat nu ne-om duce. 


. Maios,! veres,? hop parint’e 
Husosu ® ne vine-amint’e. 


Gazda cu jupaneasa, 


Ciledul 4 cu slugile, 


. Acum sa sa bucure, 


C’o ajuns o nastere, 
Nasterea lui Hiristos, 
Sa ne fie do folos! 
(115d. Bistra ¢) 


133. 


. Noj pastorj, oamini saraci, 


Da ger si da frig mancati, 


. Vazand ceriu luminandu, 


St’eaya nalinte margandu, 


. Ingerii frumos cantandu. 


[Ingerij frumos canta-re]: 
Irod fi mi-si laudatu. 


. De acu ana ’n vecie, 
D m pana ’n vecie 


Mila Domnului si fie! 
(45n. Rogoz ¢) 


E. HUMOROUS TEXTS 
TEXTE DE HAZ 


134. 


in 
|: Jos te tara 
Us, 


romaneasca _ 
rumanieasca * 


|: Est’e-o grad’ina domneasca : |. 
js Da domnu-so Juoanasu : | 


S’o facut calugaras 
5 La colid’ie la Blaj; 

$i doamna sa Juonita 

S’o facut calugarita 

La colid’e la Bistrita. 

v. (Mel. 73mm.) Neguva, hegura, 

dambra dobra ielibra, 
Foaie verd’ea ied’ eva! 


majetec (< majas, ung.). 

sangerete (< véres, ung.). 

ban de 20 creitari (< huszas, ung.). 
familie (< csaldd, ung.). 

sa. 


a fr Oo Ww 


Me a 


y. (Mel. 73nn.) Negura, negura, 
dibra dobra 1elimbra, 
Frunza verd’e ied eva! 
vy. (Mel. 7300.) Jelimbra, ielimbra, 
tibva dobra telimbra, 
Frunza verd’e (sic!) ted’era! 
‘ (73mm. Urisiu de sus ¢) 
(73nn. Curtecap ¢) 
(7300. Voiniceni ¢) 


135. 
| rinks [II.] 
|: Pa dampu malajului, rv. :| -lui 
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Ze 


. Everlastingly hereafter 


May God’s mercy be prevailing, 
For from bondage He has freed us, 


And we’ve gone unto (His) kingdom. 


132c. 


(Let) us, fellows, at this time,?239 
And you, worthy deacons (too), 
Praises bring, and let’s sing, 
And rejoicing be! 


Therefore, let’s all start to sing, 
For the host will give us cake; 
(Lo,) the host will bring us pastry: 
We'll not go without a sausage. 


. Liver sausage (and) black pudding, 


Hop, father, of dimes remind us. 
(May) the host with (his good) wife, 


4 


Family (?) and servants too, 


. Be rejoicing at this time, 


For a birth has come to pass, 
(And it is) the birth of Christ: 
May it comfort (all of) us! 


133. 
(Lo,) we shepherds, poorly men, 


Eaten up by frost and cold, 


. See the sky all lighting up, 


(And) the star ahead proceeding, 


(Hear) the angels sweetly singing. 


Beautifully sang the angels: 


Let (some) praise be given Herod. 


. Everlastingly hereafter 


May God’s mercy be prevailing! 


EF. HUMOROUS TEXTS 


134. 


Down in the Wallachian country 240 
Refrain s 

(Lo,) there is a lordly garden; 

But its master, little Johnny, 

Has gone off to be a monk 


5 At the monast’ry in Blaj; 241 


And its lady, little Janet, 

Has entered a cloister, likewise, 

She’s a nun in Bistritza.242 

Refrain (Mel. 73mm.): Mistiness, 
mistiness, 


Green leaf of the ivy, ho! 


239 Verse for verse, the scansion of the translation corresponds to that of the original text. 
240 Tara romdneasca, literally “‘the Rumanian land,” is the ancient name for the principality 


of Wallachia. 


Refrain (Mel. 73nn.): Mistiness, 
mistiness, 


Green leaf of the wy, ho! 
Refrain (Mel. 7300.): —------— 


Green leaf of the ivy, ho! 


135. 


O’er the hill of cornmeal mush, 
Refrain 


241 Ancient city of Transylvania, capital of Tarnava Mare district. 


242 Bistrita is the name of several towns and rivers of Rumania. There are two monasteries 


of that name, one each in Neamt and V4lcea districts. 


243 The refrain is only partly in Rumanian, the missing words being apparently meaning- 


less (see fn. 3). 
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|: Pa dosu ’ntorsuriloru : | 136. 


fe 
Capu calului- 
Oala tiganului. 
Ochii calului- 


Wee Feriestele, tiganuluj. 
5 —Stai, malaiu, nu te duce, 5 Matile caluluj- 


Ca te scald in lapte dulce. CArnatij tiganuluj. 
ee) isi pass oat ae oie Burta calului- 
Nese Ve Le Bo : ts are Pierina tiganului. 
Faci cu mine hop in vatra, Dicien colnien 
10 Cu ta CRUD pend eg De 10 Poneava tiganului. 
Di tigani ma neunjura}. Pel, calniae 
= rane altu ieee Se Tragacea tiganulul. 
ale page gh rea Mea Spinarea aluluj- 
ot oe oie pita d i Scara tiganului. 
Se ls cin 15 Curu calului- 
2 ee Paar ote Bocalu tiganulul. 
$i malaiu su lavita : 
’Neunjurat di sapte mate Coada caluluj- 
J Se a Pest’iriu tiganului. 
* Copicile calului- 
20 Colacij tiganulul. 
vr. Prea junaler, prea fuspandel 
Si pre prumbariel, hat hat revia-devla. 
(106. Murani 7) 


|: Pa fata scoverziloru :| 


|: Fuge-on malaj, ce maj fuge :|. 


Si te, malai, veseleste, 

20 C’o ’nchinam cu sanatate! 
v. Hot Ver, hot mi Ver! 
(64a. Savarsin ¢) 


F. UNCLASSIFIABLE FRAGMENTS 
FRAGMENTE CE NU SE POT CLASIFICA 


137 _ 138. 
Sfant soare rasare |: Rasarit-o, rasaritu :], 
’N toate laturile, v. : 

Y., 


|: Un pom nalt, inramuratu :| 
’N toate laturile, 


’N toate vadurile. Si de nalt e pana ’n ceri 
5 Mai rosu rasare Si de larg prejur pamant 

silaasta casa Se 0 ae eee 

D-in cruji! de fereasta vr. Corind’e mi-si, Doamn’, 

Jur-prejur de masa Bun corind’e! 


=== = = = (73s. Traias ¢) 
v. Ot Domnului Doamne! 
(12v. Petrosan ¢) 


1 = cruci. 


[ 534 ] 


On the back of the turned furrows, 
O’er the face of cornmeal cakes, 
Runs a corncake: how it’s running! 
5 Hold on, corncake, do not leave (me), 
For in sweet milk I shall bathe you. 
No, I swear, I will not stop, 
For you'll squash me on the shovel, 
Make me go, hop, in the oven, 
10 Cover me with embers (too), 
(And) with gypsies ring me round. 
One is laughing, one is weeping, 
One his claw puts in the fire, 
Pulls the corncake out unbaked. 
15 Comes along a beauteous lady, 
Sets the loaf upon the table, 
And the corncake neath the settle, 
Ringed about by seven kittens. 


* 


And you, corncake, of good cheer be, 


20 For with (good) health we bepledge 
Refrain: Hoy, sing! Cqrol, boy! 


136. 


Refrain 
The horse’s skull: 244 
The gypsy’s pot. 
The horse’s eyes: 
The gypsy’s windows. 

5 The horse’s guts: 
The gypsy’s sausages. 
The horse’s belly: 
The gypsy’s pillow. 
The horse’s hide: 

10 The gypsy’s sheet. 
The horse’s pizzle: 
The gypsy’s trigger. 
The horse’s back: 
The gypsy’s ladder. 

15 The horse’s arse: 
The gypsy’s jug. 
The horse’s tail: 
The gypsy’s napkin (?). 
The horse’s hooves: 

20 The gypsy’s cakes. 
Refrain: Too ----- , too ----— 
And too swarthy, hoy hoy ---—--— 245 


F. UNCLASSIFIABLE FRAGMENTS 


137. 


Holy sun arises 
Over all the places, 
Refrain 
Over all the places, 
Over all the crossings. 
5 More ruddy it rises 
Also o’er this cottage, 
Through the window’s middle, 
Round about the table. 


Refrain: Hoy, for the Almighty! 


138. 


There has sprung up, there’s grown 
upward 

Refrain 

A tall tree with spreading branches; 

And it’s tall up to the sky, 

And its width goes round the earth, 

Refvain: I would carol, Lord, 

Goodly carols! 


244 Jn this text, there is no attempt to achieve either meter or rhyme, beyond the crude pair- 


ing of calului (of the horse) and figanului (of the gypsy). 
245 The dashes represent unintelligible words (see fns. 3, 243 above and the author’s note 


to mus. ex. No. 106 in Part 1). 
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G. ROMANY TEXTS 
TEXTE TIGANESTI 


139. 5 Thandre khangir} dilias 
Sucar mnise vo cardeas 

La luechichi stindias ponilej. 
ae ees es (45r. Nieresteu ¢) 


|: Socoi tele maj telere :|, 


|: Socoi tele sobareola :| ? 

140b. 

Ust’e nust’ena Romalere, 
Ust’e nust’e Romalere 


Daie khanhiri lemonesri 
Pale late con besela? 
5 Le besel o sfant ondel. 


Pe do dujto con begela? Thedikhen so hadikhenu 


Daiji lede leseri Sar hu le lo sfant okhamu 
Voche pusca ache las, 


Andro rupuno vesghilias, 
NO) Jeans GiedeoS wlymieiy, 

Le delesche sistinghias. 

Ondel lache sistindias es ea A 

Le salinta le milienta. 

r., ? 141. 

(78a. Nieresteu 7) 


5 Peloi trate mome hate. 


|: Suturoma sovaldo, 7. :| 


140a. |: Tajsin baro conalo : | 


Dusten dusten de Romale : ia 


|: Thedhikhen so nadhikheanu :| Lituroma tal tunas 
Eta vela vri odas. 


|: Sar phujel o somnal delu :}. v. Florile-s dalbe! 


Tre scarate mome leata. 


1 La fon. un sir, care nu se intelege, 


[ 536 ] 


G. ROMANY TEXTS 


139, 246 5 And the (holy) church He’s entered, 


’ And the World He has begifted: 
a Hi Na and at the bottom: Beauteous service sang in summer. 


What is growing at the bottom? 
(Lo,) it is a church of beeswax. 140b. °° 
Who is sitting there, beside it? 

5 The Almighty’s sitting there. 
Who’s the second one there sitting ? 
*Tis the Holy Virgin, (see,) 

She has taken up a gun, 
She’s been in the silver woods, 

10 She has caught the silver stag, 
To the Lord she’s given it. 
(Lo,) the Lord repaid the gift 141, 25° 
Hundredfold and thousandfold. 
Refrain: ? 24? 


Get up, get up, all you Gypsies! 
Get up, get up, all you Gypsies! 
See what you have never seen yet: 
How the holy sun’s descending 

5 On a taper, on a stairway. 


Do it six times, Gypsy lad: 


Refrain 
od A great mooner you will be. 
ae ital peg nomad Saneh 
: ake it, Gypsy, and run off: 
Get up, get up, all you Gypsies! She took me before the judge. 


See what you’ve not seen before: 
How the goodly Lord’s descending 
On a taper and a stairway 


Refrain: White are the blossoms! 


246 The translation of No. 139 was made from the unmetered and unrhymed German 
version included in the original typescript, and must therefore be regarded as approximate. 
The meter, however, corresponds as closely as possible to the Romany original. 

247 According to the author’s note to the corresponding melody (mus. ex. No. 78a.), the 
refrain is unintelligible from the recording. 

248 The translation of the Romany text was made from the unmetered and unrhymed ver- 
sions, one in German and one in Rumanian (the latter initialed ‘‘C. Br.’’: Constantin Brailoiu), 
which are included in the original typescript draft of the texts. The meter follows the original 
as closely as possible. 

249 This rendering is largely conjectural. Various Romany experts consulted confessed their 
inability to make complete sense of the original, which is apparently either badly garbled or 
else in some unidentifiable local patois of the Romany. The second and fourth verses, which 
thoroughly baffled the Romany experts consulted, show some similarity to the corresponding 
verses of No. 140a. Hence the tentative translation given here. 

250 This item, which has arefrain in Rumanian, baffled the Romany experts consulted. Thus, 
six in the first verse might be sixty, according to one authority, who also surmised that mooner 
in the second verse could be ‘‘some sort of slang expression.”’ This rendition is compiled from 
patchy guesswork and divergent versions. 

251 Author’s manuscript footnote: ‘‘An unintelligible verse in the recording.” 
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142. 
Manecai, manecal 


Sfantai Duminica 


(2. Petrosan 7) 


143. 


To davui un fiu, 
Y., 
To d-avui un fiu 


v. Domnul Doamne! 
(3c. Sarafola 7) 


144. 


|: "Ntreaba mi sa ’ntreaba : |, 
1. 


vy. lat Domnulut Doamie! 
(5b. Igris 4) 


145. 


Hoi sedu-i si-mi sedui, 
IY., 

Tot doi Domni di ceru, 
2%., 

La poarta di rai. 


r.y. Doamne! 
2.7. Dat corinde! 
(Zle. Budureasa 7) 


146. 


|: La lina fantana, 7. :| 


vy. Dat Domnulut Doqmne! 
(27. Sarafola 7) 


147. 


Colo ’n josul, mai d’in josu, 
Ys, 


H. APPENDIX 
APENDICE 


vy. Domnului Doamne Doamn’! 
(39. Petrosan 7) 


148. 


Colo ’n sus la rasaritu 
Este-un mar mare ’nfloritu 


(45m. Denta 7) 


149. 


Izbavirea ne-au sosat 
D’ela Domnul cel prea Sfant. 


(45p. Micesti ¢ ?) 


150. 
a: 


+e 
Colo ’n josul, maj d’in josu 


v. Floril’e-s dalbe! 
(62v. Petrosan ¢) 


151. 


Nascut-o d-un domn tanaru, 
Y., 
Din curti bune-a domnii buni 


vy. Covinde, corindele! 
(71c. Budureasa 7) 


152. 


Colo ’n jos pe mare ’n josu. 
vs 
Sapt’e sat’e jidovesti 


vy. Hat lino lino Verui lin’! 


(81h. Idicel ¢) 


[ 538 ] 


H. APPENDIX 


142. 


Early morn, early morn, 
Sunday’s a holy day 


143. 


I (too) once had a son, 
Refrain 

I once had a son 
Refrain: Lord Almighty! 


144, 


Questioning (and) asking: 
Refrain 
Refrain: To the Lord Almighty! 


145. 


Ho, they’re sitting, sitting, 
Ist Refrain 

Two lords out of heaven, 
2nd Refrain 

(Up) at heaven’s gate. 

ist Refrain: Lord God! 

2nd Refrain: Sing the carols! 


146. 


At a quiet well-spring, 
Refrain 
Refrain: To the Lord Almighty! 


147. 


Down below there, lower down yet, 
Refrain 


Refrain: To the Almighty Lord! 


148. 


Over there, toward the sunrise, 
A large apple tree is blooming. 


149. 


Unto us redemption came 
From the very holy Lord. 


150. 


Refrain 
Down below there, lower down yet, 
Refrain: White ave the flowers! 


151. 


Of a young lord was delivered, 
Refrain 

From good courts of goodly lords 
Refrain: Singing carols, caroling! 


15Z: 


Down below there, by the seashore, 
Refrain 

Seven Jewish villages 

Refrain: Come, softly, softly, caroling! 
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153. 


Tomnai sara d’e Ajunu, 
., 


Primbla-mi s’acest domn bunu 
Dintr’ o curt’e ’ntr’ alta curt’e. 
v. Doamie joi Domnului Doamn’! 
(86h. Petrosan 7) 


154. 


Cam supt vita vinului, 
Supt umbra gut’iului 


(87c. Petrosan 7) 


155. 


Dimineata lui Craciunu, 
Y., 
Dimineata lui Craciunu 


Si-a lui domnului cel bunu 
v. Florile-s dalbe, ler de maru! 
(93. Petris 7) 


156. 


Pe dealu Colnuoari, 
Y., 
Pe dealu Colnuoar’ 


I 


|: Und’e-a nascut Fiul Sfantu :| Sfant. 


vy. Leyulut si-a marului! 
(95h. Moisa ¢) 


157. 


Noj acum ortacilor, 
Voi diecii bunilor 
Laudati si cantati 
Si va-mj bucurati! 


(115c. Cidrbal ¢) 


158. 


|: Colo sus la rasaritu, 7. :| 


|: Est? un mar mandru ’nfloritu : |. 


Da su’ poala marului 
Sed’e Petru si Sant’jetru. 
vy. Cununa da vanatel’e! 
(116. Valcani ¢) 


159. 


Acum am vazut minunea, 
Care inger o spunea, 

Acum toat’e s’au ’mplinitu, 
Precum ’sau fost prorocitu. 


(121i. Petrosan ¢) 


160. 
|: Tri craj dela rasaritu : | 

| a IT.| 
|: Cu steau’ au calatoritu :| -rit. 


(121j. Cidrbal 7) 


161. 

Secina ghecina soi dobrana, 
Tomnan durma durmina, 
Lemn verd’e d’e ied’era. 
(128b. Rau de mori ¢) 


162. 


. Nastirea ta Hristoasa (szc/) 


Dumnezeu nostru, 
Rasarita lumii 
Lumina cunost’inta, 


. Ca ’n-tru dansa cei ce 


Serbea. stelelor 

Da la steaua s’au ’nvatat, 
Si sa ’nchina tie 

Soareluj dreptatii, 


. $isa t’e cunoasca pre t’ine 


Rasaritul cel da sus, 
Doamne, marire tie! 


(131. Rogoz ¢) 


153. 


Right upon the Eve of Christmas, 
Refrain 

This good lord about is walking 
From one yard into the other. 
Refrain: Ho, to the Almighty Lord! 


154. 


Somewhat underneath the grapevine, 
In the shadow of the quince tree. 


155. 


Christmas Day (it is this) morning, 
Refrain 

Christmas Day (it is this) morning 
And to the good lord belonging 
Refrain: White are the blossoms of the 


apple! 


156. 


On the hill of ----- 252 
Refrain 

On the hill of ----- 

Where the Holy Son was born. 
Refrain: Caroling about the apple! 


1Dy, 


(Come on,) fellows, (all of) us, 
(And) you, singers, (who are) good. 
Let us praise, and let’s sing, 

And let’s joyful be! 


158. 

Up above there, toward sunrise, 
Refrain 

A fine apple tree is blooming, 


H 


But beneath the apple’s branches 

There sits Peter and Saint Peter. 

Refrain: (Ho,) a wreath of woodland 
flags (made) | 253 


hak 


Now we have beheld the wonder 

Which the angel had foretold; 

All those things have come to pass 
now, 

Just as prophets have foretold them. 


160. 


Three wise men out of the East (came), 
Following the star, they travelled. 


Green wood of the ivy vine. 


162. 


. Thy (wondrous) birth, Christ Jesus, 


Our Lord Almighty, 
To the world (brought) dawning 
The light (that is of) knowledge, 


. Because, through it, those who 


Served the stars (above) 

From the star have knowledge gained, 
And bowed down before Thee, 
(Thou,) the sun of justice, 


. That they might acknowledge Thee 


also 
(As) the dawning from above: 
Glory to Thee, Lord God! 


252 In both forms (Colnuoari and Colnuoar’), the final word of this verse is utterly meaning- 


less to the translator. 


253 The flower referred to is Iris variegata, which commonly grows wild in woods through- 


out Rumania. 


254 The first two verses of this refrain are meaningless, and have respectively ten and seven 
syllables of jingle. The reader is referred to fn. 3 (Text No. 1f.) in which the same refrain occurs 


with a slight change in the last verse. 
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163. 


. Marire ’ntru cei de sus, 
Lui Dumnezey, 

Si pre pamant fij in pace! 
Astaz ingerul vine 

Cu prea buna vestire; 
Taina mare va spune, 
Fecioara prunc va nast’e. 


. Cum poate-aceasta sa fie, 
Ca de barbat nu stie; 
Dumnezeu adevarat, 
Melusiel nevinovat. 


. Pastorilor, fluerati, 
Cantare ne-a o cantati 
Cu ingeri si cu harhangeli! 


(132a. Rogoz 7) 


164. 


. Tri craj da Persida-i 


Trod cum j-au vazut, 
Margand le dansa 
*Mparati-a de mult: 
—Pentru ce voi umblati, 
Pre care le cercati ? 
Straina ’mparatie! 


(133. Rogoz ¢) 


[ 542 } 


163. 164. 
. Glory among those above, 1. Three lords from Persia (came), 
Unto the Lord, (But) Herod, seeing them, 
And upon earth peace prevailing! On their way going, #55 
This day the angel cometh Had long been reigning: 
With the most gladsome tidings, Why are you traveling? 
The great myst’ry disclosing: What things try ye (to find) 
The Virgin shall have offspring. (What) alien empire (seek ye) ? 


2. How can this thing be, (however,) 


For of man she lacks knowledge? 
(It is the) true God, indeed, 
(Tis) the Lamb of Innocence. 


. You shepherds (all), play your pipes, 
(And) strike up this song of mine 
With angels and with archangels! 


255 The concluding five verses of this fragment are oddly disjointed in the original version, 
hence the above translation is somewhat conjectural. The unusual meter of the original is, 
however, rendered as closely as possible. 
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Index of Refrains 
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LIST OF MELODIES AND TEXTS WITHOUT 
REFRAINS 


Mus. Ex. No. 


2, 4, 12i.—n.p.r.x.bb.dd., 16c., 22, 26 
a.c.d., 29, 31, 45a.—v., 48-49, 66c., 68c., 
73t.y.z.aa.cc.nn.1r.ss., 75a., 94a.b., 
95a.-c., 102m., 114a—d., 115a.—d., 
117a.b., 118a., 120, 121a.—m., 122a.b., 
123-126, 130-131, 132a.b., 133 


TEXT No. 


4a.b., 5b:, (Getun, 13,2245 23c) see 
é., 32b.c., 34b., 36a., 41a., 482.249" 55 
b., 58b., 60b., 62, 67b., 68b., 70, 71a., 
79a., 83h., 84k.n.v., 87e.f., 91d.e., 93 
k.-m., 98g., 100h., 104c.g.-i., 105g.i. 
kl, 107a., 108k—n, 111; 112b—ene 
Li3abs wi dbacc.cy digab. il tae 
120ae Met 1224 —d ee 23 toa 
130-131, 132a.-c., 133, 140a.b., (142), 
(148-149), (154), (157), (159-164) 
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Notes to the Texts 


The performer did not know the remainder of the text. 

The first syllables of lines 9 and 12 are sung on an upbeat (see note to 
mus. ex. No. 12bb.). 

The first syllable is sung on an upbeat. 

Lines 15-23 do not belong here (cf. text No. 87j.k.). 

At line 30 (goes with the first melody line) the first refrain is omitted. 
Lines 38-43% seem to stem from a deer Colinda and were apparently 
transferred erroneously to this poem. 

Lines 6 and 7 seem to be a contemporary allusion to the war (especially 
in view of the time these texts were collected). 

[The note is missing. ] 

Lines 1—7 were apparently taken over erroneously from another Colinda 
text. 

Beginning with line 10 Sozmz! is used as the refrain. 

At line 41 the first refrain is omitted. 

At lines 46 and 52 the first refrain is omitted. 

At lines 9, 11, 13, and 15 Doamnea! (first refrain) is replaced by Fiz. 
At line 10 the first refrain is omitted. 

Doamne! as first refrain only in the first melody stanza; elsewhere, 
Sfinti! 

Lines 1, 2, and 20 have Soarile! as the refrain. 

At line 3 the first refrain is omitted. 

At lines 22 and 25 the first refrain is omitted. 

At lines 3, 7, 15, 21, and 27 the first refrain is omitted. 

Lines 29-31 must originally have come from a text with lines consisting 
of six syllables (cf. text No. 101f., lines 29-31), hence the unusual addi- 
tion of three syllables to each line. 

Lines 1-8 come from text No. 109; their inclusion here seems to be 
erroneous. 

At lines 14, 34, 51, 67, 79, and 83 the first refrain is omitted. 

At lines 12, 30, and 49 the first refrain is omitted. 

At line 1 the first refrain is omitted. 

Lines 23-28 come from a different text; their inclusion here seems to be 
erroneous (cf. note to text No. 103). 

Properly speaking, this text is a combination of text Nos. 105 and 109. 
Recording: unintelligible text line. 
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Appendix I 


by Benjamin Suchoff 


ADDENDA 


The recent reprint of Melodien der rumdnischen Colinde (Wethnachts- 
lieder) as the fourth volume in the series Béla Barték Ethnomustkologische 
Schriften Faksmile*Nachdrucke,1 edited by Denijs Dille,2 contains 
supplementary material that is pertinent to the present publication.3 

Although the editor’s description of his source materials is rather 
superficial, they can be chronologically categorized in terms of our own 
discussion of the Colinde manuscripts¢ as follows: 

1. The holographic “London” copy of the Preface, Introduction to 
Part One and the Notes to the Melodies, in German, and the Music 
Examples.® This copy—the second draft—was prepared by Barték 
between 1925 and 1926 for his intended publisher, Oxford University 
Press, and is ostensibly a duplicate of the one he sent to the Rumanian 
Academy of Fine Arts (Bucharest) about that time® 

2. Holographic drafts in Hungarian and in German of the Notes to 
the Melodies, written after Barték had revised the Colinde melodies in 
1934. 


1 Published by Editio Musica, Budapest, in 1968. 

2 Director, the Budapest Bart6k-Archivs. 

3 This volume apparently arrived at American bookshops in 1970, during the last proof- 
reading stage of the present publication, but in time for a thorough survey and utilization of 
its contents. 

4 See pp. ix—xiii above. 

5 Barték brought Part Two (Texts) with him when he emigrated to America in October, 
1940. 

6 The Budapest source materials were not made available for our comparative survey of 
manuscripts. The Bucharest materials, on the other hand, were microfilmed for our use but 
apparently were not made available for the Budapest reprint publication. 
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3. Typescript drafts (original and carbon copy) of the Preface and 
Introduction to Part One, prepared in 1934 as printer’s copy, with 
holographic corrections. 

4. The author’s own corrected, published copy of the Colinde.’ 

5. The complete texts in the form of a typescript draft, in which the 
diacritical marks are placed below semi-vowels. This draft, then, is the 
original version of the carbon copy (our Draft 5: see p. xii above) 
Barték brought with him to America. According to Dr. Dille, the 
original version was typed after 1935, is corrected on some pages in 
Bartok’s hand, and was in the possession of Zoltan Kodaly. 

In addition to acquiring the previously missing Notes to melody 
Nos. 21h.*, 73bb.**, 81b.*, and 99b.*, the following emendations to the 
Music Examples were obtained after the studied examination of Dr. 
Dille’s editorial notes: 

No. 4: (31) added to performer’s data. 

. 5a.: str. to read 2. str. above the first measure of the second staff. 

. 6: 1913 to read 1912. 

. 12k.: M.F. 956c to read M.F. 856c. 

. 19: 1913 to read 1914. 

220: 1917 to vead 1912. 

. 6li.: J. to read J on beat 2 of the second measure. 

. 62ff.: XII. fo read XI. 

. 7le.: 3. str. to read 2. str. above the first measure of the second 


Bae Aaa 


eo oe 2 © = © 


n 

os 

& 
ne 
Sh 


138.2 F. 1654c to vead F. 1564. 

. 73gg.: 1914 to read 1913. 
516 to read 156 as metrorome mark.8 

. 85b.: 1914 to read 1913. , 

. 106:9 Patch designation and record number added, 
110 to read 116 as metronome mark. 


© = 


Zz 
° 


Ze 
eS) 


* A second such copy (cf. pp. ix—x above). 

8 Dr. Dille suggests replacing the eighth-note by a sixteenth-note in the original M.M. = 
516 marking, since the preliminary draft version of this melody shows M.M. o@ = 129 in 2/4 
meter. But the revised 3/8 time sign and the other melodies sung by this performer (average 
tempo for the five other pieces is 156) indicate that we are dealing with a slip of the author’s 
pen here—516 should be transposed to read 156. 

® This melody contains a number of grace notes, and a profusion of marginal notations for 
the following six stanzas that were recorded appear as holographic additions also. The skeleton 
form of the melody, however, remains unchanged. Since this source material came to hand 
after our revised version of the Colinde melodies had been engraved, the reader should consult 
the reproduction of melody No. 106 on p. 432 of Dr. Dille’s edition. 
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No. 109: hyphen imstead of extensor between the second and third text 
syllables in the third measure. 

No. 114c.: Hyphen instead of extensor in the text portion underlying 
the first measure. 

No. 117a.: Extensor instead of dashes between the first two words of the 
third measure in the second staff. 
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Appendix I] 


by Benjamin Suchoff 


LEXICOGRAPHICAL INDEX OF MELODIES 


The purpose of this computer-derived tabulation (below) is to provide 
the reader with a simple and rapid method of locating Colinda melody 
lines or of comparing this material with others for possible borrowings. 

In order to make comparisons with other tunes it is only necessary to 
calculate the first seven intervals of a melody section or incipit. The 
calculations should ignore or omit from consideration the chromatic 
quality of the obtained intervals, repeated notes, and rests. Ascending 
intervals should be indicated by a plus sign, descending ones by a minus 
sign (for example, an ascending diatonic scale would yield an interval 
sequence of +2 +2 +2 +2 +2 +242; half-steps and whole steps are 
designated alike as seconds). 

Compare the derived calculation with the interval sequences published 
here. If a complete match is found (or a significant subset of an interval 
sequence) or a similar contour, refer to the respective melody in the 
Colinda music examples for further analysis.1 

To facilitate use of the Index the following explanation of column 
headings is offered :2 


1 For example, the incipit of (Gruber’s) Silent Night is comprised of an ascending second 
(+2), a descending second (—2), and a descending third (—3). This sequence (+2 —2 —3), 
according to our Index, can be found in melody Nos. 12e., 21b., 6li., and 102d. The latter two 
melodies have Doam#e refrains with the same intervallic size and quality as the Silent Night 
incipit. In fact, the rhythmic similarity (syllabic structure, too) of the refrain in melody 
No. 21b. seems to indicate a strong variant relationship. 

2 The reader interested in further details concerning data processing techniques in folk song 
research should refer to my articles ‘‘Computer Applications to Barték’s Serbo-Croatian 
Material,’’ Tempo (London) No. 80, Spring 1967; ‘‘Computerized Folk Song Research and the 
Problem of Variants,’ Computers and the Humanities (New York), March, 1968; ‘Some 
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Index No. — The lexicographical order of the 1,150 interval sequences, 
in which plus precedes minus and lesser precedes greater intervallic 
size. 

Class. — The system devised by Bartdk for the classification of the 
melodies. Capital letters indicate the type (or absence) of syllabic 
structure, Roman numerals specify the number of melody lines: 


Class A (six-syllable lines) Class B (eight-syllable lines) 
I — two melody-lines I — one melody-line 
II — three melody-lines II — two melody-lines 
III — four melody-lines III — three melody-lines 


IV — four melody lines 
Class C: Indeterminate form, mostly with text stanza structure 


With regard to content-structure (that is, position and type of a 
melody section or line) see Table 3 in the author’s Introduction to Part 
One (p. 23) or refer to the desired music example. 

Melody No.—The Colinda melodies as numbered by Bartok in this 
volume and in Vol. V (Maramures County). The latter are prefixed here 
with the capital letter M. 

Interval Sequence. — The melodic contour of a melody section (carried 
out to a maximum of seven positions) expressed in plus or minus 
numerical figures. Index No. 11, for instance, shows a melody section 
(string No. 1,041, from melody No. 124) containing four successive 
seconds in ascending* order, followed by two descending seconds 
(+2 +2 +2 +42 —2 —2). 

String No. — The individual melody sections considered to be of differ- 
ent content-structure (for the most part determined by Barték himself; 
see Table 3, p. 23). String Nos. 1-1,080 represent the single content- 
structures derived from Colinda melodies Nos. 1-133, string Nos. 
1,081-1,150 have been derived from the Maramures (Vol. V) Colinda 
melodies Nos. 1-19. 


Problems in Computer-Oriented Bartékian Ethnomusicology,’’ Ethnomusicology, September, 
1969; ‘‘Computer-Oriented Comparative Musicology,’ The Computer aud Music (ed. H. B. 
Lincoln), Cornell University Press, 1970. 
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Index 
No. 


Class 


sees Interval Sequence 
118a. +2 
57 124-2 
58a. 4-2-2 
59c. +2+2 
64b. e2e2 
104g. +-2-+24.2 
104h. 424012 
104i. +24243 
111e. 24242 
1 14a. S2t2+2 
124 +2121212—-2—2 
45t. 4-2--24-24-2—4 
3a. +2+4+2+42-—2 
léc. P2222 
99b. 4243429 

M15 +24+24+2—2 
7300. +2+2+2—2+2-—2 
21b. 43121421933 
Sb. +24+24+2—2-2 
21f. +2+4+2+2—2-2 
45u. +2+4+2+4+2—2—2 
125 +24+2+2—2-—2 
73b. +324+2+4+2—2—2+2 
73. +2424+2—2—2+42 
126 al iy ay Bs aes Joins Ey 
61k. 2242-2 ges 
102a. p2t2e2—2 2 te 
73y. BU ey 2 ay Rye ae 
121o. epagiet Bh 2 Sa 
23b. +2+242—2—2—24.2 
95h. 4+2+2+2—2—2—242 
95f. +2+4+242—2—2—2-2 
958. +24+2+4+2—2—2—2—4 
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Class 


BIII 
BIII 


BIV 


BIIl 
BIII 


Lexicographical Index 


Melody 
No. 


73kk. 
73 IL. 


2 
121h. 
127a. 
M12 
Aes 


W3Oe. 
93 


122b. 


41 


Interval Sequence 
+2+2+4+2—2—2—4 
+2+2+4+2—2—2—4 
4+2+2+42—2-3 
+2+2+42—2-3 
+2+2+4+2—2-—3 
+2+4+2+4+2—2—3 
ee — oO nee 


ees 
42240203 


Ho Deo Se24 2 
4247 e322 
4.949 9352-4 ae 
ea ay 7 en eee eR) 
A229 3-9-1252 
+24-290)-3- 2-2 
42-2403 2-33 
204 4p Gi 948 
wiey ye ee ere) 


DADO 313-2 


+2+2+2—3-—3 
+2+2+2—3-—3 


ee ee Se ares, 
a2 oe 4A 
Boo oboe 


1D Oe 
Bey tee 6) 
AbD gee 
a ee) 
Wee) 
Bay ee) 
a a Wy, be 


[ 563 ] 


Lexicographical Index 


Index Melody 

No. Class | No. 
64 BIV 118b. 
65 BIV 127a. 
66 BII 56c. 
67 BHI TES iil 
68 IBi IU 73i1. 
69 AIII 29 
70 BIII 100d. 
7é\ AII 12f. 
WP AII 12n. 
73 AII 18 
74 ATII 29 
75 AIII 30a. 
76 AIII bf 
77 BIII 62c. 
78 BIII 62d. 
79 BIII 62h. 
80 BIITI 62}. 
81 BIII 62r. 
82 BIII 62v. 
83 BHI 62x. 
84 BIII 62dd. 
85 BIII 62¢f. 
86 BIV 12la 
87 BIV 12le 
88 BIV M3 
89 BIV M18 
90 BIV 122a. 
91 BIV 125 
92 BIII 104a. 
93 BIII 104b. 
94 BIII 104d. 
95 BIII 104e. 
96 BIII 104f. 
97 BIII 104h. 
98 BIII 104j. 
99 isyiiei 104k. 

100 BIV 121r 


tri 
| Interval Sequence ee 
+2+2—2+42 956 
+2+2—2+42+2—2—2 1053 
+24+2—2+2—2+4+2-—2 344 
4+2+2—2+2—2—3-—3 606 
+2+2—2+2—2—4-2 602 
pop ema eto 224 
+2+2—2+2—3+3 HEM) 
+2+2—2—2 56 
A oo TE 
+2+2—2—2 128 
+2+2—2—2 222 
+2+2—2—2 228 
a oP 236 
+2+2—2—2 394 
He ae a 395 
+24+2—2-2 403 
a eee 407 
+2+4+2—2-2 421 
+2+2—2—2 429 
+24+2—2-2 431 
+2+2—2—2 444 
Bap iy ety Say. 448 
ote 2 970 
+2+2—2—2 986 
+2+2—2—2 1086 
Eye =e 1144 
4+24+2—2—24242 1033 
+ 2+2—2-27- 27242 1046 
$24 232—24-2e=e 844 
+2+2—2—2+42+4+2—2 847 
+2+4+2—2—24242-2 853 
+2t2—2-2424+2-2 856 
hehe 2— 24-24 2a 859 
+ 24+-2>2—24- 2-222 865 
Pet2=2- 25-22 871 
pet2—2—24-2-+-2--2 874 
+2+2—2—242+4+2-—2 1031 


[ 564 ] 


Index 


108 


109 


118 


125 


126 


128 


129 


130 


Lexicographical Index 


Melody 
No. 


62v. 
73r. 
62c. 
44b. 
44c. 
130 
115b. 
92a. 
110 
127a. 
84c. 
62g. 
N20). 


ae 
L2Zir 


121o. 


USEC. 


String 
Interval Sequence Nov 

+2+2—2—2+2—3 430 
+2+4+2—2—2+2—3+42 560 
+2+4+2—2—2+42—4 393 
+2+2—2—2—2 273 
ae D1 Dea 275 
+2+2—2—2—2 1067 
+2+2—2—2—2+2 935 
+2+4+2—2—2—2+43 735 
4+2+2—2—2—2-—3 898 
4+2+4+2—2—243+43+42 1054 
+2+2—2—2—3 693 
+2+2—2—2—4+2 401 
+2+2—2+3—2—-—2 974 
+2+4+2—2+4+3—2—2—2 1001 
+2+2—2+3—2—2-—2 1029 
+2+2—2+43—2—2—3 1023 
+2+2—2+3—3—4 584 
AD e Deae rs 390 
+2+2—2—3 392 
+2+2—2—3 400 
12D — D8 402 
2-2 428 
+2+2—2—3 433 
+2+4+2—2-—3 440 
4+2+4+2—2-—3 442 
a By ee ae) 22 
a ey eae: 426 
+2+2—2—3+42—4-—2 823 
4+2+2—2—4 32 
pp ly ac Se) 316 


[ 565 ] 


Lexicographical Index 


Index Melody String 
No: Class | No. | Interval Sequence wal 
131 BIL 45f. 1.2 eo 34 286 
139 BIL 451. EEE Bi re, pay) oe wee 298 
133 BIL 45n. Bs ig ey DEE Yar fo 302 
134 AIL phi Be Ne: Pee, ae ee 157 
135 BUI 67a. Rie hie. oy tee ee 483 
136 BIII M14 54 pee. 9t9 3 1128 
137 BIILI 90 Be oy es Ey ey es 730 
138 BILL 6lf. ba iy ee i 373 
139 BIV 114b. by Wye Soy ee 923 
140 BIL 95}. Rie wig Oe ee ae 770 
141 BIL 73h, Bee We Wie A aly Bene 531 
142 BII 37b. i ip Me 252 
143 BIII 951. 74-323 775 
144 AII (2c. Eee, ou Tey 49 
145 AII 12d. Pies a ee ee, 52 
146 AII Aa. 137% 2 135 
147 BIII 621, Pip in: tay. 412 
148 BIL 100c. RL oa 794 
149 BIII 100g. dap ap iy, We ee re 806 
150 BIL 86g. ae Mig Wee Sy 711 
151 BILL 94b. +24+2—342-2 751 
152 BIII 104f. P59 Soe a ag 861 
153 BIII 104h. 22 pevye oe 9-33 867 
154 BIII 95b. Bu Bie 22 dae 755 
155 BIV 108 Ee Noy aE ey tae, 893 
156 BII 42b. 13.9622 268 
157 BIII 62aa. Pe ee, we 438 
158 BIII 8th. Ey Say eee a 673 
159 BIII 92d. C5 OG 741 


[ 566 ] 


Lexicographical Index 


Melody 
No. 


12bb. 
30b. 
73mm. 
102c. 
62n. 
94a. 
116 
Tote 
12k. 
30a. 
M15 
38b. 


70 


Interval Sequence 
+2+4+2—3—2—2 
+2+2—3—2-—2 
+2+2—3—2—2 
+2+2—3—2—2—2 
+2+2—3+43 
+2+2—3+4+3—2—2 
+2+2—34+3+43 
+2+2—3+3-—3 


+2+2—3-—3 
+2+2—3-—3 
+2+2—3-—3 
+2+2—3—3—2 
+4+2+2—3—4+42-—3 


+2+2—4 
+2+2—4 


2-242 
4242-242 
422 Ay 3-24 
242 -A3—4 
LIt2a05 24-9 
424.2644 24e2=G 
+22 

19-2 

12-2 

iy) 

Hayy) 


2S) 
ay) 


Lexicographical Index 


Index Melody String 
No: Class No. Interval Sequence Nise 
192 BIII 62m. +2—2+2 414 
193 BIV 120 +2—2+42 1011 
194 AIl 12p. +2—2+42—2 82 
195 All 14 +2—2+2-—2 111 
196 AIT 18 +2—2+2—2 129 
197 BIII 71a. +2—2+42—2 493 
198 BIII 73i. +2—2+2—2 535 
199 BII 56a. +2—2+2—2+42—3—4 342 
200 BII 56b. +2—2+4+2—2+4+2—3—4 343 
201 BIII 86h. +2—2+42—2—242 712 
202 BIII 102a. +2—2+2—2—2-—2 818 
203 BIII INC. +2—2+4+2+3 498 
204 BIII Tie: 4+2—2+2+3-—4 507 
205 BIII 62e. +2—2+2—3 398 
206 BIII M9a. +2—2+2-—3 1104 
207 BIII 102}. +2—2+2—3—2—2-—2 835 
208 BIII 62s. +2—2+2+4—-4—2 424 
209 All 20 +2—2+2—4 133 
210 BIII 66c. +2—2+2—4—2 480 
Zi All 6 +2—2-—2 24 
212 All 12}. +2—2—2 65 
213 ATI léa. +2—2—2. 116 
214 AII 22 x eu es 186 
215 BIV 114b. +2—2—2 925 
216 All 123 +2—2—2 1150 
PANY BIII 6lg. +2—2—242 375 
218 BIV 124 +2—2—2+42 1043 
219 BIV 109 +2—2-—2+4+242—2-—2 895 
220 BIII 98 +2—2—2+4+2—2—2 783 
Ai BIII 73a. +2—2—24+243~-—2 511 


[ 568 ] 


251 


252 


Lexicographical Index 


Melody 
No. 


Weak 
73nn. 


64f. 


\ 


Interval Sequence 


1} 22S GD 
12922348 


+2—2—2—2+4+2 
+2—2—2—2+42 


+2—2—2—2+2+42 


ag pam Bae ony lay oe 
Ry ey ee ee 


st DOD Da 


+2—2—2—2+2 


+2—2—2—2—2 


+2—2—2—2—3 


2 
2 


2—2 


2+3 


2+3 


Tp ety Ny Ae i, al 


+2—2—2—2—3+44-—3 


1989 -2--3 4 
oe aay ay oy 
TS ep ee PO 
ot O-= Det ga4 


if ae eee ha ee) 


[ 569 ] 


624 


470 


Lexicographical Index 


sore Class reeset Interval Sequence er 
253 AII léa. ee ae ae, 117 
254 BIIL 107a. iy i, Soe Be 883 
255 BIII 107b. ee ae ee 886 
256 BIII 88a. Sip aps ty ee 723 
257 BII 39 Eire hy ae 260 
258 AII 12e. Hp 20 33 53 
259 AII 21b. 593 138 
260 BIII 6li. eon 380 
261 BIIL 102d. ge geG 824 
262 BIII 102g. p= pala sg 830 
263 BUI | Méc. ee ee 1096 
264 BIII 71b. Ly fey Pee ip eee: & 495 
265 BIIL 64g. Spee ee 472 
266 BIII 1021. ae ae te ee 840 
267 BIII 88b. 42-2-342-2-2 725 
268 BIV 117a. 2 a ee 947 
269 BIV 117. ip eee ae 948 
270 BIV 114¢. iy ty 927 
271 BIII 84a, ay Ea 688 
Dye: BIII 620. heey wee: 418 
273 BIII 73pp. 42—2-3434242-3 629 
274 AIL 21r, Sipe eae wee Wee aN 167 
275 BIII | M4 Uh wey oe Ne: ee ee 1088 
276 BIII 102k. 99 Sage og 838 
ee BII 38a. ly ee ET. 256 
278 BIII Ble. Jip ae ee 667 
279 BIII 81g. ae ee Oe 671 
280 BII M1 E22 oan 1082 


[ 570 ] 


BIII 


Lexicographical Index 


Melody 
No. 


52c. 


120 


Interval Sequence 


+2—2+4—3—3+42-—2 


+2—2—4 
+2—2—4 


+2=245—443-48 
2948 

pT e 9 Me eae omy =) 
1-24-3424-2—3—3 

+ 2842+-2—329 
Oot e eo 66 
2342 =O 4S 
+2323 

943 4934.34 

4 2232 = 4423 

41 24:3419 494-962 
WED 3450 = 4B 3 
ye hPa) 
1-243 = 249-4 
1943—=247=444--9 
B29 
194 B= 224-2 
1343=2=2—2 

i sc ie em ar 
Hy OM Bae Ey emer 
My ee eee” eee) 
A962 —34-9-4-34-2 
Tip Bete oer Way Mle eee 


[ 571 J 


337 


963 


Lexicographical Index 


Melod String 
oe | Claca | ee nd | Interval Sequence No. 
307 BII 45g. +21+3+3—3+2-—4 288 
308 BII 45k. +2+34+3—3+2-—4 296 
309 BIV Zar +2+3—34+34+2—4-—2 910 
310 BII 37a. +213—412—2—2-—3 251 
311 BIII Hebe +2+3—54+2-—3+4+2 579 
OZ Al 1b. +2—3 4 
313 AII 12r. +2—3 84 
314 AIT 2laa +2—3 185 
Sd BIII 611. +2—3 381 
316 AIT OM +2—3+2+2—2—4 182 
SMF BITI Visa. +2—3+2+2-—3 505 
318 BIII 86a. +2—34+24+2-—3 699 
319 BIII 86d. +2—3+2+2-—3 704 
320 BIITI 87b. +2—3+2+2—3—3 Fale 
S| AIT PAN er +2—3+2-—2 172 
322 AII 2ly. +2—3+2—2 181 
328 BIITI 81f. +2—3+2-—2 668 
324 BII 526s +2—3+2—3+2—2+2 335 
325 BIII 62hh. +2—3+2—3+43 452 
326 BII 46a. +2—3+4+2—44+2 320 
O2T BIV 117b. 4+2—3—2424242—2 951 
328 AII 17 +2—3—242—3 125 
329 BII 44a. +2—3—2—2+42-—3 270 
330 BIIT 80 +2—3—2+3—2-—2 657 
Soll BIII 59a. +2—3—2+3—3+2-—2 Jol 
Sey? All WA +2—3—2-—3 72 
333 BIV 120 +2—3—2—3+42 966 
334 BIII 89 +2—3+3+2—2~-—2 729 


[ 572 ] 


Class | 


BItI 
BIT 


BIII 


BIII 
BIL 
AIII 
AII 
BIV 
AIL 
BIIT 


BIII 


BIII 


Lexicographical Index 


Melody 
No. 


92b. 
80 
73}j. 
Méc. 
45b. 
34a. 
12b. 
114c. 
21u. 
Lith 
TNE. 
87c. 
45h. 
114d. 
92b. 
71d. 
12v. 
26a. 
62z. 
110 
114a. 
Mé6b. 


26b. 
12b. 


58b. 
M13a. 


5b. 
104c. 


| Interval Sequence 


iQ=9a3—2=2-02 
3= 34352-2443 
2—84-44-2—2 
424 4552 

BIR ay eee aa a ee 


4.24 Aspoe8—2 
Sy tee 2252) 
heeded 
Bead 

Ge ay le | Bae) 
U24u e428 
121522222 
By aay bi ee ay 
2532 
+-2=5444-2—6 
Hy ae ay ee 
ag 

= 

25 

£9 

2 

=, 


—2+2 
—2+2 


—2+2+42 
—2+4+2+42 


—2+4+2+4+2+2 
—2+4+2+42+42 


[ 573 ] 


BIII 
BIII 
All 
BIII 
BIV 
AIl 
Jeu 
Al 
AII 
BIII 
BIII 
BIII 
BIV 
BIV 


BIII 


Lexicographical Index 


Melody 
No. 


104e. 
Illa. 


121m. 


621. 
121k. 


730. 

104d. 

1021. 
M10b. 


Ware 
132b. 


M9a. 
ZA He 


49 


Interval Sequence 


—2+4+2+2+42 
—2+2+42+42 


Ly iy ay yey a) 


—2+2+4+2+2-—3 
—2+2+2+2-—3 


=2+ 22-23 and 
EGRET BE 
SEAS Ss. 

Sp SG, 


—2+2+2—2-—2 
—2+2+4+2—2—2 


—2+2+2—2—-2-—2 
—2+2+2—2-—2—2+4+2 
—24242—2-—3+42 
—2+4+2+2+43—2 
—2+424-24+3—3—2 
—2+2+2-—3 
=2+2+2—-342 
==2+-242—3—3+2 42 
—24+2+42—442 
—2+2—2 

—2+2—2 

—2+2—2 

—2+2—2 

—2+2-—2 

—2+2—2 

—2+2-—2 
—2+2—242 


[ 574 ] 


Lexicographical Index 


Ind J i 
< a Class y oe Interval Sequence ae, 
392 BIII 73kk. —2+2—2+42+42 610 
393 BIII 73 ll. —2+2—242+42 614 
394 BITI 78d. —2+2—2+42-—2 649 
395 BIII 100e. —2+2—2+4+2—242+42 800 
396 BIIl 104g. —2+2—2+42—242+42 862 
397 AIIT 33b. —2+2—2+4+2—2—2—2 241 
398 BIII 76 —2+2—2+42—2—2—4 643 
399 BIII 73mm. —2+2—2+4+2-3 618 
400 BIIL 6lh = —2+2—2+4+2—3-3 377 
401 BIII 74b. —2+2—2—2 635 
402 BIL 100a. —2+2—2—2 790 
403 BIII 100b. —2+2—2—-—2 793 
404 BIIl 101 —2+2—2—2 814 
405 BIV 1iSe: —2+2—2—2 938 
406 BIV M12 —2+2—2—2 1114 
407 ATI 10c. —2+2—2—2+42 40 
408 All 8 —2+4+2—2—2-—2 31 
409 AU oop: —2+2—2—2—2 242 
410 BIII 62)j. —2+2—2—2—2 456 
41i BIII 69 —2+2—2—2-—2 489 
412 BIII 102h. —2+4+2—2—2—2—2+43 831 
413 BIII 73nn. —2+2—243-—4 622 
414 BIV. 119 —2+2—2-—3 962 
415 BIV 126 —2+2—2—3+43 1050 
416 AII 10c. —2+2—2-—3+44 4] 
417 BIII Heo —2+2+3-—2 550 
418 BIII 104f. —2+2+43-—2 860 
419 AII 2c; —2+2+4+3—2-—2 106 
420 BIII 73gg. —2+2+4+3—2—2-—2 597 


[ 575 ] 


Lexicographical Index 


Index Melody String 
Nee Class WA Interval Sequence Ne 
421 BIII 61k. —2+2-—3 385 
422 BIII 67a. —2+4+2-—3 482 
423 BIII 67b. —2+2-—3 485 
424 BIII 95e. —2+2-—3 761 
425 BIII 100c. —2+2-—3 796 
426 AIII 33a. —2+2—3+2 238 
427 BIII 86f. —2+2-—3+42-—2 709 
428 BIII 81f. —2+2—3+42+4-—4 669 
429 AII 12c —2+2—3-—2—2 1152 
430 AII 2l1v. —2+2—3+4+3-—2+42-—3 176 
431 BI 36 —2+2—3+3—2+42-—3 249 
432 BIII 73 IL. —2+2—3+3-3 616 
433 BII M2 —2+2-—3-—3 1083 
434 BIII 81j —2+2-—3-—3+42+2 676 
435 AII 21d. —2+2-—4 142 
436 BIII 62m —2+2-—4 413 
437 BIII Shel —2+2-—4+2 774 
438 BIV 118b. —2+2—4+42+43 957 
439 BIII 59d. —2+2—4-—2 357 
440 BIII 62ii. 22 42 454 
441 BII 45t. —2+2—5+2-—2 313 
442 BIV 122a. —2+2—5+2-—2 1034 
443 AII 2la —2-—2 136 
444 HN | 21n —2-—2 612 
445 AII 2lo —2-—2 164 
446 AII 21p —2—2 166 
447 AII 2ir —2—2 168 
448 AII 21s —2-—2 170 
449 AII viz. —2—2 183 
450 AIII 26b. —2-—2 205 
451 AITII 26d. —2—2 215 
452 BIII 69 —2-—2 490 
453 BIII 73p. —2-—2 557 
454 BIII 78b. —2-—2 650 


[ 576 ] 


Lexicographical Index 


Ind i 
onig Class rare Interval Sequence ae 
455 BIV 112a. —2—2 912 
456 BIV 121n —2—2 1020 
457 BIV 12lo —2-—2 1024 
458 BIV 121r —2—2 1030 
459 AIT M17 —2-—2 1136 
460 AII 126: —2—2+2 55 
461 AIT 12i. —2—2+42 64 
462 BIV M19 —2—2+2 1146 
463 All 6 —2—2+42+42 25 
464 All 17 —2—2+4+2+2 126 
465 BIII M10b. —2—2+4+2+4+2 1109 
466 BIII 73m. —2—2+4+2+4+2+2-—2 547 
467 BITI Use. —2—2+4+2+42+4+2—2° 559 
468 BIL 73h. —2—2+2+4+2+2-3 532 
469 BIT 45v. —2—2+2+42-2 319 
470 BIV Lids —2—2+2+42—2—2 982 
471 BIV 121m. —2—2+4+2+2—2-—2 1014 
472 Cc 133 —2—2+4+2+2—2—2-—2 1079 
473 BIII 75a. —2—2+4+2+2—2-—5 636 
474 BIV 121 —2—2+42+42—3-—2 1010 
475 BIII 73cc. —2—2+42+2—4+42-—3 585 
476 BIII 96 —2—2+4+2-—2 778 
47 BIV 123 —2—2+42-—2 1040 
478 AII 16a. —2—2+4+2—2-—2 118 
479 All 16b. —2—2+42—2—2 121 
480 BIII 62bh. —2—2+4+2—2-—2 451 
481 BIII 73dd. —2—2+4+2—2—2 589 
482 BIV ile Gil oy —2—2+4+2—2-—2 902 
483 BIV 12a. —2—2+4+2—2—2 968 
484 BIV 121b. —2—2+4+2—2-—2 972 
485 BIII 102b. —2—2+4+2—2—2+42 820 
486 BIV 12th. —2—2+4+2—2—242 996 
487 BII 45e. —2—2+2—2—2—2 285 
488 BIII 62ff. —2—2+4+2—2—2—2 447 


(S22 4 


Lexicographical Index 


Index Melody String 
No: Class Noe Interval Sequence No 
489 BIII 58b. —2—2+42—2—2—2-—2 349 
490 BITI 107d. —2—2+42—2—2—3+5 890 
491 BIII 73u. —2—2+42+43 568 
492 BIII 73b. —2—2+42+43-—2 514 
493 BII 44b. —2—2+2-—3 272 
494 BIII 73g. —2—2+2-—3 530 
495 BIII 81g. —2—2+2-—3 670 
496 BIV 116 —2—2+42-—3 943 
497 BIV 121d. —2—2+42-—3 980 
498 BIV 121o. —2—2+42-3 1022 
499 BIV 128b. —2—2+42-—3 1060 
500 BITI 73bb. —2—2+4+2-—3+42 583 
501 BIII 102b. —2—2+4+2-—342 819 
502 BIII 100e. —2—2+4+2—3+2-—2 802 
503 AII 12f. —2—2+2—3-—2 57 
504 BIII 64c. —2—2+2—3—2+43 463 
505 BIII Hehe —2—2+2-—4 565 
506 BIV 121m —2—2+4+2-—4 1016 
507 BEY 92c. —2—2+2—4—24+4+42 739 
508 All 12n. —2—2—2 78 
509 AII yA e —2-—2-—2 154 
510 AII 21k. —2—2-—2 156 
511 AII 21m —2—2-2. 160 
512 ATII 29 —2—2—2 225 
513 AITIl 30b. —2—2-—2 230 
514 BII 45p. —2—2—2 307 
515 BIT 45v. —2—2—2 317 
516 BITI 62u. —2—2—2 427 
517 BITI One. —2—2-—2 756 
518 BIII 95d. —2—2—2 758 
519 BITI 104j. —2—2-—2 873 
520 BIII 105 —2—2-—2 878 
521 BIy. 112b. —2—2—2 915 
522 BIV 121in —2—2-—2 1018 
523 BIV 121p. —2—2—2 1026 
524 BIV 121p. —2—2—2 1028 
525 BIV M12 —2—2-—2 1113 


Lexicographical Index 


Index Melody 
No. Class No. 
526 AIlI 2lg. 
yay BIL 45a. 
528 BIII 100f. 
529 BIII 73ee. 
530 BIII 100e. 
531 BIV 121g. 
bS2 BIV 21a 
533 BIT 73Ef. 
534 All 12d. 
585 AII 14 
536 BIII 59b. 
537 BIVe 114d. 
538 BIII M7 
539 BIII 73ff 
540 AII 3G: 
541 AII 12h. 
542 Ail 2le. 
543 AIII 26d. 
544 BIIl 6la. 
545 BIII 61d. 
546 BIII 64a. 
547 BIII 75b. 
548 BIV 113 
549 AIl M16 
550 AIII Coals 
Syo)h BIIT 73bh. 
552 All lye 
5DS AII aa 
554 BII M1 
Says) All 19 
556 BIII 92a. 
Sp, All TAs 


Interval Sequence 
—2—2—2+42 
—2—2—2+42 
—2—2—2+42+42 
—2—2—2+42—2 
—2—2—2+42—2+42+2 


Se Soo =e 
9232-192 2 


See eee 


—2—2—2+42—3 
—2—2—2+2—3 
—2—2—2+42—3 
—2—2—2+42-—3 


—2—2—2+2+4-4 


22) 2 SO te 3 


| 
NNNNNNNNNDN 

| 
NNNNNNNNNDWN 


—2—2—2—2+4+3 
—2—2—2—2+43 


—2—2—2—2+43—2—2 


—2—2—2—2+4+3+43 


—2—2—2—2+44-—4 


2d, 


[ 579 ] 


Class | 


BIV 
BIII 
BIII 
BIII 


BIII 


Lexicographical Index 


Melody 
No. 


120 
73}. 


63 


| Interval Sequence 


22518. 2e e 

i ay ee A 
2-22243—2-2 
-2—-32343-2—3 
iy boa i PE Bee Ey 
=~ 2—2324+343—254 


2 


=2- 274 442 
22 a 

py ep BS See 
22142 
iy a ee er Bey male 
—2—2=24- 4—342+43 
—2—2—244-—4 
—2—-2=215+2 
—2—2—2+6—2-—2 

= 2-224 6—-3—2aS 
22594219 
—2—2434242-—4 


—2—2+3+2—2—4 


Lexicographical Index 


oy | Class | eee | Interval Sequence ee 
585 AIT V7 —2—2+3—2—2—2 127 
586 BIV 117b. —2—2+3—2—2-—2 952 
587 BIV IUFA By: —2—2+4+3—2—2—2+3 949 
588 AII Zip! —2—2+3-—2-—243 165 
589 BITII 73nn. —2—2+4+3—2—2+4+3+42 623 
590 BIII 7300. —2—2+4+3—2—243+42 627 
591 BIT o2e. —2—2+43—2—2-—3+42 336 
592 BIII 73mm. —2—2+4+3—2—2+4+5-—2 619 
593 BIV 117a. —2—2+3—2—3+43 945 
594 AII 5) —2—243-—2-5 33 
595 AII “ 12p. say eo ag 2) 83 
596 AIl 12v. —2—2+4+3+43-2 93 
597 BIII HSS. —2—243+43—-—2-—2 562 
598 BIII 73kk. —2—24+3-3 612 
599 BIII 86e. —2—2+4+3-—3—2-—2 706 
600 BIV 113 —2—243-—3+43 918 
601 C 132a. —2—2+4+3-—3+43-3 1073 
602 BIII 73dd. —2—24+3+4—3-—2-—3 587 
603 BIII 73€e, —2—243+44—4-3 593 
604 AII 3b. —2—2+3-—4 12 
605 BIII 80 —2—2+43-—4 657 
606 BIII 92d. —2—2+3-—4 740 
607 AIII 27 —2—2-—3 Bri 
608 BIII 64g. ey Say ey ay) 471 
609 BIII Oy, —2—2—3+42+42-3 780 
610 BIII OSE. —2—2—3-+42-—2 762 
611 BIV 12ige 2—2—3-+2—2 1002 


[ 581 ] 


Lexicographical Index 


oe | Class moestd Interval Sequence ge 
612 | BIII 100a. —2—2—3+4+2—24+2+4+3 789 
613 AIII 32 —2—2—3+42+4-—2—4 237 
614 BIL 45s. —2—2—34+3-—2+4+2-3 Siti 
615 BIT 45u —2—2—34+3-—2+42-3 315 
616 BIT 45r. —2—2—343+43-—5 309 
617 BIII 100i —2—2—3+4-2 812 
618 BIV 121c —2—2—3+4—2—2 976 
619 All M5 —2—2—3+4-—2-—343 1090 
620 BIII 87d. —2—2-—3+4-—4 TZN 
621 AII 10b. —2—2—3+5-—2 39 
622 AII Ware —2—2+4-—2+2 95 
623 BITI 73d —2—2+4—2+42 520 
624 BIII Tee: _2-244-2-242-2 517 
625 BIIT 107e. —2—2—4+3+2—2—2 892 
626 BIII 107a. —2—2—4+3—3+4-—2 882 
627 BIII 1OZe; —2—2—4+3-—3+4-2 888 
628 BIII TES —2—2—4+4 566 
629 AII 12}. 227-0 67 
630 BIV 119 253 960 
631 BII 45p £29 43409 oe 3 306 
632 BIII ot —2+3+2-—2 526 
633 BIT 37b —2+3+2—3—2—2—2 253 
634 BIII 73n. —2+3—2—2 Stay 
635 BIL 100g. —2+3—2—2 808 
636 BIV 121e. —2+3—2—2—2 984 
637 AIIT M17 —2+3-—2—3 1141 


[ 582 ] 


Lexicographical Index 


Class | meen | Interval Sequence 
BIII M13c. —2+3—2—3+42 

BIV 118a. —2+3—2—3-—3+4+4 
BII CY (on —243+43 

BIII 80 —24+343 

BIV 111b. —2+3+4+3-—2 

BIV 114b. —2+3—3—3+2-—2 
BIII Méa. —2+3-—4 

AIII M17 —2+3—4 

BII 42b. —2+3—4+42-3 

BIII 84c. —2+3—4-—2 

BLL 64d. —2+3-—4—2+43 

ATI it —2—3 

AII 22 —2—3 

BIV 126 —2—3 

BIV i2ir, —2—3+42 

AII 2it. —2—3+42+2—2+42-—3 
BIII 88a. —2—3+42+2-—3 

BIV 125 —2—3+42+2-3 

BIV 115b. —2—3+42+42-—4 

BIII 75a. —2—3+42—2 

BIII 88c. —2—3+42-—2 

BIV- 121i. —2—3+42-—2 

BIII 100d. —2—3+42—242+42 
BII 451. —2—3+42—2—2+42-—3 
BII 45m. —2—3+42—2—2+42-—3 
BIil 62d. —2—3+42-—2—2—2 
AII 210. —2—3+42+4+3—2—3+42 
AIII 26c. —2—342-3 


[ 583 ] 


String 
No. 


1118 
954 


254 
656 


903 
924 


1092 
1134 


267 
692 
465 
42 
188 
1051 
1032 
173 


722 
1047 


934 
637 
726 
1000 
798 


299 
301 


396 
163 


209 


Lexicographical Index 


No Class | 
666 BIV 
667 AIlI 
668 BIL 
669 BII 
670 BIII 
671 BIV 
672 BIII 
673 BIV 
674 BIV 
675 BIII 
676 AI 
677 eye 
678 BIV 
679 AII 
680 BIiI 
681 BIII 
682 BIII 
683 BIV 
684 BIV 
685 BIII 
686 BII 
687 BIII 
688 BIII 
689 TSH 
690 Cc 
691 BIV 


Melody 
No. 


121m. 
16c. 
52a. 


41 


| Interval Sequence 


—2—3+2—3—2+42+3 
—2—3-—2 
—2—3—2+4+2+43—3-—2 
—2—3—2+4-—2—4 
—2—3—2+5—2-—2 
—2—o79 
—2—3+43—2+2 
—2—3+43—2-—2 


—2—3+3—2—2-—2 


—2—34+3—2—2—2+43 


ey ee 
2936s 4 


O23 45-44 3473 


—2—3+4+4-—2-—3 
—2—3+4—2-—3 


“2-344 4 
= 2-34-53 
2-35-42 
aor 
24122 
—2+4+4+242—2-2 
244402243 
24242 
—24+4—242 
2442242 


24 A= 


[ 584 ] 


Lexicographical Index 


ieee Interval Sequence 
132a. —2+4—2—2-—3+43-—2 
59d. —2+4—4 

78b. —2+4—443—2-—2 
Mise. —2+4—5+42-—3+42 
16b. —2—4 

108 —2—4 

31 —2—4+42 

62x. —2—442+42—2-—2 
87a, | = Payee 

79b. —2—442+43-—2-—2 
45f. —2—443+42—442-—3 
45n. —2—443—2+42-3 
95g. —2—443—2—2 

73u. —2—443—444+42 
730. —2—444+42—4+43 
45b. —2—4+4+4—2—2+42-3 
45c. 2—4+4—2—2+42-—3 
45h. —2—44+4—2—2+42-3 
45k. = 2404-9 92 
48 —2—4+5-—3 

65 —2+5 

81d. —2+5 

128b. —2+4+5 

73ii. —2+5-—2 

73kk. —2+5-—2 

731. —2+5—2 

M14 —2+5—242 

738. —2+5—2—2—2 


[ 585 ] 


String 
No. 


1072 
358 
651 

1127 


120 
894 


235 
432 
715 
655 
287 
303 
764 
570 
553 
279 
281 
ADI 
AM 
326 
474 
665 
1061 
603 
611 
615 
1129 


523 


Lexicographical Index 


rae | Class | cot | Interval Sequence yee 2 
eee | See Fee N LER ees eee me 
720 AII 10a. =2—5 36 
72i BIII 102e. —2—54+243—3—2 827 
722 BIII M13a. —2—§4-3=2—3+42 1121 
723 BIV 11 le. —2—5+4442—3—3 908 
724 BII 45g. —2--54-4—2—242—3 289 
725 BIII 95h. —2=5t4-2—2—2 766 
726 BIV 111d. =2—514—2--3 906 
727 BIII 71d. =24-65:3=4--5 500 
728 AII 12g. 5 58 
729 BIV 112a. 43 911 
730 BIV M19 434-2 1145 
731 AII 2lc. 134222342 139 
732 BIII 620. 328253 -c 417 
733 BIII M7 Oo +2es- 3 1097 
734 BIII 62k. 3-2-2 410 
735 BIII 611. 134224 3—2—0 388 
736 BIV 12le. 43222 983 
(eV BIV M18 = Bhs 1137 
738 BIII 62t. 54-32 329 425 
739 BIII 95i. O12 2-4 769 
740 BIV 121n. 4-22 1017 
741 BIV 119 134-224 961 
742 BIV M3 342-24 1085 
743 BIV 115a. 4+3+24-3—2 930 
744 AII 12n. 4+34-2—3 79 


[ 586 ] 


Lexicographical Index 


Melody 
Class No. 
BIT 45a. 
BIITI 64a. 
BIII 84a. 
AIlI is 
ATII 24 
ATII 26a. 
ATII 33b. 
BIII 104j. 
BIV 121p. 
BII 45s. 
BIII 94b. 
All 12y. 
BII* Dil 
BIV 121g. 
AIll M15 
AII 12e. 
BIII 64f. 
BIV 121f 
BIII 66a. 
BIII 100d. 
BIITI 75b. 
BIII 68 
BIII 62p. 
BIII 95b. 
ATII 24 
AISIT 26b. 
AIII 26d. 
BII 40 
BIII 62s. 
BIII 66a. 
BITI Herel 
BIII Hsh. 
BIII 73); 
BITII 73k. 
BIII 73m 
BIII 86b. 


Interval Sequence 


aac yes 8 ee ae) 


+3+4+2—3-—2 
+3-+2—3-—2 


+3+4+2—3-—3 


+3—2 
+3—2 
+3—2 
+3—2 
+3—2 


+3—2+2+42—2—2 
+3—2+2+2—3—342 


eee 2 
Soe oe 2 
Ey, 
See 


+3—2+2—3 
+3—2+42—3 
+3—2+4+2—3 


Rib ete vec ae ae 
He a 2 ee ya 


+3—2+42—3-—2 
+3—24+2—3+43-—2 


TEC pe oper | 
15 4 


+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 
+3—2—2 


[ 587 ] 


Lexicographical Index 


Index Melody 

ce Class oes Interval Sequence 
781 BIII 100i. +3—2—2 
782 AIlI M5 +3—2-—2 
783 BIV 121d. +3—2—2+42 
784 BIV 12le +3—2—2+2 
785 BIII 81h. +3—2—2+4+2-—2 
786 BIII 91 +3—2—2+42-—2 
787 BIII 100h. +3—2—2+42-—2 
788 IBDN 12la +3—2—2+42-—2 
789 BT 104e. +3—2—2+2—2-—2 
790 BIII 58a. +3—2—2+42—2—3 
791 BIII 67b. +3—2—2+4+2—2-—3 
792 BIV 121n +3—2—2+42-—3 
793 BIII 83a. +3—2—24+2—3+42 
794 BIII 83b. +3—2—2+42-—3+42 
795 AIl 10b. +3—2—2-—2 
796 AIII 29 +3—2—2—2 
LOU BIII 62gg. +3—2—2—2 
798 BIII 99a. +3—2—2—2 
729 BIII 73s. +3—2—2—2+2 
800 BIII 102h. +3—2—2—2+4+2 
801 BIII 81i. +3—2—2—2+2—2 
802 BIII 104a. +3—2—2—2+4+2—2—2 
803 BIII 104d. +3—2—2—2+42—3 
804 BITII 104c. +3—2—2—2+2—3—2 
805 SHUI 62bb. +3—2—2—2—2 
806 BIII 102e. +3—2—2—2—2 
807 BIII 100h. +3—2—2—2—3+42+42 
808 BIII 81c. +3—2—2+3-—2 
809 AIlI 21d. +3—2—2+43—2—2 
810 AII Zle: +3—2—2+3—2—2 
811 AII 2laa +3—2—2+3—2—2 
812 BIV 121c +3—2—2+4+3—2—2 


[ 588 ] 


Lexicographical Index 


Class at eh Interval Sequence ae 
BIV 128a. +3—2—2+3—2—2—2 1059 
AII 21u. +3—2—2+43—2—2+3 174 
All 23a. +3—2—2+43—2—2-—3 189 
AII 23a. 4+3—2—2+43—2—3+42 191 
BIII 85b. +3—2—2+3—2—4 697 
BIII 73x. --+3—2—2+37-3—9 573 
AII 9 +3—2—2+3—4 34 
BIII 90 +3—2—2+3—4 731 
BIII 101 Oe oO 816 
BII 42a. +3—2—2-—3 266 
BIIF 102i. +3—2—2—3 833 
BIII 73hh. +3—2—2—3+42+42-—2 600 
BIII 107b. +3—2—2+44—2—2-—3 884 
BIII 76 +3—2—2—4+4—-3 642 
BII 45r. +3—2+3—2—2 308 
BIII 62r. +3—2+4+3—2—2—2 422 
BIV 12la +3—2+4+3—2—2—2 Neu 
BIV 121b. +3—2+4+3—2—2—2 O71 
BIV 121b. +3—2+4+3—2—2—2 973 
BIV 121p. +3—2+4+3—2—2—2 1025 
AIll 27 +3—2+43-—3 216 
BIII 62h. +3—2—3+42 404 
BIII 62i. +3—2—3-+2 406 
BIII 62gg +3—2—3+42 450 
BIII 738. +3—2—3+42 527 
BIII 73h. +3—2—3+2 533 
BIII 86c. +3—2—3+42+2+42 702 
BIII 100f. +3—2—3+42+42—2 805 
BIII 82a. +3—2—3+42—2+42 678 


[ 589 ] 


Lexicographical Index 


pong Class creed Interval Sequence er 
a 8 A oe a a ee ee 

842 BIII 104i. +3—2—3+43-3 870 
843 BIII 100h. +3—2—343-—3+42+42 809 
844 BIII 85a. +3—2—4 695 
845 BIII 75a. +3—2—443-—2 638 
846 BIII Mi3a. +3—2—4+43-—3-2 1119 
847 BIII 107b. +3—2—44+3-—3+44-2 885 
848 BIII 101 +3—2—5+4+4+42-—2 815 
849 BIII 81j. +343 677 
850 AII 4 +3+4+3+2—2-—2 15 
851 BIII 73u. +34+3+2—3+43-2 567 
852 All 12d. +3+4+3—2 50 
853 AIlI 15 +3+4+3-—2 114 
854 AITl 34b. +3+3-—2 246 
855 All 12a. +3+3—2+2—2 44 
856 BHI 73gg. +3+3—2—2—2-—2 596 
857 BIII 88b. +3+3—2—2—2—2 724 
858 BIII 84b +3+3-—2-—3-2 691 
859 BIV 112b. +3+3-—3 914 
860 All 12dd +34+3—3-—2 107 
861 BIII 64e. +3+4+3—3-—2+2-—3 467 
862 BIV 127a. +34+3—3+4+3+2—2-—3 1052 
863 BIII 73mm. +3+4+3—3+4+3-—2-—2 617 
864 AII 20 +3-—3 134 
865 BIV 121g. +3—3+2 991 
866 BIII élg. +3—3+242—2 376 
867 BIII 64e. +3—34+2+42-3 468 


[ 590 ] 


Lexicographical Index 


ee | Class | eae | Interval Sequence oe 
868 AII 7a. +3—3+42-—2 26 
869 BIII 102c. +3—3+2—2—2 822 
870 BIII 104b. +3—3+4+2—2—2 849 
871 BIII 104k. +3—3+4+2—2—2 876 
872 BIIT 74b. +3—3+42—2—2—2 634 
873 BIV I1la. +3—3+4+2—2—2-—2 900 
874 BIII 83a. +3—3+2-—3 683 
875 BIV 112b. +3—3+42-—3—2 913 
876 AIT 13 +3—3-—2 110 
877 BIII 62n. +3—3—2 415 
878 BIV 128a. +3—3-—2 1058 
879 BIII 65 +3—3—2+42+4+2-—2 473 
880 BIT 8le. +3—3—2+42—2 666 
881 BIII 102j. +3—3—2+4+2+4+3 836 
882 BIII 106 +3—3—2—2 880 
883 ATITI 31 +3—3—2—2—4 233 
884 BIII 86g. +3—3—243—2—2 710 
885 BIII 86b. +3—3+4+3—2—2-—2 700 
886 BIII 79a. +3—3+4+3—2—2—2—2 652 
887 BIII 86a. +3—3+3—2—2—3 698 
888 BIII 103 +3—3+43—2—2—3-—3 842 
889 BIII 67a. +3—3+4+3—3—2-—2 481 
890 BIII 74a. +3—3+43—3-—3 632 
891 BII 54 +3—3+3—3—3+42 340 
892 BIV 129 +3—3—3+4+3—2—2+2 1063 
893 BIV 121}. +3—3+5+42—2—3 1003 
894 BIII 716, +3—3+4+5—2 502 


[ 591 ] 


Index 
No. 


895 
896 


897 
898 
899 
900 
901 
902 
903 


904 
905 


906 
907 
908 
909 
910 
Cit 
2 
913 
914 
915 
916 
Nye 


918 
HS) 


920 


921 
922 


AIIl 


BIII 


BIII 


All 


AII 


BIII 
BIV 


BII 


AIll 
AIll 


Lexicographical Index 


Melody 
No. 


34b. 
103 


M19 
85a. 
121}. 
7300. 

M19 
33a: 
99b. 


Zi 
109 


59a. 


Interval Sequence 
+3—4 
+3—4 
+3—4+4+2+42—2-3 
+3—4+4+2-—2 
+3—4+42—2—2+42 
+3—442-—3 
+3—4—2 


3 Ades 4-2 


+3—5+4+2+2+2—2 


34012-2452 
334949 =9..9 
3425-224 
S426245 

Soto) 2 ae 


—3+24+2—342 
= 34272343 


—3+2+4+2—3-—2 


—3+2—2 
—3+2-—2 


[ 592 ] 


220 
826 
829 
91 
89 


703 
937 


258 


196 
199 


Lexicographical Index 


ae | Class | sete | Interval Sequence ee 
923 BIII 78a. —3+4+2—2 647 
924 BIV 124 —3+4+2—2 1042 
925 BII 44c. —3-+2—2+42-—3 274 
926 /NIUL Zic: —3+42—2—2 140 
927 BIII 62dd. —3+2—2—2 443 
928 BIII 62jj. —3+4+2—2—2 455 
929 BII 45). —3+2—2—2-++-2—3 295 
930 BIII 100g. —3-+-2—2—2—2+42+2 807 
931 BIV 120 —3-+2—2—3-++-3—2—4 964 
932 BIII 59c. —3+42=2—3+45—2—2 355 
933 BIL SiG —3+2—2+4+5—2 660 
934 AII 15 —3+2-++3 115 
935 Cc 131 —34+2+3—4+42 1069 
936 AIT 3a. —3+2—3 g 
937 BIII 73ss. Sa aS Sea) 631 
938 AIT Sc. —3+2—4+44 23 
939 BIII 81b. —3+2+5—2 658 
940 All 10a. —3—2 35 
941 All 21h. —3—2 150 
942 AIIl 26a. —3—2 201 
943 AIT 5a. —3—2+4+2+42+42 Wy) 
944 All 12s. —3—242+43 87 
945 All 12bb. —3—2+4243—2 102 
946 BIII 96 —3—2+2+3=3+3=93 777 
947 BIII 102k. —3—2+2—342+3—2 837 
948 All 12m. —3—2—2+42 75 
949 BIII 1021. —3—2—2+42+42+2—2 839 


[ 593 ] 
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cy | Class | eet | Interval Sequence eo 
950 BIII 100b. —3—2—2+42+3 792 
951 BIII 94a. —3—2—2+4+2+4-—2 747 
952 BIII 94b. —3—2—24+2+4-—2 750 
953 AII Z23)s —3—2—2-—2 193 
954 BII 43 —3—2—2—2+43+42+4+2 269 
955 AII 12u. —3—2—2+3-—2 90 
956 BIII 73y. —3—2—2+5—2-—2 975 
957 AIl 120. —3—2+3+42 81 
958 AII 12a. —3—2+3+3-—2 45 
959 All Zr —3—2+3+3-—2 85 
960 AIl 11 —3—2+4 43 
961 BIIl 42 —3—2+4-—2 509 
962 BIII 73k. —3—2+4—2 541 
963 AIl 12k. —3+3 70 
964 BIII 66b. —3+3 478 
965 BIII 73bb. —3+3+2—3+2—-5 582 
966 BIII 89 —3+3+2—3-—3+2-3 728 
967 BITI M7 —3+3-—2 1098 
968 AII 7a. —3+3—2—2-—2 27 
969 BIII 62f. —3+3—2—2-—2 399 
970 BII 132: —3+3—2—2-—2 922 
971 BIII 83b. —3+4+3—2—2-—2 685 
972 BIII 62p. —3+3—2—2—2-—2 420 
973 BIII 105 —3+3—2—2—3 877 
974 Al la. —3-++-3—2—3 1 
975 BIV 117b. —3+3—2—3+42 950 
976 BITI 95k —3+3—3—2 772 
977 BITI 621. —3+3—4 411 
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oe Class pas Interval Sequence gee 
978 BIV 115a. —3+3—5 931 
979 BIII 73aa. —3+3—5+4+2—3+42 581 
980 AIl 12k. —3-—3 69 
981 AII 12g. —3—3+2-—3 59 
982 BIT 37a. —3+4+42 250 
983 BIV 117a. —3-+4—2—3 946 
984 BII 42a. —3+4—2—3—2 265 
985 BIV 114a. —3+4+4—2—3-—2 921 
986 BIII 86h. —3+443—2—3 713 
987 BIT, 45d. —3—4+4+4—2+42-—4 283 
988 BII 45i. —3—4+44—2—2+42-—3 293 
989 BIII 73rr. —3+4+5—2—2 630 
990 BIII 73g. —3+5—3+42+2 528 
SEA ATI 12y. —3+5—3-—2 97 
992 AII 120. +4 80 
993 BIV Lite. +4 905 
994 BIV 111d. +4+2 907 
995 Cc 133 +4+2+4+2—2+42-—3 1078 
996 BIV. 119 +4+2+2—2—2-—3 959 
O97 Cc 132a. +4+4+2+2—3—3 1070 
998 AIII 31 +4+2—2 232 
999 BIII 62ee. +4+4+2—2 446 
1000 All 21m. +4+42—2+42—2—2+43 159 
1001 BIII 738. +4+2—2—2 525 
1002 AII Zi +4+4+2-—3 71 
1003 BIII 73d. +4—2+42 519 
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Class | 


BIV 
BII 
BIIL 
BIII 
AII 


BIII 


Lexicographical Index 


Melody 
No. 


115d. 
40 
61b. 
Méa. 
Z2Z5 
6lc. 
95a. 
94a, 
73k. 
83c. 
M13d. 
12aa. 
130 
78a. 
121d. 
121g. 
M18 
10a. 
104c. 


20 
21g. 


121c. 
47 
78a. 
M10a. 
951. 


104i. 


| Interval Sequence 


PAL gt IPI 2 2 
bi Bae eg apy ese 
eA 222-4 
f-4— 2494 O44 
4349-3 
414-247-3442 

pS ey a ly, 

cw ey OS er Bg ey, 
bey ele aly 


+4—2—2 
+4—2—2 


4a sD 
Ue eee: ap ee 
eles ea 
He aay ayy 


+4—2—2—2+42 
+4—2—2—2+2 


422-214 
7-4 ee) od 22 


By eat ay hc ay pets, 
iy eo ee vie ar 


44522000 po 
145328 

2 e842 22% 
+4—2—342-243 


+4—2—3—2 


+42 22353 382 
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String 
No. 


939 
261 
363 


1091 


365 


Lexicographical Index 


eee | Class | wee | Interval Sequence ee 
1031 BII 6]j. EW ee Cee eee 382 
1032 BIV 115b. ay BaP av) 933 
1033 BUI 102m. besa Bere 2= 3 841 
1034 BIIL | Méb. Ty Weekes a 1093 
1035 Cc 132b. eae c=) 1074 
1036 BIII 6li. bUAseG ag 42 379 
1037 BIII 100b. ae 791 
1038 BIII 98 AG i505.9 782 
1039 AIL 3a. H geiogeo< 3 f 7 
1040 AII 3b. es 10 
1041 BIII 62y. Swen ee ee) 434 
1042 BIII Tia. a fae g es 494 
1043 ATII 28 a7 eee: ip) 221 
1044 BUI 71f. ag ee) 504 
1045 BIII | M8 He tet eg eee 1100 
1046 AIL | M17 Ae Aeros 1135 
1047 BIL 46b. Ty ee Os ik ee 322 
1048 AI Ib. way eae ee 3 
1049 ATII 26c. Andou 210 
1050 BIII 6lf. Lede AMEA 371 
1051 BIL 1008. Az ed = Dio 803 
1052 BIL 52b. AES eae se3 6 334 
1053 AII 2lv. ae 177 
1054 BIII 100c. AA? 795 
1055 AIL 23b. a An Due 194 
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Lexicographical Index 


Poa Class | cpestgs | Interval Sequence ge 
1056 BII 45v. —44+2+4+2+42 318 
1057 BIII 79b. —4+4+2+4+2—2—2+42 654 
1058 C 132b. —44+2+2—2—4+4 1077 
1059 BII 39 —4+4+2+4+2-—3 259 
1060 BIII 68 —4+2+3-—2 488 
1061 BIT 6lc. —4—2 366 
1062 All 21i. —4—2+42 152 
1063 AIII 34a. —4—2+42+2 245 
1064 BIITI 61b. —4—2+42-—2 364 
1065 BIII 67e. —4—2+2-—2 370 
1066 AIl 12b. —4—2+4+2+4-2 1149 
1067 AII M16 —4+3+4+2 1140 
1068 BEE 61j. —4+3-—2 383 
1069 BIII 64b. —4+3—2—2—2-—4 461 
1070 AII 12dd. —4+3+4+3-—2 108 
1071 BII M2 —4+3—3+4+3-—2-—2 1084 
1072 BIII 73n. 17 4572-23 549 
1073 BITI HAG: —4+4—4, 497 
1074 BIII 733j- —4+4—4 608 
1075 BIT 98 —4+44—442—2 781 
1076 BIII Wh —4+4—4444242 645 
1077 AIIl 28 —4+4—5-—2 219 
1078 AII 22 —4+5—2 187 
1079 BIV M11 —4+5—2—2-—2 ayia 
1080 BIII M9b. +5+2+2—2—2-—2 1106 
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Lexicographical Index 


I . 
ron. | Class | esti | Interval Sequence se 
1081 AIl 12h. +5+2—2—2 60 
1082 AII 19 +5+2—2—2 130 
1083 BIII 73m. +5+2—2—2—2 546 
1084 BIII 73p. +5+4+2—2—2—2 555 
1085 BIII 73r. +5+2—2—2—2 558 
1086 BIII 73u. +5+2—2—2—2 569 
1087 BIII 73aa +5+2—2—2-—2 580 
1088 BIII 107a. +5+4+2—2—2-—3 881 
1089 BIII 107c. +5+42—2—2-—3 887 
1090 BIII 107d. +5+2—2—2-—3 889 
1091 ATII 26a. +5+2—2-—3 200 
1092 AIII 26b. +5+4+2—2-—3 204 
1093 BIII 731. +5+2-—3 543 
1094 BIfT | M4 62 e 2 1087 
1095 BIII 73}. +5+2—3+42—2 537 
1096 BIII 73x. +5+4+2—3—2 571 
1097 BIII 73nn +5+2—3—2-—3 621 
1098 AII 12i. +5—2 63 
1099 AII 12m. +5—2 73 
1100 AII 12n. +5—2+42 76 
1101 AITlI 26c. +5—2+42 208 
1102 BIII 107e +5—2+42+42—2—2—2 891 
1103 AII M16 +5—2+42—2—2+42 1138 
1104 AII 21k; +5—2+42—2—2-—2 155 
1105 BIII 60 +5—2+42—2—2—2 359 
1106 BIV 113 +5—2+42—2—2+43 916 
1107 AII 21h. +5—2+42—2—3 149 
1108 AII PAG +5—2+42-—2-—3 151 
1109 BIII 7300 +5—2+42-—3 625 
1110 BIII 87d. +5—2+42-—3+42 720 
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Lexicographical Index 


i | Class | ected Interval Sequence see 
1111 BIII 87b. 6g a3 716 
12 BIII 92e. 1 5— 2-242 743 
1113 BIII 92c. 4+:5=-2=224-24-2 738 
1114 AII 7b. ye eae 28 
1115 BII 53b. Se eae) py 2 a) Oe ee) 339 
1116 BIII 87a. 522 e 714 
1117 AII 21j. 1-52-2224 -2—3--2 153 
1118 BIII 66b. 152s 477 
1119 BIII 71f. 15 = 2es34- 3-2-3 503 
1120 AIII 31 46-24 234 
1121 BIII 73}j. 4513—2—2—3 605 
i122 BIII 86f. lan oe ae 708 
1123 BIII 73ii. +5 -4+-3=352—5 601 
1124 BIII 84b. TEC yey. 690 
1125 BIII 71g. Ep ae a Se ee 506 
1126 BIII 93 75-3222 744 
1127 BIII 79b. oo 655 
1128 BIII 100a. 4.5234 36 788 
1129 BIII 63 4-52-4452 458 
1130 BIII M13b. 1 S=t soa 2a 1122 
1131 BIII 66c. S420 479 
1132 BIII M1e. 4A 22 1126 
1133 BIII 83c. +5—5+24243—342 687 
1134 BIII M13d. +5—544-2 1123 
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Lexicographical Index 


ne Class | ey Interval Sequence peer 
1135 BIV 122b. —5+2+4+2—2—2 1036 
1136 BIV 121k. —5—2+4+2+42—2—2 1007 
1137 BIV aks. —5+4+2—5 904 
1138 BI 35 —5+4—2—3+43+42—4 248 
1139 BII 50 —5+6—2—4+2 330 
1140 BIII USS. +6+2—2—2-—2 561 
1141 BIII 79a. +6—2 653 
1142 BIV 116 +6—2—2—2+43 942 
1143 BIII 88c. +6—3+4+2—2 727 
1144 BIT 450. =614-3—2 305 
1145 BIII M13c. +8—4+243 1116 
1146 All 12h. 62 
1147 BIII Hole 545 
1148 { * BIV 109 897 
1149 BIV iit) 919 


* These strings are comprised of repeated notes (g!) only. 
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Index 


Alexandru, Tiberiu, ix n., xxxii n., 
Say Ne, oo mM. 

Alexici, Gheorghe, 204 

Amsterdam University Library, viii, 
xeale als 

Ari din Bihor (Bartok), viii, xxxi, 
el SKI 


Basel University Library, vii, xi, 3 n. 

Bator, Victor, ix, xxxv 

Beu, Octavian, xxxv n. 

Brailoiu, Constantin, vili n., ix n., xi 
ibn eliitl) ead bia ein lbhan tls 1-o-Gi¢ Uolae 
SxViie «Kix n.d nN. 2M. Low34 nm, 

Budapest National Museum, 38 

“Bulgarian” rhythm, 2, 31, 32 


Caesurae, 15-16 

Cantata Profana (Bartok), xxxv 

Cdntece, 201 

Cdntece de Stea, see Songs 

Change song, 25, 28-29, 188 ff. 

Ciorogariu, P., 34 n. 

Colinda custom, xxxi—xxxili 

Comisel, Emilia, xxxiin., xxxvi-xxxvii 

Content-structure, 22-24, 27-28, 29, 
30 

Gucci, Gils, 2 1: 


Demény, Janos, xxxv n, 

Dille, Denijs, 557, 558 

Doine, 201 

Dorfszenen see Village Scenes 
ragoi, Sabin, 1 n., 2n., 34 n. 


Evdélyi Magyarsdg. Népdalok (B. Bar- 
ték and Z. Kodaly), 33 


Gypsies, 25, 39 


lateveanghe gueval Shite Sil sab 

Hungarian Academy of Sciences (Bu- 
dapest), vili, xi ~ 

Hungarian Folk Music (Bartok) 7, 29 
Ty GA, OS) TBlory Glo) tale 

Hungarian influence, 32-33 


Institute of Folklore (Bucharest), xxxi, 
XXxii 


iRGiGfali,. Shh aay, 

Kodaly, Zéltan, xxxin., 2, 36 n. 
Kolatka, 2 

Koleda, 2, 30 n. 

Knee), Ia, WE 

Kuckertz, Josef, xxxvii—xxxvili 
Kubacy Fris., 36 a. 

Kunst, Jaap, xxxvi n. 


enamine 
Lorenz, Karl xxxviii 


Melodien dey vumdnischen Colinde 
(Bartok), vil n., viil, xxxv, Xxxviili, 
6YA4 Silo, Lala 

“Musikdialekt der Rumanen von 
Hunyad”’ (Bartdk), 30 n. 


New York Barték Archive, vii n., 
XXXVili n. 


Parlando Cdntec melodies, 30 
Parry Collection, ix n. 
Plugusor, see Songs 
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Index 


Refrains, 10-11, 26-28, 202 

Regélés, see Songs 

Regoés, see Songs 

Rhythm 
and Stanza Structure, 10-15 
‘Bulvanangy 2, ola oc 
Pavlando-rubato, 12, 29 n., 39 
Sapphic, 15 
Tempo giusto, 12, 29, 39 

Riegler-Dinu, Emil, xxxvi 

Rosetti, Al., xxx—-xxxi, 1 n., 200, 201- 
202 

Rumanian Academy of Fine Arts, 1x 


Scale structure, 17—22, 29-31 

Serbo-Croatian Folk Songs (B. Barték 
and A. B. Lord), xxxvii, 30 n., 36n., 
188 n., 192 n. 

Societatea Compozitorilul Romani 
(Bucharest), 15 

Songs 
Cdntec de Stea, 1, 2, 190, 195, 196 
Change, 25, 28-29, 188 ff. 
Plugusor, xxxili, 200 
Regolés, 209 n. 
Regds, 209 n. 

Stoin, Wassil, 31 n., 192 

Suchoff, Benjamin, vii n., ix, 561 n. 

Syllable extension, 8-10, 11 


“Tabulation of [Serbo-Croatian] Ma- 
ceriale. (BartOk))sisce ipa xe avi ate 
Souk, GOses, Crevils, cleysal, 

Teodorescu, C. Dem., 1 n. 

Teodorescu, Eugene C., xxiv n. 

Text types, 199-202 

Transylvania, vill, Xxxv1 

Turca dance, xxxi, 1, 2 


Upbeat syllables, 9-10 


Variant melodies, 34-36 
Hungarian, 36 n. 
Rumanian, 34 n. 
Serbo-Croatian, 35 n., 36 n. 
Variant texts, 205-211 
Czech, 210 n. 
Hungarian, 209n., 211 n. 
Rumanian, 209 n. 
Slovak, 211 n. 
Village Scenes (Bartok), 188 
Volksmusik der Rumdnen von Mara- 
mures (Bartok), viii, 1, 7, 32, 34, 561 


Western European influence, 30-31 


Ziegler, Mrs. M., 39 
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“The folklore material contained in these 
three volumes, the musical notations that 
attain the ultimate possibilities of the musi- 
cal staff and the metronome, the poetic 
texts... all printed in facsimile, the ample 
introductions that are veritable ‘studies in 
themselves, together with the rich appa- 
ratus that accompanies them, compel re- 
spect and admiration... The immense toil 
[devoted to the work by Barték] is pro- 
foundly impressive.” 


Tiberiu Alexandru Revista de etnografte si folclor 
(Bucharest), 1968 


““Epoch-making... the first collection in 
which music, texts, and dances are equally 
and systematically treated... The publica- 
tion is the first large-scale systematized 
collection of East-European folklore avail- 
able to experts in the West.” 


Lajos Vargyas Jahrbuch f. Volksliedforschung 15. 


“Bartok’s greatest research in ethnomusico- 
logy has been published at last, in admirable 
form. No scholarly library should lack this 
work, and all music libraries must have it.” 


Barbara Krader Journal of the American Musi- 
cological Society, 1972 


“These three impressive volumes of more 
than 2,300 pages are one of the great sensa- 
tions of Barték research in recent years... 
Bartok’s most significant scientific work in 
music folklore.” 


Laszl6 Somfai The New Hungarian Querterly 
(Budapest), 1969 


In 1935 Bartok, unable to find a publisher for his Colinde study, 
decided to underwrite the cost of printing fivehundred copies. 
The book was printed and distributed by Universal Edition 
(Vienna), without the poetic texts (Part Two), as Melodien der ru- 
méinischen Colinde ( Weihnachtslieder ). 

That same year Bart6k prepared a prospectus for the first edi- 
tion, and it was mailed to a selected list of possible subscribers. 
In addition to his Preface and two pages of music examples in 
facsimile (melody Nos. 81a.-8ri.) Bart6k included the following 
comments: 

“The [Colinda] material is treated according to rigorously scien- 
tific principles. It is for the first time that melodies of this type 
are published in such large number, in the most authentic man- 
ner, on the basis of the phonograph recordings. 

“Tt seems that among all the Eastern European peoples the Ru- 
manians have preserved best, till this day, these partly-ancient 
songs of the winter solstice. At all events, the extraordinary 
wealth (estimated to average 20 per cent) of the Rumanian 
Christmas songs is outstanding. According to recent publi- 
cations such songs are found only in comparatively small num- 
ber among the neighboring peoples. For this reason the Ru- 
manian material is the richest source of this important folk 
custom of East European villages. 

“The work should be of special interest to researchers in music 
folklore, to ethnologists, and to linguists.” 


ISBN 90 247 1737 X 
Vol.1. Instrumental melodies. Edited by B. Suchoff with a fore- 
word by Victor Bator. 1967. xLvu, 704 p. Ill. (1sBN 
90 247 0623 8). 
Vol. 2. Vocal melodies. Edited by B. Suchoff. 1967. xxx111, 756 p- 
(ISBN 90 247 0624 6). 
Vol. 3. Texts. Edited by B. Suchoff. Text translations by E.G 
Teodorescu. 1967. CVI, 661 p. (ISBN 90 247 0625 4). 
3 volumes together. Cloth. Guilders 197.50 
Vol. 4. Carols and Christmas Songs (Colinde). Edited by B. Suchoff. 
Text translations by E. C. Teodorescu. 1975. XLII, 604 p. 
(ISBN 90 247 1737 X). Cloth. Guilders 225.— 
Vol. 5. Maramures; County. Edited by B. Suchoff. Text trans- 
lation by E. C. Teodorescu. Preface translation by A. 
Kriegsman. With a foreword by S. V. Dragoi and T. 
Alexandru. 1975. XXXII, 297 p. (ISBN 90 247 1738 8). 
Cloth. Guilders 125.— 


